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SUMMARY

The presented article is aimed at elaborating the problem of specific stylistic
coloring achieved by the employment of the Cockney dialect in English literature
in the 19th century. The main objective of the paper consists in investigating the
stylistic value of the Cockney rhymed dialect as the powerful expressive means
in the English literature of realism as well as the possible ways of its rendering in
artistic translation. The results of the carried-out research have proved that there
exist common strategies and techniques of both employing Cockney in English
literature of the given period and reproducing it in literary interpretations. The
practical value of the research lies in the fact that the conclusions may be applied
in the educational activity, namely in the course of English stylistics.

The urgency of this paper arises from the need for all-sided review of difficulties
of translating belles-lettres works in contemporary translation studies. The object
of the work is a Cockney dialect viewed in the aspect of its translatability. The
subject is the specific stylistic function of Cockney dialect in B. Shaw’s play. The
immediate tasks of the article have been predetermined by the above-mentioned
objective and include respectively: the disclosure of the specifics of Cockney
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dialect; the outline of the strategies and tactics of translating Cockney in belles-
lettres works.

The methodology of this research involved the inductive and deductive meth-
ods, the method of contrastive analysis and ethnic methodological conversation
analysis. In the course of the research it has been concluded and experimentally
and statistically proved that there exist common strategies and tactics of translat-
ing Cockney. It has also been postulated that the pragmatic and the expressive
potential of Cockney is rendered in translation.

The perspective is seen in reviewing the peculiarities of rendering Cockney in
literary interpretations in various Western and Oriental languages.

Key words: stylistic value, the Cockney dialect, strategies and techniques,
literary interpretations.

Introduction. Problem-setting and recent papers survey. The purpose of
the following research is the systematization and unification of the existing
approaches to the study of Cockney dialect and its representation in
translation. The theoretical grounding for the ideas supplied was formed on
the basis of the fundamental scientific works by W. Matthews (Matthews,
1972), P. Wright (Wright, 1981), G. Vettore (Vettore, 2019). The Oxford
English Dictionary’s first recorded use of Cockney language is dated 1776.

The urgency of the research lies in the attempt to form the methodology
of translating social dialects, particularly Cockney, into Russian and
Ukrainian. The problem of rendering dialects in fictional works quite often
appears in the focus of the research as it’s very essential for fictional works.
In this aspect Cockney is distinguished by the peculiar social specificity
which is due to its sphere of application. The specificity is manifested by the
grammatical and phonetic speech errors and the slang rhyming.

The main distinctive features of Cockney dialect are deviations from
litetrary norm, namely Standard English received pronunciation, highlight-
ed by the following:

e the omission of [h] (e.g. “not ’alf” instead of “not half”;

e the replacement of “is not” or “am not” by “aint”;

e the pronuniation of [0] as [f] (e.g. “faas’nd” instead of “thousand”)
and [0] for [v] (e.g. “bover” for “bother”)

e the replacement of [au] by [&:] (¢.g. “down”[da:n]);

e the employment of the rhyming slang (e.g.“feet” — “plates of meat”,
instead of “head” — “loaf of bread”);

e the addition of glottal [t] between the vocals and sonants in the
unstressed position [botl] instead of [bol];

e replacement of labial-dental [r] for [v] imitating [w]
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In the focus of the research there is Cockney dialect as a specific object
of translation in the aspect of its translatability. The subject of the research
are the strategies and tactics of rendering Cockney dialect in the literary
translations of B. Shaw’s play “Pygmalion: A Romance in Five Acts” in
Ukrainian and Russian. The play was first translated into Ukrainian in
1940—1950s by the outstanding Ukrainian translator Mykola Pavlov and
published in the journal “Vsesvit” in 1999.

The objective of this work is to outline the common features and differ-
ences in translating dialect Cockney by Ukrainian and Russian translators
and also in defining the role of translation strategies and tactics in preserving
the author’s authenticity.

