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SUMMARY

The presented article is aimed at elaborating the problem of the peculiarities
of translating amateur prose from typologically different languages, in
particular from French, German and English into Ukrainian. The corpus of the
research was formed on the basis of the amateur prose writings on the official
sites in Belgium, Germany, the USA and Ukraine. The main objective of the
paper consists in defining the basic strategies and tactics of rendering amateur
writings of different genres with the preservation of the both semantic and
pragmatic components. The results of the carried-out research have proved that
there exist common strategies and tactics, allowing to perform adequate and
faithful translation from the typologically different Rhaeto-Romanic (French)
and Germanic (English, German) languages into the Slavic ones (Ukrainian).

The urgency of the paper arises from the need for efficient strategies and
tactics of translating different types of texts in contemporary translation studies.
The object of the work is the translation of amateur prose viewed in the aspect of
its faithfulness and adequacy. The subject are strategies and tactics of translating
amateur prose. The immediate tasks of the article have been predetermined by the
above-mentioned objective and include respectively: the disclosure of the specifics
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of amateur prose; the outline of the typologically common strategies and tactics of
translating amateur writings.

The methodology of this research involved the inductive, the deductive meth-
od and the method of contrastive analysis. In the course of the research it has
been concluded and experimentally and statistically proved that there exist com-
mon strategies and tactics of translating amateur prose into different languages. It
has also been postulated that the pragmatic and the expressive potential of ama-
teur writings is preserved and rendered in translation.

The perspective is seen in reviewing this issue in different Rhaeto- Romanic,
Germanic and Slavic languages.

Key words: amateur prose, linguistic paradigm, strategies and tactics, con-
trastive analysis.

Introduction. The history of amateur writings dates not further back than
1990s. The most famous official site of amateur prose in the USA is the
Den Of Amateur Writing (https://www.amateurwriting.net), in Belgium it’s
https://www.oniris.be, in Germany it’s https://www.dsfo.de/fo/werke.php?
sid=975e41983571 ea30177ab864f8f16745.

There also exists an opportunity to publish your works and distribute
them throughout the world both in the web and through the bookstores.
Such world famous book distributors as Amazon, Google, Apple, Barnes
and Noble contribute greatly to this process. Each official amateur prose
site is supplied with the Google Translator service.

Problem-setting and tasks. The objective of the following research is the
outline of the strategies and tactics of amateur prose translation.

Atrtistic translation is differentiated from other types on the basis of the
following two criteria: the specific object (belles-lettres texts) and the high-
lighted pragmatic and aesthetic functions.

Translators of belles-lettres texts always face the problem of untranslat-
ibility when searching for a proper equivalent on all the linguistic levels. The
faithfulness and adequacy of artistic translation is measured by the following
parameters: the aptness of the translation strategy and tactics according to
the specificity of the communicative situation, the preservation of the con-
tent and pragmatics.

The most faithful interpretation of amateur prose is through the prism of
national metaphor, as the latter is embodied in the artistic texts, determin-
ing their specific features.

Faithful and adequate artistic translation should be concise, accurate, clear,
literary, orthographically, lexically, grammatically and stylistically correct.

79



Haykosuit Bichuk [TYAITY Ne 29. Berautka Ne 5. 10.12.2019. MMM

ISSN 2616—5317. Haykosuii sicnux I[THITY in. K. /. Ywuncexoeo. 2019. Ne 29

The theoretical grounding for the ideas supplied was formed on the ba-
sis of the fundamental scientific works by E. Nida (Nida, 2001), H. Belloc
(Belloc, 2019), R. Brower (Brower, 2019), P. Flynn (Flynn, 2013), R. Stolze
(Stolze, 2019).

The genre is interpreted in the work as a historically molded type of a
literary work of art, distinguished on the grounds of its reference to a certain
type of literature as well as by its prevailing esthetical quality. Any genre is a
combination of the form in its key moments — unique composition, images,
language, rhythm.

