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ÓÄÊ 81’38 
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ÔÐÅÉÌÈ ÊÎÌÓÍ²ÊÀÒÈÂÍÈÕ ÑÈÒÓÀÖ²É 
ÒÀ ÎÑÎÁËÈÂÎÑÒ² ÔÓÍÊÖ²ÎÍÓÂÀÍÍß 

²ÍØÎÌÎÂÍÈÕ ÂÊËÞ×ÅÍÜ Ó ÍÈÕ 

Ñòàòòþ ïðèñâÿ÷åíî äîñë³äæåííþ îñîáëèâîñòåé ôóíêö³îíóâàííÿ ³íøî-
ìîâíèõ âêëþ÷åíü ó äåÿêèõ êîìóí³êàòèâíèõ ñèòóàö³ÿõ, ÿê³ çóñòð³÷àþòüñÿ ó 
õóäîæíüîìó òåêñò³. Ó ñòàòò³ àíàë³çóþòüñÿ îñíîâí³ òèïè êîìóí³êàòèâ-
íèõ ñèòóàö³é çà äîïîìîãîþ ôðåéìîâèõ ïðîöåäóð, ùî äîçâîëÿº á³ëüø ÷³òêî 
âèçíà÷èòè ðîëü òà çíà÷åííÿ ì³æêîäîâî¿ âçàºìîä³¿ ó ïðîöåñ³ ñï³ëêóâàííÿ. 

Êëþ÷îâ³ ñëîâà: ³íøîìîâíå âêëþ÷åííÿ, êîìóí³êàòèâíà ñèòóàö³ÿ, ïåð-
ñîíàæíà ìîâà, ôðåéì, õóäîæí³é òåêñò. 

Ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ îñîáåííîñòåé ôóíêöèîíèðîâàíèÿ 
èíîÿçû÷íûõ âêðàïëåíèé â ðàçëè÷íûõ êîììóíèêàòèâíûõ ñèòóàöèÿõ, ïðåä-
ñòàâëÿåìûõ â õóäîæåñòâåííîì òåêñòå. Îñíîâíûå òèïû ïîäîáíûõ êîììó-
íèêàòèâíûõ ñèòóàöèé àíàëèçèðóþòñÿ ñ ïîìîùüþ ôðåéìîâûõ ïðîöåäóð, 
÷òî ïîçâîëÿåò áîëåå ÷¸òêî îïðåäåëèòü ðîëü è çíà÷åíèå ìåæêîäîâîãî âçàè-
ìîäåéñòâèÿ â ïðîöåññå îáùåíèÿ. 

Êëþ÷åâûå ñëîâà: èíîÿçû÷íîå âêðàïëåíèå, êîììóíèêàòèâíàÿ ñèòóà-
öèÿ, ïåðñîíàæíàÿ ðå÷ü, ôðåéì, õóäîæåñòâåííûé òåêñò. 

The article focuses on the study of features of foreignisms functioning in dif-
ferent communicative situations founded in artistic texts. Some types of commu-
nicative situations are analyzed in the paper by means of frame procedures that 
help to define the role of codes interaction in different communicative situations. 

Key words: foreignisms, communicative situations, character’s speech, 
frame, artistic text. 

Ñòàòòÿ ïðèñâÿ÷åíà ïðîáëåìàì ïîáóäîâè ä³àëîã³÷íîãî ìîâëåííÿ ó 
õóäîæíüîìó òåêñò³ (ÕÒ) ç âèêîðèñòàííÿì ³íøîìîâíèõ âêëþ÷åíü (²Â), 
ÿê³ ìàþòü ð³çí³ âàð³àíòè ôóíêö³îíàëüíîãî íàâàíòàæåííÿ. 

Àêòóàëüí³ñòü äîñë³äæåííÿ ïîëÿãàº ó âàæëèâîñò³ âèâ÷åííÿ âçàºìî-
ä³¿ ìîâíèõ êîä³â ó ð³çíèõ êîìóí³êàòèâíèõ ñèòóàö³ÿõ ó çâ’ÿçêó ç ðîç-
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âèòêîì ò³ñíèõ ïîë³òè÷íèõ, åêîíîì³÷íèõ òà êóëüòóðíèõ â³äíîñèí ì³æ 
êðà¿íàìè. ²íøîìîâíi âêëþ÷åííÿ ðîçãëÿäàëèñÿ ó ðîáîòàõ Ó. Âàéíðàé-
õà, Í. Í³êîë³íî¿, Ç. Òèìîôººâî¿, Ê. Ôºäîðîâî¿ òà ³í. [1–4]. Îäíàê äî-
ñë³äæåííÿ ²Â çà äîïîìîãîþ ôðåéìîâîãî àíàë³çó íå îòðèìàëè äîñòàò-
íüîãî âèñâ³òëåííÿ ó íàóêîâ³é ë³òåðàòóð³, õî÷à ïèòàííÿ çàñòîñóâàííÿ 
ôðåéìîâèõ ïðîöåäóð ó ë³íãâ³ñòèö³ âèñâiòëþâàëèñÿ ó íèçö³ äîñë³äæåíü 
[5–7 òà ií.]. 