To obtain the goal the following tasks should be formulated and solved:

1) to study the peculiarities of Cockney in the social and cultural aspect
in B. Shaw’s play “Pygmalion: A Romance in Five Acts”;

2) to analyze the strategies and tactics of translating Cockney dialect in
Russian and Ukrainian literary interpretations of B. Shaw’s play “Pygma-
lion: A Romance in Five Acts”.

It is a well-known fact that literature of each nation has a row of literary
works with themes and plots, borrowed from the life of other nations and
nevertheless marked by specific national uniqueness.

It is possible to solve the problem of national coloring only by realizing
the organic entity of the content and form of a literary work, taking into
account the national conditionality, nation’s life, language and the cultural
background knowledge in general.

Another urgent issue is the problem of historical uniqueness and value
rendering. The time when the literary work was created is imprinted in ar-
tistic images.

The play “Pygmalion” was written in 1912—1913 years. In this play,
B. Shaw used the myth about the sculptor Pygmalion who molded a stat-
ue of rare beauty. Madly in love with his creation, Pygmalion managed to
breathe life into the Galatians by the force of his feelings, and the myth
ended with their happy union.

B. Shaw presented his own interpretation of the myth in his play. Higgins,
professor of phonetics, who acts as Pygmalion in the Shaw’s drama, makes a
bet with Colonel Pickering that he will conduct a scientific experiment — in
a few months, he will teach Eliza Doolittle, a street flower girl, the British
Standard pronunciation.
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Higgins’s experiment has ended brilliantly. Eliza has revealed
extraordinary abilities, intelligence, talent and a sense of inner dignity.
Pygmalion-Higgins has introduced Eliza into an aristocratic society where
she has actually overshadowed the noble ladies with her exquisite beauty
and charm.

The main characters in this play are Professor of English Phonetics
Henry Higgins, a specialist in Indian dialects Colonel Pickering and Eliza.
Henry Higgins and Pickering are very different in character and appearance.
Professor Higgins is a man of fifty, with gray hair and wrinkled face, small
in stature. And Colonel Pickering is a sixty-years-old man, tall and fat with
the wrinkled face.

Eliza is a girl of a strong character who tries to keep her dignity
and fights for her life, avoiding the flaws and bad habits inherent in the
environment in which she lives. Higgins was constantly unhappy, angry,
and seemingly unhappy at first. At first, he treated Eliza worse than his
maid. But there was always Colonel Pickering near him who tried to calm
him down.

B. Shaw really showed master hand in portraying Eliza Doolittle
due to the implementation of London Cockney dialect into her speech.
B. Shaw introduced speech variations aptly employing the Cockney
dialect. Cockney is one of the most well-known types of London’s
dialects, widely spread among the representatives of the lowest social and
living standards.

As it is well-known, colloquial speech is opposed to the belles-lettres
style according to such criteria as spontanity\preparedness, formality\non-
formality, the employment of the extralinguistic factors like gestures, facial
expression, kinesics, proxemity and pecliar linguistic features as well.

The language means are distinctly revealed on all levels. On the
phonetic level it’s not typical phrase stress, emphatic stress, deviations
from the accepted literary norms in pauses, tempo, rhythm, alliteration,
assonance and graphons; on the lexical level it’s slang, dialectal units,
metaphors, epithets, phraseological units, emotional and expressive words,
interjections); on the grammatical level it’s double negation, different
grammatical irregularities and deviations from Standard English, emphatic
constructions, parentheses, elliptical sentences, addresses, detachment,
apokoinu construction.

The examples of such are given below in Table 1.
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Table 1
Grammatical Peculiarities of the Cockney Dialect
Distinctive features Percentage, % Examples
incorrect verb form 18 He’s been gone twenty minutes.

