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SUMMARY

The article is dedicated to the issue of possible difficulties of rendering phonetic and
graphical stylistic devices in translating English belles-lettres texts into Ukrainian. The survey
of the existing theoretical works on this topic has revealed the relevance of the sound imitation
and other ways of sound instrumentation in the general stylistic and pragmatic effect of the
literary work.

It has been proved that typological discrepancies on one hand, and ethnic and cultural
differences on the other hand result in additional challenges for belles-lettres literature translators.
In this respect children's literature requires special techniques in translation as young readers’
perception is more dependent on the translator's skill.

The research was carried out on the basis of K. Grahame's fairy tale «The Wind in the
Willows» and its Ukrainian translation by A. Sahan «Bimep y ¢ep6ax». The phonetic and
graphical stylistic devices and the mechanism of their functioning in English children's literature
served as the object of the research, the subject being the peculiarities of rendering these
devices in Ukrainian translation.

The objective of the research was to provide the most efficient ways of rendering the
phonetic and graphical stylistic devices in translation into the typologically different language.

It has been concluded that onomatopoeic words are more aptly rendered by means of the
search for the analogue, while in preserving assonance and alliteration losses in rendering are
more inevitable due to the typological discrepancies on the phonetic and lexical levels. However,
the employment of translation transformations allows to optimize the quality of translation.
The perspective is seen in the study of the figures of speech of other linguistic levels and the ways
of their rendering in Ukrainian translation.

Key words: phonetic and graphical stylistic devices, sound imitation, sound instrumentation,
onomatopoeic words, assonance, alliteration.

Introduction. The issue of the phonetic and graphical stylistic means investigation
in the belles-letters style in general and in individual writers' idiolects in particular
still remains the matter of great urgency both in the field of linguistic poetics and
translation studies.
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The topicality of the article is interwoven with the researches on the secondary
semantics acquisition by the units of the phonetic level in the aspect of the
peculiarities of phonetic and graphical stylistic devices functioning. This issue may
be studied both on the level of separate sounds and the level of clusters of sounds
as a means of acquiring additional meaningfulness. In the semiotic perspective
these acoustic components may be regarded as quasi-significant units while the
theoretic grounding of this symbiosis is intrinsically connected with the problematic
sign motivation.

The phonostylistic properties of belles-letters texts are most vividly revealed in
the genres of children's prose, in particular — the genre of literary fairy tale, where
the expectation of play on words is anticipated due to the uniqueness of juvenile
perception.

The issue of the acoustic text arrangement has been extensively elaborated
since the scientific works by W. Humboldt, O. Potebnia, and F. de Saussure's in the
field of anagrams, assonance and alliteration. Among the recent researches on the
principles of sound instrumentation which should be mentioned as the most
influential there are such by L. Sidor (Sidor, 2015), Yu.Mintzys (Mintzys, 2017),
O. Nefyodova (Nefyodova, 2014 ), O. Lohvinenko (Lohvinenko, 2017) et al. Nota
single textbook on stylistics today can do without sound instrumentation studies,
euphony and cacophony means, alliteration, assonance and sound imitation.
However, the functional point of this issue hasn't been overwhelmingly, properly
and fully investigated yet especially in the aspect of the peculiarities of rendering
phonetic and graphical stylistic devices in translation into distantly related
languages.

The above mentioned proves the up-to-datedness of the given research
dedicated to the elaboration of the theoretical grounds of the text analysis on the
basis of phonetic and graphical units as expressive means.

The objectives and tasks. The objective of the research is to define the
peculiarities of rendering phonetic and graphical stylistic devices in Ukrainian
translation of the fantasy-like fairy tale by K. Grahame «The Wind in the Willows»
in A. Sahan's translated version «Bitep y Bepbax».

The objective is achieved by fulfilling the following tasks:

1) to define the peculiarities of phonetic stylistic devices;

2) to dwell on the specificity of rendering English phonetic stylistic devices in
Ukrainian translation.

Research materials and methods. The research has been carried out on the
basis of the fairy tale «The Wind in the Willows» by K. Grahame and its Ukrainian
translation by A. Sahan «Bitep y Bep6ax».

According to the objective and tasks the following research methods have been
employed: method of theoretical generalization to describe the findings; comparative
method to contrast source texts and translation texts; method of analysis to give an
outline of the linguistic material under investigation.

Results and discussion. The survey of the theoretical grounds of the topic
under investigation has resulted in the conclusion about the acoustic nature of the
text both as the product of oral communication and as a complex structure consisting
of the interwoven segmentals and suprasegmentals (O. Solodova (Solodova, 2008),
O. Sen'kiv (Sen'kiv, 2015), H. Marchand (Marchand, 2010), R. Oittinen (Oittinen,
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2000) et al. The issue of the relevance of euphony and cacophony was elaborated in
V. Vynogradov's works (Vynogradov, 1963: 208).

