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ÇÂÓÊÎÏÈÑ Â²ÐØÀ Å. À. ÏÎ “THE RAVEN” 
ÒÀ ÉÎÃÎ Â²ÄÒÂÎÐÅÍÍß Ó ÏÅÐÅÊËÀÄÀÕ 

Îëüãà Íàóìåíêî 

êàíäèäàò ô³ëîëîã³÷íèõ íàóê, âèêëàäà÷ êàôåäðè òåîð³¿ òà ïðàêòèêè ïåðåêëàäó 
ç àíãë³éñüêî¿ ìîâè ×îðíîìîðñüêîãî íàö³îíàëüíîãî óí³âåðñèòåòó ³ìåí³ Ïåòðà Ìîãèëè 

Ìèêîëà¿â, Óêðà¿íà 
e-mail: tender14@gmail.com 

ÀÍÎÒÀÖ²ß 
Ñòàòòþ ïðèñâÿ÷åíî äîñë³äæåííþ îñíîâíèõ ïðèéîì³â çâóêîïèñó ó â³ð ø³ 

Å. À. Ïî “The Raven” òà îñîáëèâîñòÿì ¿õ â³äòâîðåííÿ ó ïåðåêëàäàõ òðüîìà 
ö³ëüîâèìè ìîâàìè. Ïîð³âíÿëüíèé àíàë³ç çä³éñíåíî íà ìàòåð³àë³ àíãë³éñüêîãî 
îðèã³íàëó â³ðøà òà éîãî óêðà¿íñüêèõ ïåðåêëàä³â Ï. Ãðàáîâñüêîãî, Ã. Êî÷ó-
ðà, À. Îíèøêà, Â. Ìàðà÷à; ðîñ³éñüêèõ — Ñ. Àíäðåºâñüêîãî, Ê. Áàëüìîíòà, 
Â. Áðþñîâà, Â. Áåòàê³; í³ìåöüêèõ — Ê. Ò. Åáåíà, Ã. Ëàõìàí, Ò. Åòöåëÿ, 
Ã. Âîëüøëåãåðà. Ñåðåä îñíîâíèõ ñïîñîá³â â³äòâîðåííÿ ïðèéîì³â çâóêîïèñó 
âèä³ëåíî òàê³: ñòèë³ñòè÷íà â³äïîâ³äí³ñòü; ñòèë³ñòè÷íå ïîñèëåííÿ; ñòè-
ë³ñòè÷íå ïîñëàáëåííÿ; ñòèë³ñòè÷íà ³íäèâ³äóàë³çàö³ÿ; ñòèë³ñòè÷íå í³âåëþ-
âàííÿ. Ï³ä ÷àñ ïîð³âíÿëüíîãî àíàë³çó â³ðøà Å. À. Ïî “The Raven” òà éîãî 
óêðà¿íñüêèõ, ðîñ³éñüêèõ ³ í³ìåöüêèõ ïåðåêëàä³â áóëî ïîì³÷åíî, ùî ðàíí³ ïå-
ðåêëàäè, çîêðåìà óêðà¿íñüê³ òà ðîñ³éñüê³, îð³ºíòîâàí³ íà ïåðåäà÷ó çì³ñòó 
òâîðó ³ ïîâí³ñòþ çíåõòóâàëè ôîðìîþ â³ðøà, îñîáëèâî ïðè ïåðåäà÷³ ïðè-
éîì³â çâóêîïèñó. Ó á³ëüø ï³çí³õ ïåðåêëàäàõ ôîðì³ òà çì³ñòó ïåðøîòâîðó 
ïðèä³ëåíî îäíàêîâó óâàãó. Ïðîòå, íåçâàæàþ÷è íà âèñîêó òî÷í³ñòü ï³çí³õ 
óêðà¿íñüêèõ òà ðîñ³éñüêèõ ïåðåêëàä³â, ç óñ³õ àíàë³çîâàíèõ ìîâ íàéâäàë³øå 
çâóêîïèñ îðèã³íàëó â³äòâîðåíî ó í³ìåöüêèõ ïåðåêëàäàõ, àäæå àíãë³éñüêà òà 
í³ìåöüêà ìîâè íàëåæàòü äî îäí³º¿ ìîâíî¿ ãðóïè — ãåðìàíñüêî¿ ãðóïè ³íäî-
ºâðîïåéñüêî¿ ñ³ì’¿, òîìó ìàþòü áàãàòî ñï³ëüíîñòåé ó ôîíåòè÷íîìó óñòðî¿. 

Êëþ÷îâ³ ñëîâà: çâóêîïèñ, àë³òåðàö³ÿ, àñîíàíñ, àíàôîðà, åï³ôîðà, ñòè-
ë³ñòè÷íà â³äïîâ³äí³ñòü, ñòèë³ñòè÷íå ïîñèëåííÿ, ñòèë³ñòè÷íå ïîñëàáëåí-
íÿ, ñòèë³ñòè÷íå í³âåëþâàííÿ, ñòèë³ñòè÷íà ³íäèâ³äóàë³çàö³ÿ. 

Âñòóï. Ó ïîâñÿêäåíí³é ìîâ³ çâóêè âèêîðèñòîâóþòüñÿ äîâ³ëüíî, 
îñê³ëüêè íîñ³¿ ìîâè ñïåö³àëüíî íå çàìèñëþþòüñÿ íàä òèì, ÿê³ ç íèõ 

ñë³ä çàñòîñîâóâàòè. Òèì ÷àñîì áàãàòî àâòîð³â õóäîæí³õ òâîð³â, îñîáëè-
âî ïîåòè ð³âíÿ Å. À. Ïî, çä³éñíþþòü ðåòåëüíèé â³äá³ð çâóê³â, êåðóþ-
÷èñü åñòåòè÷íèìè çàâäàííÿìè. 

Òåîð³ÿ ôîíîñòèë³ñòèêè ö³ëêîì ñïðàâåäëèâî ââàæàº, ùî ñåìàíòè-
çàö³ÿ çâó÷àííÿ ñïðèÿº äåêîäóâàííþ ãëèáèííîãî çì³ñòó òâîðó, ñàìå 
òîìó â³ä çâóêîâî¿ îðãàí³çàö³¿ ïîåòè÷íîãî òåêñòó áåçïîñåðåäíüî çà-
ëåæèòü éîãî ñïðèéíÿòòÿ ÿê ºäíîñò³ ôîðìè òà çì³ñòó. Ó çâ’ÿçêó ç öèì 
ïðîáëåìà ïîøóêó àñîö³àòèâíî-çì³ñòîâîãî õàðàêòåðó çâóêó òà âèÿâ-
ëåííÿ çíà÷óùîñò³ çâóêîâî¿ òêàíèíè òåêñòó º íàäçâè÷àéíî âàæëèâîþ 
äëÿ ðîçóì³ííÿ ïîåòè÷íèõ òâîð³â. 

ßñêðàâèé ïðèêëàä öüîìó – íàéâ³äîì³øèé â³ðø Å. À. Ïî “The 
Raven”, áàãàòèé íà àë³òåðàö³¿, àñîíàíñè, àíàôîðè, åï³ôîðè òà ³íø³ 
ïîâòîðè. 

Ïîâòîðåííÿ îäíàêîâèõ ³ ñï³âçâó÷íèõ ñë³â, ïîðÿä ç íàäàííÿì ìîâ³ 
ìóçè÷íîñò³, â³ä³ãðàº íå ëèøå åñòåòè÷íó, à é âàæëèâó ñìèñëîâó ðîëü: 
íà íèõ ñêîíöåíòðîâóºòüñÿ ãîëîâíà óâàãà ÷èòà÷à àáî ñëóõà÷à. Âðàæåí-
íÿ â³ä ïðî÷èòàííÿ òâîðó áóëî á íàáàãàòî ìåíøèì, ÿêáè ó â³ðøîâà-
íèõ ðÿäêàõ íå áóëî ïîâòîð³â. Å. À. Ïî íàâìèñíå äîáèðàâ ñëîâà òàêèì 
÷èíîì, ùîá çâóêîâå îôîðìëåííÿ éîãî ïîåòè÷íèõ òâîð³â äîïîìàãàëî 
êðàùå ðîçêðèòè ¿õ ãëèáîêèé çì³ñò. 