However, there should be borne in mind that there exist primary (sim-
ple) and secondary (complex) speech genres. The latter encompass novels,
dramas, scientific researches of any kind and come into being as a result of
the more complicated and relatively highly organized cultural communica-
tion. In this case, artistic communication.

In the process of their formation the secondary genres absorb and pro-
cess the primary genres, composed in the situation of everyday communica-
tion. The specificity of the genres predetermines the selection of the appro-
priate linguistic means of all levels.

Literary language is a complex dynamic system of language styles. The
language of the belles-lettres is even more complicated and sophisticated
as it reflects the diversity of all genres and literary trends both in synchrony
and diachrony.

The functional approach which serves as the basis for distinguishing
functional styles of the literary language is simultaneously employed as
the ground for defining the genre, treated as a way of linguistic commu-
nication in the given sphere of the human activity as a sample of text ar-
rangement. The genre is widely interpreted as the historically molded type
of texts (utterances), reflecting the strict pattern of the human spiritual
activity.

According to M. M. Bakhtin (baxtun, 1975), the genre is distinguished
by its stability, objectivity and impersonality. The common features of the
genre are respectively the thematic content, style and compositional struc-
ture as well as the communicative situation, expressiveness and expressive
intonation, length (approximate length of a speech whole) and the address-
ee’s conception.

Material, methods. The research has been conducted on the basis of the
amateur literary works published on-line on the web-sites in the USA and
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Eastern Europe in the official languages of different countries (English,
French, and German).

There has been made an attempt to perform adequate translation of am-
ateur writings in the above-mentioned Indo-European languages into the
Slavic Ukrainian language.

Methodology is viewed here as the study relating to methods. In other
terms, it can be considered as defining feature of a discipline or an approach
within a discipline.

The methodology of this research involved the inductive and deductive
methods and the method of contrastive analysis. The original amateur writ-
ings and their Ukrainian translations were analyzed in the aspect of the vo-
cabulary, syntax and pragmatics.

The preliminary linguistic analysis of the authentic source texts allowed
to distinguish the key concepts embodied most vividly in the amateur prose
(Love, Death, Life) and the leitmotif topics (Jealousy, Adultery, Despair,
Sex). Though the topics may vary more depending on the age and gender
than on nationality.

The sample selection included 20 amateur writings of different genres
in English, French and German placed in the following sites https://www.
amateurwriting.net, https://www.oniris.be, https://www.dsfo.de.

The analysis of the genre peculiarities has revealed the prevalence of cer-
tain genres, such as romantic prose, fantasy, horror and humorous stories.
According to the prose genre forms there have been distinguished short sto-
ries, novels and essays as most recurrent.

Table 1
Amateur Prose Genres
Country Essays Short stories Novels
Russia 45 % 45 % 10 %
Ukraine 50 % 40 % 10 %
the USA 55 % 40 % 5%
Germany 55 % 40 % 5%
France 55 % 40 % 5%

Findings and discussion. In the course of the research it has been con-
cluded that there are common strategies and tactics of rendering authentic
amateur prose written in different Germanic and Rhaeto-Romanic lan-
guages by means of the Ukrainian language.
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It has been assumed that the dominant strategy so far has been the strat-
egy of the communicatively-relevant translation, achieved by employing the
following tactics:

e the tactic of relevant information rendering;

e the tactic of the correct and faithful content conveyance;

e the tactic of the genre-stylistic peculiarities preservation;

e the tactic of the formal and structural features presentation;

e the tactic of linguistic and cultural adaptation.

The main source of difficulties in translating amateur prose is a search
for adequate equivalents for euphemistic words and expressions in the
source languages which often reflect the peculiarities of the national and
cultural mentality and temperament.

The taboo words prove to be recurrent in English though they are rea-
sonably less frequent in German and French. There also exists more censor-
ship in Ukrainian in the aspect of taboo words employment.

The examples of the translations are adduced below in Table 2.

From the psycholinguistic point of view translating amateur prose is intrigu-
ing because of the possibility of switches from the inner code to the outer verbal-
ization in the processes of speech generation and its interpretation with regards
to the social-psychic types of language personalities and the role preferences.

