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AHOTALIIA

Jocsemu exgieanrenmuocmi mekcmy nepekaady — 00He 3 HAUGANCAUBIUIUX
3a60any nepekaadaua. Bracaiook woeo nepekaadayi 3myuieHi uKOpucmosy-
eamu pi3Hi nepemeopenHs, 30Kpema epamamuyHi. Bueuenna epamamuunux
Nnepemeopers € 8ANCAUBUM [ 3 MOYKU 30pY BUSABNCHHS MOGHOI iI0eHmMuUYHOCMI,
CBOEPIOHOCMI AHAIUCHKOI NIMePamypHoi MOBU, 6AACMUBUX MINbKU Tl Xapak-
mepucmuk. Bce euwjesaznavene o0ymoenoe akmyanvricme memu pooomu.

Memotro pobomu € 8U64eHHs OCHOGHUX NPUHUUNIE (DYHKUIOHYBAHHS epaMa-
MUYHUX nepemeopeHs nio uac nepexaady OpUmManHcbkoeo pomMary yKpaincokoo
MOB0I0.

Jlocaioncenns rpynmyemocs Ha memoodi cyuinbHoi eubipKu, nepexnado-
3HABHO-3ICMABHOMY Memo0di, MPAHCHOPMAYIIHOMY AHANI3I, ONUCOBOMY MaA
KINbKICHOMY Memodax ma Memoouyi iHmepnpemauiilHo2o ananisy.

Bemanoeneno, wo mopgonoeiuni nepemeoperts 8 ymogax cxoxucocmi gpopm
30IlCHI08AAUCS 30 JONOMO20I0 HOBHO20, HYAbOBO2O, HACMK08020 Nepekaadis,
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dynKyionanvroi 3aminu (8i0nogionuka), ynoodibHeHHs, KOH8epcii ma aHmoHi-
MiuH020 nepekaady. Mopgonoeiuni nepemeopents 8 ymosax po3oixcHocmi popm
30IlCHI8ANUCA 34 OONOMO20K) HYAbOBO2O NePeKAady, (YHKUIOHANbHOI 3aMiHU,
KoHeepcii, pozeopmanus ma cmaxcinus (komnpecii). Cunmakcuuni nepemeo-
DEHHs HA PIiGHI c1080cnoayHeHb 30IlCHI08ANUCA 34 O0NOMO20I0 NOBHO20 nepe-
KAady, maKux eapianmis 4acmk08020 nepexknacy, AK CMANCIHHA, PO32OPMAHHS
ma nepecmano6Ku, PyHKUiOHanbHOI 3aminu, nepekaadaybko2o KomeHmaps abo
onucogoeo nepeknady. CUHMAKCUYHi nepemeopeHHs Ha PigHi peueHs 30ilicHIO-
8anucs 3a 0oONOMO20I0 HyAb08020 nepexknady, YHKYIOHAAbHOI 3aminu, nepe-
CMAHOBKU, PO320PMAHHS, CMANCIHHA (00’ €OHAHNS), AHMOHIMIYHO20 NepeKaady,
dodasanHs, ONYujeHHs.

Haitivacmiwe maki nepemeopenns 0onosHwwoms 00He 00HO20, Yepe3 ue
3HAYHO KOMNEHCYIOUU NegHe 8Mmpaiants ingopmayii uepesz nepe6yodosy mexcmy
opueinany. Koocne make nepemeopenns nanpaenene, nepui 3a éce, Ha adexk-
eamuuil cnocib nepedaui euxionoi ingpopmauii y ghopmax, wio € npunycmumumu
0ns KynbmypHoi mpaouyii ma mosu nepeknaoy.

Karouogi caosa: xyododicus aimepamypa, epamamu4mi nepemeopents, mop-
onoeiuni nepemeopenns, CUHMAKCUYHI NePemeoPeHHsI.

Betyn. B octaHHI poKM KiJIbKiCTh EepeKJIaliB aHTiIMCbKOT XyA0XHbOT
JIiTepaTypu YKpaiHChKOIO MOBOIO HEYXMIIBHO 3pocTae. Came 3aBISIKU TIe-
pexiaaay MU OTPUMYEMO AOCTYIl A0 CUCTEMU CMMCIIB iHILIOI KyJIbTYpH,
KOTpa 3aBAsSKU Ilepekiiagayy HaOyBa€ CBOMO iHTepmperauito. Jlocsrtu
eKBiBaJIECHTHOCTI TEKCTY IepeKiaay — OJHE 3 HaliBaXKJIMBIllIUX 3aBAaHb
nepekiagada. BHacigmok yoro mepekiagadi 3MylIeHi BUKOPUCTOBYBaTU
Pi3Hi IIepeTBOPEHHSI, 30KpeMa IrpaMaTU4Hi. BUBUeHHSI TpaMaTUYHUX Tie-
PETBOPEHbD € BaXJIMBHUM i 3 TOYKU 30PY BUSBICHHS MOBHOI iT€HTUYHOC-
Ti, CBOEPIAHOCTI aHIJIIMCHKOI JIiTEpaTypHOI MOBM, BJACTUBUX TiJbKM ii
XapakTepucTuK. Bce Bullie3a3HaueHe i 0OYMOBIIIOE aKkmyaibHicms TEMU
poboTHu.

HaniiHoo ocHOBOIO U151 BUBYEHHS 1LIbOTO TMTAaHHSI CIYTyBajud Mpaili
HayKOBIIiB, B SIKMX 3HaWIIUIM TJIMOOKE OCMUCJIEHHSI IpOOJeMU XyHdOX-
Hroro nepekinany (XKmaesa H. C., FOxumens C. 0. (2Kmaepa, FOxumerrs,
2019), Kazakosa T. A. (Ka3zakosa, 2005), Kusk T. P., Haymenko A. M.,
Oryii O. 1., (Kusix, Haymenko, Oryii, 2006), Kopyseis 1. B. (KopyHelb,
2003), Po6incon . (Robinson, 2017) Ta iH.).