Ñàìå òîìó ïðè ïåðåêëàä³ ïîåç³é Å. À. Ïî îáîâ’ÿçêîâî âàðòî âðà-
õîâóâàòè ¿õ çâóêîïèñ. Àëå öå äîñèòü íåïðîñòà çàäà÷à. Ïåðåêëàä â³ðøà 
“The Raven” ñïðàâåäëèâî ââàæàþòü ñêëàäíèì òà â³äïîâ³äàëüíèì âè-
êëèêîì, îñê³ëüêè ó ñòàòò³ «Ô³ëîñîô³ÿ òâîð÷îñò³» Å. À. Ïî ñàì ðîçêà-
çàâ ïðî òå, ÿê³, íà éîãî äóìêó, îñíîâí³ õàðàêòåðèñòèêè öüîãî òåêñòó 
(Ýêî, 2006), ³ íàãîëîñèâ, ùî «æîäåí åëåìåíò òâîðó íå âèíèê çàâäÿêè 
ùàñëèâîìó âèïàäêó ÷è ³íòó¿ö³¿» (Poe, 2009). 

Àêòóàëüí³ñòü äîñë³äæåííÿ çóìîâëåíà ñïðÿìóâàííÿì ñó÷àñíèõ ë³íã-
â³ñòè÷íèõ ñòóä³é íà âèâ÷åííÿ çâóêîâî¿ îðãàí³çàö³¿ òåêñòó. Ç îãëÿäó íà 
óòâåðäæåííÿ àíòðîïîöåíòðè÷íî¿ ïàðàäèãìè, çã³äíî ç ÿêîþ ó öåíòð³ 
óâàãè äîñë³äíèê³â çíàõîäèòüñÿ ëþäèíà (à ñàìå ëþäèíà ó ìîâ³ òà ìîâà 
ó ëþäèí³, ¿¿ (ëþäèíè) âíóòð³øí³é ñêëàä, ¿¿ ñâ³òîñïðèéíÿòòÿ), àêòèâ³-
çóâàëèñÿ ìîâîçíàâ÷³ ðîçâ³äêè, ïîâ’ÿçàí³ ³ç äîñë³äæåííÿì ôîíåòè÷íî¿ 
áóäîâè òåêñòó, åâôîí³ºþ ìîâè â ö³ëîìó òà ìîâè îêðåìèõ òâîð³â çî-
êðåìà. 

Âèâ÷åííþ îñîáëèâîñòåé ðåàë³çàö³¿ äåÿêèõ ïðèéîì³â çâóêî-
ïèñó ó õóäîæí³é òâîð÷îñò³ ïðèñâÿ÷åíî íèçêó ïðàöü â³ò÷èçíÿíèõ 

© Íàóìåíêî Î., 2019
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íàóêîâö³â: Ò. Ï. Áåöåíêî, Ì. Þ. Êàáèø, ². Â. Øòèõíî òà ³íøèõ 
(Áåöåíêî, Ãîëóá, 2015; Êàáèø, 2010; Øòèõíî, 2012). Ïðîòå, íå-
çâàæàþ÷è íà âåëèêó ê³ëüê³ñòü ïðàöü ó äàíîìó íàïðÿìêó, ñë³ä 
â³äçíà÷èòè, ùî ó íàóêîâèõ ðîçðîáêàõ óêðà¿íñüêèõ â÷åíèõ äîñ³ 
ïðèä³ëåíî íåäîñòàòíüî óâàãè äîñë³äæåííþ çâóêîâî¿ îðãàí³çàö³¿ 
ïîåòè÷íîãî òåêñòó. 

Êð³ì òîãî, àêòóàëüí³ñòü ö³º¿ ðîçâ³äêè çóìîâëåíà çðîñòàþ÷èì ³í-
òåðåñîì ë³íãâ³ñò³â äî äîñë³äæåííÿ ïîåòè÷íèõ ïåðåêëàä³â, âèêîðèñ-
òàííÿ íîâèõ ï³äõîä³â, ïîâ’ÿçàíèõ ç ðîçâèòêîì êîìïàðàòèâ³ñòèêè òà 
ïåðåêëàäîçíàâñòâà. 

Â³äîìèé óêðà¿íñüêèé òåîðåòèê òà ïðàêòèê ïåðåêëàäó ². Â. Êîðó-
íåöü çàóâàæóâàâ, ùî «çàâæäè ÷è íå íàéâàæ÷å ïåðåäàòè (ÿêùî âçàãàë³ 
â ÿê³éñü ìîâ³ ïåðåêëàäó ìîæíà ñïîâíà ïåðåäàòè) çâóêîâî-ìóçèêàëü-
íèé õàðàêòåð îðèã³íàëó, òîáòî éîãî åâôîí³þ. Ïðè÷îìó öåé åëåìåíò 
ïîåòè÷íî¿ ìàòðèö³ ìîæå âèÿâëÿòèñÿ ÿê çîâí³øíüî (íà ð³âí³ ðÿäêà 
÷è ñòîïè îêðåìèõ ñêëàä³â), òàê ³ âíóòð³øíüîãî, íà ð³âí³ çàãàëüíîãî 
çâó÷àííÿ ö³ëîãî òâîðó. Òîìó ³ â³äòâîðåííÿ åâôîí³¿, ùî ñêëàäàºòüñÿ 
ç³ çâó÷àííÿ âñ³º¿ ôîíåìàòè÷íî¿ ñèñòåìè ìîâè ó ïîâíîìó ïîºäíàíí³ 
â³äïîâ³äíèõ ãðóï ãîëîñíèõ ³ ïðèãîëîñíèõ ôîíåì — äçâ³íêèõ, ãëó-
õèõ, øèïëÿ÷èõ, ñîíîðíèõ ³ ò. ä., ñòâîðþº àâòîõòîííó ìóçèêàëüí³ñòü ó 
ñèñòåì³ ðèòì³êè íàö³îíàëüíî¿ ìîâè. Îñê³ëüêè çâóêîâ³/ ôîíåìàòè÷í³ 
ñèñòåìè ð³çíèõ ìîâ í³êîëè ïîâí³ñòþ íå ñï³âïàäàþòü, áî íàâ³òü ò³ ñàì³ 
çâóêè àðòèêóëþþòü ó ð³çíèõ ìîâàõ ïî-ð³çíîìó, òî é åâôîí³þ/ ìóçè÷-
íå çâó÷àííÿ âîíè ìàþòü â îðèã³íàë³ ³ ïåðåêëàä³ ð³çíå» (Êîðóíåöü, 
2008: 345–346). 

Ñàìå òîìó ³ äîñ³, êîëè âæå ³ñíóº âåëèêà ê³ëüê³ñòü ïåðåêëàäîçíàâ-
÷èõ ïðàöü, çîêðåìà ². Â. Êîðóíöÿ, ß. ². Ðåöêåðà, À. Ä. Øâåéöåðà òà 
³íøèõ (Êîðóíåöü, 2008; Ðåöêåð, 2007; Øâåéöåð, 2009), àäåêâàòíà ïå-
ðåäà÷à ôîíîñòèë³ñòè÷íèõ ïðèéîì³â, à òàêîæ ì³í³ì³çàö³ÿ âòðàò ó ïðî-
öåñ³ â³äòâîðåííÿ ñòèë³ñòè÷íîãî åôåêòó ó ïåðåêëàä³ ïîòðåáóþòü ïî-
äàëüøîãî âèâ÷åííÿ. 

Ìåòîþ äîñë³äæåííÿ º âèÿâëåííÿ îñíîâíèõ ïðèéîì³â çâóêîïèñó ó 
â³ðø³ Å. À. Ïî “The Raven” òà äîñë³äæåííÿ ñïîñîá³â ¿õ â³äòâîðåííÿ ó 
ïåðåêëàäàõ òðüîìà ö³ëüîâèìè ìîâàìè. 