(Shaw, 1994)
1 knowed he was a plain-clothes cop-
per. (Shaw, 1994)

colloquial verb form 17 Well, it aint my fault, missus. (Shaw,
1994)
double negation 22 He wont get no cab not until half-past

eleven, missus, when they come back
after dropping their theatre fares.
(Shaw, 1994)

emphatic construction 24 Do hold your tongue, Clara. (Shaw,
1994)
combined form 19 1 aint done nothing wrong by speak-

ing to the gentleman. Ive a right
to sell flowers if I keep off the kerb
(Shaw, 1994)

Table 2
Lexical Peculiarities of the Cockney Dialect
Distinctive features Percentage, % Examples
Slang 25 It’s aw rawt: e’s a gentleman: look

at his be-oots. She thought you was
a copper’s nark, sir. (Shaw, 1994)

dialectal units 20 Nah then, Freddy: look wh’y’gowin,
deah. (Shaw, 1994)

colloquial words 35 He aint a tec. He’s blooming busy-
body: that’s what he is. I tell you,
look at his be-ots. (Shaw, 1994)

phraseological units 20 The floor is yours, Mr Doolittle.

(Shaw, 1994)

One of the main difficulties in translating Cockney into Ukrainian is
constituted by the typological difference of phonetic variations in Ukrainian
and English as a manifestation of incorrect speech. At the same time the
basis of Cockney is rhyming, among other peculiarities of this specific
dialect there are phonetic violations, grammatical discrepancies and certain
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peculiarities of construction formation patterns. Non-literary or stylistically
marked Ukrainian speech has other distinctive features such as incorrect
pronunciation, redundancy, certain morphological transformations;
grammatical errors are practically absent, as they are not typical for an
authentic Ukrainian speaker. The percentage of the above mentioned
deviations from regular speech doesn’t coincide in English Cockney and
Ukrainian informal speech.

Table 3
Phonetic Peculiarities of the Cockney Dialect
Distinctive features Percentage, % Examples

graphons 55 Theres menners f yer! Teoo banches
o voylets trod into the mad. (Shaw,
1994)

multiplication 30 Ahyee, beyee, ceyee, deyee. A
cappete-ee. (Shaw, 1994)

omission of [h] 15 Professor Iggins? (Shaw, 1994)

Material, methods and data. The research was carried out on the basis of
the literary interpretations of B. Shaw’s play in Russian and Ukrainian. The
methodology of the research was formed on the basis of the theory of meta-
phorical modeling grounded by the key concepts in the theory and practice
of translation.

The methods at work are the empirical method, the methods of linguis-
tic and contrastive analysis, of deduction and induction. The research has
revealed evident deviations from the authentic literary work for the sake of
free breathing in dialogues and amplification of expression.

The deviations have been outlined on all the linguistic levels (phonet-
ic, lexical and grammatical). There are a great many phonetic differences
between Cockney and Received Pronunciation Standard English. Some
of the most noticeable are include the replacement of the voiceless “th”
[6] in words like “think”, “theatre”, “author”, with [f], so they would be
pronounced [fink], [fiata, [0:fa]. The use of the glottal stops to replace
[t] before the consonants and weak vowels: “water” [wo:?0], “cottage”
[ko?1d3].

However, lexical deviations from Received Pronunciation Standard
English in Cockney are more striking as Cockney is first and foremost
a dialect most notable as a sort of coded language, which was born out of
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ingenious rhyming slang. There are as many as 150 terms that are recognized
instantly by any rhyming slang user.

Still the differences in stylistic coloring are the most prominent espe-
cially in the first two acts of the play. The contrast between B. Shaw’s pictur-
esque and vivid dialectical lexis and its rendering in Ukrainian is especially
evident on the lexical level.

The problem with literary interpretation in Russian is similar to Ukrai-
nian. Dialects in Russian are not so wide-spread and diverse as in Eng-
lish. Besides, the territorial and social diversities in Russian dialects are
manifested mainly on the lexical level while orthoepic differences are not
that numerous. Moreover, the target audience in Ukraine is not aware of
the existing dialects while Cockney dialect is very recorgnizable in Great
Britain.