The linguo-stylistic discourse analysis is focused on distinguishing the
speech registers, differentiating oral speech from the written one in all the
genre varieties, studying functional communication parameters on the basis
its units (the characteristics of the functional styles).

Table 2
The Authentic Amateur Prose Writings and Their Translations in Ukrainian

The Ukrainian
Translation
I once looked at her Konucs s nuBUBCS B
in the eyes and saw an | ii oui i 6a4yuB TaM He-
everlasting fire that was | BMupyie moaym’si,
never going to be blown | 1110 HiKOJIM He 3arac-
out, but now I look He, ajie 3apa3 s 6auy,
into her eyes and I see a | 1110 Lieif BOTHUK BMEp
flame that has died and |i BopoTTsi He Mae.
cannot be brought to

The Source
Language
https://www.ama- | English
teurwriting. net/
infusions/
writings/writ-
ings.php?view=
writing&wid=1486

The Source The Authentic Writing

life again.
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End of table 2
The Source The Source The Authentic Writing The Ukra%man
Language Translation
https://www.dsfo. | German “Du bist wunder- “Tw nuBOBIIXKHA” .
de/ fo/ viewtopic. schon”. JliBoto pykoto BiH
php?t=59859 Mit der linken Hand ITOTSTHYB ii 3a
fasste er die Haarstriah- | Bomoccst Ta oronus
ne, die vom Scheitel- rieye, HEMOB 3HSIB
punkt iiber ihrer Stirn | wane. Ixui no-
bis weit liber ihre rechte | cmimku Ta ciioBa,
Schulter fiel und zog 110 3aCTUTJIN Ha
sie so vorsichtig nach ryoax, 3yCTpiich
links, als 6ffnete er eine |y motimyHky. Bika
Schleife. Sie kiissten HACOJIOIXKyBajlach
sich das Léacheln und KOKHOIO 0€311iHHOIO
die Worte von den Lip- | peakiiieto ii Tisa Ha
pen, und Vika genoss KoXaHILIsI. MuIbHa
jede kostliche Reaktion | Oynnbarnika, y sKiit
ihres Korpers aufihren | Bonu v yei 1i
Liebsten. Die Seifen- | aBa 3 TOTOBUHOIO
blase, in der sie seit Micsis, Oyia BeJu-
acht Wochen lebten, KOI0, HEPYXOMOIO,
war grof}, intakt und HaIlOBHEHOIO Te-
gefiillt mit pulsierender | TuTOM, 1110 ITyJBCYE.
Wirme.
http://www.oniris. | French Mon estomac se noue | { BimuyB 6isb y

be/nouvelle/
ecritvain-parfum-
d-ete-selection-
gl-4627.html

et je sens mon coeur
cogner ma poitrine
de l'intérieur de plus
en plus fort. Elle est
magnifique, comme
d’'habitude. Elle porte
une petite robes
légére qui donne un air
enfantin. Ses cheveux
dorés sont réunis en
deux petite tresses qui
fouettent l'air derriére
elle lorsqu’elle bouge
la téte.

LLJTYHKY, a ceplie BU-
CKaKyBaJo 3 Irpyaeil.
Bomna, gk 3aBXxu,
wrkapHa. Ha Hiit
MaJIeHbKa YepBOHa
CYKHS, Y sIKili BOHa
BUIJISIAAE TAK MO-
nisouomy. [i 3010Te
BOJIOCCS 3aIJIETEHO
y IBi MaJIeHbKi KOCH,
1110 PO3BUBAIOTHCS
rnosapnmy.
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The structural and linguistic discourse translation description presup-
poses its segmentation and is aimed at foregrounding the textual proper
communication peculiarities — the sense and formal discourse coherence,
the ways of topic switching, the modal restrictors (hedges), the large and
small textual blocks, discourse polyphony understood as simultaneous com-
munication on the different levels of the text depth.