Ðåàë³çàö³ÿ ïîñòàâëåíî¿ ìåòè ïåðåäáà÷àº ðîçâ’ÿçàííÿ òàêèõ çàâäàíü: 
– âèÿâèòè îñíîâí³ ïðèéîìè çâóêîïèñó ó â³ðø³ “The Raven”; 
– âèä³ëèòè ñïîñîáè ïåðåêëàäó ïðèéîì³â çâóêîïèñó; 

– ç³ñòàâèòè ïåðåêëàäàöüê³ ñòðàòåã³¿ ùîäî â³äòâîðåííÿ ïðèéîì³â 
çâóêîïèñó îðèã³íàëüíîãî òåêñòó íà ìàòåð³àë³ ïåðåêëàä³â òðüîìà ö³-
ëüîâèìè ìîâàìè; 

– çä³éñíèòè ïîð³âíÿëüíèé àíàë³ç ñïîñîá³â â³äòâîðåííÿ ïðèéîì³â 
çâóêîïèñó îðèã³íàëó òà ïåðåêëàä³â; 

– âèð³øèòè ïèòàííÿ ìîæëèâîñò³ ïåðåêëàäó ïðèéîì³â çâóêîïèñó ó 
ïîåòè÷íîìó òâîð³. 

Ìàòåð³àëîì äîñë³äæåííÿ ñëóãóþòü â³ðø Å. À. Ïî “The Raven” 
òà éîãî ïåðåêëàäè óêðà¿íñüêîþ (ïåðåêëàäè Ï. Ãðàáîâñüêîãî, 
Ã. Êî÷óðà, À. Îíèøêà, Â. Ìàðà÷à), ðîñ³éñüêîþ (ïåðåêëàäè Ñ. Àí-
äðåºâñüêîãî, Ê. Áàëüìîíòà, Â. Áðþñîâà, Â. Áåòàê³) ³ í³ìåöüêîþ 
(ïåðåêëàäè Ê. Ò. Åáåíà, Ã. Ëàõìàí, Ò. Åòöåëÿ, Ã. Âîëüøëåãåðà) ìî-
âàìè. 

Ìåòîäè äîñë³äæåííÿ. Ìåòîäèêó äîñë³äæåííÿ ïðîäèêòîâàíî ñóêóï-
í³ñòþ éîãî çàâäàíü òà âîíà º êîìïëåêñíîþ â ì³ðó ñêëàäíîñò³ êîæíîãî 
çàâäàííÿ. Çîêðåìà çàñòîñîâàíî òàê³ îñíîâí³ ìåòîäè: 

– ìîâíîñòèë³ñòè÷íèé àíàë³ç ïåðøîòâîðó, ï³ä ÷àñ ÿêîãî áóëî âèÿâ-
ëåíî îñíîâí³ ïðèéîìè çâóêîïèñó â³ðøà “The Raven”; 

– ìåòîä êîíòåêñòóàëüíîãî àíàë³çó, ÿêèé ñëóãóâàâ äëÿ âñòàíîâëåí-
íÿ õóäîæíüî¿ çíà÷óùîñò³ ïðèéîì³â çâóêîïèñó îðèã³íàëó; 

– ç³ñòàâíèé ìåòîä, çà äîïîìîãîþ ÿêîãî áóëî ïîð³âíÿíî ïðèéîìè 
çâóêîïèñó îðèã³íàëó òà ïåðåêëàä³â; 

– ìåòîä êîìïëåêñíîãî ïåðåêëàäàöüêîãî àíàë³çó, ÿêèé äîçâîëèâ 
äåòàëüíî ðîçãëÿíóòè ïåðåêëàäè â³ðøà, çîêðåìà îñîáëèâîñò³ â³äòâî-
ðåííÿ ïðèéîì³â çâóêîïèñó ó íèõ. 

Ðåçóëüòàòè òà äèñêóñ³ÿ. Îäèí ç ïåðøèõ ïóáë³êàòîð³â â³ðøà çàóâà-
æóâàâ: «…ìåëîä³ÿ «Âîðîíà» ïîáóäîâàíà â îñíîâíîìó íà àë³òåðàö³¿, íà 
ïðîäóìàíîìó âèêîðèñòàíí³ îäíèõ ³ òèõ ñàìèõ çâóê³â ó íåñïîä³âàíèõ 
ì³ñöÿõ». Íàâåäåìî äåê³ëüêà ÿñêðàâèõ ïðèêëàä³â àë³òåðàö³¿: And the 
silken, sad, uncertain; Doubting, dreaming dreams; What this grim, ungainly, 
ghostly, gaunt òîùî. 

Îêð³ì àë³òåðàö³é, Å. À. Ïî àêòèâíî âèêîðèñòîâóâàâ ³ àñîíàí-
ñè. Íàïðèêëàä: volume of forgotten lore; From my books surcease of 
sorrow — sorrow for the lost Lenore; And the only word there spoken was 
the whispered word, “Lenore?”. Ö³ îáèäâà ïðèéîìè ñïðèÿþòü ñòâî-
ðåííþ ðèòìó, çàãàëüíîìó çâóêîâîìó îôîðìëåííþ òà ³íòîíàö³¿ ïî-
åòè÷íîãî òâîðó. 
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Ùå Å. À. Ïî âèêîðèñòàâ ó â³ðø³ äîâîë³ îðèã³íàëüíèé ïðèéîì — 
ïàðîíîìàç³þ: ñõîæ³ çà çâó÷àííÿì, àëå ð³çí³ çà çíà÷åííÿì ñëîâà raven 
òà never ï’ÿòü ðàç³â ñóñ³äóþòü íà îñòàíí³õ ðÿäêàõ ñòðîôè. 

Áàçóþ÷èñü íà ðåçóëüòàòàõ âëàñíèõ äîñë³äæåíü òà äîñë³äæåíü ïîïå-
ðåäíèê³â, âèä³ëÿºìî òàê³ ñïîñîáè ïåðåêëàäó ôîíîñòèë³ñòè÷íèõ ïðè-
éîì³â, çîêðåìà ïðèéîì³â çâóêîïèñó: 

– ñòèë³ñòè÷íà â³äïîâ³äí³ñòü – ïåðåäà÷à îðèã³íàëüíîãî ïðèéîìó ç³ 
çáåðåæåííÿì çâóêîâîãî îôîðìëåííÿ, ùî äîçâîëÿº ìàêñèìàëüíî òî÷-
íî â³äòâîðèòè ôîðìó, çì³ñò, ñòèë³ñòè÷íèé åôåêò òà åñòåòè÷íèé âïëèâ 
ïåâíîãî ïðèéîìó; 

– ñòèë³ñòè÷íå ïîñèëåííÿ – ââåäåííÿ ôîíîñòèë³ñòè÷íîãî ïðè-
éîìó, ÿêîãî íå áóëî â îðèã³íàë³, òîáòî ïåðåêëàä çà äîïîìîãîþ á³ëüø 
åìîö³éíî çàáàðâëåíîãî â³äïîâ³äíèêà; 

– ñòèë³ñòè÷íå ïîñëàáëåííÿ — ÷àñòêîâà ïåðåäà÷à ôîíîñòèë³ñòè÷-
íîãî ïðèéîìó, ïðèãëóøåííÿ âèðàçíîãî ôîíîñòèë³ñòè÷íîãî ïðèéîìó ³ 
çàì³íà éîãî ìåíø ñèëüíèì, àáî æ íåéòðàëüíèì; 

– ñòèë³ñòè÷íà ³íäèâ³äóàë³çàö³ÿ – âèêîðèñòàííÿ ³íøîãî çâóêó äëÿ 
ñòâîðåííÿ ïðèéîìó, ïðè ÿêîìó ïðîÿâëÿºòüñÿ ³íäèâ³äóàëüíèé ñòèëü 
ïåðåêëàäà÷à; 

– ñòèë³ñòè÷íå í³âåëþâàííÿ – â³äìîâà â³ä ïåðåäà÷³ îðèã³íàëüíîãî 
ïðèéîìó ó ïåðåêëàä³, ùî ïðèçâîäèòü äî ñòèðàííÿ õàðàêòåðíèõ ðèñ 
ïîáóäîâè îðèã³íàëó. 