HoBu3na podoTn nossirae y Brepiie BAUKOHAHOMY aHaJli3i 0COOIMBOC-
Teil mepeKiIamy XyIoXKHIiX TeKCTiB Ha MOP(OJIOTiYHOMY Ta CMHTAKCUIHOMY
piBHSIX Ha Matepialli aHrimomMoBHoro pomany B. C. Moema «Theatre» Ta
iloro nepekiany ykpaiHcbKoro MoBolo Mapom MuxaiisoBuueM [liHueB-
cbKuM «JInuemnii».

136

ISSN 2616—5317. Haykosuii sichux [THITY im. K. JI. Yuwuncexoeo. 2020. Ne 30

MeTta Ta 3aBIaHHA J0CTiIKeHHd. MeToo poOOTU € BUBYEHHSI OCHOB-
HUX MPUHLMITIB (PYyHKIIOHYBaHHS 'paMaTUYHUX MEPETBOPEHb ITiJ] Uac re-
pexJiagy OpuTaHChKOTO pOMaHy YKpPaiHChKOIO MOBOIO.

s nocsirHeHHS 3a3HaYeHOo1 MeTH NependayeHO BUKOHAHHS TaKUX 3a-
BIAHD:

— JOCJiANTA 0COOIMBOCTI MOP(OJIOTIUHUX IMEPETBOPEHD ITi1 yac rnepe-
KJ1aAay XyAOXHiX TeKCTiB 3 aHTJTilICbKOi MOBU YKPaiHCHKOIO;

— JOCJiAUTU OCOOJIMBOCTI CMUHTAKCUYHUX MEePEeTBOPEHD ITiJl Yyac rnepe-
KJ1aAay XyAOXHiX TeKCTiB 3 aHTJTilICbKOi MOBU YKPaiHCHKOIO;

— DOCJiAUTU MPUYMUHU, 1110 BUKJIMKAIOTh BUKOPUCTAHHS TPaMaTUYHUX
MepeTBOPEeHb IiJ Yac Mepekaay XydoXHiX TeKCTiB 3 aHIilCbKOI MOBU
YKPaiHCBHKOIO.

O0’eKTOM JOCTIIKEHHS € aHIJIOMOBHMII pOMaH Ta Oro Iepekan
YKPaiHChKOIO MOBOIO.

IIpenveTom AOCTIIKEHHSI € TpaMaTUYHI TTePEeTBOPEHHSI OPUTAHCHKOTIO
pOMaHy Mij yac nepekiamay 3 aHIUiiiCbKOT MOBU YKPaiHCHKOIO.

Marepiaam Ta MeTOaU A0CTiIKeHHs. JlOoCSITHeHHS OCTaBJIeHOI METU
i po3B’sI3aHHSI KOHKPETHUX 3aBIaHb JAHOTIO AOCHIIKEHHS IPYHTYEThCS,
Meplil 3a Bce, Ha Memoodi cyuinbHoi ubipku, IKUii OyB BUKOPUCTaHUI TSI
CTBOPEHHS KOPITyCY MaTepially JOCHiIXKEeHHS. ¥ SIKOCTi OCHOBHOTO Me-
TOMdY, 110 3aCTOCOBYBABCS Mijl Yyac MPOBEACHHS MOCiIKEHHSI, CIyTyBaB
nepexkaado3Hasuo-3icmaeHuil memod aHallizy OpUTiHaJiB i TMepeksaliB
TeKCTiB. Tpaucgopmayiiinuii anansiz OKpecCaI0€ TepekaaaallbKi TpaHC-
¢dopmaliii peJeBaHTHI IJisl aAeKBAaTHOTO Mepekiiany. A Takox OyJIu BUKO-
pMCTaHi onucosuil Ta KiabKicHUll METOIU, METOAUKA iHmepnpemayiiHoco
aHai3y.

HocninxeHHsT BUKOHYBaJOCh Ha Marepiaji aHIJIOMOBHOI'O pPOMaHy
B. C. Moema «Theatre» Ta fioro nepekiany ykpaiHcbkoto MoBoto M. ITiH-
yeBchbKUM «JIuuenii». Kopnyc nocnigkeHHst craHoBuB 1500 peuyeHb.

Pesyabrati Ta amckycis. AHalli3 rpaMaTUYHUX TMEPETBOPEHb ITiJ 4yac
nepekaany pomaHny B. C. Moema «Theatre» 3 aHIJIilicbKOi MOBU YKpaiH-
CbKOIO BUSIBUB TaKi npuvuHU nepemeopenb Ha CUHMAKCUMHOMY Di6Hi:

Ha Pi6HI c1060CN0OAYHEHb:

— BIICYTHIiCTb B YKpaiHCBKili KYJBTYpi IBUILIA a00 IMOHSITTS, SIKE € B aH-
IIIACBHKiN KynbTypi (onucosuii nepexnad/nepexaadaybkuili KOMeHmap):

He read The Times, went to church on Sunday and accompanied his wife
to tea-parties.
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Bin uumas «Taiimc», wonedini xooue 00 yepksu ii Cynpogooxucy8as ceor
dpyacuny 6 eocmi 0o cycioie.

“Not a bit of it, ”answered Michael. “We’re playing to capacity”.

Hawa Huniwns eucmasa ioe npu nepenosHeHomy 3aai’.

That was how people had felt when they were presented to Sarah Siddons.

Tax nosodunucs aodu, koau ix pexkomendysaru Capi Ciddouc?.

Coquelin always used to say I had the beauté du diable.

Koxaen’ n106us noemopiosamu, wo s maio beauté dudiable’.

It was cheap bazaar stuff, and you wondered how anyone had thought it
worth bringing home.

Bce ue 6yau Oewesi, Kynaeni na 6aszapi peui, He eapmi moeo, w06 ée3mu
ix croou, 6 Aneniro.

...you see, on both sides of the family, we’re army...

...bauume, i no moiil, i no bamwvKkoeiil AiHIT Y Hb020 8ci Npedku Oyau Gill-
CbKOGI.

They were to leave on Easter Monday because they were playing that night.

Y nonedinox nicas cessm eonu manu nosepmamucs do Midoanyna, 60 moeo
6euopa y Hux 6ye Cnekmako.