English fairy tales are the most elaborated in the aspect of national variety and
genre diversity. This follows chiefly from the greater distribution of play on words
cases in comparison with other genres.

The functional aspect of the phonetic units study is much more complicated
than the purely linguistic approach. I. Arnold was the first to dwell on the role of the
context in the interpretation of the text as the integration of phonetic, morphologic
and lexical elements, the counterparts of which shouldn't be interpreted in isolation
(Arnold, 2009: 59). It is the context determination of the phonetic devices which
enables the foregrounding of the phonetic devices.

It should be mentioned that the research has been focused upon such phonetic
stylistic devices as assonance, alliteration, sound repetition, rhyming, sound
imitation. In the part that follows the examples illustrating all the above mentioned
finding will be given.

The examples of alliteration are found in the title of the fairy tale «The Wind in
the Willows» and in many proper names in it (e.g. Wild Wood, Wild World, Willow-
Wren, Dulce Domum, Harvest Home). Regarding the typological discrepancies
between the source language and the target language it should be borne in mind
that rendering alliteration in Ukrainian is quite a challenge for even an experienced
translator.

The source text: «So he scraped and scratched and scrabbled and scrooged
and then he scrooged again and scrabbled and scratched and scraped, working
busily with his little paws and muttering to himself, 'Up we go! Up we go!
'till at last, pop!». As it follows form the given example, the cluster /skt/ is repeated,
thus imitating the sounds of the actions described, mainly «to scrooge», «to
scrabbley, «to scratchy». This technique of sound imitation is used at the beginning
of the literary work to enforce the expressiveness of the narration.

A. Sahan rendered it in Ukrainian in the following way: «Bix nocniwas, wikpsaoag
3eMaI0 Kiemukamu, CMpPiMKO 0epcs, 3pusascs, 3H08Y WKPA6As i pug ceoimu
ManeHbKuMy 1ankamu, npumosnaiouu. — Beopy, ezopy, i we, i we, i we!». Thus
alliteration was rendered by employing the clusters /ctp/, /mkp/ and /3p/, mainly
«aepcesy, «3puBaBcs», «mkpsadaBy. Like K. Grahame, A. Sahan made use of the
repeated exclamatory sentences to emphasize the fact of the repetition which proves
the adequacy of the translation strategy, tactics and operations at work.

In the following example K. Grahame made extensive use of onomatopoeic words
like «chuckle», «chatter», «grip», «gurgle», «shake», «shivery, «rustley, «swirly,
«bubbley. The source text: «Never in his life had he seen a river before —this sleek,
sinuous, full-bodied animal, chasing and chuckling, gripping things with a gurgle
and leaving them with a laugh, to fling itself on fresh playmates that shook
themselves free, and were caught and held again. All was a — shake and a shiver
~glints and gleams and sparkles, rustle and swirl, chatter and bubble.»

The translation: «omy 30asarocs, wo binbuioeo wacms i bOymu He modice,
KOJU BiH MICIA OMO20 2ACAHHA ONUHUBCS PANMOM Ha bepe3i NO8HOB0OOI piuKil.
Hoci Kpim we uixoau He 6auug piuku — Yb0o20 JUCKYHO20, 38UBUCTNO2O,
npyacnominoco 36ipa. Hacmiwkysama il 3a0b0pucma, 60Ha 6ixcumov, XaA0nae
Xeunero, niOXonoe 6ce, Wo MilbKu Modce, & NOMIM KUOAE CMIIOYUCH | 81Ce 3amisac
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HOBI Nycmowi, a mo 82amMyemovCsa HA MUumyv, d Mooi 3HOBY 3AKPYMUMb i 8ice He
gionyckae. Bce manyioe 1t mpemmums y 6ubIUCKAX, MEPEXMIHHA 8 iCKOPKAX
ceimaia, mapyoinHi il gupysanni, 20MoHi U 0yabkominni.» In this case the translator
has succeeded in providing the most appropriate translation equivalents—
onomatopoeic words with the same denotative meaning. Moreover, alliteration is
also employed to create the image of the live and energetic river. Anaphoric
repetition of the same phoneme is used in the successive words to provide a strong
euphonic effect — [6:x1] in the words «subaucku» and «6ynvkominHsY.

The source text: “He learnt to swim and to row, and entered into the joy of
running water, and with his ear to the reed-stem she caught, at intervals, something
of what the wind went whispering so constantly among them”.