Îá’ºêòîì äîñë³äæåííÿ ó íàâåäåí³é ñòàòò³ º ³íøîìîâí³ âêëþ÷åííÿ, 
ùî çóñòð³÷àþòüñÿ ó õóäîæí³õ òåêñòàõ (áàçîâà ìîâà — àíãë³éñüêà) áåç-
ïîñåðåäíüî ó êîìóí³êàòèâíèõ ñèòóàö³ÿõ. 

Ìåòà ñòàòò³ ïîëÿãàº ó òîìó, ùîá çà äîïîìîãîþ ôðåéìîâèõ ïðîöå-
äóð âèçíà÷èòè òà ïðîàíàë³çóâàòè ë³íãâîñòèë³ñòè÷í³ îñîáëèâîñò³ ²Â ó 
ð³çíèõ êîìóí³êàòèâíèõ öèòàö³ÿõ. 

Ïîíÿòòÿ ôðåéì âïåðøå ç’ÿâèëîñÿ ó äîñë³äæåííÿõ, ïðèñâÿ÷åíèõ 
øòó÷íîìó ³íòåëåêòó, ³ ïîñòóïîâî ïåðåéøëî â ðîáîòè ç ë³íãâ³ñòèêè 
òåêñòó. Çíà÷íó ðîëü ó ðîçðîáö³ òåîð³¿ ôðåéìîâèõ îïåðàö³é â³ä³ãðàëè 
ïðàö³ Ì. Ì³íñüêîãî [5]. 

Ó íàéçàãàëüí³øîìó ðîçóì³íí³ ôðåéì âèçíà÷àºòüñÿ ÿê ñòðóêòóðà 
äàíèõ, ÿêà ñëóæèòü äëÿ ïðåäñòàâëåííÿ ñòåðåîòèïíèõ ñèòóàö³é, òàêèõ, 
íàïðèêëàä, ÿê: “çíàõîäèòèñÿ ó ïåâíîãî òèïó ê³ìíàò³” ÷è “éòè íà äåíü 
íàðîäæåííÿ äèòèíè” [8, ñ. 180]. 

Ñâîº âèçíà÷åííÿ ôðåéìó äàâ ³ â³äîìèé â÷åíèé Âàí Äåéê: “Ôðåé-
ìè — öå ïðåäñòàâëåííÿ çíàíü ïðî “ñâ³ò”, ÿê³ íàäàþòü íàì ìîæëèâ³ñòü 
çä³éñíþâàòè òàê³ áàçîâ³ êîãí³òèâí³ àêòè, ÿê ñïðèéíÿòòÿ, ðîçóì³ííÿ 
ìîâíèõ ïîâ³äîìëåíü òà [ìîâí³] ä³¿” [9, ñ. 31]. 

Ó. Åêî çàçíà÷àº, ùî “ôðåéì — öå âæå ïîòåíö³éíèé òåêñò ÷è êîí-
öåíòðàò ðîçïîâ³ä³” [10, ñ. 42]. 

Ðîçãëÿíåìî âèêîðèñòàííÿ ²Â ó ð³çíèõ êîìóí³êàòèâíèõ ñèòóàö³ÿõ, 
ÿê³ îôîðìëåí³ ó ÕÒ ÿê ôðàãìåíòè ïåðñîíàæíî¿ ìîâè [11]. Ñàìå äëÿ 
àíàë³çó îñòàíí³õ áóâ âèêîðèñòàíèé ïðèéîì ðåïðåçåíòàö³¿ ä³àëîãó çà 
äîïîìîãîþ ôðåéì³â [5–7; 12]. Ï³ä ôðåéìîì ó ö³é ñòàòò³ ðîçóì³ºìî 
ñõåìó ñò³éêî¿ êîìóí³êàòèâíî¿ ñèòóàö³¿, ùî âêëþ÷àº òàê³ ñêëàäîâ³, ÿê 
1) õàðàêòåðèñòèêà êîìóí³êàíò³â, 2) êîìóí³êàòèâíà ³íòåíö³ÿ (Ê²) òà 
3) ñïîñ³á äîñÿãíåííÿ êîìóí³êàòèâíî¿ ³íòåíö³¿. 

