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NOMINATIVE UTTERANCES OF PARTIAL
OR ZERO PREDICATION IN THE 21ST CENTURY
ARTISTIC DISCOURSE
The article considers formal and semantic characteristics of the so called
“nominative sentences” — a particular type of partial or zero predication utterances (UP/ZP), focusing upon the allomorphic and isomorphic parameters of
their usage in modern Ukrainian and English fiction. The rocketing increase in
occurrence frequency of UP/ZP types is revealed for the artistic discourse of the
21 c. The phenomenon of multiple interpretations is argued and described.
Key words: utterances of partial or zero predication, nominative sentence,
multiple interpretations.
Ó ñòàòò³ ðîçãëÿäàþòüñÿ ôîðìàëüí³ òà ñåìàíòè÷í³ õàðàêòåðèñòèêè
òàê çâàíîãî «íîì³íàòèâíîãî ðå÷åííÿ» — ð³çíîâèäó âèñëîâëåíü ç ÷àñòêîâîþ àáî íóëüîâîþ ïðåäèêàö³ºþ (Â×/ÍÏ). Ó öåíòð³ óâàãè — àëëîìîðôí³
òà ³çîìîðôí³ ïàðàìåòðè ¿õ âèêîðèñòàííÿ â ñó÷àñí³é óêðà¿íñüê³é òà àíãë³éñüê³é õóäîæí³é ë³òåðàòóð³. Ó äîñë³äæåíèõ òåêñòàõ õóäîæíüîãî äèñêóðñó XXI ñò. çàðåºñòðîâàíèé çëåò ÷àñòîòíîñò³ Â×/ÍÏ, âèÿâëåíî, àðãóìåíòîâàíî ³ îïèñàíî ôåíîìåí ìíîæèííîãî òëóìà÷åííÿ ÷àñòèíè òàêèõ
âèñëîâëåíü.
Êëþ÷îâ³ ñëîâà: âèñëîâëåííÿ ÷àñòêîâî¿ àáî íóëüîâî¿ ïðåäèêàö³¿, íîì³íàòèâíå ðå÷åííÿ, ìíîæèííå òëóìà÷åííÿ
Â ñòàòüå ðàññìàòðèâàþòñÿ ôîðìàëüíûå è ñåìàíòè÷åñêèå õàðàêòåðèñòèêè òàê íàçûâàåìîãî “íîìèíàòèâíîãî ïðåäëîæåíèÿ” — ðàçíîâèäíîñòè
âûñêàçûâàíèé ñ ÷àñòè÷íîé èëè íóëåâîé ïðåäèêàöèåé (Â×/ÍÏ). Â öåíòðå
âíèìàíèÿ — àëëîìîðôíûå è èçîìîðôíûå ïàðàìåòðû èõ èñïîëüçîâàíèÿ â
ñîâðåìåííîé óêðàèíñêîé è àíãëèéñêîé õóäîæåñòâåííîé ëèòåðàòóðå. Â èññëåäîâàííûõ òåêñòàõ õóäîæåñòâåííîãî äèñêóðñà XXI âåêà çàðåãèñòðèðîâàíî ðåçêîå óâåëè÷åíèå ÷àñòîòíîñòè Â×/ÍÏ, âûÿâëåí, àðãóìåíòèðîâàí è
îïèñàí ôåíîìåí ìíîæåñòâåííîãî òîëêîâàíèÿ ÷àñòè òàêèõ âûñêàçûâàíèé.
Êëþ÷åâûå ñëîâà: âûñêàçûâàíèÿ ÷àñòè÷íîé èëè íóëåâîé ïðåäèêàöèÿ,
íîìèíàòèâíîå ïðåäëîæåíèå, ìíîæåñòâåííîå òîëêîâàíèå.
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Problem statement. The article considers the phenomenon of text fragments which do not explicate the structure of predication in full or do not
contain it at all. Such fragments are titled within the ongoing research as
Utterances of Partial or Zero Predication (UP/ZP) [1].
Analysis of recent research and publications. Unsolved aspects of the
problem. Artistic discourse — texts of fiction — alongside with the social
networks messages inevitably register new trends and tendencies in the
use of language. One of the most common features characteristic of various texts in both English and Ukrainian fiction in the XXI century has become extremely wide use of Utterances of Partial or Zero Predication (UP/
ZP). Such fragments are still “at the periphery” of the grammatical theory
of English (and other European languages) [2, p. 104–105, 114; p. 3, 4],
partly because of their forms and contents variety and rather rare use in
the previous historical periods, partly due to the fact that such fragments
are often referred to as communicative speech units, items of phraseology
rather than grammar phenomena. Ukrainian syntax theory provides a rather
detailed illustrative forms and content description of various types of onemember and structurally incomplete sentences (see, [4, p. 64–66, 112–149;
5, p. 130–190, 315–338; 6, p. 182–295]. Still, in both languages grammar
theory the syntactic status of such fragments remains disputable: they are
labelled as either “sentences” or “non-sentences”, “sentence-equivalents”,
“utterances”, “speech units”, “communicatives”, “vocatives”, “syntactic
idioms” etc. To overcome the contradiction such “sentences characterised
by specific forms of predicative relation” [7, p. 705–716] need to be the