— TIpaBUJIa CHHTAKCUYHOI CTIOTY4YBaHOCTI KOMITOHEHTIB He 30iranncs
3 MpaBUJIaMM JIEKCUKO-CEMAaHTUUYHOK CIIOJYy4yBaHOCTI B YKPAlHCHKili Ta
AHIIMACHKINA MOBax. Y TakuX BUIIaAKaX BUKOPUCTOBYBAJMCS TaKi pi3HO-
BUIIU 4ACMK08020 nepexkaady siK po3eopmants (a), cmsicinHs (6) Ta nepe-
cmaroeka (8). Po3rastHeMo MpuKJIaan:

(a). Well, dear, you know, my father’s rather old-fashioned, and there are
some things he can’t be expected to understand.

Po3symiew, aroba, miit bamovko — ar00UHA CMApoMoOHa, i 0evo2o 8iH npo-
CMOo He Modice 3p03yMimu.

...but Julia quickly discovered that she was very shy.

...ane Jlcynis — ycinka dyxce aaziona i CKpomua.

There was only one possible reason, and when she thought of it her heart leaped.

! B AHrmii € TeaTpu ofHiel m’ecu — Taki siK “CimnoHc-Teatp”, B sKOMY BUCTYIIA€ JIKytist
(oIHYy M’€CY CTaBJATh J€Hb Y I€Hb, aX TOKM BOHA HE MepecTae JaBaTH 3MCK, a MOTIM 3aMi-
HIOIOTh HOBOIO), i TeaTpH, sIKi BUCTABJISIOTh KiJibKa I’€C, — TaK 3BaHi penepryapHi. Teatpu
OJIHI€T I’€CH HE MAIOTh MOCTIMHOTO CKJIaly aKTOPiB: AMPEKILisl yKIaJa€ KOHTPAKTU 3 yHYaCHU-
KaMU Tepes; KO>KHOK HOBOIO BUCTaBOIO.

2 Capa Cidodonc (1755—1831) — BumaTHa aHIJTIChKA aKTPHCA.

3 Koknen benya (1840—1909) — dpaHity3bKuii akTOp.

4 IustBOJIbCHKA BPOIA ((hpany. ).
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Ha ue moena 6ymu oona 6ionogiov, i koau Jxcynis nodymansa npo wei, ii
cepue 3abunocs 0yxcue y Hei 6 epyosx.

Julia was quick-witted.

IDicynis 6yna kmimausa ii cnocmepexycauga 0igHuHa.

Father told me you were very ladylike...

bambko ckazae meni, w0 mu n0BOOUUICS AK CHPABHCHS A€0L...

(6). Over the chimney-piece was an old copy of Lawrence’s portrait of
Kemble as Hamlet.

Haod kaminom sucina cmapa konis kapmurnu Jloypenca — Kemb6a 6 poni
lemaema.

(8)....if she would come with Michael to spend the week at Cheltenham.

...ak0u Jxcynis 3 Maiikaom npuixaau Ha césma 0o Hux y Yeamuem.

Her movements were stiff and awkward.

Pyxu ii 6yau ckosai ii He32pabHi.

Not bad for a woman of forty-six.

Henoearo 0as copoxawecmuaimuooi ucinku.

— JIEKCUKO-CEMaHTUYHA CTPYKTYpa KOMIIOHEHTIB CJIOBOCIIONTYYEHb HE
30irajach B 000X MOBax. ¥ TaKuX BUIMaaKaX BUKOPUCTOBYBABCS TAKU pi3-
HOBMJI YACTKOBOTO TIepeKyIaay 1K (pyHKI[iOHaJIbHA 3aMiHa:

Oh, but some very nice people go on the stage nowadays, you know. It’s not
like in the old days.

0, 6 Haw uac akmopamu cmaroms 0ydce OOCMOLHI AH00U.

Haven’t I been giving a perfect performance of the village maiden for the
last forty-eight hours?

Hedapma e 5, xaii iiomy uopm, ocmanti 08i 0o0u eparo ponrs HeGUHHOT nac-
mywru!

...but he was set on it.

Ane gin Hi npo wo inwe il cayxamu He Xomie.

She saw that Mrs. Gosselyn was very proud of him, and with a flash of
intuition saw that it would please her if she let her see, with the utmost delicacy,
as though she would have liked to keep it a secret but betrayed herself unwittingly,
that she was head over ears in love with him.

Iucynis nobauuna, wo micic locceain numaemscs cuHom, i iHMyimueHo
doeadanacs, wo mamepi 6yde npUEMHO, AKU0 BOHA PO3KPUE il — HaA4ebmMo
MUMOBOAI BUKA3YIOUU MAEMHUYIO, SIKY XOmMina 6 npuxoeamu, — w0 no eyxa
3aK0XaHa 6 Hb020.

It was a very proper room for the manager of a first-class theatre.
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Ilomewrxanns 6yao obcmaeaene came mak, K Haiexcums Kabiemy ou-
DPeKmopa nepuloKAacHo20 meampy.

He’s crazy to be introduced to you.

...11020 Hallbinbule baxncanHs no3nawomumucs 3 mooorw.

— MpaBUJia CUHTAaKCUYHOI CIOJYYYBaHOCTI KOMITOHEHTIB CITiBITagaln
3 TpaBUJIaMU JIEKCMKO-CEMAHTUYHOI CIOJIYYyBaHOCTI B aHTJIMCHKIi Ta
YKpaiHCBKili MOBax (noeHuil nepekaad):

Mrs. Gosselyn told her about India.

Micic loccenin posnogiaa iit npo Indiro.

— Ha pigHi peuenv:

— PO30iXKHICTb JIOTIYHMX XapaKTePUCTUK MPUCYIKA B aHTJiCHKil MOBI
Ta YMOB BiIOOpaXkeHHSI CMUCTY B YKPAiHCHKill MOBi (aHmOHIMIuHUI nepe-
Kna0):

He boasted that his weight had not changed since he was twenty, and for
years, wet or fine, he had got up every morning at eight to put on short s and a
sweater and have a run round Regent’s Park.