Ó ïðîöåñ³ äîñë³äæåííÿ âñ³ êîìóí³êàòèâí³ ñèòóàö³¿, ó÷àñíèêè ÿêèõ 
â³äð³çíÿþòüñÿ îäèí â³ä îäíîãî ìîâíîþ êîìïåòåíö³ºþ, áóëî çâåäåíî 
äî 5 áàçîâèõ ôðåéì³â. Ðîçãëÿíåìî êîæåí ³ç íèõ îêðåìî: 
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Ôðåéìîâà ñèòóàö³ÿ ¹ 1

Êîìóí³êàíòè à) ñï³âðîçìîâíèê À, ÿêèé íå çíàº ìîâè ñï³âðîçìîâ-
íèêà Á ÷è çíàº ¿¿ äóæå ïîãàíî; 
á) ñï³âðîçìîâíèê Á, ÿêèé íå çíàº ìîâè ñï³âðîçìîâ-
íèêà À ÷è çíàº ¿¿ äóæå ïîãàíî

Êîìóí³êàòèâíà 
³íòåíö³ÿ

ñïðîáà çðîçóì³òè îäèí îäíîãî

Ñïîñ³á äîñÿãíåííÿ 
Ê²

ìîâà æåñò³â, îêðåì³ âêëþ÷åííÿ çàãàëüíîâ³äîìèõ 
³íøîìîâíèõ ñë³â; ³íòîíàö³ÿ

Ó òàêèõ âèïàäêàõ ñï³ëêóâàííÿ äóæå óñêëàäíþºòüñÿ. Ñï³âðîç-
ìîâíèêè íàìàãàþòüñÿ âèêîðèñòîâóâàòè ìîâó æåñò³â. Ñïðîáè çãàäà-
òè ÿê³ñü ñëîâà ÷óæî¿ ìîâè ïðèçâîäÿòü äî ïîÿâè â äèñêóðñ³ îêðåìèõ 
²Â. Öå ïåðåâàæíî çàãàëüíîâ³äîì³ ôîðìóëè ââ³÷ëèâîñò³, ôîðìóëè ïðè-
â³òàííÿ: Prego; S’il vous plaît; Hello òà ³í. 

²íêîëè ³íîçåìåöü âèêîðèñòîâóº ñëîâà ñâîº¿ ð³äíî¿ ìîâè, äîïîìà-
ãàþ÷è ñîá³ ð³çíèìè æåñòàìè ³/àáî àêöåíòóþ÷è ³íòîíàö³éíèé ìàëþ-
íîê âèñëîâëþâàííÿ [13]. ²ç ìåòîþ íîì³íàö³¿ òèõ ÷è ³íøèõ ïðåäìåò³â 
â³í âèêîðèñòîâóº îñòåíñèâí³ æåñòè ³ íàçèâàº âêàçàíèé ïðåäìåò ñâîºþ 
ð³äíîþ ìîâîþ, ùî ïîâèííî çàáåçïå÷èòè ³äåíòèô³êàö³þ îñòàííüîãî 
äëÿ òèõ ñï³âðîçìîâíèê³â, ÿê³ íå çíàþòü éîãî ìîâè. 

Ïîä³áí³ âèïàäêè âèêîðèñòàííÿ ²Â õàðàêòåðí³, íàïðèêëàä, äëÿ ñè-
òóàö³¿ “Ïðîäàâåöü — ïîêóïåöü”, êîëè ïîêóïåöü — öå òóðèñò, ÿêèé íå 
çíàº ì³ñöåâî¿ ìîâè. 

Ó ðîìàí³ Îëäð³äæà “The Sea Eagle” ë³êàð-ãðåê, ÿêèé êîëèñü íà-
â÷àâñÿ â Àíãë³¿, ïðèçàáóâ àíãë³éñüêó ìîâó. Íåçâàæàþ÷è íà öå, â³í íà-
ìàãàºòüñÿ ãîâîðèòè ç ãåðîºì-àâñòðàë³éöåì éîãî ð³äíîþ ìîâîþ: 

“Then they brought you here <…> on an animal”. 
“On a mule”, Burke said, remembering the state rough and smooth and 

pebbles. 
“Yes. My English is forgotten” [14, ñ. 24]. 
Ãðåê ìàéæå íå ìîæå çãàäàòè ñëîâî mule ³ çàì³íþº éîãî óçàãàëü-

íåííÿì animal. Áüîðê, õî÷ ³ íå çíàº ãðåöüêî¿, àëå íàìàãàºòüñÿ éîìó 
äîïîìîãòè, ï³äêàçóþ÷è ïîòð³áí³ ñëîâà. Çàâäÿêè ñï³ëüíèì çóñèëëÿì 
âåðáàëüíèé êîíòàêò ìîæíà ââàæàòè çä³éñíåíèì. 

Äåÿê³ ñïðîáè çíàéòè ñëîâåñíèé êîíòàêò âèÿâëÿþòüñÿ áåçðåçóëü-
òàòíèìè, ÿêùî íåìàº ìîæëèâîñò³ ïåðåéòè íà ìîâó æåñò³â. Òàê, ïîðà-
íåíèé Áüîðê ³ç òîãî æ ðîìàíó Îëäð³äæà íàâ³òü æåñòàìè íå ìîæå ïî-
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êàçàòè, ùî õî÷å ïèòè. Ãðå÷àíêà, ÿêà çà íèì äîãëÿäàº, éîãî íå ðîçóì³º 
³ íå ìîæå âèêîíàòè éîãî áàæàííÿ: 