object of an all-round systemic comparative study.
The article purpose and objective. The aim of the article is to describe
functioning in modern fiction of the nominative UP/ZP type, focusing
upon the usage frequency, typical models of the nominative UP/ZP forms,
and their content. The research results are based upon the samples database
(over 20000 examples) selected systemically from the most popular bellelettre works of authentic Ukrainian and English fiction prose — ten books
for each of the languages [8; 9].
The research main findings and rationale. The nominative type of UP/
ZP are utterances, the only principal member of which is expressed by a
nominal part of speech: either a noun or an infinitive (in both English and
Ukrainian) or a gerund (in English); such sentence element may be coordinated with a homogeneous element or modified or completed by second108
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ary sentence elements — modifiers (attributive/adverbial), objects. These
include fragments, like the following ones:
Àêàö³ÿ çà â³êíîì, âîíà øåëåñò³ëà ³ ñêðèï³ëà âñ³ºþ ñîáîþ. Â³òåð ³ êðàïë³
äîùó ïî øèáàõ [10]. Íó òàê — ïàí³ ²ðåíà. Êîðîëåâà ³ðèñ³â. Ìàëåñåíüêîãî
çðîñòó äèâîâèæíà ³ñòîòà — ïàòåòè÷íà, ³ðîí³÷íà, íåðâîâà, íà¿âíà [10].
Òàêà äîñèòü íåìàëåíüêà áîðîäàâêà, çàâá³ëüøêè ç âèøíþ. Êîëèñü ¿¿ çà
òàêó øòó÷êó ìîãëè é íà âîãí³ ñïàëèòè. Çíàê Äèÿâîëà! [11]
The research reveals that the nominative (in the classical understanding
of the term) utterances, as to their form, are the most variable among the
UP/ZP types — they contain from 1 to over 40 words (in English) within an utterance, an average quantity of words within an utterances equals
11 words, the most frequent being those nominative UP/ZP containing 4
words. Compared to English, Ukrainian nominative UP/ZP are mostly
about 5–10 words, the average being that of 8 words.
As to their structure, the nominative UP/ZP in the English language
database fall under 3 basic models: Article + Noun, Noun + Adjective as a
post- or pre-positional attributive modifiers, and a combination of the previous two models. e.g. The director. Indoor skydiving. The Glass Cathedral
[12]. I flicked through the documents. My parents’ marriage certificate. Their
birth certificates. My own birth certificate [13].
The first model (English) corresponds to the one-word model in Ukrainian: Ñòóê³ò. Àáî êðàùå ñêàçàòè ãóïàííÿ, ö³ëêîì ðîçì³ðåíå, çàâæäè
â îäíàêîâîìó ðèòì³ — òàê íà÷å äåñü óíèçó ï³ä íàìè ïðàöþâàâ ÿêèéñü
âåëè÷åçíèé ìîëîò, ìîæëèâî, ïíåâìàòè÷íèé [10]. The attributive modification model is registered in both English and Ukrainian: The speed of the
pen. Another brand-new biography [13]. Ö³ëêîì íåïîãàíà ³äåÿ. Öå çàñëàáêå
ñëîâî. Òàêèé ôóòáîë [10]. Ñëóæáà ìåäè÷íà! [11]. The same is true of the
models combinations.
According to the formal features infinitival and gerundial utterances are
also regarded as a kind of nominative UP/ZP. In English such instances
are found exclusively in situations of enumeration of plans items, as in:
The plan was this: Leave the hospital. Get the money from the safe-deposit
box and pay my medical bills. Drive to the orphanage and drop Sohrab off
with John and Betty Caldwell. Then get a ride to Islamabad and change travel
plans. Give myself a few more days to get better. Fly home. That was the plan,
anyway [14]. In Ukrainian no similar examples have been found within the
materials analyzed. The Few instances of the infinitival form UP/ZP reveal
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multiple interpretation, e.g.: Àëå éîìó ïîäîáàëîñÿ áóòè îô³öåðîì çàïàñó
â ÷åðâîí³é àðì³¿, öå òî÷íî. Íîñèòè — íåõàé òèì÷àñîâî — ï³ñòîëåò,
ïîðòóïåþ, ïàõíóòè êèðçîþ é îäåêîëîíîì «Øèïð». ßêîþñü ì³ðîþ ç íüîãî