The translation: «Bin Hasuusca niagamu i cpebmu, noaob6U8 NPOMoOUHy 600y i,
npunaoaryu 8yxom 00 MpoOCMUHHUM CMeOLax, Mie niocayxo8ysamiu, wo im eco
uac nawinmye i nawinmye eimepy. Sounds / v/, / £/, /s/,/z/,/ [/,/3/,/h/, [ w/
render continuous noise in such words as «fussy, «flutter», «swish», «swingy,
«hiss», «whistle», «whisper», «whimper», «whine» etc. (Flacksman, 2016). In
Ukrainian this effect is rendered by means of the phonemes /x/ and /m/ like in the
words «ITiICITyXOBYBaTH», «HAIIIITYBaTH.

The source text: “A wide half-circle of foam and glinting lights and shining
shoulders of green water , the great weir closed the backwater from bank to bank,
troubled all the quiet surface with twirling eddies and floating foam streaks , and
deadened all other sounds with its solemn and soothing rumble”.

The translation: «3zimaromo niskonom 6pusKu, Kpanii, AKi CNAIAXyOMb 60ZHEM,
OnUCKYYi KAcKaou cmapaz0080i 600u - enuuesHa 2pebis, poO3mpusoICeHa upamu
i nusymo Kianmsamu niHu, nepekpueana 3a600b 8id bepeza 00 bepeaza i 3aznyuiaia
6ce 38YKU C80IM YPOUUCUM | 3ACHOKIILIUSUM SYPKOMOMN.

In the source text the sound imitating the wind is rendered by means of the
phoneme / f/ and phonemic cluster / fl /. It's impossible to preserve this alliteration
or find analogous to it in Ukrainian. That's why translators have to omit phonetic
devices and replace them by lexical ones.

The source text: “Now it is turning into words again — faint but clear—Lest the
awe should dwell — And turn your frolic to fret —You shall look on my power at the
helping hour — But then you shall forget! Now the reeds take it up —forget, forget,
they sigh, and it dies away in a rustle and a whisper . Then the voice returns”.

The translation: «Ocb menodis 3108y nepemeopoemMbCs HA C106A, MUXi, aje
3posymini: «LLJob ceimna uucma padicme meos — He mozna meoei myxoro cmamu. —
Lo nobayums meoe oxo y 200ury donomoau, — I[Ipo me mu 3a0yoew 3n08y!» Tenep
ouepemu nioxonooms: « Qu 3a0yoewt 3108y — 3a6y0eus 3HO8Y», — 60HU 3IMXAIOMD,
i crnosa nepexooamy y wienecm i wienim. A oce 3108y 2o10cu nogepmaiomucs. » Many
English words with negative connotation start with the phonemes /b /, /d/, / f/,
which is not characteristic of Ukrainian as alliteration can't be preserved and the
translator employs other means.

Let's analyze one more example. “Sculling so strongly and so easily along”.
This sentence is translated as «Tax cnpumno, mak neeko enas yogen no 600di». In
the given sentence the author as if beads sounds /s/ and / 1/, which form the
cluster / sl / to denote something sliding, the effect provided by the quality of the
sound / 1/. In Ukrainian such effect may be rendered by the sonant /1/.
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In the examples to follow it is seen that translators choose to preserve sound
imitation in translation to provide the identical perception by the target audience
(e.g.: “began to whisper” — «nawinmysamuy, “Sploosh!” — «Ilmox!»; “coughing
and spluttering” — «nogupkyrouu i GIOKAUTIOIOUUCHY).

Another phonostylistic device in K. Graham's fairy-tale is anaphoric repetition
to make the narration more intense and dynamic. The source text: “This is the end of
everything (he said), at last this is the end of the career of Toad, which is the same
thing”. The translation: «Bce, scbomy Kineyv, — 20860pu8 GiH, — 8 yCAKOMY pasi,
KiHeyb npoysimarnio micmepa Toda, a ye, no cymi, o0He i me i, 8i100M020 micmepa
Tooa, npexpacnozo micmepa Tooa, 6azamozo i eocmunnoeo micmepa Tooa,
secenozo, besmypbommnozo i Heummepadicnozo!»

The translator employed translation operations of replacement, anaphoric
repetition was transformed into anadiplosis, which is more typical of Ukrainian folk
tales and thus more easily perceived by the Ukrainian readers.

It's also very characteristic of K. Grahame's style to use epiphoric repetition —
repetition of the word or words in the final position in the sentence. The source
text: “What carts I shall fling carelessly into the ditch in the wake of my
magnificent onset! Horrid little carts — common carts — canary —

coloured carts!”