Communication is essentially incomplete and inferential — it is impos-
sible to say everything about anything at any point in time. To derive in-
tended meaning from a spoken utterance or text, the hearer or reader needs
to enrich or modify semantic representations of linguistic input (literal or
prototype meanings) by using inferences based on context.

This context, or background, is the space of possibilities that allows us to
listen to both what is spoken and what is unspoken; and meaning is created
in an active process whereby linguistic form triggers interpretation rather
than conveying information.

This space of possibilities forming the context of a text or utterance is a
subset of the recipient’s entire cognitive environment, selected on the basis
of relevance. A person’s cognitive environment includes information that
can be perceived externally, as well as knowledge stored in memory, and
information deriving from previous utterances or texts. This latter aspect of
the cognitive environment is referred to as intertextuality.

Intertextuality is essentially a mechanism through which a text refers
backward (or forward) to previous (or future) texts, by alluding to, adapting,
or otherwise invoking meanings expressed in those other texts. In order to
retrieve the full range of intended meaning in a given text, readers need to
be able to recognize and understand such intertextual references. Failure
to do so will result in partial understanding, or incomplete retrieval of the
intended meaning of the text concerned.

The implications of this for translation are clear, since the potential for
failure to recognize intertextual reference between languages and across
cultures is likely to be considerably greater than within them, since such
recognition requires social knowledge.

The key issue is the choice of the translation strategy. The translation
strategy is correlated with the main purpose of communication and the pe-
culiarities of the target audience, being formed on the basis of the trans-
lator’s linguistic competence, the author’s main communicative intention
and the semantic invariant of the message, it represents the combination of
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the translator’s actions, aimed at the achievement of the discourse general
communicative purpose and realized through the employment of a set of
translation techniques.

The uniqueness of the amateur prose is determined by the interaction
of the following features: the addressers’ expectation, the genre specifica-
tion (horror short story, romantic love story, essay, review etc.), the sub-
ject-subject positions of the communicants, the translation strategies and
techniques assortment and the peculiarities of their functioning. There-
fore, the strategy of translation should also be appropriate for this type of
prose.

Duringthe recent years, the concepts of domestication and foreignization
have gained popularity among the foreign scholars. Domestication strategy
presupposed adaptation of the cultural context while foreignization was em-
ployed in cases when the original cultural context was preserved, in terms of
settings, names, etc.

According to the communicative-functional approach, the dominant
strategy outlined was the strategy of communicatively equivalent translation
which is primarily aimed to ensure the communicative effect identical to
that one of the source text.

The translation tactic was respectively treated as a set of a translator’s
practical actions in the real process scientific information rendering, allow-
ing to implement a chosen translation strategy to reproduce the initial sense
of the source text by the linguistic means of a typologically different lan-
guage often resulting in the use of translation transformations in case of the
absence of the linguistic equivalents proper.

The tactics employed included the tactic of precise and complete infor-
mation rendering, the tactic of explication, the tactic of correct presenta-
tion of information, the tactic of stylistic and pragmatic adaptation.

The typological language discrepancies led to the implementation of
translation transformations (replacements, transpositions, additions and
omissions) in the large scale.

The analysis revealed the predominance of verbs and verbals over nouns
and adjectives, the repetition of personal pronouns, the replacement of the
nouns by the pronouns, the use of the structures of secondary predication in
the source languages (English, German, French).

There were spotted certain discrepancies between the original texts and
their Ukrainian translations. This chiefly concerned the differences in the
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grammar categories such as verbal tenses, aspects, moods and voices, pres-
ence or absence of case, number and gender categories for the nominative
parts of speech and lexico-grammatical classification on the morphological
level, both the semantic and functional variation of the word order regu-
larities, syntactic constructions and structures of secondary predication on
the syntactical level, discrepancies in the semantics and usage of the differ-
ent lexical units (homonyms, pseudo international words and international
words proper, terms, abbreviations and shortenings, polysemantic words)
and also dissimilarity of the stylistic stratification.

All this predetermined the employment of translation operations like
grammatical replacement, functional replacement, transposition, addition,
omission, contextual replacement.