ïðè öüîìó ïåðëî íåäîæèòå äèòèíñòâî — òàêà ñîá³ çàáàâà ó â³éíîíüêó.
(the UP/ZP complete the meaning of the predicate ïîäîáàëîñÿ, besides
the UP/ZP discloses the meaning of áóòè îô³öåðîì çàïàñó â ÷åðâîí³é
àðì³¿ and thus, functions as its appositive modifier). Naturally, there have
been registered no instances of the gerundial nominative UP/ZP, which
are rather frequent in English, e.g. (the extract is presented in the author’s
style format, though abridged a little — complex sentences have been eliminated):
These are some of my Behavioral Problems:
Not talking to people for a long time
Not eating or drinking anything for a long time
Not liking being touched
Not liking being in really small places with other people
Groaning
Not liking yellow things or brown things and refusing to touch yellow things
or brown things
Not smiling
Doing stupid things
Hitting other people
Hating France
Driving Mother’s car [15].
Both languages databases reveal occurrences of potentially multiple interpretations. Multiple interpretation has been registered in over 8 per cent
of formally “nominative sentences” examples. Without the context, judged
by the formal criteria exclusively, the utterances fall under the traditionally
labelled category of “nominative sentences”. But viewed through the prism
and in connection with the particular situation described in the text, such
“nominative sentences” clearly show characteristics of either “parcellates”
or/and “elliptical (incomplete) sentences”, e.g.:
Íà âóëèöÿõ ì³ñòà — í³ äóø³. Ò³ëüêè âå÷³ðíº ñâ³òëî ñîíöÿ òà ùå çàïàõ
äèìó, íîñòàëüã³¿ é õîëîäó. Ïàõëî çèìîþ. ² ïóñòêà íà âóëèöÿõ. ² ïîâíîïîâí³ñ³íüêî æîâòîãî ëèñòÿ [12].
All the UP/ZP utterances in the example above are connected with the
very first sentence of the fragment, which makes the whole into one period
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parceled into several parts. The same is true of the following text fragment
in which the nominative UP/ZP are found to be closely associated with the
very first sentence of the abstract — all of them, each in its turn, function
as objects to the infinitive “to study” which is part of the compound verbal
predicate within the first sentence: your eye needs to study:
When you read a manuscript that has been damaged by water, fire, light or
just the passing of the years, your eye needs to study not just the shape of the
letters but other marks of production. The speed of the pen. The pressure of the
hand on the page. Breaks and releases in the flow. …The intention of the writer,
his thoughts, his hesitations, his longings and his meaning [16].
Connected with the previous context such utterances at the same time
often disclose the contents of the preceding sentences and fragments. As
such these “nominative sentences” acquire qualitative characteristics of appositive modifiers besides those of parcellates and/or “elliptical sentences”.
In this case the UP/ZP disclose the meaning of the generalisation other
marks of production, therefore functioning as its appositives.
Speaking of the nominative UP/ZP semantic features we should emphasize that in case of multiple interpretation the nominative UP/ZP contents
is revealed exclusively through the context and is decoded as its part.
Those essentially nominative UP/ZP which do not necessarily need the
broad context to be understood correctly are used in both language databases of examples to nominate the following:
phenomena or objects perceived by the hero non-verbally, that is such
phenomena have been heard, seen, observed, felt or tasted, etc. (72%)
phenomena or objects perceived by the hero verbally — these include
titles and names of places, objects, etc. ( 14%)
measurement of time flow and events (9%)