“Is there anything to drink?” he said to the woman. 
She rolled him on his stomach and then called to someone. Burke was trying 

to remember the Greek word for water, but was still too tired [14, ñ. 23]. 
Ñëîâåñíîãî êîíòàêòó â äàíîìó âèïàäêó íå â³äáóëîñÿ. ×åðåç îáñòàâè-

íè, ùî ñêëàëèñÿ (ïîðàíåííÿ), ñòàëà íåìîæëèâîþ ³ ìîâà æåñò³â. Æ³íêà, 
ÿêà íå âîëîä³º àíãë³éñüêîþ ìîâîþ, íå çìîãëà ïðàâèëüíî â³äðåàãóâàòè 
íà ñëîâà ïîðàíåíîãî. Óíàñë³äîê öüîãî ïåðëîêóòèâíèé åôåêò âèÿâèâñÿ 
òàêèì, ùî íå â³äïîâ³äàº ³ëîêóö³¿. ²íàêøå êàæó÷è, ðåàêö³ÿ íå â³äïîâ³äàº 
êîìóí³êàòèâí³é ³íòåíö³¿. Çàì³ñòü òîãî, ùîá äàòè Áüîðêó âîäè, æ³íêà 
ïîêëàëà éîãî íà æèâ³ò. ¯¿ çäîãàä íå ñïðàöþâàâ ³ âèÿâèâñÿ ïîìèëêîâèì. 

Ôðåéìîâà ñèòóàö³ÿ ¹ 2

Êîìóí³êàíòè à) ñï³âðîçìîâíèê À, ÿêèé íå çíàº ð³äíî¿ ìîâè 
ñï³âðîçìîâíèêà Á; 
á) ñï³âðîçìîâíèê Á, ÿêèé çíàº ð³äíó ìîâó ñï³â-
ðîçìîâíèêà À

Êîìóí³êàòèâíà ³íòåíö³ÿ çíàéòè âçàºìîðîçóì³ííÿ ç³ ñï³âðîçìîâíèêîì 
Ñïîñ³á äîñÿãíåííÿ Ê² àêòèâíå âèêîðèñòàííÿ åëåìåíò³â ìîâè, â³äîìî¿ 

îáîì ñï³âðîçìîâíèêàì

Ó öüîìó âèïàäêó ñï³ëêóâàííÿ ìîæå áóòè äîñèòü óñï³øíèì, íàâ³òü 
ÿêùî ñï³âðîçìîâíèê Á ïîãàíî çíàº ð³äíó ìîâó ñï³âðîçìîâíèêà À. 

Òàê, ïàí Åðôå ç ðîìàíó Ôàóëçà “The Magus” íàìàãàºòüñÿ ðîçìîâ-
ëÿòè ãðåöüêîþ, õî÷ ³ íå âîëîä³º íåþ äîñèòü äîáðå, ³ç ãðåêàìè, ÿê³ íå 
çíàþòü àíãë³éñüêî¿ ìîâè ÷è çíàþòü ¿¿ äóæå ïîãàíî (ê³ëüêà íåçíà÷íèõ 
ôðàç ³ âèðàç³â): 

“O Kyrios?” I asked. 
“Ephade. Eine epano”. Has eaten, is upstairs. Like the villagers, with 

foreigners she made no attempt to speak more comprehensibly, but uttered her 
usual fast slur of vowel sounds [15, ñ. 98]. 

²í³ö³àòîðîì êîíòàêòó òóò º Åðôå, ÿêîìó íåîáõ³äíî îòðèìàòè ³í-
ôîðìàö³þ ïðî ì³ñöå ïåðåáóâàííÿ Êîí÷èñà. Ñï³âðîçìîâíèöÿ íå ìàº 
áàæàííÿ êîíòàêòóâàòè ç ³íîçåìöåì, àëå íå ìîæå çðîáèòè âèãëÿä, ùî 
íå ðîçóì³º éîãî, îñê³ëüêè Åðôå çâåðíóâñÿ äî íå¿ ð³äíîþ äëÿ íå¿ ìî-
âîþ — ãðåöüêîþ. Ç³ ñï³âðîçìîâíèêîì ³ç Áåëüã³¿ â³í ïåðåõîäèòü íà ð³ä-
íó ìîâó îñòàííüîãî — ôðàíöóçüêó, ÿêó òåæ çíàº íåïîãàíî: 
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I asked in Greek if he had lost anything. 
“Ah pardon … est-ce que vous parlez francais, monsieur?” 
I said yes. I spoke some French [15, ñ. 120]. 
Äàë³ ðîçìîâà âåäåòüñÿ ôðàíöóçüêîþ ìîâîþ, îäíó ç ðåïë³ê ÿêî¿ àâ-

òîð â³äòâîðþº àâòåíòè÷íî: 
“Ah, très bien. Mille mercis, monsieur” [15, ñ. 120]. 
Áåëüã³ºöü ïîäÿêóâàâ Åðôå çà òå, ùî òîé äîïîì³ã éîìó çíàéòè íà-