Çâóêîïèñ â óêðà¿íñüêèõ ïåðåêëàäàõ. Ðîçóì³þ÷è âàæëèâ³ñòü åâôîí³¿ 
äëÿ â³ðø³â Å. À. Ïî, ïåðåêëàäà÷³ òàêîæ íàìàãàëèñÿ íàïîâíèòè ñâî¿ 
³íòåðïðåòàö³¿ àë³òåðàö³ÿìè òà àñîíàíñàìè, àíàôîðàìè òà åï³ôîðàìè. 
Äîñèòü âäàëèìè ó öüîìó ïëàí³ º óêðà¿íñüê³ ïåðåêëàäè, àäæå åâôîí³ÿ 
íàäçâè÷àéíî îðãàí³÷íà äëÿ óêðà¿íñüêî¿ ïîåòè÷íî¿ ìîâè, îñê³ëüêè ñïè-
ðàºòüñÿ íà âèçíà÷àëüíó ³íòîíàö³éíó îñíîâó óêðà¿íñüêî¿ ìîâè — âîêà-
ë³çì, çóìîâëþþ÷è òÿæ³ííÿ âåðñèô³êàö³éíèõ ïîøóê³â äî ìóçè÷íîñò³, 
âèêîíóº îñîáëèâó ñòèë³ñòè÷íó ôóíêö³þ ó ðîçìà¿òò³ ñèìåòðè÷íîãî 
çâóêîâîãî ëàäó ïîåòè÷íîãî ìîâëåííÿ, çàáåçïå÷óº ì³ðó ê³ëüêîñò³, ÷àñ-
òîòè, êîìá³íóâàííÿ òà òðèâàííÿ ôîíåì. Óêðà¿íñüêà ìîâà âîëîä³º áà-
ãàòüìà åâôîí³÷íèìè çàñîáàìè, âèêîðèñòàííÿ ÿêèõ ù³ëüíî ïîâ’ÿçàíå 
ç³ ñòèëåì ìîâè, òåìïîì, ðèòìîì, à òàêîæ ìàº ñâî¿ îñîáëèâîñò³ â îêðå-
ìèõ àâòîð³â. 

ßê ïîêàçóº ïîð³âíÿëüíèé àíàë³ç, Ï. Ãðàáîâñüêèé ïðè â³äòâîðåíí³ 
çâóêîïèñó âäàâàâñÿ äî: 

– ñòèë³ñòè÷íî¿ â³äïîâ³äíîñò³: volume of forgotten lore — (Íàä) îäíèì 
ñòàðèííèì òâîðîì, / Íàä çàáóòèì ìèñë³ âçîðîì, / Ùî âåëèêó ñëàâó ìàâ; 

– ñòèë³ñòè÷íîãî ïîñèëåííÿ: Eagerly I wished the morrow — Æäàâ ÿ 
ðàíêó, æäàâ ÿ ñâ³òó; 

– ñòèë³ñòè÷íîãî ïîñëàáëåííÿ: From my books surcease of sorrow — 
sorrow for the lost Lenore — Õî÷à á çâ³ñòêà îá Ëåíîð³, / Ùî âòåêëà ç æèò-
òÿ çåìíîãî; 

– ñòèë³ñòè÷íîãî í³âåëþâàííÿ: home by Horror haunted — Äå ïàíó-
þòü ñìåðòü òà çëî; 

– ñòèë³ñòè÷íî¿ ³íäèâ³äóàë³çàö³¿: doubting, dreaming dreams no mortal 
ever dared to dream before — Òàêà òóãà äîøêóëüíà, / Ùî í³ îäíà äóøà â 
ñâ³ò³, / Íå çäîëàº çðîçóì³òè, — / Ò³¿ òóãè ñâ³ò íå çíà. 

Ïðîòå áàãàòî ôîíîñòèë³ñòè÷íèõ ïðèéîì³â Ï. Ãðàáîâñüêèé ëèøèâ 
áåç óâàãè. Öå ïîÿñíþºòüñÿ òèì, ùî ïåðåêëàäà÷, ÿê â³äîìî, ðîáèâ ñâ³é 
ïåðåêëàä íå ç îðèã³íàëó, à ç ðîñ³éñüêîãî ïåðåêëàäó, ³ êîíöåíòðóâàâñÿ 
ïåðø çà âñå íà ïåðåäà÷³ çì³ñòó ïåðøîòâîðó. 

Ïåðåêëàä Ã. Êî÷óðà ó ïëàí³ â³äòâîðåííÿ çâóêîïèñó ïîì³òíî òî÷í³-
øèé çà ïåðåêëàä Ï. Ãðàáîâñüêîãî. Ïðè â³äòâîðåíí³ çâóêîïèñó Ã. Êî-
÷óð âäàâàâñÿ äî: 

– ñòèë³ñòè÷íî¿ â³äïîâ³äíîñò³: And the only word there spoken was the 
whispered word, “Lenore?” — Ò³ëüêè ñëîâî, ìîâ ç³òõàííÿ, ïðîìàéíóëî ëåä-
âå ÷óòü; 

– ñòèë³ñòè÷íîãî ïîñèëåííÿ: gently rapping — òèõèé ñòóê (àë³òåðà-
ö³ÿ), late visitor — ï³çí³é ã³ñòü (àñîíàíñ); 

– ñòèë³ñòè÷íîãî ïîñëàáëåííÿ: From my books surcease of sorrow — 
sorrow for the lost Lenore — Ìàðíî ÿ òîä³ â ñóâîð³é êíèç³ ïðàãíóâ çáóòèñü 
ãîðÿ; 

– ñòèë³ñòè÷íîãî í³âåëþâàííÿ: And the silken, sad, uncertain rustling of 
each purple curtain — Â³òåð êîëèâàâ ô³ðàíêó; 

– ñòèë³ñòè÷íî¿ ³íäèâ³äóàë³çàö³¿: it was in the bleak December — òå â 
ïîõìóð³ì ãðóäí³ ñòàëîñü. 

À. Îíèøêî áóâ ºäèíèì ïåðåêëàäà÷åì, ÿêèé ñïîâíà âðàõóâàâ äîì³-
íóþ÷³ àë³òåðàö³éí³ òà àñîíàíñí³ îñîáëèâîñò³ òâîðó. À. Îíèøêî ëèøå 
çð³äêà âäàâàâñÿ äî ñòèë³ñòè÷íîãî ïîñëàáëåííÿ. ×àñòêîâî ÷è ïîâí³ñòþ 
íåõòóþ÷è àâòîðñüêèì ïðèéîìîì, ïåðåêëàäà÷ çàâæäè íàìàãàâñÿ ïåâ-
íèì ÷èíîì éîãî êîìïåíñóâàòè. Òàê, íàïðèêëàä, À. Îíèøêî â àñîíàí-
ñ³ “he will leave me” çàì³ñòü ÷îòèðüîõ ðàç³â ëèøå äâà ïîâòîðþº çâóê 
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[i] — «Â²Í ï³äå» — ïðîòå çàì³ñòü êóðñèâó âèêîðèñòîâóº êàï³òàë³çàö³þ, 
àáè çáåðåãòè àêöåíò, ÿêèé áóâ ó Å. À. Ïî. 

Ïðè â³äòâîðåíí³ çâóêîïèñó ïåðåêëàäà÷ â îñíîâíîìó âäàâàâñÿ 
äî ñòèë³ñòè÷íèõ â³äïîâ³äíîñòåé, õî÷à ïîäåêóäè ³ çì³íþâàâ çâóêîâå 
îôîðìëåííÿ ïðèéîìó, â³äøóêóþ÷è â óêðà¿íñüê³é ìîâ³ òàê³ çâóêè, ÿê³ 
á ñïðàâëÿëè íà ÷èòà÷à ³äåíòè÷íå âðàæåííÿ. Ïðèêëàä³â ìàéñòåðíîãî 
íàñè÷åííÿ ðÿäê³â àñîíàíñàìè, àë³òåðàö³ÿìè, àíàôîðàìè, åï³ôîðàìè 
â À. Îíèøêà ÷èìàëî: And the silken, sad, uncertain rustling of each purple 
curtain — ² íåïåâí³ñòü âèñíå í³ìî, â øîâêó øòîð æèâå íåçðèìî (àë³òåðà-
ö³ÿ); “Prophet!” said I, “thing of evil! — prophet still, if bird or devil! — Î ïðî-
ðî÷å! Çëà ïîÿâî! — Òè æ ïðîðîê, õî÷ áè é äèÿâîë! (àñîíàíñ); Perched upon 
a bust of Pallas just above my chamber door — / Perched, and sat, and nothing 
more — Çíÿâñü ³ ñ³â íà áþñò Ïàëëàäè, ìîâ í³êîãî òóò íåìà, / Çíÿâñü ³ ñ³â, 
ìîâ ò³íü í³ìà (àíàôîðà); Ghastly grim and ancient Raven wandering from 
the Nightly shore — / Tell me what thy lordly name is on the Night’s Plutonian 
shore! — Äðåâí³é Âîðîíå çëîâ³ñíèé, ç òîãî êðàþ, äå Ï³òüìà. / ßê Âåëü-
ìîæí³ñòü Âàøó çâàëè, äå Ïëóòîíîâà Ï³òüìà? (åï³ôîðà). 