Particular results of speculation over certain problems or situations, reflection on objects of thought, emotional attitude towards phenomena and
objects thought of (5%)
Let’s illustrate these positions.
(non-verbal perception):
Áàíçàé çàéøîâ ó êëàñ. Óñ³ âòóïèëèñü ó íüîãî. Ñåðåäíüîãî çðîñòó,
êîðîòêà àêóðàòíà çà÷³ñêà, íåâåëèê³ áàêåíáàðäè, òåìí³, ÿê ³ âîëîññÿ.
Áàêè, ÿê ó Òðàâîëòè â «Áð³îë³í³». Âåëèêà á³ëà ôóòáîëêà ç êîëüîðîâèì
ñëîâîì Y E S, ðîçôàðáîâàíèì ó ñòèë³ «Ìàìî, ÿ ìàëþþ!». Äîáðå ñïîê³éíå
ëèöå ôëå´ìàòèêà. Ï³ä ñëîâîì «YES» ïèøå «the new art-rock genera111
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tion». Âåëèê³ ñ³ð³ áàëàõîíèñò³ øòàíè ç ãëèáî÷åííèìè êèøåíÿìè òà ç
äîäàòêîâèìè êèøåíüêàìè íà êîë³íàõ [12].
UP/ZP within the extract provide the new teacher’s portrait in the way as
the new character is “seen” by his new students. Similarly in the next extract
the father and son on their way along the road observe places and objects:
He studied what he could see. The segments of road down there among the
dead trees. Looking for anything of colour. Any movement. Any trace of standing smoke. The road was empty. Below in the little valley the still gray serpentine of a river. Motionless and precise. Along the shore a burden of dead reeds.
He stood and looked over the building. The pumps standing with their hoses
oddly still in place. The windows intact. The door to the service bay was open
and he went in. A standing metal toolbox against one wall. He stood looking
around the garage. A metal barrel full of trash. He went into the office. Dust
and ash everywhere. The boy stood in the door. A metal desk, a cashregister.
Some old automotive manuals, swollen and sodden [17].
(“verbal” perception — perceived are objects names, titles, their verbal
signs rather than particular objects as such):
Âèäàâíèöòâî «Íàóêîâà äóìêà» ãîòóº äî äðóêó:
Áàíçàé Þ., Ìîêîøà Ñ. «²ëþñòðîâàíèé ïóò³âíèê ïî öèêëó Êðåáñà â
àëåãîð³ÿõ»; Áàíçàé Þ., Ìîêîøà Ñ. «Öèêë Êðåáñà äëÿ «÷àéíèê³â»; Ìîêîøà Ñ., Áàíçàé Þ. «Öèêë Êðåáñà â ïðèñë³â’ÿõ ³ ïðèêàçêàõ» (âèäàííÿ äðóãå,
äîïîâíåíå ³ ïåðåðîáëåíå) [12].
The engraved granite slab in front of the building bore the answer: CERN
Conseil Européen pour la Recherche Nucléaire; King Kohler’s mobile command center [13].
(measurement of time flow and events):
Fremont, California. 1980s. Two weeks later. Easter Sunday, 1959 [14].
(results of speculation over certain problems or situations, reflection on
objects of thought, etc):
Àãà, ôóòáîë. Òè íèì ö³êàâèâñÿ? Òàêèé ôóòáîë [10]. ²íòåðâ’þ ç ì³ñöåâèìè æèòåëÿìè, ÿê³ áà÷èëè ³íîïëàíåòÿí, Áàíçàé âèð³øèâ íå ÷èòàòè,
à âèêèíóâ ´àçåòó äî ñì³òòÿ. Çàïàõ çèìè. Äóìêè ïðî äèì. Ïàì’ÿòü ïðî
Äàðöþ, çãàäêè ïðî Ñîëþ. Çàïàõ äèìó, äóìêè ïðî Äàðöþ, ïàì’ÿòü ïðî
çèìó, çãàäêè ïðî Ñîëþ. Çãàäêè ïðî Ñîëþ. Ñîëÿ [12]
If they could figure out what churches were southwest of here, maybe one of
them would spark Langdon’s memory. Air, he pressed. Air. Bernini. Sculpture.
Air. Think! [13]
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Conclusions. The research reveals both allomorphic and isomorphic
features in the nominative UP/ZP forms, contents and usage in the modern English and Ukrainian artistic discourse. Common characteristics are
mostly related to the nominative UP/ZP contents and usage, differential
parameters are related to the forms of the respective UP/ZP which is caused
by the absence of the gerund category in Ukrainian. Up to 8% of formally
“nominative sentences” in the traditional understanding reveal potential
double or multiple interpretations in both languages.
Prospective study should be focused upon the reasons of an extreme increase in frequency of the UP/ZP types in modern fiction.
REFERENCES AND NOTES
1.