Bin xeanuecs, wo ioeo eaea 36epieaaca makor, aKow Oysa y 0eadusmo
POKie, i baecamo pokie ecmasas y 6y0b-aKy noeody o0 60CbMiil 200UHI PAHKY,
00s512a6 wiopmu ma ceemp i bieaé no Pudxcenmc-napky.

Julia was pretty sure she could too.

JDicyaia nimpoxu 6 ybomy He cymHieaiacs.

He was brimming over with excitement.

Maiikn ne mie cmpumamu padocmi.

Michael did not get home till the afternoon, and when he came into her
room she was resting.

Maiixa nosepryecst 0000My miavku 60eHb, i KOAU iH 3ailul08 00 KIMHAMU
IDicynii, ona eionouusana.

I won’t keep you a minute.

O0ny xeuaunouxy!

“I hope you’ll have enough to eat”, said Julia.

“Cnodisatrocs, eu He 3aaumiumecs eoa00ni”, — ckazana Jxcynis.

He cannot get over the way our accounts are kept.

Bpaxcenuii mum, sk éedymuvcs y Hac Oyxeanmepcoki KHUSU.

— HEJIOPEYHICTh CUHTAKCUYHOIO ab0 JIEKCUKO-CEMaHTUYHOIO Bill-
TBOPEHHS BUXiTHOI (hOpMU B ONMHMIISIX MOBU MepeKany (Hya608uii nepe-
Kna0):
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IT was getting on for Easter, and Jimmie Langton always closed his theatre
for Holy Week

Habauxcascsa eeauxdenv — uac, koau Jucimmi Jlenemon Ha yinuii mudic-
OeHb 3aKpue cgill meamp.

The door opened and Michael Gosselyn looked up.

Meepi giouunuaucs, i Maiixa loccenin niosie oui.

One couldn’t only think of oneself, could one?

He moxcna se dymamu minvku npo cebe, npagoa?

One had to think of others too.

Tpeba dymamu it npo iHWUX.

One simply cannot escape them.

Bio Hux Hide ne cxosacuucs.

— HEeCIiBNaaiHHS Tpaaulliii aKTyaJbHOIO YJIEHYBaHHSI peyeHb B 000X
MOBaXx (nepecmanogxa):

Julia came in.

Saiiwna Jucyaia.

He still had at fifty-two a very good figure.

Mg n’amodecsamu 08ox pokie y Maiikaa Oyaa we dyice xopouia gizypa.

— piBeHb CKJIAMHOCTI PEUeHHs BWIIE / HMXKYE B aHMIIMCHKill MOBI,
HiXX TOTpiOHO JIST TaHOTO KOHTEKCTY B YKPATHCBHKIi MOBi (cmsancinHs
(06’ednanns) (a) / pozeopmanus (6)):

(a) He can’t get over the way our accounts are kept. He told me he never
expected a theatre to be run on such businesslike lines.

Bin i doci 3axonaoembcs Hawor Oyxeaamepiero: Kajce, Hagimb He ys16-
2158 cobi, w0 Qinancosi cnpasu meampy mMoxicyms 6ymu 8 maxKomy aicypi —
cnpaesdicHs mobi dinoea konmopa!

She looked straight into his eyes. Her own were large, of a very dark brown,
and starry.

Bona nodusunacs iiomy npsamo 6 o4i ceoimu eauue3HUMU MeMHO-Kapumu
NPOMEHUCMUMU OYUMA.

She had no object in doing this. She did it, if not mechanically, from an
instinctive desire to please.

Boua He nepecaidysana yum Hiskoi memu, 3p00uUna ye npocmo MexaHiuHo,
3 IHCMUHKMUBHO20 6aCaHHs N00bamucs.

Her movements were stiff and awkward. She was dressed fussily, with a sort
of old-fashioned richness which did not suit her.
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Pyxu ii 6yau ckosani ii He3epabui, a cmapomoodHe, HaOMIpy NuuiHe 80PAHHS
308CiM iil He nacysano.

(6) They lived in Stanhope Place, and when they arrived Julia told the
butler toshow the young man where he could wash his hands. She went up to the
drawing-room.

Bonu mewxanu na Cmeuxoyn-naeiic. Koau eonu npuixaau, Jxcynis 36eni-
1a 080peybKoMy NOKA3amu IOHAK08I, 0e MOJICHA NOMUMU PYKU, A cama niuia
Hasepx 00 @iMAaNbHI.

And even now, though I do not deny that if the play’s wrong you’re dished, 1
do contend that if the play’s right, it’s the actors the public go to see, not the play.

1 xoua s He 3anepeuyio, skwo n’eca nocana, mu eopumo. Tum He menul,
KOAU 80HA X0Opowla, HA8imMb menep 2As10a4i Npuxodsime OUBUMICS AKMOPI8, a
He n’ecy.

Oh, that’s only an idea that people have got because I take care never to do
anything but what I can do.

A npocmo ocmepiearocs pobumu me, 4020 He Moxcy. 38iocu [ MOsL penymauis.

It was disconcerting the way Julia knew what he was thinking.

Maiixa 3niskosis. I ax ye Jxcyais 3a8xcou e2adye, npo ujo 8in dymae ?

The house was not at all grand, a small detached stucco house in a garden
with a laurel hedge, and since the Gosselyns had been for some years in India
there were great trays of brass ware and brass bowls, pieces of Indian embroidery
and highly-carved Indian tables.

Maemox locceninie ne 8i03nauascs imnozanmuicmio — ue 6y8 HeeeauY-
Kuii camomHuiii 6yOuHO4OK, Wo cmosig noceped 0mo1eH020 HCUBONAOMOM cAd-
Ka. Maiikao6i 6amoku nposeau Kinvka pokie 6 In0dii, i momy 6 ycix KimHamax
OYOUHKY Aedcanu il 8UCIAU BUUUBKY 3 [HOIUCOKUMU OPHAMEHMAamu, CMosiu
eeauki mioHi mapini it kapagu, depes’sui pizvoneri iHOMICOKI CMOAUKU.