Çäàòí³ñòü À. Îíèøêà â³äòâîðèòè çâóêîâ³ ðÿäè àìåðèêàíñüêîãî 
ðîìàíòèêà íå ò³ëüêè çàñâ³ä÷óº îñîáèñòèé ïåðåêëàäàöüêèé õèñò, àëå 
é ñòàëà äîêàçîì íåâïèííîãî ðîçâèòêó óêðà¿íñüêîãî ïåðåêëàäíîãî õó-
äîæíüîãî ìîâëåííÿ ³ ìîãëà á ñëóãóâàòè õðåñòîìàò³éíèì ïðèêëàäîì 
äëÿ òåîð³¿ â³ðøîâîãî ïåðåêëàäó. 

ßê ïîêàçóº ïîð³âíÿëüíèé àíàë³ç, Â. Ìàðà÷ á³ëüøå àêöåíòóâàâ óâà-
ãó íà â³äòâîðåíí³ çì³ñòó, à íå ñòèë³ñòèêè îðèã³íàëó. Ïîð³âíÿíî ç îðè-
ã³íàëîì, â³í ïîì³òíî çìåíøèâ ê³ëüê³ñòü ïðèéîì³â çâóêîïèñó ó ñâîºìó 
ïåðåêëàä³ ³ òèì ñàìèì ïðèìåíøèâ õóäîæíþ ö³íí³ñòü ïåðøîòâîðó. 

Àë³òåðàö³¿ òà àñîíàíñè ïîäåêóäè áóëî çáåðåæåíî ó ïåðåêëàä³ (And 
the silken, sad, uncertain rustling of each purple curtain — Ëåäü âëîâèìèé 
ëåãêèé ïîðóõ, øóðõ³ò â øòîðàõ ïóðïóðîâèõ), ïîäåêóäè çàì³íåíî ôîíå-
òè÷íî íåéòðàëüíèìè â³äïîâ³äíèêàìè (weak and weary — â çàæóð³). 

Çâóêîïèñ ó ðîñ³éñüêèõ ïåðåêëàäàõ. Âñå, ùî Ñ. Àíäðåºâñüêèé çàëè-
øèâ ó ñâîºìó ïåðåêëàä³ ç îðèã³íàëüíî¿ ôîíîñòèë³ñòèêè, òàê öå àë³òå-
ðàö³¿ òà àñîíàíñè. ¯õ ìîæíà çíàéòè äîñòàòíüî ó òâîð³: Òî áûëî â õìóðîì 
äåêàáðå. / Ñòîÿëà ñòóæà íà äâîðå; À øîðîõ ø¸ëêîâûõ çàâåñ / Ìåíÿ ëàñ-
êàë — è â ìèð ÷óäåñ; Ïðîéäóò ÷àñû, èñ÷åçíåò íî÷ü — / Óéä¸ò è îí çà íåþ 
ïðî÷ü; ß óáåæä¸í, óâåðåí â òîì; Îãðîìíûé âîðîí ïðîëåòåë / Ñïîêîéíî, 
ìåäëåííî — è ñåë. 

Õî÷à ïåðåêëàäà÷ ³íêîëè ³ âäàâàâñÿ äî ñòèë³ñòè÷íîãî ïîñëàáëåííÿ 
òà ñòèë³ñòè÷íî¿ ³íäèâ³äóàë³çàö³¿ ïðè â³äòâîðåíí³ çâóêîïèñó, ïðîòå ñòè-
ë³ñòè÷í³ â³äïîâ³äíîñò³ ó éîãî ïåðåêëàä³ âñå æ òàêè ïåðåâàæàþòü. 

Ïåðåêëàä Ê. Áàëüìîíòà íå ïîñòóïàºòüñÿ îðèã³íàëó çà ê³ëüê³ñòþ ð³ç-
íîìàí³òíèõ ïðèéîì³â çâóêîïèñó. Ðîçãëÿíåìî òðåòþ ñòðîôó, äå çâóê [s] 
äîì³íóº íàä ðåøòîþ, óòâîðþº ÿñêðàâó àë³òåðàö³þ, ùî ñïðàâëÿº åôåêò 
òàºìíè÷îñò³ òà ãí³òþ÷å âïëèâàº íà ÷èòà÷à: 

And the silken, sad, uncertain rustling of each purple curtain 
Thrilled me — filled me with fantastic terrors never felt before; 
So that now, to still the beating of my heart, I stood repeating, 
“’Tis some visitor entreating entrance at my chamber door — 
Some late visitor entreating entrance at my chamber door; — 

This it is and nothing more”. 
È çàâåñ ïóðïóðíûõ òðåïåò èçäàâàë êàê áóäòî ëåïåò, 

Òðåïåò, ëåïåò, íàïîëíÿâøèé òåìíûì ÷óâñòâîì ñåðäöå ìíå. 
Íåïîíÿòíûé ñòðàõ ñìèðÿÿ, âñòàë ÿ ñ ìåñòà, ïîâòîðÿÿ: 

«Ýòî òîëüêî ãîñòü, áëóæäàÿ, ïîñòó÷àëñÿ â äâåðü êî ìíå, 
Ïîçäíèé ãîñòü ïðèþòà ïðîñèò â ïîëóíî÷íîé òèøèíå — 

Ãîñòü ñòó÷èòñÿ â äâåðü êî ìíå». 
Ó ïåðåêëàä³ Â. Áðþñîâà òàêîæ àë³òåðàö³¿ òà àñîíàíñè áóëî â³äòâî-

ðåíî, ïðîòå ïîäåêóäè âîíè á³äí³ø³ çà àâòîðñüê³, ïîäåêóäè, íàâïàêè, 
ÿñêðàâ³ø³. Ó íàñòóïíîìó ïðèêëàä³ äëÿ ñòâîðåííÿ øàðóä³ííÿ ô³ðàíîê, 
ÿêå â îðèã³íàë³ äîñÿãàºòüñÿ øëÿõîì áàãàòîðàçîâîãî ïîâòîðåííÿ çâóêó 
[s], ïåðåêëàäà÷ âèêîðèñòàâ ïîâòîðè îäðàçó äâîõ çâóê³â: [ø] òà [ñ]. 

And the silken, sad, uncertain rustling of each purple curtain 
Øåëêîâèñòûé è íå ðåçêèé, øîðîõ àëîé çàíàâåñêè 
Õî÷à ïåðåêëàäè Ê. Áàëüìîíòà òà Â. Áðþñîâà ³ áàãàò³ íà ð³çíîìà-

í³òí³ ïðèéîìè çâóêîïèñó, ïðîòå âîíè íå çàâæäè íàñë³äóþòü àâòîðñüê³. 
×àñòî ó ïðèéîìàõ çâóêîïèñó ïðîÿâëÿºòüñÿ ³íäèâ³äóàëüí³ñòü ïåðåêëà-
äà÷³â, ÿê³ íà ìîìåíò ñòâîðåííÿ ïåðåêëàä³â âæå ìàëè ñâ³é ñôîðìîâà-
íèé ñòèëü. 

Ïðèêëàäîì ñòèë³ñòè÷íî¿ ³íäèâ³äóàë³çàö³¿ ïðè â³äòâîðåíí³ çâó-
êîïèñó ìîæå áóòè ïåðåêëàä íàñòóïíîãî àñîíàíñó: it was in the bleak 
December — Ïîçäíåé îñåíè ðûäàíüÿ (Ê. Áàëüìîíò); áûë äåêàáðü è äåíü 
íåíàñòíûé (Â. Áðþñîâ). Îáèäâà ïåðåêëàäà÷à âèêîðèñòàëè àñîíàíñè, 
àëå çàì³íèëè çâóê, íà ÿêîìó áóäóºòüñÿ ïðèéîì. Ê. Áàëüìîíò âäàâ-
ñÿ äî çàì³íè íà çì³ñòîâîìó ð³âí³ — çàì³íèâ ïîðó ðîêó (îñ³íü çàì³ñòü 
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çèìè), à òàêîæ äîäàâ ñèìâîë³ñòñüêî¿ ïàôîñíîñò³, âëàñòèâî¿ Áàëüìîí-
òó-ïîåòó. 