áàëäàøíèê â³ä ïàëèö³. ²íøà ÷àñòèíà áåñ³äè ïðåäñòàâëåíà àáî â ôîð-
ì³ òåìàòè÷íîãî ìîâëåííÿ â ìåæàõ àâòîðñüêî¿ ðîçïîâ³ä³, àáî ó âèãëÿä³ 
îêðåìèõ âêëþ÷åíü ó àâòîðñüêèé òåêñò: 

He found Phraxos pittoresque, mais mains belle que Délos [ibid.]. 
Òàêèì ÷èíîì, ²Â ó ìåæàõ àâòîðñüêî¿ ðîçïîâ³ä³ ìîæóòü áóòè çàñî-

áîì ïåâíîãî îæèâëåííÿ ãîëîñó ïåðñîíàæà, õî÷à çàãàëüíèé ïëàí ðîç-
ïîâ³ä³ ç òî÷êè çîðó íàðàòîðà çáåð³ãàºòüñÿ. 

Ôðåéìîâà ñèòóàö³ÿ ¹ 3

Êîìóí³êàíòè óñ³ êîìóí³êàíòè ç ð³çíèìè ð³äíèìè ìîâàìè, ÿê³ 
âîëîä³þòü ìîâîþ-ïîñåðåäíèêîì (òðåòÿ ìîâà)

Êîìóí³êàòèâíà ³íòåíöèÿ çíàéòè ìîâíèé êîíòàêò
Ñïîñ³á äîñÿãíåííÿ Ê² âèêîðèñòàííÿ ìîâè-ïîñåðåäíèêà 

Òàê, ãðåêè, ÿê³ íåïîãàíî çíàþòü ôðàíöóçüêó, ðîçìîâëÿþòü ç àí-
ãë³éöåì Åðôå ³ç ðîìàíó Ä. Ôàóëçà “Âîëõâ” ôðàíöóçüêîþ. Öÿ ìîâà º 
êîìôîðòí³øîþ äëÿ íüîãî ó ñï³ëêóâàíí³, í³æ ãðåöüêà, ÿêîþ, çà éîãî 
ñëîâàìè, â³í íå âîëîä³º äîñòàòíüî äëÿ ñåðéîçíîãî ñï³ëêóâàííÿ. 

Äëÿ òîãî, ùîá óíèêíóòè ñêàíäàëó, äåêàí Ìàâðîì³êàë³ñ çà äîðó-
÷åííÿì äèðåêòîðà ì’ÿêî ïåðåêîíóº Åðôå çàëèøèòè êîëåäæ ÷åðåç íå-
ñåðéîçíå ñòàâëåííÿ äî ïðîôåñ³éíèõ îáîâ’ÿçê³â. Ãðåê ãîâîðèòü ç íèì 
ìîâîþ-ïîñåðåäíèêîì — ôðàíöóçüêîþ, ÿêó äîáðå çíàº ãåðîé ðîìàíó. 
Áåñ³äà ãðåöüêîþ ìîãëà áè áóòè ì³ñöÿìè ñêëàäíîþ äëÿ íåâäà÷ëèâî-
ãî âèêëàäà÷à, òîìó äåêàí ³ç ÷åìíîñò³ ïåðåõîäèòü íà ìîâó, ÿêîþ Åðôå 
êîìôîðòí³øå ðîçìîâëÿòè. Ïðîòå öÿ ï³äêðåñëåíà ââ³÷ëèâ³ñòü ò³ëüêè 
ïîãëèáëþº ïî÷óòòÿ äîñàäè Í³êîëàñà Åðôå ÷åðåç ïðîïîçèö³þ çâ³ëüíè-
òèñÿ: 

“Je veux vous parler, Monsieur Urfe”. 
I had another surprise then, because he had never spoken to me before in 

anything but Greek; I had always assumed that he knew no other languages 
[15, ñ. 396]. 
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Àâòîð íå íàâîäèòü óñþ áåñ³äó ôðàíöóçüêîþ: öå óñêëàäíèëî á 
ñïðèéíÿòòÿ òåêñòó àíãëîìîâíèì ÷èòà÷åì, ÿêèé íå çàâæäè äîáðå âî-
ëîä³º ö³ºþ ìîâîþ. Ïðî òå, ùî ðîçìîâà â³äáóâàºòüñÿ ôðàíöóçüêîþ, 
Ôàóëç íàãàäóº, ÷åðãóþ÷è ðåïë³êè â ïåðåêëàä³ àíãë³éñüêîþ (¿õ á³ëü-
ø³ñòü) ³ç ðåïë³êàìè ôðàíöóçüêîþ ìîâîþ. Îñòàíí³ — öå ïåðåâàæíî 
êîðîòê³ òà ëåãê³ äëÿ ðîçóì³ííÿ âèðàçè, ÿê³ ìîæóòü áóòè çðîçóì³ë³ ñå-
ðåäíüîñòàòèñòè÷íèì àíãëîìîâíèì ÷èòà÷àì áåç ïåðåêëàäó ÷è êîìåí-
òàðÿ, íàïðèêëàä: 