— MOBHa Tpaaullisl YKpaiHCbKOI MOBM BUMara€ BigoOpa3uTu iMILIiKO-
BaHy CEMaHTHUKY aHIIiiiICbKOMOBHOTO TeKCTY (dodasanHs):

Julia smiled at the complacency on her husband’s handsome face.

Jicynist nocmixuynacs, dueasauucy Ha kpacuse ooau44s H0A08iKaA, Ke U-
NPOMIHIOE CAMOBOOBOAECHHS.

Is that a sufficient reason to ask him to launch

Tu ssascaem, yvoco docums, W06 3anpoulyeamu to2o Ha AeH4?

Are you going to act in the next play?

A 8u 6ydeme epamu 6 nogiil n’eci, micmep locceain?

1 tell you, I’'m not going to.
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Kasicy mobi: s npocumu ne cmany.

1t gave her a sense of power and of liberation.

Ile cn’ansno [cyairo, dasano iii iduymms mocymuocmi i c0600u.

['was a little nervous about it.

Ileped eamum npuizdom s mpoxu Hepaysaia.

— HAsIBHICTb B aHIJIIMCHKili MOBI HAJUIMIIIKOBUX €JEMEHTIB, SIKi MalOTh
OyTH iMILUTIKOBaHi BiIIIOBIIHO 1O BUMOT YKPaiHCHKOI MOBH (0nYieHHs).

After all I've got eyes in my head.

Bpewmi-pewm y mene medic € oui.

He comes from Lawrence and Hamphreys.

3 ipmu Jloypenca it Iamghpi.

— CTPYKTYPHO-CEMAaHTUYHi BJIACTUBOCTI OyIb-SIKOI CHUHTAKCUYHOI
OIVHMIII YaCTKOBO He 30iraloThCsl B 000X MOBaX ((yHKUIOHANbHA 3aMIHa):

One thinks the aristocracy are a bunch of nitwits, and then one of them
suddenly comes out with something like that that’s so damned good it takes your
breath away.

Cnouamky mu nepekoHyeulr cebe, w0 apucmokpamu — ye HedoyMKU, a
NOMiM Xmocs i3 HUX panmom ymHe wjo-He6yob make eeHianvhe, asc 0yx nepe-
xonnioe!

AHaji3z TpamMaTUYHUX TMEPeTBOPeHb Il 4ac Iepekaay poMaHy
B. C. Moema «Theatre» 3 aHIIiliCbKOi MOBM YKpPaiHChbKOIO BUSIBUB TaKi
NpUMUHU Nepemeopens Ha MophoaoiuHOMY PiGHI:

6 YM06ax cxoxcocmi ghopm:

— 3Ha4YeHHs a00 (yHKIIIi MOAIOHNX TpaMaTUIHUX (DOPM HE CITiBITama-
JIM B aHTJIHCHKIi Ta YKpaiHCBKiil MOBI (hyHKUYioHaNbHA 3aMiHQ):

She had never known an actress to speak to and did not quite know how to
deal with the predicament in which she now found herself.

Micic Toccenin nikoau pauiuie He 00800UAOCS PO3MOBAIIMU 3 AKMPUCAMU,
i menep 6oHa He 3HaAA, K NOBOOUMUCH.

When the two men had gone she looked through the photographs again...

Koau uwonosiku euitmau, Jxicynis 3108y nepe2asauyia homokapmeu...

— BIIMIHHICTb CTyMNeHsI eKCIUIILIMTHOCTI a00 CTUJIICTUYHOI HeCyMic-
HOCTI eKCIUTiKalIii (KoHeepcis):

He’s quite a gentleman.

Bin yinkom dobpe euxoeanuii.

1 remember being surprised by his graceful, conservative foxtrot — I had
never seen him dance before.
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Ilpueadyro, memne 30ugysana epayiiina cmpumanicme iiozo pyxie — s,
eaacHe, gnepuie noo6A4uU8, K GiH MAHYIOE.

She felt instinctively that she must conceal the actress, and without effort,
without deliberation, merely because she felt it would please, she played the part
of the simple, modest, ingenuous girl who had lived a quiet country life.

Inemunkm oodpasy nidckazaé dieuuni, w0 60Ha NOBUHHA NPUX0BYEAMU
CB0H AKMOPCbKY Hamypy, — i 6e3 0y0b-aKux 3ycunv, 6e3 po3oymie, iouy-
8ar4U NPocmo, wo ue im cnodobaemocs, 60HA NOHANA epamu poab NPOCMOI,
CKPOMHOI, npOCMOoOYuHOI JigHuHU.

— rpamaTiyHa hopMa B 000X MOBaX CHiBMagasia, ajae Tpaguilis eKCITi-
Kallil pi3HUX €JIEeMEHTIB 3MiCTy He 30irajacst B paMKax naHoi (opmu (Hy-
Ab08UIL nepexknao):

You see, at my time of life I can’t very well play young lovers, and authors
don’t seem to write the parts they used to write when I was a young fellow. What
the French call a raisonneur.

Pozymicme, 5 6 makomy eiyi, wo esice He ModuCy epamu MOAOOUX 3AKO-
XaHux, a opamamypeu 4020cb He CMEOpIoMb Oinviue 00paszie, ki 6o0HU Mak
noarbasinu 6 OHi moei monodocmi, — obpasie, wio ix gpaHyy3u Ha3U8aAOMb
reisonneurs.

Julia told the butler to show the young man where he could wash his hands...

Jicynis 36enina 0sopeybkomy nokazamu OHAKO0BI, de MOJCHA nOMumMuU

DYKU...

— IIOCSITHEHHSI OiblLI MPUPOIHOI TpaMaTUYHOI CTPYKTYPU B YKpaiH-
CBKiif MOBi (aHmoHnimiuHuil nepeknad):

She thought that she had not been very gracious to Michael when he had
proposed asking the boy to luncheon.

Y IDicynii maiinyaa dymka, wo dapemHo 60HA MAK X0A00HO NOCMABUAACS
do nponosuyii Maiikaa 3anpocumu XA0nys HA AeHY.

And it’s not as if it weren’t good form.

I mu nomuascwcs, 6sascarouu, wo ye — no2anuil MoH.

No, I suppose not.

Mabyos, wo max.