The translation: «fxi kapemu s 0y0y nepexuoamu 6 KAHABU, WUKAPHO
npoaimarnyy noe3 HUX i Hasime He o3zupaiyucs! [JypHi, xHanro2ioni 8osu,
HIKYeMHI 803U, KAHAPKOBO-J4CO8MI 603U!»

The source text: “I do not talk about my river, you know I do not, Toad. But |
think about it, he added pathentically, in a lower tone: I think about it all the
time!” The translation: «A ue kaowcy npo piuxy, Toyo, mu s Oauuwi, 1 HiY020 He
xaorcy. Ane s oymato npo uei, — 3imxuye Pem cymno. — A oymaro npo mnei 6eco
uac!y.

The translator managed to preserve the original structure and semantics but at
the same time domesticated the text to make its perception easier.

Among the compositional models of repetition anadiplosis also known as catch
repetition should be studied more properly. This device consists in the repetition of
the same word or sequence of words in the final position of the preceding phrase
and in the initial position of the successive phrase.

The source text: “And because ['ve just tried it — six months of it — and know it's
the best, here am I, footsore and hungry, tramping away from it, tramping southward,

following the old call, back to the old life, the life which is mine and which will
not let me go””.

The translation: « cnpobysas, i s 3naw. I ocb momy, wo s cnpobysag -
npOMsA2OM Wecmu MiCAYi6 — i nepeKOHABCsl, WO maKe Jcumms Haukpawe, mu
i 6auuw mene 3i 36UMuMU HO2AMU | 20100H020, MO20, WO MYNOMUMb 2eMmb,
Mynomums Ha NiBOEHb NO GENIHHIO OABHLO2O NOKIUKY, 00 MO20 CMApO20
dACUmmsL , AIKe He Xoue MeHe 8i0nyCKamil, MOMy Wo 6OHO — MOEN.

The device of anadiplosis is most often omitted in translation while transposition
allows to preserve the general semantics and pragmatics.

There is still another example of the anadiplosis at work. The source text:
“The popular and handsome Toad, the rich and hospitable Toad, the Toad so

.

free and careless and debonai”.
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The translation: «Tak-maxk, Kineysb 3a2a1bH020 YAOONeHYA | KpACeHsA
Tooa, 6azamoeo i npusimnoeo Toda, axuii 6y maxum He3ANeHCHUM,
besmypbomuum i 68iunueUM! »

Instead of the anadiplosis the translator employs epiphoric repetition and
exclamatory sentences which allow to add up to the expressiveness.

Thus, the research material makes it evident that either voluntarily or accidentally
translators preserve the same sound instrumentation means as in the source text or
replace them by other devices of this kind. On the whole the percentage of the
phonosemantic equivalent-effect due to the switch from English to Ukrainian varies
from 45 to 50%.

In A. Sahan's translation «Bitep y Bep6ax» the author makes use of a great
variety of phonographic devices and graphons. Thus, in the example given below
K. Grahame violates orthographic norms to render the character's enthusiasm.

The source text: “There 's cold chicken inside it,replied the Rat briefly. Cold
tongue cold ham cold beef pickled her kins salad french rolls cresssan dwiche
spotted meat ginger beer lemonade soda wate”.»

The translation: « Cmaoicene kypua, — cxasas dadeuxo Pem kopomko, —
6108apHUL A3UK-0eKOH-POCMOI-KOPHIWOHU-CANam-PPanyy3oKi-0y10uKu-
X01100eyb-C0008d... »

The translator uses hyphen to produce the effect identical to the original one.

The source text: “I beg your pardon,'said the Mole, pulling himself together
with an effort. "You must think me very rude; but all this is so new to me. So - this -
is - a - River! 'THE River,' corrected the Rat”.

The translation: «ll{o? — 3anumase Kpim, nacuny nogepmarouuce 00
oitichocmi. — [Ipocmu mene, 51, Madymo, 30arcs Moodi HedueMHUM, djie 015 MeHe ye
6ce max Hoso. Tax, 3nauumo, ye i € piuka? — Lle ne piuka, a pixa, — nonpasus tio2o
0s0euko Pem, — a mouniwe, Pika 3 éenuxoi nimepu, posymicut? »

Minding the absence of the article in Ukrainian the translator employed addition
and transformed the graphic means of capitalization into explication thus rendering
the magnitude of the river.

In the example to follow the translator employed the technique of compensation
consisting in replacing the specifically English stylistically colored lexis by Ukrainian
analogues. The source text: “He went to the entrance of their retreat and put his
head out. Then the Mole heard him saying quietly to himself, 'Hullo! hullo! here-
is-a-go”.

The translation: «Bin niditiwiog 00 6x00y & ix npumynok i 8UCYHY8 20108y
Hazoeri. Ilomim Kpim nouys, sik 6in cnokiiino ckasae camomy cobi:— Ozo! Ozo! Oco
yel»

Findings. According to the results of the research it has been concluded the
following.