Translation is often understood as a task in which one strives to repro-
duce the original as closely as possible, ethical behavior has been simply
posited as fidelity towards the original and its author.

When a person is given the task of translating a text from one language
into another one, the goal of this task is to facilitate communication between
people of different cultures. The issue of comprehension will be involved.

The translator expresses content understood from a source text and
becomes a co-author for the target text, but before translating the source
text he or she has to grasp the message.

The main factor in this process is the translator with his/her knowledge
of languages, cultures, technical features and writing strategies. The focus is
on translation competence and the presence of the background knowledge
and professional skills.

Such types of translation as self-translation or autotranslation and pseu-
dotranslation are also noteworthy. Self-translation is at work when the au-
thor himself translates an original work into another language. The author-
translator often feels justified in introducing changes into the text where an
ordinary translator might hesitate to do so.

In a certain sense the difference between translation and self-translation
is a matter of authority. When it comes to an intuition of relevance authors-
translators are definitely the best. Particularly disputable, however, is still
the issue of adaptation in translation.

Conclusions. In the course of the complex research the detailed analysis
of the translation strategies and techniques applied for the typologically dis-
tant language pair (English — Ukrainian) has also been performed.
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It has been proved that the translation strategy is correlated with the
main purpose of communication and the peculiarities of the target audi-
ence, being formed on the basis of the translator’s linguistic competence,
the author’s main communicative intention and the semantic invariant
of the message, it represents the combination of the translator’s actions,
aimed at the achievement of the discourse general communicative pur-
pose and realized through the employment of a set of translation tech-
niques.

The dominant strategy outlined was the strategy of communicatively
equivalent translation which is primarily aimed to ensure the communica-
tive effect identical to that one of the source text.

The tactics employed included the tactic of precise and complete infor-
mation rendering, the tactic of explication, the tactic of correct presenta-
tion of information, the tactic of stylistic and pragmatic adaptation.

The typological language discrepancies led to the implementation of
translation transformations (replacements, transpositions, additions and
omissions) in the large scale.

The most striking differences were revealed in the grammar categories of
parts of speech, tense forms, aspect forms, mood forms and voice forms. The
presence of case and gender categories for the nominative parts of speech in
German, French and Ukrainian alongside with the absence of the latter in
English. The presence of the articles in English, French and German and
the absence of articles in Ukrainian.

There were also outlined discrepancies in the semantics and usage of the
different lexical units (homonyms, pseudo international words and inter-
national words proper, terms, abbreviations and shortenings, polysemantic
words). The dissimilarity of the stylistic stratification was also evident.

The uniqueness of the amateur prose is determined by the interaction
of the following features: the addressers’ expectation, the genre specifica-
tion (horror short story, romantic love story, essay, review etc.), the subject-
subject positions of the communicants, the translation strategies and tech-
niques assortment and the peculiarities of their functioning.

As it follows from the research, the debate on translating amateur prose
may have failed to dwell on more complex relations between translators and
authors in the matters of simultaneous authorship and translatorship. It
hasn’t been studied yet how such delineations might be perceived in various
cultures in synchrony and diachrony.
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The first place in timeliness of the research is preserved by the aesthetic
function of the artistic prose. The second place is occupied by the emotive
function, the third by the representative. This is a function aimed at con-
ceptualizing the world image. Thus, the first and foremost for translation
are the peculiarities of verbalizing the imaginary reality in two planes: firstly,
these are the peculiarities of making objective the inner world image by lin-
guistic means; secondly, each language verbalizes the inner world image in
its own way. Thus, the linguistic aspects of translation should be studied to-
gether with the conceptual aspects.

The strategic orientation of the belles-lettres texts under investigation is
on the crossroads of the key tasks of literature studies (provision of informa-
tion, enlightenment, contribution to the international scientific and techni-
cal progress) and the entertainment goals.