The first appearance of Eliza Doolittle is vitally important as by means of
the orthographical transcription technique B. Shaw very skillfully portrayed
the Eliza Doolittle’s character, living standards and origin.

This may be illustrated by the following example: “THE FLOWER GIRL:
Nah then, Freddy: look wh’ y’ gowin, deah”. “THE FLOWER GIRL: Theres
menners er! Te-oo banches o voylets trod into the mad” (Shaw, 1994).
“KBITAPKA: Hy, mu, Xpedi, ousu, kyou cynew!” “I[BETOYHHUIIA: Kyoa
npéus, Ppedou! Bozvmu enaza 6 pyku! A ewjo obpazosannsiit! Bee puanrouxu 6
epaze 3amonman” (Llloy, 2011).

As we see, there are no colloquial words or word combinations violating
the established linguistic norms in Eliza Doolittle’s speech, while grammat-
ical errors do occur. E. g: “Theres menners [ yer; than ran awy athaht pyin”
(Shaw, 1994). But the speech peculiarities which are most remarkable are
the phonetic ones. It is understood from the flower girl’s first phrase that she
is illiterate, originating from the East End. It is most vital for translators to
render such social and cultural specificities of the character than to translate
the linguistic peculiarities proper.

The translators achieve this effect through the compensatory em-
ployment of slang and jargon. A wide use of colloquial words and ex-
pressions is made (e.g. “kyda npéws”, “cmouincsa”). llliterate speech,
marked both by stylistic and linguistic irregularities is also recurrent
e.g. “éce guanouku 6 epazv zamonman” (grammatically correct spell-
ing — “emonman”); “eo3emu eaaza 6 pyku” (the combination of the fol-
lowing phraseological units: “gozemu cebs ¢ pyku” and “pasyii eraza”)
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(IIoy, 2011). The translators introduced a vast majority of low register
vulgar words. The name “Freddy” is phonetically corrupted resulting in
“@pedou”. The use of “x” or “x¢” instead of “f” is a typical case of mis-
pronunciation in Ukrainian.

The multiplication is also typical of Cockney dialect.

E. g.:”“THE FLOWER GIRL: Ow, eez ye-ooa san, is e? Wal, fewd dan y’
de-ooty bawmz a mather should, eed now bettern to spawl a pore gel’s flahrzn
than ran awy atbaht pyin. Will ye-o0o py me f'them ?”. “ KBITAPKA” : O! Tak ue
cunok eau ?! Hiwo ne ckajcew, euxosanra mamycs! ILle yc mpe: susanse mei
éci xgsiarxku 6 epasi i emix! Hasimo e 3anaamue 6ioniti dieuuni! Tak wio, éu
sanaamume?”’ (Ioy, 2012). “IIBETOYHHUIIA: Auf, mak 3mo eaut coiHOK ?
Heueeo ckazamo, xopouio 6bl eco éocnumanu... Pazse smo deno? Packudan
y 0edHoll DesyuiKu 6ce usemol U CMbIAC,KaK Murenvkuil! Bom evi meneps u
eonume moremy, mamawa!” (Illoy, 2011).

The translators widely employed syllables swallowing to render the in-
correct pronunciation (e.g. “mo” — “moxce”).

Some other ways of sounds double duration were presented in the fol-
lowing example:

E. g.: “L1ZA: Nah-ow. You got no right to touch me” (Shaw, 1994). “ELI-
ZA: Oit, He! O, ne! A 4o e 6u dpaxncuimece ?” “ELIZA: Hy, ny! Boi e umeeme
npasa meus mpoeams!” (1oy, 2011).

Another way of sounds double duration rendering is repetition (e.g.: “Oi
ne! Ot ne!”). This stylistic device contributes to the expressiveness and at the
same time demonstrates phonetic irregularities.

The written text only approximately reproduces the phonetic features of
the characters’ speech. B. Shaw graphically restores the incorrect pronun-
ciation of certain words to render the peculiarities of their idiolect.