1. Creative employment of English phonetic devices in the semantic field of
K. Grahame's fairy tale «The Wind in the Willows» presupposes the creation of the
intensified expression plane and the violation of coherence by providing the
situation of verbal game of the phonetically or graphically identical sound complexes
in the same context. This creates additional challenges for translators.

2. The main task of children's literature translators is to decipher the content of
the source text and to adequately render it by means of the target language preserving
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the invariant, the expressiveness and the artistic effect of the phonostylistic devices
at work.

3. Phonetic expressive means in fairy tales and the means of their rendering in
translation vary and depend on the typological features of the languages at work as
well as ethnic and cultural discrepancies in the target audience.

4. The employment of the phonostylistic devices by the author of the source
text is aimed at increasing the vividness and expressiveness of the belles-letters
text. Therefore, translator has a choice either to copy the original devices or to
render the same stylistic effect via other expressive means or features of speech.
The function is prior to the form in this aspect.

5. The losses in rendering phonostylistic devices in translation are inevitable.
Translation transformations are widely used to provide the more qualified and
adequate translation and overcome the difficulties caused by typological
discrepancies of the source and target languages.

Perspective. The perspective is seen in the study of the figures of speech of
other linguistic levels and the ways of their rendering in Ukrainian translation to
preserve the semantics and pragmatics of the authentic belles-lettres texts.
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AHOTALIA

Cmammio npucesuerHo MOoNCIUGUM MPYOHOUAM Bi0MBOPEHHS HOHeMUYHUX i epapiuHux
cmuaicmuyHux 3aco6i¢ y nepekaadi aHeniucbKux XyOOdICHIX MEKCMI8 YKPAIHCbKOIO MOGOI0.
Oens0 HaA6HUX MeopemudHuUx npaysb 3a YI€ memamuKor 003601U6 Oilimu 8UCHOBKY NpO
8ACIUBICMb 36VKOHACAIOYBAHHSL MA THUUX 38VKO300pANCANbHUX 3AC00I8 Yy CMBOPEHHI
3a2aNbHO20 CMUNICMUYHO20 MA RPASMAMUYHO20 eheKmy NimepamypHo2o meopy.

byno 006edeno, wo munono2iuni 6iOMiHHOCMI 3 00HO20 GOKY ma emHiYHi | KYyJIbMypHI
po3biscnocmi 3 iHW020, CMEOPIOIOMb 000AMKO8I Nepeutkoou 00 AKICHO20 nepekiaoy
Xy00dcHbOl nimepamypu. Y nepexnadi oumswoi nimepamypu MIiHHsA nepexkiadava Mae
HAUOINbWUL 6NAUE.

Jocnioxncenna nposadunocvy uma mamepiani aimepamypHoi Ka3ku OpUMAHCbKO20
nucomennuka K. I'pema «The Wind in the Willows» ma iio2o ykpaincovkoeo nepekaady A. Caeanom
«Bimep y eepbax». O6'ckmom docniodcennss cryeyeanru onemuyni ma epagiuni cmunicmuyni
3aco6u i MexaHism ix (YHKYIOHYBAHHA Y AH2AIUCLKIN Qumsayil iimepamypi, npeomemom —
ocobausocmi nepedayi yux 3acobig y nepekiadi YKpaiHcbKoio MOGOIo.

Mema oocnidocenns nonseana y eusHawenus Haubilvul egheKmusHux 3acobie nepedavi
Gonemuunux i epagpivHux cmMuricMuUYHUX 3aco0ig y nepexiadi munoio2iuHo HeOIU3bKO
CNOPIOHEHUMU MOBAMU.

Byno spobreno eucnosxu, wo onomamoniuni cioga Kpauje nepeoaromsvcs 3a 00NoMo2010
niobopy ananozie, y moiu uac Ak npu cnpobi 30epeemu acowanc i arimepayilo empamu
HEeMUHYYI 8HACIOOK MUNOAO2IYHUX 8IOMIHHOCMEU HA (POHEMUUYHOMY MA AeKCUUHOMY DI6HSX.
byno 3'sacosano, wo y yinomy 6i0comox nosHomu 8i0meopeHus GoHemuyHux i epa@ivHux
cmunicmuynux 3acobie cmanosums 45%. 3acmocysanns nepexiadayvkux mpamcgopmayii
do3eonsie onmumizysamu sikicmo nepexiady. Ceped HAUbILIbUWL PO3NOBCIOONCEHUX CLIO0 HA36AMU
3aMiny Ha Hwul cmuiricmuynui 3aci6 abo excniixayis. I[lepcnekmuea ebavaemuvcs y
Q0CHiONCeHHs. (ieyp MOGIeHHs [HWUX PIBHI6 MA CROCO0i6 IX 8i0MEOpeHHs 8 nepekiaoi
YKPaAincovKkoo mMoeoio.