The perspective is seen in the further study of amateur prose in the Indo-
European languages and in search for the improved mechanism of translat-
ing such artistic texts, optimizing the relationship between amateur authors
and translators.
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AHOTALIIA

Cmammio npucesueno npobaemi ocobaugocmeli nepekaady amamopcwvkoi
NpPoO3u 3 MUNOAO2IUHO HECNOPIOHEHUX MO8, 30Kpema 3 )paHiy3bKoi, HiMeybkoi ma
aHeniticokoi M08 Ha yKkpaincoky. Kopnyc docaioxcerHs 6yn0 no6y0oeano Ha 0CHO-
6i amamopcokoi npo3u Ha ogpiyitinux caimax y beaveii, Himewyuni, CIIIA ma
Ykpaini. Mema cmammi 'y susnaverni 6a3o8ux cmpameziii | makmuk nepekaaoy
amamopcobKoi npo3u PI3HUX HCAHPIB i3 30epedceHHAM CeMaHMuKu ma npazmamu-
Ku. Pesyromamu 0ocnioxceHHs hiomeepounu HaseHicmb CninbHUX cmpameeiil i
MaKmuk, wo 003604510Mb 30IHCHIOBAMU A0eK8AMHUIL nepeKkaad i3 MUNoA02iMHO
HEeCNOPIOHEHUX POMAHCOKUX ((PPaHLY3bKa) ma eepMancbkux Moe (HiMeubka) Ha
cn08’aucoki (ykpaincovka). [Ipakmuuna yinnicms 00CAiONCeHHs Y MOMY, W0 U~
CHOBKU MOJICYMb OYMU 8UKOPUCIAHI 8 NePeKAadaybKili OiinbHOCHI.

Axmyansricms cmammi niomeepoxcyemocsi He00XiOHicmIo 6 eheKmusHUX
cmpameeisx i maKmuKax nepekaady pizHux euoie mexcmie y cy4acHomy nepe-
Kkaadosnascmesi. 06’ ekmom 00CAIONCEHHS € AMAMOPCHKA NPo3a K 00 €km nepe-
Kaady 6 acnekmi iilo2o adekeamnocmi. [Ipedmemom docaioxcents € cmpameeii i
makmuku nepexaady amamopcybkoi nposu. beznocepedni 3a6danms uiei cmam-
mi, 00yMOoBAeHI GUE3A3HAUEHOI0 MEMOI0, € MAKUMU: PO3KPUMMS 0CO0AUBOC-
meil amMamopcybkoi npo3u; 02410 MUNOAO2IMHO CRINbHUX cmpameeiil | maKkmuk
nepekaaoy amamopcobkoi nposu.

Memoodonoeisi yb020 00CAiONCEHHS 6KAOHANA [HOYKMUBHUI ma OedyK-
MUBHULI MemoOU, a MaKolc Memod KOHMpAcmuero2o arnanisy. Y npouyeci do-
cnidoucents 6yn0 00epucano il eKcnepumMeHmanbHo ma Cmamucmu4Ho niomeep-
O0XNCEHO BUCHOBKU NPO HASBHICMb CRIAbHUX cmpameeill | MaKmuKk nepekaaoy
amamopcwkoi npo3u Ha piui mosu. Takodxc 6y10 KOHCMAMOBAHO, WO NPpazma-
MUYHUL [ éKCRPecUHULL NOMeHYIan amamopcvkol nposu 30epicacmscs ma 8io-
meoploemucs y nepekaaoi.
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Ilepcnekmuesa 'y docaioxcenni yiei npobaemu 6 pisHUX pPOMAHCOKUX, 2ePMAH-
coKux ma c106’aHcvkux mosax. Ilooanvuia po3podka numans MONCAUBORO CNiG-
POGIMHUYMBA NUCbMEHHUKIE MAa NepeKnadauie y eUeUeHHi amamopcvKoi nposu
makodic yoavaemuvcs nepcneKmugeHoIo.