This pronunciation was only partially preserved in Russian translation.
While Ukrainian allows equivalent substitution of Cockney both acoustically
and graphically. Unfortunately, the systematized foundations of graphon-
building haven’t been elaborated in Ukrainian translation theory so far.
Graphon is defined as the deliberate corruption of the word form to render
the authentic pronunciation.

B. Shaw widely employed graphons in his play. So a translator’s task is to
render this specificity in Ukrainian and Russian translations.

Though the phonetic aspect seemed to be the key feature of the main
character’s image, the translators made use of the compensation strategy by
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replacing the phono-graphical irregularities by the pejorative and stylisti-
cally vulgar vocabulary.

B. Shaw’s foreword and afterword were both dedicated to the review of
the phonological and graphical peculiarities of Standard English as com-
pared to the existing social dialects.

The translators treated the social dialect Cockney as an inseparable con-
stituent of the translation invariant in all Eliza’s remarks. There were even
introduced swear words like “nmigbko”, “mo Gica” Too.

The most widespread strategies of text adaptation in the translation lan-
guage are given in Table 4. The means of compensation strategy realization
in Ukrainian and Russian translations of B. Shaw’s “Pygmalion: A Ro-
mance in Five Acts” are illustrated quantitatively in Table 5. Table 6 and
Table 6 illustrate respectively the means of explication and domestication
strategy realization in Ukrainian and Russian translations of B. Shaw’s play
“Pygmalion: A Romance in Five Acts”.

Table 4
The Strategies of Cockney Dialect Translation in B. Shaw’s Play “Pygmalion:
A Romance in Five Acts” (%)
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Table 6

The Means of Explication Strategy Realization in Ukrainian and Russian
Translations of B. Shaw’s “Pygmalion: A Romance in Five Acts” (%)

Translation Means Translation | Translation 11
Translator’s Commentary 24 23
Descriptive Translation 44 30
Broadening 13 18
Semantic Development 11 12
Antonymous Translation 8 17

Table 7

The Means of Domestication Strategy Realization in Ukrainian and Russian
Translations of B. Shaw’s “Pygmalion: A Romance in Five Acts” (%)

Strategies Translation I Translation I1
Compensation 29 21
Explication 20 19
Neutralization 15 16
Convergence 7 12
Domestication 19 14
Foreignization 10 18

Table 5

The Means of Compensation Strategy Realization in Ukrainian and Russian
translations of B. Shaw’s “Pygmalion: A Romance in Five Acts” (%)

Translation Means Translation I Translation 11
Transposition 22 16
Contextual Replacement 15 15
Transcoding 19 12

Calque Translation 16 20
Author’s Occasional Words 18 18
Functional Replacement 10 19

224

The Translation Means Translation I Translation 11
The Author’s Occasional Words 17 16
The Descriptive Translation 13 11
The Transposition 27 31
The Contextual Replacement 15 12
The Calque Translation 23 22
The Functional Replacement 5 8

B. Shaw: “You see this creature with her kerbstone English: the English
that will keep her in the gutter to the end of her days. Well, sir, in three months
1 could pass that girl off as duchess at an ambassador’s garden party. I could
even get her a place as lady”s maid or shop assistant, which requires better
English” (Shaw, 1994).

This citation is Professor Higgins’s remark, which is of great interest be-
cause it embodies in itself the evaluation of one person (Eliza Doolittle)
by the other person (Professor Higgins) on the grounding of the correct-
ness of speech. It was translated into Russian as: “Bsr cavimanu yyucacnoe
npousHouenue smoi yauunou deeuonku ? M3-3a amoeo npousHowerus ona 0o
KOHUa ceoux OHell obpeuena ocmasambvcs Ha One obwecmea. Tak eom, cap,
Oaiime MHe mpu Mecaya CpoKy, U s c0eaar mak, Ymo 3Mma 0e8yuIKa ¢ ycnexom
coiidem 3a 2epyocuHio Ha AO00M NOCOAbCKOM npueme. Maro moeo, oHa
CMOdICem NOCMYRUMb Ky0a Ye00HO @ Ka4ecmee eOpHUMHOU UAU NPooasujuybl,