I said coldly, “Eh bien?” [15, ñ. 397]. 
Áàãàòî àíãë³éö³â, ÿê³ êîëè-íåáóäü, íàïðèêëàä, ó øêîë³, âèâ÷àëè 

ôðàíöóçüêó ìîâó, ìîæóòü äîáðÿ÷å ¿¿ ïðèçàáóòè, àëå ëåêñåìà bien â³ä-
íîñèòüñÿ äî ðîçðÿäó òèõ ñë³â, ÿê³ çàçâè÷àé äîáðå çàïàì’ÿòîâóþòüñÿ 
³íîçåìöÿìè, ÿê ³ ³íø³ íàéóæèâàí³ø³ ñëîâà òà âèðàçè ôðàíöóçüêî¿ 
ìîâè: Bonsoir! Adieu! Ademain! Trezbien!, ÿê³ ïåðåéøëè ìåæ³ ñâîãî àðå-
àëó ïîøèðåííÿ. 

Ïîãàíîþ ôðàíöóçüêîþ ìîâîþ-ïîñåðåäíèêîì ãîâîðèòü ³òàë³é-
ñüêèé ïðàâîîõîðîíåöü ç àìåðèêàíöåì Ä³êîì, ÿêèé ïîòðàïèâ äî ïî-
ë³öåéñüêî¿ ä³ëüíèö³ (ðîìàí Ñ. Ô³öäæåðàëüäà “Tender is the Night”): 

“Spick Italiano?” he asked. 
“No”. 
“Spick Français?” 
“Oui,” said Dick, glowering. 
“Alors. Écoute. Va au Quirinal. Especè d’endorni. Écoute: vous êtes saoû1. 

Payez ce que le chauffeur demande. Comprenez — vous? ” 
Diver shook his head. 
“Non, je ne veux pas”. 
“Come?” 
“Je paierai quarante lires. C’est bien assez” [16, ñ. 251]. 
Õî÷à Ä³ê Äàéâåð òðîõè ³ ãîâîðèòü ïîáóòîâîþ ³òàë³éñüêîþ, àëå â³í 

íå íàñì³ëþºòüñÿ ñï³ëêóâàòèñÿ ç ïîë³öåéñüêèì ìîâîþ, ÿêî¿ íå çíàº 
òàê, ÿê íàëåæèòü. ²òàë³éñüêèé ïîë³öåéñüêèé ïîãàíî ãîâîðèòü àíãë³é-
ñüêîþ, ïðî ùî ñâ³ä÷àòü ãðàôîíè, ùî ïåðåäàþòü éîãî ïåðåêðó÷åííÿ 
àíãë³éñüêî¿ ìîâè (íàïðèêëàä, spick òà ³í.). Íåçâàæàþ÷è íà öå, ñï³â-
ðîçìîâíèêè ðîçóì³þòü îäèí îäíîãî, êîëè ñï³ëêóþòüñÿ ôðàíöóçüêîþ, 
òîáòî ìîâîþ-ïîñåðåäíèêîì. 

Àëå íå çàâæäè ïåðåõ³ä íà ð³äíó ÷è ÿêóñü ³íøó â³äîìó ñï³âðîçìîâ-
íèêó ìîâó º ìàðêåðîì ââ³÷ëèâîñò³. Òàê, í³ìåöüêèé îô³öåð, ïîëêîâ-
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íèê, çâåðòàºòüñÿ äî Êîí÷èñà (ðîìàí Ôàóëçà “The Magus”) íåïðàâèëü-
íîþ ôðàíöóçüêîþ, òîáòî ìîâîþ-ïîñåðåäíèêîì: 

“Mon lieutenant, voild pour moi la plus belle misique dans le monde”. 
His French was heavily German [15, ñ. 274]. 
Ó äàíîìó âèïàäêó ïåðåõ³ä í³ìöÿ íà ôðàíöóçüêó çîâñ³ì íå ïðîÿâ 

÷åìíîñò³ ³ ïîâàãè, à íàñì³øêà íàä ïîëîíåíèì îô³öåðîì, ÿêîìó â³í 
íàêàçóº ñï³âàòè: 

He was a stock German sadist; the lieutenant, a stock good German [15, 
ñ. 274]. 

Îäíàê ñï³âðîçìîâíèêè ìîæóòü ³ íå íàìàãàòèñÿ ï³äòðèìóâàòè êî-
ìóí³êàö³þ. Ó öüîìó âèïàäêó îäèí ³ç ñï³âðîçìîâíèê³â (÷è îáèäâà) ïå-
ðåõîäÿòü íà ìîâó, íå â³äîìó ñëóõà÷åâ³, äàþ÷è çðîçóì³òè êîìóí³êàíòó, 
ùî ïîäàëüøå ñï³ëêóâàííÿ íåáàæàíå. Öå ìîæå áóòè ïðîÿâîì ñíîá³çìó, 
êîëè îäèí ³ç ñï³âðîçìîâíèê³â õî÷å ï³äêðåñëèòè ñîö³àëüíó ïåðåâàãó. 
Öå ìîæå áóòè ³ âîðîæå ñòàâëåííÿ äî ëþäåé ³íøî¿ íàö³îíàëüíîñò³, ùî 
îñîáëèâî ÷àñòî ïðîÿâëÿºòüñÿ â³äíîñíî ïðåäñòàâíèê³â ïðîòèëåæíî¿ 
âîþþ÷î¿ ñòîðîíè ï³ä ÷àñ áîéîâèõ ä³é. 