Karouogi caosa: avamopcoka nposa, ainegicmuuna napaduema, cmpamezii
ma maKmuku, KOHMpPAcMUeHUll aHani3.
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AHHOTALIHA

Cmambs noceésuiena npobaeme ocobenHocmell nepesoda AHOUMENbCKOLU
npo3bl ¢ MUNOAOSUHECKU HePOOCMEEHHBIX S3bIK08, 8 YACMHOCIU ¢ (hPAHUY3CKO-
20, HEMEUK020 U aHeAULICK020 A3bIK08 Ha yKkpauHckuil. Kopnyc uccaedosanus
0bL1 cPOpMUPOBAH HA OCHOBE NHOOUMENbCKOU NPO3bl HA OPUUUANBHBIX CAUMaX
6 beaveuu, lepmanuu, CIUIA u Ykpaune. Llens cmamou 6 gvi0enenuu 6a308uix
cmpamezuti U MaKmMuk nepegooa A0OUMenbCKoll NPO3bl PA3HBIX JCAHPOS C CO-
Xpauenuem ceMaHmuku u npaemamuru. Pesyasmamor nposedentoeo uccaedo-
6aHUs NOOMEEpPOUNU Haauvue o0uWUxX cmpameeuil U MaKmuk, NO360ATHUUX
8bINONHUMb A0EKBAMHbIL NEPedood ¢ MUNOA0UMECKU HEePOOCMEEHHbIX DOMAH-
ckux ((hpanuyy3ckuii) u 2epmMaHcKux s3vik06 (Hemeykuii) Ha caasesnckue (YKpa-
unckuit). ITpakmuueckas yeHHOCMb UCCACO08AHUS 8 MOM, YMO 8bI600bL MOSYM
OblMb UCNOAB30BAHBI 8 NEPEBOJHECKOll OesimenbHOCMU.

AxmyanvHocmb cmamvu noomeepicoaemcsi HeobxoouMocmolo 8 ek -
MUBHBIX CMpameeusx U MaKkmukax nepeeooa pasHviX U0 MeKcmos 6 co6-
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pemenHom nepesodosedenuu. O0seKmom uccre008anus A6A1emces A0umensv-
cKas npo3a Kak obseKkm nepesoda 6 acnekme e2o adekeamuocmu. Ilpeomem
uccnedosanus — cmpameeu U MaKmuky nepesooa Aoumensckoi nposst. He-
nocpedcmeennvle 3adauu cmamou ObiAU 00YCA06AEHbI BbIUIEYKAZAHHOU UeNblo
u eKAHarm credyrwujee: packpoimue 0cobeHHOCmell A0OUMeNbCKoll npo3vl;
0030p munoaocuvecky 00uUx cmpameuil U MaKkmuk nepegooa Ao0Uumensckoil
npo3sol.

Memodonoeus uccaedoganus 6KAOHANA UHOYKMUBHbIIL U 0eOYKMUGHbLI
Memoodvl, a maxdice memood KOHMpacmueHo2o ananusa. B xode uccaredosanus
Oblau cOenansl U SKCNePUMEHMANbHO U CIAMUCMU4eCKU NOOM8EePICOeHbl Gbl-
600bl 0 HaAUYUU 00WUX CIMpame2uil U MAKMuK nepeeooa AH0UmensCcKoi npo3vl
Ha pasnvle azviku. Takce 6bi10 coenano 3aKarouenue, Ymo nPasmamuveckull u
9KCNpeccusHblll NOMEHUUA AH0OUMENbCKOU NPO3bl COXPAHAEMC U 80CHPOU3BO0-
dumcs npu nepegoode.

Ilepcnekmusa 6 uccredosanuu OAHHOU NPoOAEMbL 8 PA3AUMHBIX PDOMAH-
CKUX, 2epMAHCKUX U CAABAHCKUX A3biKax. JanvHeliuas paspabomka 60npocos
B03MOJICHO20 COMPYOHUMECBA NUCAmeneil U nepedooYUK08 6 usyueHuu Aou-
MenbeKoll npo3sl MaKice npedcmassemcs: nepcneKmugHoLl.

Karouegvle caosa: nodbumensckas nposa, AuHeUCMuU4ecKas napaouema,
cmpameeuu u MaKmMuKu, KOHMPACMUGHbLI AHANU3.
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