— BaXJTMBICTh 30€PEKEHHS SIKOTOCh €JIEMEHTY Y TeKCTi (1n08HUIl nepekaad):

Of course he likes me, she said to herself.

3suuaiino, s tiomy nodobaroco, — Ka3ana 80Ha cooi.

— JUISl HAAHHSI 3araJlIbHUX TPaMaTUYHUX BJIACTUBOCTEN pi3HUM (op-
MaM (ynodibHeHHHS):
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Julia reached over to take out the first of the cardboard cases in which
Michael’s photographs were kept.

Iicyniss npocmsena pyky i e3aaa kapmonogy KopoOKy 3 gomoepagismu
Maiikaa.

— OJHa ¥ Ta X cama rpamaTM4yHa ¢opMa Maja JeKiJbKa 3MiCTOBHUX
¢yHKIIIH, 9Ki He criBmagaay 3a CKJIaJOM Ta KiJIbKIiCTIO B aHTJIIMCHKIil Ta
YKpaiHCBhKill MOBax (4acmkosuil nepexaad):

The young man forced himself to make a remark.

Xnoneuwp Hapewmi cnpomieca BUMOBUMU KiAbKa CAIB.

6 yMo6ax po3oixcnocmi ghopm:

— KaTeropiajbHi 3HAY€HHS aHTJiIICbKOI MOBHOI OOWHMIII OYJIU BiCyT-
Hi B YKpaiHCBKilt MOBi (pyrKyioHaNbHA 3aMiHa):

The fact remains, we can’t do without them.

1 6ce xc, na ycanw, 6e3 HUX MU HE MONCEMO 0OXOOUMUCS.

A man called James Langton was running a repertory theatre at Middle-
pool...

B ueii uac meampom y Midoanyai kepysaes akuiice Jlenemon.

1 was just signing some letters.

Hionuwy aucmu — i éce.

Michael and I have very small appetites.

Mu 3 Maiiknom He 8id3Hauaemocs 0cooAUBUM AnemMuUnom.

— aHajiTMYHa hopma 3aMiHIOBaJaCh CUHTETUYHOIO Y BUMANKaX, KON
LIbOTO TTOTPeOyBaB a00 XapaKTep KOHTEKCTY, a00 rpaMaTUYHi MpaBuiia J1a-
Hoi (hopmu (pozeopmanhs).

He blushed again and his blue eyes shone.

Xnoneus 3108y 3auapiecs, i iloeo eony0i oui 3acssau.

1 suppose this is the most wonderful moment in his whole life.

... e, HanegHo, HAINPeKPACHIULA MUMb 8 11020 JCUMMI.

Michael will drive you back after lunch.

A nicas nenyy Maiika odeese éac Hazao.

They lived in Stanhope Place.

Bonu mewkaau na Cmenxoyn-naeiic.

— OyIb-SIKWiI1 eJleMeHT ab0 YacTMHA MOBU B aHIIIHCHKill MOBi Heclia
CyTO TpaMaTUYHY iHMopMallito (Hyavosuil nepekrad):

The car was waiting for them at the stage door, a long car in black and
chromium, upholstered in silver leather, and with Michael’s crest discreetly
emblazoned on the doors.
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Asmomobinb uekas Ha HUX KOO CAYIHCO08020 6X00Y — GEAUKUIL, YOPHULL
3 HiKeneM, YOPHUILL 3 HiKeaeM a8momoodins, i3 CUOIHHAMU, OOMASHYMUMU CPi-
bascmoro wikiporo, 3 paminenum eepbom Maiikaa Ha deepysmax.

The young man went scarlet.

FOnak eycmo nouepsonis.

— HECIiBNAAiHHS MOPGhOIOTIYHOTO CTaTyCy (POPMU B IBOX MOBaX (KOH-
sepcis):

She liked him for counting the pennies...

Bona e necko pozmpunvkyeaaa epouli...

Of course if one did that, one ought to make a point of acting together...

3euuaiino, obpaswiu makuil wasx, mpeba nokaacmu cobi 3a8xcou epamu
6060X.

1 don’t eat bread not because I'm afraid of getting fat.

A 51 He eacusaro xaiba He uepes me, w0 600C PO3MOGCMIMU.

...as blushing away a fly...

...KOAU Bi0eaHsAEW HACMUPAUBY MYX)...

A brunch of yellow tulips in a silver bowl, which he had got through winning
the theatrical golf tournament three times running...

byxem xcosmux mroavnauie y cpioniil 6asi, Ky 6iH 0depiicas 1K npu3 3a
mpu nepemoau niops0 y wopiuHUX MmypHipax 3 eoavga...

He loved acting, but his physique prevented him from playing any but a few
parts, which was fortunate, for he was a bad actor.

Bin eeavmu a0b6ue eucmynamu Ha cuei, ane uepe3 KOHCMUMYUiIO C80I0
Mie, Ha wacms, GUKOHyeamu auuie poai docums 00MedceH020 Jianazony — Ha
wacms, 60 epae Jxcimmi Jlenemon npenoeano.

— TepeKyaj aHaJiTUYHOI (POPMM Yy KOHTEKCTIi, SIKMIA TO3BOJISIE Tpa-
MaTUYHO a00 JIEKCMYHO MepeaaTy Ty K caMmy iHdopMallilo JaKOHIYHilIe
(cmscinna (komnpecis)):

When they had been engaged for rather more than a year an American
manager, looking for talent and having heard of Jimmie Langton’s repertory
company, came to Middlepool and was greatly taken by Michael.

Borce munyno binvie poky 6i0modi, sk eéonu 3apyuuaucs, koau oo Mio-
onnyaa npuixaé 00uH amepukaucokuii imnpecapio. Ilo Anenii éin nodopoiicy-
846, WyKaw4u maiaumis, i Xmocs nopaoue iomy nodyeamu 6 meampi Jucim-
mi Jlenemona.

Having addressed the envelope she threw the card in the wastepaper basket
and was ready to slip into her first act dress.
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Haonucaswu xoneepm, Jcynis eukumnysa 6i3umuy Kapmouky 6 KOUUK
0ns cmimms.