a 04151 3mMoeo, KaK u3eecmuo, mpebyemcs euje boavuiee cosepuieHcmeo peyu”
(Loy, 2011).
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In the lexical composition of this fragment B. Shaw employed phraseo-
logical units “kerbstone English” and “pass that girl off”, which are trans-
lated in the dictionaries as “yauunsiii aneauiickuir”; “pass that girl off” —
“gvidasamsb 3a”... (Miwoiep, 2006: 526).

The use of phraseological units have contributed to the expressivity and
emotionality of the text on the whole. Therefore, the quality of the transla-
tion was estimated according to the novelty, up-to-datedness and practical
value of the employed linguistic means.

Conclusions and perspectives for the future. The comparative analy-
sis of the translations of B. Shaw’s play “Pygmalion: A Romance in Five
Acts” with the source text resulted in the conclusion that both translators
chose compensation as the leading translation strategy to render the artistic
uniqueness of B. Shaw’s play.

The translation of low colloquial and dialectal words was performed
by means of the colloquial equivalents of English words in Ukrainian
and Russian. The same technique was employed to translate expressive
and pejorative lexis in Professor Higgins’ speech. This educated gentle-
man made use of such vocabulary for art’s sake to create a controversial
image.

The analysis of the translations allowed to sum up such results. The
translation of the author’s motivated deviations should be preserved
on all the linguistic levels (phonetic, lexical and grammatical). All this
serves to render the unique writer’s style and the national and cultural
identity.

The translators adhered to the text’s stylistics although it was quite a chal-
lenge. As a result, there were created literary interpretations of B. Shaw’s
play through the prism of their own understanding and also contributed to
the stylistic vividness and variety.

The most recurrent translation strategies were compensation and ex-
plication. The most wide-spread translation operations were transposition,
contextual replacement and the author’s occasional words.

In B. Shaw’s work, phraseological turns are used in the speech of the
characters. Thus, phraseological and logical turns become a means of
creating a speech characteristic of a character (linguistic personality).

The analysis showed that the phraseological units used by B. Shaw are
polysemantic. It was remarked, however, that the translators mainly fol-
lowed the lexicographical description presented in the dictionaries while
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translating English phraseological units. But at the same time, both trans-
lators allowed a synonymous substitution which greatly contributed to the
emotiveness and expressiveness.

The research has a great perspective and a practical value as its findings
may be employed in translation studies and stylistics. The perspective is seen
in the cross-cultural approach to the study of Cockney dialect and it’s ren-
dering in different languages.
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AHOTAL[IA

Cmammrio npucesuero npobaemi cneyugiunoeo 3a6aperexts, uo 0ocs-
2A€MbCS 34 PAXYHOK 3ACMOCY8AHHS 0laneKmy KOKHI 6 aHeAilcbKill aimepa-
mypi XIX cmopiuus. Mema po3eioku y 0ocaioxceHHi cmuricmuyHoi yiHHocmi
PUMO0BaH020 JianeKmy KOKHI SIK NOMYICHO20 GUPANCANbHOO 3AC00Y 8 aH-
2AiliCbKIN nimepamypi peanizmy, a maKoic y 6U3HaA4eHHi MOICAUBUX CNOCO-
006 11020 8I0MBOPEHHS Y XYOOHCHLOMY nepekaadi. Y pezyaomami 30iiicHeH020
docnioxncenHs 8UABACHO CRIAbHI cmpameeii ma maKmuku SK 3aCmMocy8anHs
KOKHI 6 aHenilicbkiil nimepamypi 8u3Ha4eHo2o nepiody, mak i iioeo 8ido-
Opaxcenns 6 aimepamypHux inmepnpemayisx. [Ipakmuuna yinnicmes odep-
JCAHUX pe3yNbmamie y Mmomy, w0 UCHOBKU Modce OYymu GUKOPUCMAHO 8
npakmu4Hiil 0c8imHill 0iSAbHOCIMI, a came Yy UKAAOAHHI KYPCY AHeAIUCbKOI
CMUNICMUKU.