2.

3.

4.
5.
6.

7.
8.
9.

Îáðàçöîâà Î. Â. Âèñëîâëåííÿ ç ÷àñòêîâîþ àáî íóëüîâîþ ïðåäèêàö³ºþ â ñèñòåì³
ñó÷àñíî¿ àíãë³éñüêî¿ ìîâè (íà ìàòåð³àë³ õóäîæíüî¿ ïðîçè ÕÕ² ñòîë³òòÿ) / Î. Â. Îáðàçöîâà, Î.Ì. Îáðàçöîâà. — Îäåñà: Îñâ³òà Óêðà¿íè, 2015. — 262 ñ.
Àëåêñàíäðîâà Â. Ã. Êîãí³òèâíî-êîìóí³êàòèâíèé ïîòåíö³àë åë³ïòè÷íîãî ðå÷åííÿ â
ñó÷àñí³³é àíãë³éñüê³é ìîâ³ : äèñ.. … êàíä.. ô³ëîë. íàóê : 10.02.04 / Â. Ã. Àëåêñàíäðîâà. — Îäåñà, 2008. — 234 ñ.
Ìîðîçîâà ². Á. Òàêñîíîì³ÿ åëåìåíòàðíèõ êîìóí³êàòèâíèõ îäèíèöü ó ñó÷àñí³é àíãë³éñüê³é ìîâ³ : äèñ. ... äîêòîðà ô³ëîë. íàóê. 10.02.04 / ²ðèíà Áîðèñ³âíà Ìîðîçîâà. —
Îäåñà : ÎÍÓ ³ì. Ìå÷íèêîâà ². ²., 2010. — 432 c.
Øóëüæóê Ê. Ô. Ñèíàêñèñ óêðà¿íñüêî¿ ìîâè: ï³äðó÷íèê. — Ê.: Âèäàâíè÷èé öåíòð
«Àêàäåì³ÿ», 2004. — 408 ñ.
Äóäèê Ï. Ñ. Ñèíàêñèñ óêðà¿íñüêî¿ ìîâè: ï³äðó÷íèê / Äóäèê Ï. Ñ., Ïðîêîï÷óê Ë. Â.. — Ê.: ÂÖ «Àêàäåì³ÿ», 2010. — 384 ñ.
Ñëèíüêî ². ². Ñèíòàêñèñ ñó÷àñíî¿ óêðà¿íñüêî¿ ìîâè: Ïðîáëåìí³ ïèòàííÿ: íàâ÷.
ïîñ³áíèê / Ñëèíüêî ². ²., Í. Â. Ãóéâàíþê, Êîáèëÿíñüêà Ì. Ô.. — Ê.: Âèùà øê.,
1994. — 670 ñ.
Ãàê Â. Ã. Òåîðåòè÷åñêàÿ ãðàììàòèêà ôðàíöóçñêîãî ÿçûêà / Â. Ã. Ãàê. — Ì.: Äîáðîñâåò, 2000. — 832 ñ.
The best books published during the 21st century. — http://www.goodreads.com/list/
show/7.Best_Books_of_the_21st_Century. — (date of reference: January–October, 2010)
http://womo.com.ua/10-knig-ukrainskih-pisateley-kotoryie-chitaet-mir. — http://
bibliomirok.blogspot.ru/2016/08/10.html; http://ukraineartnews.com/news/news/knigiukrainskih-pisatelej-pokorjajut-mir

ILLUSTRATIVE SOURCES
10. Àíäðóõîâè÷ Þ. Òàºìíèöÿ. Çàì³ñòü ðîìàíó. — http://testlib.meta.ua/book/13877/read
11. Âèííè÷óê Þ. Òàí´î ñìåðò³. — http://testlib.meta.ua/book/50409/read
12. Äåðåø Ë. Êóëüò. — http://testlib.meta.ua/book/79382/read

113

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2016. ¹ 23
13. Brown D Angels & Demons. — http://readr.ru/dan-brown-angels-demons
14. Hosseini Kh. The Kite Runner / Kh. Hosseini [Åëåêòðîííèé ðåñóðñ]. — Ðåæèì äîñòóïó : //http://www.fb2lib.net.ru/book/123834
15. Haddon M. The Curious Incident of the Dog in the Night-Time / M. Haddon [Åëåêòðîííèé ðåñóðñ]. — Ðåæèì äîñòóïó: //http://readr.ru/mark-haddon-the-curious-incidentof-the-dog-in-the-night-time.
16. Setterfield D. The Thirteenth Tale. — http://readr.ru/diane-setterfield-the-thirteenthtale.
17. McCarthy C. The Road. — http://readr.ru/cormac-mccarthy-the-road.

Ñòàòòÿ íàä³éøëà äî ðåäàêö³¿ 14.10.2016 ð.

114