Ó öüîìó ³ ïîä³áíèõ âèïàäêàõ ìè ìàºìî ñïðàâó ç íàñòóïíîþ ôðåé-
ìîâîþ ñèòóàö³ºþ: 

Ôðåéìîâÿ ñèòóàö³ÿ ¹ 4

Êîìóí³êàíòè à) ñï³âðîçìîâíèê À íå çíàº ÷è äóæå ïîãàíî çíàº ìîâó 
ñï³âðîçìîâíèêà Á; 
á) ñï³âðîçìîâíèê Á çíàº ð³äíó ìîâó ñï³âðîçìîâíèêà À

Êîìóí³êàòèâíà 
³íòåíö³ÿ

íåáàæàííÿ ïðîäîâæóâàòè êîìóí³êàö³þ

Ñïîñ³á äîñÿãíåííÿ 
Ê²

íàâìèñíèé ïåðåõ³ä ñï³âðîçìîâíèêà Á íà ìîâó íå 
â³äîìó ñï³âðîçìîâíèêó À 

Íàïðèêëàä, ï³ä ÷àñ â³éíè Êîí÷èñ ³ç ðîìàíó “The Magus” Ôàóëçà, 
ÿêîìó äîâåëîñÿ áðàòè ó÷àñòü ó ïîä³ÿõ íà ôðîíò³, íå áàæàº ï³äòðèìó-
âàòè ðîçìîâó ç í³ìåöüêèì îô³öåðîì, ÿêèé çâåðíóâñÿ äî íüîãî ñâîºþ 
ð³äíîþ ìîâîþ. Ïåðåéøîâøè íà àíãë³éñüêó, Êîí÷èñ âèêîðèñòîâóº âè-
ðàç-êë³øå, ÿêèé º ãðóáèì ìàðêåðîì ïðèïèíåííÿ áåñ³äè: 

“Was Sagen Sie?” 
“Oh go to hell!” [15, ñ. 271]. 
Ó ñâîþ ÷åðãó í³ìö³ â ³íø³é ñèòóàö³¿ òàêîæ íå ïîáàæàëè ç íèì ðîç-

ìîâëÿòè, õî÷ â³í âñ³ëÿêî íàìàãàâñÿ íàëàãîäèòè ìîâíèé êîíòàêò: 
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I made attempt after to speak with them. In English, then in my exiguous 
German; French, Greek. But they sat solidly opposite me, on the other side of 
the path. They hardly spoke ten words to each other; and were obviously under 
orders not to speak to me [15, ñ. 275]. 

Ñë³ä â³äì³òèòè, ùî äàíà êîìóí³êàòèâíà ñèòóàö³ÿ â ðîìàí³ íå ðîç-
ãîðòàºòüñÿ ó ä³àëîç³: ðîçïîâ³äà÷ ëèøå êîíñòàòóº ñàì ôàêò íåáàæàííÿ 
í³ìö³â âñòóïàòè â êîíòàêò. 

², çðåøòîþ, ùå îäèí òèï ìîâëåííºâî¿ êîìóí³êàö³¿ ìîæå áóòè â³äî-
áðàæåíèé çà äîïîìîãîþ ôðåéìó òàêèì ÷èíîì: 

Ôðåéìîâà ñèòóàö³ÿ ¹ 5

Êîìóí³êàíòè íîñ³¿ ð³çíèõ ìîâ, ÿê³ íå çíàþòü ÷è ïîãàíî çíàþòü 
ìîâè îäèí îäíîãî (ìîâè ñâî¿õ ñï³âðîçìîâíèê³â)

Êîìóí³êàòèâíà ³íòåíö³ÿ íàëàãîäèòè êîìóí³êàòèâíèé êîíòàêò
Ñïîñ³á äîñÿãíåííÿ Ê² ÷åðåç ïåðåêëàäà÷à (òðåòÿ ñòîðîíà) 

Òàê³ ñèòóàö³¿, ÿê ïîêàçàâ íàø àíàë³ç, ìîæíà çíàéòè, íàïðèêëàä, é ó 
òâîðàõ Ôàóëçà, é ó Ô³öäæåðàëüäà. Ó ÕÒ ïîñåðåäíèêîì-ïåðåêëàäà÷åì 
íå çàâæäè º ïðîôåñ³îíàë. Öå ìîæå áóòè áóäü-ÿêà ëþäèíà, ÿêà çíàº 
ìîâè ñï³âðîçìîâíèê³â. 