Kniouosi cnosa: ¢ponemuuni ma epagiuni cmunicmuuni 3acobu, 36yKOHACNIOY8AHNS,
OHOMAMONIYHI CI08A, ACOHAHC, alimepayisi.
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AHHOTALIUA

Cmamvs noceaujeHa 603MONCHLIM MPYOHOCMAM B0CNPOU3EEOeHUA POHEMUUECKUX U
epaguueckux cmuiucmuyecKkux cpeocme npu nepegooe AHIAIUUCKUX XYOOHCeCMEeHHbIX
mexkcmos Ha yKpauHnckuu aszvik. O630p umernowuxcs meopemuueckux pabom no smoi
memamuxe NO3604UL COeNAMb 6bIBOO O GANICHOCMU 38YKONOOPANICAHUA U OPY2UX
38YK0306paAXCanbHUX cpedcme 6 co30anuu 06uje2o CMUIUCMUYecKo20 U NPazMamuiecko2o
appexma rumepamyprnoco npou3eedeHus..

bevino dokaszano, umo munonoeuueckue pasiuuus ¢ 0OHOU CMOPOHbL U IMHUYECKUE U
KYIbMypHble pasiuyus ¢ Opyeoll, co30arnm OONOIHUMENbHble NPEeNnAMCMEUs K Ka4ecmeeHHOMY
nepegoody XyooodcecmeeHHOU aumepamypbl. B nepegode demckoiui numepamypuvl ymeHue
nepesooyuxa umeem Haubolvuiee GIUIHUE.

Hccnedosanue npogoounocv na mamepuane 1umepamypHol CKA3Ku OpUmMaHckozo
nucamens K. I'poma «The Wind in the Willows» u eco ykpaunckozo nepesoda A. Cacanom
«Bemep 6 usaxy. Ob0vekmom ucciedo8aHus NOCAYHCUIU PoHemuuecKkue u epaduyeckue
cmunucmuueckue cpeocmea U MexXaHusm ux YHKYUOHUPOBAHUS 8 AHSAULCKOU O0emcKOl
aumepamype, npeomMemom - 0coOeHHocmu nepeoadu dmux cpeocme Had YKPAUHCKUU A3bIK.

Llenv uccredosanus 3akaoyaiacy 8 onpedeieruu Haubonee 3 pekmusnvix cpedcms
nepedauu gonemuueckux u epaguueckux CMUIUCMUYECKUX CPedCmé npu nepegooe
Munoio2udecku Hebau3Ko pooCmeeHHbIMU AZLIKAMIU.

Boinu coenanvi 661600061, 4mMo oHOMAmMonuyHvle ClL06d Jyyue nepedaiomcs ¢ noMOubIO
noobopa ananozoe, 6 Mo épemsa KAk npu NONbIMKe COXPAHUMb ACCOHAHC U ALIUMEPaYU
nomepu Heuz0edlCHbL 6CrEOCHBUE MUNONO2UYECKUX PA3IUYULL HA (HOHEMUYECKOM U JIeKCUYEeCKOM
yposusx. bvino evisicneno, umo 6 yenom npoyenm NOIHOMbL 80CHPOUIBEOCHUs (POHEMUYECKUX U
epagpuueckux cmunucmuyeckux cpeocme cocmasisiem 45%. Ipumenenue nepegooueckux
mpancpopmayuii no3eonsiem ONMUMUIUPOBAmMb Kavecmgeo nepesooa. Cpedu nauboree
PAacnpocmpanennblx ciedyem HA36amb 3aMeHy Ha Opy2oe CMUIUCMUiecKoe cpedcmeo uiu
axenaukayuio. Tlepcnekmuga uoumcs 6 uccie0oganuu Queyp peuu opyeux ypogueil u cnoco6os
ux 8ocnpoussedenus. 8 nepeooe Ha YKPAuHCKUll s3bIK.

Kniouesvie cnosa: onemuueckue u epaguueckue cmuiucmuyeckue cpeocmed,
38YKONOOPAXMCAHUSA, OHOMAMONUYHbIE CI06A, ACCOHAHC, ANIUMEPaYUs.

REFERENCES

Arnold, LV. (2009). Stilistika. Sovremennyiy angliyskiy yazyik [Stylistics. Modern English].
Moskva: Flinta [in Russian].