Ïåðåêëàä Â. Áåòàê³, ÿê ³ îðèã³íàë, áàãàòèé íà àë³òåðàö³¿ òà àñîíàí-
ñè. Ïðè÷îìó äóæå ÷àñòî ö³ ïðèéîìè òîòîæí³ îðèã³íàëüíèì çà çâó÷àí-
íÿì òà ñòèë³ñòè÷íèìè ôóíêö³ÿìè: And the silken, sad, uncertain rustling 
of each purple curtain / Thrilled me — filled me with fantastic terrors never 
felt before — Øåëêîâîå êîëûõàíüå, øòîðû ïóðïóðíîé øóðøàíüå / Ñòðàõ 
âíóøàëî, ñåðäöå ñæàëî, è, ÷òîá ñòðàõ ñ äóøè ñòðÿõíóòü; Once upon a 
midnight dreary, while I pondered, weak and weary — Ìðà÷íîé ïîëíî÷üþ 
áåññîííîé, áåñïðåäåëüíî óòîìëåííûé; “Prophet!” said I, “thing of evil! — 
prophet still, if bird or devil! — “Î âåùóí! — âñêðè÷àë ÿ ñíîâà, — ïòèöà 
óæàñà íî÷íîãî! 

Ïåðåêëàä Â. Áåòàê³ íàéòî÷í³øå ç óñ³õ ðîñ³éñüêèõ ïåðåêëàä³â ïåðå-
äàº çâóêîïèñ îðèã³íàëó, ùî º ÿâíîþ ïåðåâàãîþ öüîãî ïåðåêëàäó. 

Çâóêîïèñ ó í³ìåöüêèõ ïåðåêëàäàõ. Ó ïåðåêëàä³ Ê. Ò. Åáåíà ïåðåäà-
íî íå âñ³ åï³ôîðè òà àíàôîðè. Õî÷à ïåðåêëàäà÷ íàìàãàâñÿ çàñòîñî-
âóâàòè ð³çíîãî ðîäó çâóêîâ³ êîìïåíñàö³¿, àáè íå ç³ïñóâàòè çàãàëüíîãî 
âðàæåííÿ â³ä ïðî÷èòàííÿ òâîðó. Òàê, íàïðèêëàä, ó ñ³ìíàäöÿò³é ñòðîô³ 
áóëî îïóùåíî àíàôîðó, à çàì³ñòü íå¿ âæèòî ëåêñè÷íèé ïîâòîð. Ïðè-
÷îìó â îðèã³íàë³ â³í çóñòð³÷àºòüñÿ äâ³÷³, à ó ïåðåêëàä³ òðè÷³, òîìó òàêà 
çàì³íà ïðèçâåëà äî ñòèë³ñòè÷íîãî ïîñèëåííÿ: 

“Be that word our sign of parting, bird or fiend!” I shrieked, upstarting — 
“Get thee back into the tempest and the Night’s Plutonian shore! 
Leave no black plume as a token of that lie thy soul hath spoken! 
Leave my loneliness unbroken! — quit the bust above my door! 

Take thy beak from out my heart, and take thy form from off my door!” 
Quoth the Raven “Nevermore”. 

„Sei dies Wort das Trennungszeichen! Vogel, Dämon, Du mußt weichen! 
Fleuch zurück zum Sturmesgrauen, oder zum pluton’schen Heer! 

Keine Feder laß zurücke mir als Zeichen Deiner Tücke; 
Laß allein mich dem Geschicke — wage nie Dich wieder her! 

Fort und laß mein Herz in Frieden, das gepeinigt Du so sehr!“
Sprach der Rabe: „Nimmermehr!“

Õî÷à ó ïåðåêëàä³ ìîæíà çíàéòè ïåâí³ íåäîë³êè, ó á³ëüøîñò³ âèïàä-
ê³â Ê. Ò. Åáåíó âäàâàëîñÿ ìàéñòåðíî â³äòâîðþâàòè ôîíîñòèë³ñòè÷í³ 
ïðèéîìè îðèã³íàëó. Íàïðèêëàä: And the silken, sad, uncertain rustling of 
each purple curtain / Thrilled me — filled me with fantastic terrors never felt 

before — Jedes Rauschen der Gardinen, die mir wie Gespenster schienen, / 
Füllte nun mein Herz mit Schrecken — Schrecken nie gefühlt vorher (àë³òå-
ðàö³ÿ); Ghastly grim and ancient Raven — Grimmer, glattgeschor’ner Rabe 
(àë³òåðàö³ÿ). 

Ó ïåðåêëàä³ Ã. Ëàõìàí ïðîäåìîíñòðóâàëà ìàéñòåðíå âîëîä³ííÿ ôî-
íîñòèë³ñòè÷íèìè õóäîæí³ìè çàñîáàìè. Îêð³ì åï³ôîð òà ïîâòîð³â, ó ¿¿ 
òåêñò³ çíàõîäèìî àë³òåðàö³¿, àñîíàíñè, àíàôîðè: Seltsame, phantastisch 
wilde, unerklärliche Gebilde, / Schwarz und dicht gleich undurchsicht’gen, 
nächtig dunklen Nebelschwaden (àë³òåðàö³¿); Schwarz auf Schwarz geschichtet 
(àë³òåðàö³ÿ); Und auf meinem Thürgerüste, auf der bleichen Pallasbüste (àñî-
íàíñ); Mit verwildertem Gefieder in’s Gemach und gravitätisch / Mit dem 
ernsten Kopfe nickend, flüchtig durch das Zimmer blickend (àíàôîðà) òîùî. 

Ïðîòå çâóêîïèñ Ã. Ëàõìàí, ÿê ïîêàçóº ïîð³âíÿëüíèé àíàë³ç, äóæå 
ð³äêî ñï³âïàäàº ç îðèã³íàëüíèì çâóêîïèñîì. Ïåðåêëàäà÷êà âäàëàñÿ äî 
ñòèë³ñòè÷íî¿ ³íäèâ³äóàë³çàö³¿ ó â³äòâîðåíí³ çâóêîïèñó, ùî âïëèíóëî 
íà àäåêâàòí³ñòü ñïðèéíÿòòÿ ïåðøîòâîðó ÷èòà÷àìè. 

Îäíàê âäàë³ âàð³àíòè â³äòâîðåííÿ ïðèéîì³â çâóêîïèñó ó ïåðåêëàä³ 
Ã. Ëàõìàí òàêîæ ìîæíà çíàéòè. Íàïðèêëàä, ç óñ³õ í³ìåöüêèõ ïåðåêëà-
ä³â ëèøå ó ïåðåêëàä³ Ê. Ò. Åáåíà òà ó ïåðåêëàä³ Ã. Ëàõìàí ïåðåäàíî 
àë³òåðàö³þ followed fast and followed faster. Ïðîòå, ÿêùî Ê. Ò. Åáåíó âäà-
ëîñÿ â³äøóêàòè àáñîëþòíèé ñòèë³ñòè÷íèé â³äïîâ³äíèê äàíîìó ïðè-
éîìó — Drohten dreist und drohten dreister, – òî Ã. Ëàõìàí êîìïåíñóâàëà 
ëåêñèêî-ôîíåòè÷íèé ïîâòîð ñëîâàìè ç îäíàêîâèìè ïðåô³êñàìè — 
Nachgegangen, nachgelaufen. Òàêå ïåðåêëàäàöüêå ð³øåííÿ º äîñèòü âäà-
ëèì, àäæå âèêîíóº òîòîæíó ôóíêö³þ ó òåêñò³ òà ñïðàâëÿº íà ÷èòà÷à 
òîòîæíå âðàæåííÿ. 