1 only came to see what seats had been sent to the Dennorants.

S minoku ensny, aKi keumku mu Hadicaaau JJoHnepanman.

Well, it appears that the young rip has been taking Julia to night clubs when
she ought to have been in bed and asleep.

Pozymieme, suseasemocsi, yeil wHUI 2yabgica 00ue Jcyriro no HiyHux
Kaybax y moil uac, sx iit dagHo caid 6yn0 6 cnamu.

Bucnosku. OrnpaitoBaBiiy BU6ipKy 3 1500 peueHb MU BCTAHOBUIIM, 11O
MOpP@OJIOTiUHI TTepEeTBOPEHHSI B YMOBaX CXOXOCTi (popM TIpM nepekiami
a"riaomoBHoro pomany B. C. Moema «Theatre» 3ailicHIOBaJIMCST 3a I0TIO-
MOT0I0 ITOBHOIO (6 %), Hy1b0BOrO (20 %), 4acTKOBOTO nepekiaiis (3 %),
(yHkuioHaabHOI 3aMiHu (BignoBinHuka) (30 %), ynonioHeHHst (3 %),
KoHBepcii (27 %) Ta anToHiMiuHOTrO nepekiany (11 %).

MopdoJioriuHi mepeTBOPEeHHST B YMOBaxX pO30ixKHOCTI (popM 3ailicHIO-
BaJIuCsl 3a JOTIOMOIOI0 HY/1bOBOro nepekiany (17 %), pyHKiioHaIbHOI 3a-
MiHu (18 %), koHsepcii (15 %), posroptanHsi (29 %) Ta CTSKiHHS (KOMIT-
pecii) (21 %).

CHHTAKCUYHI IepeTBOPEHHS Ha PiBHI CJIOBOCTIONYYEHb 3iliICHIOBAIN -
sl 3a IOIMOMOTrOI0 MOBHOTO nepekiany (4 %), Takux BapiaHTiB 4aCTKOBO-
ro nepekJjany, ik cTsekiHHs (4 %), posropranus (13 %) Ta nepecTaHOBKU
(22 %), dpynkuioHanabHOI 3amiHu (21 %), nepekiagalbKOro KOMeHTapst
a60o omucoBoro nepekaany (36 %).

CHHTaKCUYHI TTepeTBOPEHHS Ha PiBHi pedyeHb 30iliICHIOBAJIMCS 3a 1010~
MOTO10 HYJTbOBOTO Tiepekitany (/8 %), pyHkiioHanbHOI 3aminu (6 %), ne-
pecraHoBku (15 %), posropranus (13 %), crsixinHs (00’ eqHanHs) (7 %),
aHTOHIMiuHOro nepeknany (22 %), nonaBanus (10 %), onyiuensst (9 %).

XorTinoch OM 3a3HAYUTH, 1110 KOXHE 3 TepeliYeHUX IepeTBOPEHb OYJI0
BUKOPHCTAHO TIPU TepeKsiai sk OKpeMo, TaK i y CYKYITHOCTI 3 IHILIMMU
neperBopeHHsIMU. Haifyacriie Taki mepeTBOPEeHHSI JOMOBHIOIOTH OJIHE
OIIHOTO, Yepe3 1ie IIEBHOI0 MipOI0 KOMIIEHCYIOUYM MTEBHY BTpaty iH(opMa-
il yepe3 nepedynoBy TeKcTy opuriHaiay. KoxHe Take nmepeTBOpeHHs Ha-
MpasJieHe, TIeplll 3a BCe, Ha aJicKBaTHUI CIOCi0 nmepeaaydi BUxigHoi iHpop-
Malii B ¢popMax, 110 € MPUMYCTUMUMU JIJIsI KYJBTYPHOT Tpaauliil Ta MOBU
repeKJiay.

147



Haykosuit Bichuk [TYAITY Ne 30. Berautka No 3. 19.03.2020. MMM

ISSN 2616—5317. Haykosuii sichux I[THITY in. K. /. Ywuncexoeo. 2020. Ne 30

JITEPATYPA

Kwmaesa H., lOxumens C. JIo nutaHHsI BUBHAYEHHSI KPUTEPIiB OLIIHIOBAHHS a/eKBaT-
Hocri nepeknany. Haykosuii gichux ITHI1Y imeni K. /[. Yuwuncokoeo. JIIHTBICTUUHI HayKH : 30.
HayK. nipaib. Oneca : Actporpust. 2019. Bum. 29. C. 104—119.

KazakoBa T. A. Ilpaktuueckue ocHoBbl mnepeBoma. Cankr-IletepOypr : Coros, 2005.
320c.

Kusak T. P, Haymenko A. M., Oryit O. [I. Teopist Ta npakTuka mnepekiany (HiMelbka
moBa). Binauist : HoBa Kuura, 2006. 592 c.

Kopyneus 1. B. Teopis i mpakTrka nepekiany (aCreKTHUI Mepekian): miapydHuk. BiH-
Huws - Hoa Kuwura, 2003. 448 c.

Robinson D. What kind of literature is a literary translation? 7arget. 2017. Vol. 29, No 3.
P. 440—463.

T'PAMMATHUYECKHUE OCOBEHHOCTH IIEPEBO/JIA
BPUTAHCKOI'O POMAHA HA YKPAUHCKU A3BIK

Eeeenusa Casuenro

KaHauaaT GUI0I0rMYecKUX HaykK, CTapUIMii pernonaBaresb Kadeapsl nepeBoia
1 TEOPETUYECKON M MPUKIIAAHON TMHTBUCTUKY [0CY1apCTBEHHOTO YUpPEXICHUST
«HOXHOYKpaMHCKMIT HAallMOHAJIbHBII TIe1arornuyecKuii yHUBEPCUTET
nmenu K. 1. YimnHckoro»

Opecca, YkpanHa
e-mail: anneshirley2687@gmail.com
ORCID ID https://orcid.org/0000—0001—7000—5155