Flaksman, M. A. (2016) Slovar angliyskoy zvukoizobrazitelnoy leksiki v diahronicheskom
osveschenii [Dictionary of English sound vocabulary in diachronic lighting]. Sankt-Peterburg:
RHGA [in Russian].

Lohvynenko, O.M. (2014). Kultura perekladu khudozhnoho tvoru: psykholohichnyi aspect
[Culture of the Translation of Fiction: Psychological Aspect]. Ukrainskyi informatsiinyi prostir
— Ukrainian Information Space (Vols. 2), (pp. 117-122). Kyiv: KNUKiIM [in Ukrainian].

Mintsys, Yu. B. (2014). Deminutyvnist u khudozhnomu dyskursi: kohnityvnyi i
prahmatychnyi aspekty (na materiali anhlomovnoi prozy dlia ditei) [Diminutivity in artistic
discourse: cognitive and pragmatic aspects (based on English prose for children)]. Ivano-
Frankivsk: [in Ukrainian].

Nefodova, O. D. (2017) Realizatsiia intertekstualnoho potentsialu pretsedentnoho fenomenu
"Humpty Dumpty” v anhlomovnykh tekstakh riznykh funktsionalnykh stylei [Realization of the
intertextual potential of the precedent phenomenon “Humpty Dumpty” in English texts of
different functional styles]. Visnyk Kharkivskoho natsionalnoho universytetu imeni V. N.
Karazina. Inozemna filolohiia. Metodyka vykladannia inozemnykh mov. (Vols. 86), (pp. 110-
117). Kharkiv: Vyd-vo KhNU im. V. N. Karazina [in Ukrainian].

Sydor, L. V. (2015) Zhanrovi ta linhvostylistychni osoblyvosti nimetskoi ta ukrainskoi
charivnoi kazky [Genre and linguistic stylistic features of German and Ukrainian fairy tales].
Inozemna filolohiia. (Vols. 128), (pp. 46-54). Lviv: Svit [in Ukrainian].

Senkiv, O. M. (2015) Indyvidualno-avtorske slovotvorennia u tvorakh zhanru fentezi
[Individual-author word formation in works of the fantasy genre] Naukovyi visnyk Drohobytskoho

61



derzhavnoho pedahohichnoho universytetu imeni Ivana Franka. Filolohichni nauky
(movoznavstvo). (Vols. 3), (pp. 238-244). Drohobych: Drohobych [in Ukrainian].

Solodova, O.S. (2008) Linhvokohnityvni kharakterystyky kompozytsii tekstu anhliiskykh
kazok Dzh. K. Roulinh [Linguistic and Cognitive Characteristics of the Composition of the Text
of J K. Rowling’s English Tales] Kharkiv: Khark. nats. un-t im. V. Karazina[in Ukrainian].

Vinogradov, V.V. (1963) Stilistika, teoriya poeticheskoy rechi, poetika [Stylistics, theory of
poetic speech, poetics]. Moskva: Akad. nauk SSSR [in Russian].

Marchand H. Phonetic Symbolism in English Word Formation. Indogermanische
Forschungen. Bd. 64. Hf. 2. S. 146-168; Hf. 3. S. 256-277.

Oittinen R. Translating for Children. New York and London : Garland Publishing, Inc.,
2000. 205 p.

Cmamms naoivwna 0o peoaxyii 02.04.2021

62

VK (811.16+811.161.1)°373.6

3AMETKA O CJIABAHCKOM CJIOBOOBPA3OBAHHUU

Anexcanop Hnuaou
JOKTOp (HIONOrHYeCKUX HayK, Ipodeccop, 3aBeayroluil kadeapoil METOTHK
JIOMIKOJIBHOTO U Ha4yalibHOrO 00y4eHHs l[eHTpanbHOYKPaMHCKOTO ToCylapCTBEHHOTO
MeAaroruueckoro yHuBepcurera uMeHu Bnaanmupa Bunnuuenko, KponuBHunkuii, Ykpanna
e-mail: alexandr.iliadi@gmail.com
ORCID ID https://orcid.org/0000-0001-5078-8316