Axmyanvricms cmammi niomeepoxcyemscs HeoOXiOHicmo y 6cebiuHoMy
02100 mpyoHoujie nepexaady Xy0odcHix meopie y Cy4aCHOMY NepeKnado3Has-
cmei. O6’°ekmom 0ocaioncenHs: € dianeKm KOKHI 8 achekmi nepekaaoHoCmi.
Tlpeomemom docaidncenns € cneyugiyna cmunricmuuna QyuKyis odiarexmy
xokni 6 n’eci b. llloy. besnocepedni 3a60anus yiei cmammi, 00ymoeaeHi suuje-
3a3HAYEHOI0 Memol0, € MAKUMU: PO3KpUmms ocobausocmeil dianekmy KOKHi;
021510 cmpameziil | MaKmMuk nepekaady KokHI y Xy00ICHIX MEOPax.

Memodonoeiss uyboeo OocaioxnceHHs 6KAHANQ IHOYKMUBHUI ma 0edyK-
MmueHuil Memoou, a makoxc mMemood KOHMpacmugHozo ananizy. Y npoueci
docaioncenHs Oyn0 00epHCcano i eKkcnepumeHmanbHo ma cmamucmu4Ho nio-
MeepONCeHO BUCHOBKU NPO HAABHICMb CRIAbHUX cmpameeiil | maKmuk 8io-
meopenns diarekmy KokHi y pisnux mogax. Takodc 6y10 KoHcmamogaHo, uwo
npasmMamudHuil ma eKcnpecusHuli nomenyian diasekmy KokHi 8i0meopoemo-
csy nepekaaoi.
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Ilepcnekmusa 'y docaioxcenni ocobaueocmeii 8i0meopeHHs KOKHI y aimepa-
MYypHUX iHmMepnpemayiax piHuUMu 3axXiOHUMU ma cXiOHUMU MOBAMU.

Karouogi caosa: cmunicmuuna yinnicms, diarekm KokHi, cmpameeii i mak-
muku, AimepamypHi inmepnpemauii.
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AHHOTALIHA

Cmambps noceésujena npobneme chneyugpuueckol CMuAUCMu4ecKoi oKpa-
cKU, docmueaemoil 3a cyem UCHOAb308aHUs OUANEKMA KOKHU 6 AHeAULCKOU
aumepamype XIX cmonemus. Lleav cmamovu 6 usyueHuu CMUAUCMUHECKOU
UEHHOCIMU PUPMOBAHHO20 OUANEKMA KOKHU KAK MOWHO2O0 8bIPA3UMENbHO20
cpedcmea 6 aHeAutickoll Aumepamype peaausma, a makice 8 OnpeceseHul 803-
MONCHBIX CNOCOO08 e20 OModpadiceHus 6 Xy00dcecmeeHHOM nepesode. B pe3ynb-
mame npoeedeHH020 UCCAe008aHUS BbIsI8ACHbI 00UUe cMpameul U MaKmuku
Kak ynompeOieHus KOKHU 6 AHeAUICKOL aumepamype 8bl0eNeHH020 nepuood,
mak u e2o 8ocnpoussedenus 6 aumepamypHuix unmepnpemayusix. Ilpaxkmuye-
CKasi UeHHOCMb NOAYHEHHBIX Pe3YAbamos 8 mom, 4mo 6vi600sl MO2ym Obimb
UCNOAB308aHbI 8 NPAKMUHECKOL 00pa308amenvHoOll 0esAbHOCIU, 4 UMEHHO Npu
npenodasanuu Kypca aHeauickoll Cmuaucmuku.