Ò. Åòöåëþ ìàêñèìàëüíî òî÷íî âäàëîñÿ â³äòâîðèòè îñíîâí³ ôîíî-
ñòèë³ñòè÷í³ ïðèéîìè îðèã³íàëó: àë³òåðàö³¿, àñîíàíñè, àíàôîðè, åï³-
ôîðè. Ïîð³âíÿºìî: And the silken, sad, uncertain rustling of each purple 
curtain / Thrilled me — filled me with fantastic terrors never felt before — Die 
Gardinen rauschten traurig, und ihr Rascheln klang so schaurig, / Füllte mich 
mit Schreck und Grauen, wie ich nie erschrak zuvor (àë³òåðàö³ÿ); forget this 
lost Lenore — Vergessen der verlorenen Lenor (àë³òåðàö³ÿ òà àñîíàíñ); This I 
sat engaged in guessing, but no syllable expressing / To the fowl whose fiery eyes 
now burned into my bosom’s core; / This and more I sat divining, with my head 
at ease reclining — Saß, der Seele Brand beschwichtend, keine Silbe an ihn 
richtend, / Seine Feueraugen wühlten mir das Innerste empor. / Saß und kam 
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zu keinem Wissen, Herz und Hirn schien fortgerissen (àíàôîðà); It shall clasp 
a sainted maiden whom the angels name Lenore — / Clasp a rare and radiant 
maiden whom the angels name Lenore — ch ein strahlend Mädchen schauen, 
die bei Engeln heißt Lenor — / Sie, die Himmlische, umarmen, die bei Engeln 
heißt Lenor (åï³ôîðà). 

Ïðîòå ï³ä ÷àñ ïîð³âíÿëüíîãî àíàë³çó áóëî ïîì³÷åíî, ùî ïåðåêëà-
äà÷ òàêîæ äóæå ÷àñòî äîäàâàâ âëàñí³ ôîíîñòèë³ñòè÷í³ ïðèéîìè, ÿêèõ 
íå áóëî â îðèã³íàë³. Éìîâ³ðíî, â³í öå ðîáèâ çàäëÿ êîìïåíñàö³¿ òèõ 
ïðèéîì³â, ÿê³ äîâîäèëîñÿ âèïóñêàòè, àëå öå ñïîñòåðåæåííÿ íå º ïî-
îäèíîêèì âèïàäêîì. 

Ã. Âîëüøëåãåð íàìàãàâñÿ íå íåõòóâàòè àë³òåðàö³ÿìè, àñîíàíñàìè, 
àíàôîðàìè, åï³ôîðàìè. Ðîçãëÿíåìî òàê³ ïðèêëàäè: And the silken, sad, 
uncertain rustling of each purple curtain — Und das seidig triste Drängen in den 
purpurnen Behängen (àë³òåðàö³ÿ); Leave my loneliness unbroken! — quit the 
bust above my door! / Take thy beak from out my heart, and take thy form from 
off my door!” — Zeugnis! Laß mit meinem Schmerze mich allein! — hinweg 
Dich scher! / Friß nicht länger mir am Leben! Pack Dich! Fort! Hinweg Dich 
scher!“(åï³ôîðà). 

ßêùî ïåðåêëàäà÷ îïóñêàâ îäèí ïðèéîì, òî êîìïåíñóâàâ éîãî ³í-
øèì. Ïðèêëàä ìîæíà ïîáà÷èòè ó íàñòóïíèõ ðÿäêàõ, äå àíàôîðó áóëî 
êîìïåíñîâàíî îäíîêîðåíåâèì ñëîâîì: Leave no black plume as a token 
of that lie thy soul hath spoken! / Leave my loneliness unbroken! — quit the bust 
above my door! — Keiner einz’gen Feder Schwärze bliebe hier, dem finstern 
Scherze / Zeugnis! Laß mit meinem Schmerze mich allein! — hinweg Dich 
scher! 

Ö³êàâèì º ñïîñòåðåæåííÿ, ùî â óñ³õ í³ìåöüêèõ ïåðåêëàäàõ ïðî-
ñë³äêîâóþòüñÿ ñõîæ³ âàð³àíòè â³äòâîðåííÿ äåÿêèõ ïðèéîì³â. Öüîìó º 
äåê³ëüêà ïîÿñíåíü. Ïî-ïåðøå, ïåðåêëàäà÷³ ìîãëè áóòè îçíàéîìëåíè-
ìè ç ïåðåêëàäàìè ñâî¿õ ïîïåðåäíèê³â. Ïî-äðóãå, ÷åðåç áëèçüêîñïî-
ð³äíåí³ñòü ìîâ ìîãëà âèíèêíóòè òàêà «óí³âåðñàëüí³ñòü» ó ïåðåêëàäàõ. 

Ïîð³âíÿºìî àë³òåðàö³þ: doubting, dreaming dreams no mortal ever 
dared to dream before — Träume träumend, die hienieden nie ein Mensch 
geträumt vorher (Ê. Ò. Åáåí); Träume träumend, die kein ird’scher Träumer 
je gewagt zuvor (Ò. Åòöåëü); Träume träumend, wie kein sterblich Hirn sie 
träumte je vorher (Ã. Âîëüøëåãåð). Íà öüîìó ïðèêëàä³ ñïîñòåð³ãàºìî 
ñòèë³ñòè÷íó â³äïîâ³äí³ñòü ó ïëàí³ â³äòâîðåííÿ ôîíîñòèë³ñòè÷íîãî 
ïðèéîìó òà àíàëîã³÷í³ âàð³àíòè ïåðåêëàäó. 

Ó íàñòóïí³é êîìá³íàö³¿ àë³òåðàö³¿ òà àñîíàíñó óñ³ ïåðåêëàäà÷³ âè-
êîðèñòàëè îäíàêîâèé â³äïîâ³äíèê, ùî º ïîâí³ñòþ òîòîæíèì îðèã³-
íàëüíîìó ïðèéîìó ³ çà çâóêîâèì, ³ çà ñåìàíòè÷íèì íàïîâíåííÿì: 
still is sitting, still is sitting — sitzt noch immer, sitzt noch immer (Ê. Ò. Åáåí, 
Ò. Åòöåëü, Ã. Âîëüøëåãåð). 

Âèñíîâêè. Â³ðø Å. À. Ïî “The Raven” áàãàòèé íà àë³òåðàö³¿, àñî-
íàíñè, àíàôîðè, åï³ôîðè òà ³íø³ ïîâòîðè. Ïðèéîìè çâóêîïèñó âè-
êîðèñòàí³ ó òâîð³ íå ëèøå çàäëÿ îçäîáè ìîâëåííÿ. Âîíè ³íäèâ³äóà-
ë³çóþòü éîãî ìîâëåííÿ, çáàãà÷óþòü éîãî åìîö³éíèìè íþàíñàìè, 
óâèðàçíþþòü õóäîæíº çîáðàæåííÿ. Ïðîòå ðàçîì ç öèì ñòàíîâëÿòü 
ñåðéîçí³ òðóäíîù³ äëÿ ïåðåêëàäà÷³â. 

Íàìàãàþ÷èñü ìàêñèìàëüíî çáåðåãòè çâóêîïèñ îðèã³íàëó, ïåðå-
êëàäà÷³ âäàâàëèñÿ äî òàêèõ ñïîñîá³â ïåðåêëàäó ôîíîñòèë³ñòè÷íèõ 
ïðèéîì³â: ñòèë³ñòè÷íà â³äïîâ³äí³ñòü, ñòèë³ñòè÷íå ïîñèëåííÿ, ñòèë³ñ-
òè÷íå ïîñëàáëåííÿ, ñòèë³ñòè÷íå í³âåëþâàííÿ, ñòèë³ñòè÷íà ³íäèâ³äó-
àë³çàö³ÿ. 