AHHOTALIUA

B cmamve paccmampusaiomces 0ge cnogoobpazosamenvhvle Mooeau, GYHKYUoHuUpyuue
6 cucmeme cragaHckououarekmuou depusayuu umén: 1) -da, -anda, -enda, -inda, -onda, -
unda, -ynda; 2) -om(a), -omis (8 OCHOBHOM, 8 B0CMOYHOCIABAHCKOM apeane). IlapadoxcanvbHo,
YMo 6 UCcied08aANUSX, NOCEAUEHHBIX CLOBOMBOPHUECMEY CYUECMBUMENbHBIX 8 CAAGIHCKOU
ouanekmuou peuu, dmu cypourcarvuvie ci08006pazoeamenvHvie MUnvl YHOPHO He
3ameuaiomes. Bozmooicno, ykazannvle popmamugul ne Oviiu @bloenenbl KAK CAMOCMOAMENIbHble
cpedcmea 0epusayuuno NpUYUHe 3a4UCIeHus COOePICAWUX UX CI08 8 PA3Ps0 IKCNPECCUBHBIX
JeKceM, KOmOopbIMCBOUCMEeH bl ponemuyeckue mpanchopmayuu, gedywue K OmMKIOHEHUAM
6 cmpykmype, «mymayuuy ucxooa. Aemop obocnogvieaem cenesuc obeux cepuil Gopmanmos
Mopghonocuzayueti ponemuyeckux AGAEHUl, KOmMopule, bl 34 PAMKU OUATEKMHBIX 36YKOBbIX
npoyeccos, NOAYYULU CIMAMYC CI0B006PA308AMENbHbIX CPEOCME.

B omnowenuu nekomopuvlx npou3goonslx Ha -om(a) ommeuaemcs npoOIeMAMUYHOCHb
pasdenenus ciyuaes, 20e -om(a) noxaszvigaem ycedeHue YKA3ZAHHO20 opmanma, u
NPUMEPOBCOXPAHHOCMU CMAPLIX CYynepiramueog ¢ cypouxcom -m- uiu owce
NpUIA2AMeNbHbLIX C B80BICUEHHLIM 8 Chepy 0ecyOCManmugno2o ci08006pa3o6anus
cyppurcom npuvacmui -om-.

Knrouesvie cnosa: cyghgukc, ciosoobpazosanue, crassaHckull, Ouaiexm, 0epusam.

Beeaenue. Jlo cux mop BOHMPOCH T'€HE3HCA M MPaBWI (YHKIHOHUPOBAHUS
HEKOTOPBIX CIIaBSHCKUX CIIOBOOOPA30BATENILHBIX MOJEIEHOCTAIOTCIB «000HME»
aKTyaJIbHBIX BOIPOCOB claBUCTHKU. X pa3paGoTka BakHa I HHTepecoB
CJABAHCKOM I THMOJIOTMH, UCTOPUYECKO MOP(OJI0THH CIABAHCKOIO CJI0BA U
CJIABSIHCKOM TUATeKTHOM TepuBaimn uMéH. O003peHne THX BOIIPOCOB JTaKE B CAMOM
o01eM BujIe —3a/1a4a Ik HaydHOU MyOTMKaIlMKd HHOTO, MOHOTPa(MueCKOro JKaHpa,
MOTOMY MBI HE CTaBHM TakKylo LieJib B IpejajaraemMoil cratse. Hamportus, TyT
(opmynmupyeTcsy3Kas npodaeMa NPpaKTHYeCKOro cBOHCTBA —3THMOJIOTHS ABYX
CJIaBSIHCKUX ()OPMATHBOB M OIIMCAHMe JIEKCUKH, 00Pa30BaHHOI IIPH UX IIOCPeICTBe.
Bces nHanuuHas nutepaTypa, CBA3aHHAas C IPEMETOM aHaIHN3a, IPUBIICKAETCS HUXKE
MPU 3TUMOJIOTHUYECKOH npoueaype. MaTepnaaoM A HCCIEI0BAHUS MOCITYKUIIH
JUAJIeKTHas JIEKCHUKA, a TaKXKe MCTOPUYECKass OHOMACTHKA CIIABSHCKUX S3BIKOB,
CIOCOOHbBIE B COBOKYIMHOCTH JaTh 0ojiee MOJTHOE MPEACTAaBICHHE O Teorpaduu
AHAIM3UPYEMBIX IBJICHUI, UX OTHOCUTEIBHOU XpPOHOJIOrUY. MeToabl HCC/IeI0BAHMSA
— 3TUMOJIOTUYECKUH, CPaBHUTEITBHO-UCTOPHUECKUI, METO]] PEKOHCTPYKIIHH.

AHanu3 MaTepuanau pe3yJbTaThbl

1. Ilupokuii quama3oH BO3MOXKHOCTEH CIaBSIHCKOTO MOP(HOIOTHIECKOTO
CJI0BOOOpa3oBaHMs B psiJie ClydaeB OOYCIIOBJIEH TECHOI CBS3bIO NMPOIIECCOB
JIEpUBALIMY C SIBICHUSAMHU (POHETHYECKOTO IOPs/IKA, BO3HUKIIEH elIé B paHHEM
MpaclIaBsHCKOM. OTa CBA3b 0Ka3aJIach aKTyalbHa 1 ITO3IHEE — B IEPUOJ Pa3IeIbHOTO
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