Axmyanvhocms cmamou noomeepicoaemcs: He0OX00UMOCHbI) 80 6Ce-
cmopoxHem 00630pe mpyoHocmell nepesooa Xy0oicecmeeHHbIX NPoU3ge0eHUll 8
cospemerHom nepesodosederuu. O0seKmom uccaedo8anus 6a51emcs ouaieKm
KOKHU 6 acnekme nepesodumocmu. IIpeomemom uccaedosanus seasemes cne-
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yuguueckas cmuaucmueckas yHkyus ouarekma Koknu 6 nvece b. llloy. He-
nocpedcmeenHble 3a0a4u cmamoU ObiAU 00YCA08AEHbI BbIUEYKAZAHHOU UeAbI)
u gKAOuaiom caedyloujee: packpvimue ocobeHHocmeti ouarekma KoKHu; 0030p
cmpamezuil U MaKmuk nepecooa KOKHU 8 Xy00XceCmEeHHbIX NPOU3EEOCHUSIX.

Memodonoeus uccaedosanus 6Ka4aNa UHOYKMUBHDBIIL U 0eOYKMUBHbLI
Memodsl, a makce memod KOHmMpacmugHo2o anaiusa. B xode uccaedosanus
ObLAU cOenanbl U IKCNEPUMEHMANbHO U CIMAMUCIMUYECKU NOOMEEPICOeHbl Gbl-
600bl 0 HaAUMUY 00WUX cmpameuli U MaKmuk nepeoauu OuaieKkma KOKHU 6
dpyeux azvikax. Takyce 6610 cOeraHO 3aKAIOMEHUE, YMO NPACMAMUYECKULl U
IKCHPeCCUHBII NOMEHUUA OUANeKMA KOKHU 80CNPOU3B00UMCsl NPU nepesooe.

Ilepcnekmusa 6 uccaedosanuu ocobenHocmeil nepedavu KOKHU 8 aumepa-
MYPHBIX UHMEPRPEMAUUSIX HA PA3HBIX 3ANAOHBIX U BOCHIOYHBIX S3bIKAX.

Karouesvie caosa: cmusucmuueckas yennocmys, OuaieKm KoKHU, cmpame-
2uU U MaKmuku, AUmepamyphvie UHmepnpemauuiL.
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AHOTALIIA

Y ecmammi posensoaemocs npobaema noxoodxuceHHs WeeocbKo2o naemeHi Ha
(hori indoeaponeiicbkoeo emHoeeHe3y 6 NOPIGHSHHI 3 NaeMeHeM PYCU, SKi chopmy-
8anuch Ha 6azi mepumopianbHoi ma A3UMHUUBKOI 6AU3bKOCMI Y BIOHOCHO €OUHUI
emuoc ma Haomosy (koiine) Ha Jlony. JlocrioxcenHs TpyHmyemscs Ha mighono-
eiunomy mamepiani Ynglinga saga ma Benecoeoi kHueu, nekcuxkoepagiunomy ma-
mepiani, MONOHIMAX 3G3HAYEHUX NACMEH, 8 AKUX BUOLNSIOMbCA KOPEHi emHOCI8.
OcmanHe 3Haxooums niomeepoxcents y QiHCoKUX HalimeHHsx ujodo kpainu lllse-
yii, aKy inu nasuearome Ruotsi, Ruossi, Ruohti, Ruotti, 6006 — Rotsi, ecmon-
yi — Rot’s, 3 inwoeo 6oky, nasea kpainu llleeuis mae daeni ghopmu Swes, Sues,
Swéorice — «Koponiecmeo weedie», a maxoxc cyyacti 3i snauenusm «llleeyis»:
icnandcoka Svipjod, weedcvka Sverige. 3apoodiicenis 108 IHCbKO2O MA 2epMaH-
CbK020 emHOCi8 8I00Y8aN0Cs 8 Nepiod CyMICHO20 NPONCUBAHHS UUX HAPOOi6 8 IH-
doesponeiicbkomy npaemuoci Ha bepeeax p. Jlon opienmosro 6 11 muc. do H. e.
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