Aneeauna Iaiimyn

marucTp crieunaibHocTn 035 @unonorust (IepeBo/ ¢ aHIIMIACKOTO s13bIKa HA YKPAUHCKHUIA)
TocynapctBeHHOTO yupexaeHus « KOXKHOYKpanHCKMIT HALIMOHAJIbHBIIM MeJarornyeckuii
yHuBepcuteT umeHu K. 1. YimHckoro»
Opecca, YkpanHa
e-mail: joli95299@gmail.com
ORCID ID: https://orcid.org/0000—0002—1873—6695

AHHOTALIHA

Jocmuub sxeuearenmnocmu meKkcma nepeoda — 00HA U3 GANCHEUUIUX
3a0au nepegoduuxa. B pezynvmame nepesooyuKu biHyNCOeHbl UCHONb306AMb
paszaudHvie npeodpazoeanus, @ HacmHocmu epammamuyeckue. M3yuenue epam-
Mamuyeckux npeoopazo8aHuil aNCHO U ¢ MOUKU 3PeHUs GblsiGACHUS S3bIK0BOIL
udeHmMuYHOCMU, C80€00pPA3Us AHAUTICK020 AUMEPAMYPHO0 A3bIKA, NPUCYUIUX
moavko emy xapakmepucmuk. Bce éviuenepeuucaennoe u o6ycrosiugaem ak-
MyanbHOCMb membl pabomui.
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Llenvio pabomer sigasiemcs usyuerue 0CHOBHbIX NPUHYUNOE (DYHKUUOHUPO-
BAHUS 2PAMMAMUUECKUX NPeobpa308anuil npu nepeeode OPUMAHCK020 POMAHA
Ha YKPAUHCKUIL 513bIK.

Hccenedosanue ocHosbieaemces Ha memode CHAOWHOL 8bI00pKU, nNepesodye-
CKO-CONOCMABUmMenbHoM Memooe, mpanc@opmMayuoHHOM aHanUu3e, ONUCAmenb-
HOM U KOAUHECIBEHHOM Memooax u MemooukKe UHMepnpemayuoHH020 AHaAU3d.

Yemanoeneno, umo mopghonoeuueckue npeobpazo8anus 8 ycA08UIX €X00-
cmea ghopm ocyuecmensauch ¢ NOMOUbIO NOAHO20, HYAe8020, YACMUMHO20 ne-
pe60008, PYHKUUOHANbHOU 3aMeHbl (COOMBemcmaus), ynooooneHus, KOHeepCuu
U aHmoHumu1ecK020 nepeeoda. Mopghonoeuueckue npeobpasosaniis 6 yca08UIX
DPacxodicoenus opm 0Cyuwjecmensaucy ¢ NOMOubI0 Hy1e8020 nepegood, (hyHK-
YUOHANLHOU 3aMeHbl, KOHBePCUU, PA36ePMbIGAHUS U CMAJCeHUs (KOMIpeccul).
Cunmakcuueckue npeobpazo8anus Ha ypoeHe CA0B80COUEMAHULl OCYUeCmens-
AUCH C HOMOUbIO NOAHO20 Nepesooa, MAaKux 6apuUaHmos YHacmuuHo2o nepesooa,
Kak cmsiicenue, pazeepmvléanuis U Nepecmano8Ku, QyHKYUOHANbHOU 3aMeHbl,
nepeso0uecK020 KOMMEHMapus uau OnucamenbHo2o nepegooa. Cunmakcuve-
CKUe npeobpazoeanusi Ha ypoeHe NpeoNodiCceHull OCYuecmensniuch ¢ NOMOUbIO
HyNe8020 nepe6oda, QYHKUUOHANLHOU 3AMeHbl, NepecmaHo8Kl, Pa3eepnvléa-
Hus, cmaxcenus (006e0uHeHUs), AHMOHUMUHECK020 nepesoda, 00basnenus,
OnyueHus.

Yauwe 6ceco makue npeobpasoeanus OoNOAHAIOM 0pye 0pyea, mem cambim
6 3HAUUMENbHOU CIeNneHu KOMNEHCUpYsi ONpeoeneHHylo ympamy uHgopmayuu
uepe3 nepecmpoiiKy mekcma opueutana. Kasxcdoe makoe npeobpasosanue na-
npaenero, npedxicde 6ceeo, Ha A0eKBAMHbLIL CNOCOO nepedauu UCXOOHOU UHPOp-
Mayuu 6 hopmax, KoOmopbvle A6AHMCs AONYCMUMbIMU OA51 KYAbMYPHOU Mpaou-
Yuu u 536IKa nepeeooa.

Karouegvie caosa: xyodoxcecmeennas aumepamypa, epammamuyeckue npe-
06pazosanus, mopghonocuueckue npeobpazo8anus, cunmaxcuieckue npeoopa-
308aHUs.
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One of the most important tasks of the translator is to achieve the equivalence Robinson, D. (2017). What kind of literature is a literary translation ? Target, 29/3, 440—463.
of the translation text. As a result, translators are forced to use various transfor-
mations, in particular grammatical ones. The study of grammatical transforma- Cmamms nadiiiwna oo pedakuii 25.11.2019

tions is also important from the point of view of identifying linguistic equivalence,
the originality of the English literary language, its inherent characteristics. All of
the above determines the relevance of the paper topic.

The aim of the work is to study the basic principles of the functioning of gram-
matical transformations in the British novel translation into Ukrainian.

The study is based on the continuous sampling method, translation and com-
parative method, transformational analysis, descriptive and quantitative meth-
ods and interpretive analysis methods.

1t was found that morphological transformations were carried out using full,
zero, partial translations, functional substitution (correspondence), assimila-
tion, conversion and antonymic translation in the conditions of similarity of
forms. The morphological transformations in the conditions of form discrimi-
nation were carried out using zero translation, functional substitution, conver-
sion, expansion and contraction. The syntactic transformations at the level of
word combinations were carried out using a full translation, such types of partial
translation as contraction, expansion and transposition, functional substitution,
translation commentary or descriptive translation. The syntactic transforma-
tions at the sentence level were carried out using zero translation, functional
substitution, transposition, expansion, contraction, antonymic translation, ad-
dition, omission.

Such transformations most often complement each other, thereby compensat-
ing a certain loss of information in a certain extent through the restructuring of the
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