Òàêèì òèì÷àñîâèì ïåðåêëàäà÷åì º Ôàóëåð ³ç ðîìàíó Ã. Ãð³íà “The 
Quiet American”, êîëè â³í ïåðåêëàäàº àíãë³éñüê³ ôðàçè “òèõîãî àìå-
ðèêàíöÿ” Ïàéëà äëÿ éîãî êîõàíî¿, â’ºòíàìñüêî¿ ä³â÷èíè Ôóîíã, ôðàí-
öóçüêîþ ìîâîþ, ÿêîþ âîíà òðîõè âîëîä³º. 

Àëå àâòîð íàâîäèòü ò³ëüêè îêðåì³ ðåïë³êè Ôóîíã ôðàíöóçüêîþ. 
Á³ëüø³ñòü ¿¿ ðåïë³ê â³í ïðåäñòàâëÿº ïåðåêîäîâàíèìè, òîáòî â àíãë³é-
ñüêîìó âàð³àíò³ àáî ó ôîðì³ íåïðÿìî¿ ìîâè: 

“You remember M. Pyle?” I said. 
“Enchantée”. <…> 
I’m so pleased to see you again”, he said, blushing. 
“Comment?” 
“Her English is not very good”, I said. 
“I’m afraid my French is awful. I’m taking lessons though. And I can 

understand — if Miss Phuong will speak slowly”. 
“I’ll act as interpreter”, I said <…> [17, ñ. 65]. 
Ó çãàäàíîìó åï³çîä³ àâòîð äåìîíñòðóº, ùî Ôóîíã ãîâîðèòü ôðàí-

öóçüêîþ, îáìåæóþ÷èñü äâîìà àâòåíòè÷íèìè ðåïë³êàìè, ïåðåâ³âøè 
âñþ ðîçìîâó â ïëîùèíó àíãë³éñüêî¿ ìîâè. Äàë³ ïîäàíî ðåïë³êè, ïðåä-
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ñòàâëåí³ â àíãëîìîâí³é âåðñ³¿ Ôàóëåðà ó âèãëÿä³ ïðÿìî¿ ÷è íåïðÿìî¿ 
ìîâè. 

²íêîëè ïåðåêëàä ó êîìóí³êàòèâíîìó ïëàí³ âèãëÿäàº ïåðåâàíòà-
æåíèì ³ ñêîð³øå ñâ³ä÷èòü ïðî òå, ùî ïåðåêëàäà÷ õî÷å ïðîäåìîíñòðó-
âàòè ñâîþ íà÷èòàí³ñòü. Òàê, Êîí÷èñ ó ðîçìîâ³ ç Åðôå (“The Magus” 
Ôàóëçà) âèêîðèñòîâóº ëàòèíñüêèé âèðàç “Multa docet fames”. Åðôå 
ïîâí³ñòþ ðîçóì³º, ïðî ùî éäåòüñÿ, òîìó ùî éîãî îñâ³òí³é ð³âåíü íå 
ïîñòóïàºòüñÿ ð³âíþ Êîí÷èñà. Âîíè ðîçóì³þòü îäèí îäíîãî äîáðå, áî 
îáîº îñâ³÷åí³ ëþäè. Íåçâàæàþ÷è íà öå, Ë³ë³ ïðîÿâëÿº ³í³ö³àòèâó é ïå-
ðåêëàäàº öåé âèñë³â àíãë³éñüêîþ: 

Hunger teaches many things [15, ñ. 229]. 
Ó äàíîìó âèïàäêó ïåðåêëàä ïîòðåáóº ñåðåäíüîñòàòèñòè÷íèé ÷è-

òà÷, ÿêèé ìîæå é íå çíàòè äàíîãî âèñëîâó. 
Òàêèì ÷èíîì, çàñòîñóâàííÿ ôðåéìîâîãî àíàë³çó äîçâîëèëî âèçíà-

÷èòè òà îïèñàòè òèïîâ³ ñèòóàö³¿, ó ÿêèõ ³íøîìîâí³ âêëþ÷åííÿ âèêî-
íóþòü ð³çí³ ôóíêö³¿, ñïðèÿþ÷è ãàðìîí³çàö³¿ êîìóí³êàö³¿, ÷è, íàâïàêè, 
ïðèçâîäÿòü äî ñòâîðåííÿ êîíôë³êòíèõ ñèòóàö³é ³ ñëóãóþòü ñèãíàëîì 
ïðèïèíåííÿ ìîâíîãî ñï³ëêóâàííÿ. 

Ïèòàííÿ ôðåéìîâîãî àíàë³çó ð³çíèõ êîìóí³êàòèâíèõ ñèòóàö³é ïî-
òðåáóþòü ïîäàëüøîãî âèâ÷åííÿ, îñîáëèâî ùîäî âçàºìîä³¿ ð³çíèõ êî-
äîâèõ ñèñòåì. 
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