Ï³ä ÷àñ ïîð³âíÿëüíîãî àíàë³çó áóëî ïîì³÷åíî, ùî ðàíí³ óêðà¿íñüê³ 
òà ðîñ³éñüê³ ïåðåêëàäè îð³ºíòîâàí³ íà ïåðåäà÷ó çì³ñòó òâîðó ³ ïîâí³ñ-
òþ çíåõòóâàëè ôîðìîþ â³ðøà, çîêðåìà éîãî çâóêîïèñîì (Ï. Ãðàáîâ-
ñüêèé, Ñ. Àíäðåºâñüêèé). Ó á³ëüø ï³çí³õ ïåðåêëàäàõ ôîðì³ òà çì³ñ-
òó ïåðøîòâîðó ïðèä³ëåíî îäíàêîâó óâàãó. Ïåðåäà÷à ôîíîñòèë³ñòèêè 
îðèã³íàëó ñòàëà îäíèì ³ç ïð³îðèòåòíèõ çàâäàíü ïåðåêëàäà÷à, àäæå 
áåçïîñåðåäíüî âïëèâàº íà àäåêâàòíå ñïðèéíÿòòÿ îðèã³íàëó ÷èòà÷àìè. 
Ìàêñèìàëüíî òî÷íèìè ó ôîíîñòèë³ñòè÷íîìó àñïåêò³ º óêðà¿íñüê³ ïå-
ðåêëàäè Ã. Êî÷óðà ³ À. Îíèøêà òà ðîñ³éñüê³ ïåðåêëàäè Ê. Áàëüìîíòà, 
Â. Áðþñîâà, Â. Áåòàê³. Âîíè º õðåñòîìàò³éíèìè òà â³äîì³ øèðîêîìó 
çàãàëó. 

Ïðîòå, íåçâàæàþ÷è íà âèñîêó òî÷í³ñòü óêðà¿íñüêèõ òà ðîñ³éñüêèõ 
ïåðåêëàä³â, ç óñ³õ àíàë³çîâàíèõ ìîâ íàéâäàë³øå çâóêîïèñ îðèã³íàëó 
â³äòâîðåíî ó í³ìåöüêèõ ïåðåêëàäàõ. Çàâäÿêè òîìó, ùî àíãë³éñüêà òà 
í³ìåöüêà ìîâà íàëåæàòü äî îäí³º¿ ìîâíî¿ ãðóïè — ãåðìàíñüêî¿ ãðóïè 
³íäîºâðîïåéñüêî¿ ñ³ì’¿, âîíè ìàþòü áàãàòî ñï³ëüíîñòåé ó ôîíåòè÷íî-
ìó óñòðî¿. Í³ìåöüêà ìîâà ìàº ñõèëüí³ñòü äî ìàêñèìàëüíî òî÷íîãî â³ä-
òâîðåííÿ àíãë³éñüêî¿ äóìêè. Òàêî¿ ñõèëüíîñò³ íåìàº â æîäíî¿ ³íøî¿ 
ìîâè. Òîìó íàâ³òü ïîåç³ÿ ìîæå áóòè â³äòâîðåíà áåç âåëèêèõ âòðàò. 
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ÀÍÍÎÒÀÖÈß 
Ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ îñíîâíûõ ïðè¸ìîâ çâóêîïèñè â ñòè-

õîòâîðåíèè Ý. À. Ïî “The Raven” è îñîáåííîñòÿì èõ ïåðåäà÷è â ïåðåâîäàõ. 
Ñðàâíèòåëüíûé àíàëèç îñóùåñòâëåí íà ìàòåðèàëå àíãëèéñêîãî îðèãèíà-
ëà ñòèõîòâîðåíèÿ è åãî óêðàèíñêèõ ïåðåâîäîâ Ï. Ãðàáîâñêîãî, Ã. Êî÷óðà, 
À. Îíûøêà, Â. Ìàðà÷à; ðóññêèõ — Ñ. Àíäðååâñêîãî, Ê. Áàëüìîíòà, Â. Áðþ-
ñîâà, Â. Áåòàêè; íåìåöêèõ — Ê. Ò. Ýáåíà, Ã. Ëàõìàí, Ò. Ýòöåëÿ, Ã. Âîëüø-
ëåãåðà. Ñðåäè îñíîâíûõ ñïîñîáîâ ïåðåäà÷è ïðè¸ìîâ çâóêîïèñè âûäåëåíû 
ñëåäóþùèå: ñòèëèñòè÷åñêîå ñîîòâåòñòâèå, ñòèëèñòè÷åñêîå óñèëåíèå, 
ñòèëèñòè÷åñêîå îñëàáëåíèå, ñòèëèñòè÷åñêàÿ èíäèâèäóàëèçàöèÿ, ñòèëè-
ñòè÷åñêîå íèâåëèðîâàíèå. Â õîäå ñðàâíèòåëüíîãî àíàëèçà ñòèõîòâîðå-
íèÿ Ý. À. Ïî “The Raven” è åãî óêðàèíñêèõ, ðóññêèõ è íåìåöêèõ ïåðåâîäîâ 
áûëî çàìå÷åíî, ÷òî ðàííèå ïåðåâîäû, â ÷àñòíîñòè óêðàèíñêèå è ðóññêèå, 
îðèåíòèðîâàíû íà ïåðåäà÷ó ñîäåðæàíèÿ ïðîèçâåäåíèÿ è ïîëíîñòüþ ïðåíå-

áðåãëè ôîðìîé ñòèõîòâîðåíèÿ, îñîáåííî ïðè ïåðåäà÷å ïðè¸ìîâ çâóêîïèñè. 
Â áîëåå ïîçäíèõ ïåðåâîäàõ ôîðìå è ñîäåðæàíèþ óäåëåíî îäèíàêîâîå âíè-
ìàíèå. Îäíàêî, íåñìîòðÿ íà âûñîêóþ òî÷íîñòü ïîçäíèõ óêðàèíñêèõ è ðóñ-
ñêèõ ïåðåâîäîâ, èç âñåõ àíàëèçèðóåìûõ ÿçûêîâ íàèáîëåå óäà÷íî çâóêîïèñü 
îðèãèíàëà ïåðåäàíà â íåìåöêèõ ïåðåâîäàõ, òàê êàê àíãëèéñêèé è íåìåöêèé 
ÿçûêè ïðèíàäëåæàò ê îäíîé ÿçûêîâîé ãðóïïå — ãåðìàíñêîé ãðóïïå èíäî-
åâðîïåéñêîé ñåìüè, ïîýòîìó â èõ ôîíåòè÷åñêîì óñòðîéñòâå ìíîãî îáùåãî. 

Êëþ÷åâûå ñëîâà: çâóêîïèñü, àëëèòåðàöèÿ, àññîíàíñ, àíàôîðà, ýïèôî-
ðà, ñòèëèñòè÷åñêîå ñîîòâåòñòâèå, ñòèëèñòè÷åñêîå óñèëåíèå, ñòèëèñòè-
÷åñêîå îñëàáëåíèå, ñòèëèñòè÷åñêàÿ èíäèâèäóàëèçàöèÿ, ñòèëèñòè÷åñêîå 
íèâåëèðîâàíèå. 

PHONETIC DEVICES OF E. A. POE’S POEM “THE RAVEN” 
AND TECHNIQUES OF THEIR EMBODIMENT IN TRANSLATION 

Olha Naumenko 
Candidate of Philology, Lecturer at the Department of Theory and Practice of Translation 

from English, Petro Mohyla Black Sea National University 
Mykolaiv, Ukraine 

e-mail: tender14@gmail.com 

SUMMARY 
The given article is devoted to the studying of main phonetic devices in E. A. Poe’s 

poem “The Raven” and peculiarities of their rendering in three target languages. 
Comparative analysis has been based on the original of the poem and its Ukrainian 
translations of P. Hrabovskyi, H. Kochur, A. Onyshko, V. Marach; Russian transla-
tions of S. Andreyevsky, K. Balmont, V. Bryusov, V. Betaki; German translations of 
K. T. Eben, H. Lachmann, T. Etzel, H. Wollschläger. The main techniques of pho-
netic devices rendering have been revealed. They are: stylistic equivalence, stylistic 
strengthening, stylistic weakening, stylistic individualization, stylistic grading. In the 
course of comparative analysis of E. A. Poe’s poem “The Raven” and its Ukrainian, 
Russian and German translations it has been found, that early translations, Ukrai-
nian and Russian in particular, are aimed at sense rendering and do not pay much 
attention to the form, especially to the phonetic devices. In later translations the form 
and the sense of the original are preserved equally. However, notwithstanding high 
accuracy of later Ukrainian and Russian translations, German translations are the 
most precise ones as to phonetic devices’ rendering, because English and German 
belong to one language group — German group of Indo-European family, that’s why 
they have many similarities in the phonetic organization. 

Key words: phonetic devices, alliteration, assonance, anaphora, epiphora, 
stylistic equivalence, stylistic strengthening, stylistic weakening, stylistic indi-
vidualization, stylistic grading. 
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