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ÓÄÊ 378+81’276.1+316.77+81–115 

Î. Â. Àëåêñàíäðîâà, Ò. Ì. Êîðîëüîâà  

Ç²ÑÒÀÂËÅÍÍß ÎÑÎÁËÈÂÎÑÒÅÉ ÑÎÖ²ÎËÅÊÒÓ 
ÌÎËÎÄ² ÓÊÐÀ¯ÍÈ ÒÀ ÀÌÅÐÈÊÈ 

Ðîáîòó ïðèñâÿ÷åíî êîìïëåêñíîìó äîñë³äæåííþ òèïîëîã³÷íî ñõîæèõ 
ïàðàìåòð³â âàð³àòèâíîñò³ ð³çíîð³âíåâèõ ë³íãâ³ñòè÷íèõ çàñîá³â àêòóàë³-
çàö³¿ ìîëîä³æíîãî ñîö³îëåêòó (ÌÑ). Âñòàíîâëåíî, ùî ñòðóêòóðí³, ñåìàí-
òè÷í³ òà ôóíêö³îíàëüí³ îñîáëèâîñò³ ëåêñè÷íî¿, ãðàìàòè÷íî¿ ³ ôîíåòè÷íî¿ 
ñèñòåì ÌÑ íå ò³ëüêè º ñõîæèìè â äâîõ íåáëèçüêîñïîð³äíåíèõ äîñë³äæó-
âàíèõ ìîâàõ, àëå ³ ìàþòü îäíàêîâèé ìåõàí³çì âçàºìîä³¿ îäèí ç îäíèì ïðè 
àêòóàë³çàö³¿ ñåíñó âèñëîâó. 

Êëþ÷îâ³ ñëîâà: ñîö³àëüíà äèôåðåíö³àö³ÿ ìîâè, âàð³àòèâí³ñòü, ìîëî-
ä³æíèé ñîö³îëåêò. 

Íàñòîÿùàÿ ðàáîòà ïîñâÿùåíà êîìïëåêñíîìó èññëåäîâàíèþ òèïîëî-
ãè÷åñêè ñõîæèõ ïàðàìåòðîâ âàðèàòèâíîñòè ðàçíîóðîâíåâûõ ëèíãâèñòè-
÷åñêèõ ñðåäñòâ àêòóàëèçàöèè ìîëîäåæíîãî ñîöèîëåêòà (ÌÑ). Óñòàíîâ-
ëåíî, ÷òî ñòðóêòóðíûå, ñåìàíòè÷åñêèå è ôóíêöèîíàëüíûå îñîáåííîñòè 
ëåêñè÷åñêîé, ãðàììàòè÷åñêîé è ôîíåòè÷åñêîé ñèñòåì ÌÑ íå òîëüêî 
ÿâëÿþòñÿ ñõîæèìè â äâóõ íåáëèçêîðîäñòâåííûõ èññëåäóåìûõ ÿçûêàõ, íî 
è èìåþò îäèíàêîâûé ìåõàíèçì âçàèìîäåéñòâèÿ äðóã ñ äðóãîì ïðè àêòóà-
ëèçàöèè ñìûñëà âûñêàçûâàíèÿ. 

Êëþ÷åâûå ñëîâà: ñîöèàëüíàÿ äèôôåðåíöèàöèÿ ÿçûêà, âàðèàòèâíîñòü, 
ìîëîäåæíûé ñîöèîëåêò. 

The article is devoted to complex research of typologically common linguistic 
variable parameters of the youth sociolect. The study conducted on the material 
of the Ukrainian and American youth speech proves the youth sociolect to be a 
relatively stable semi-autonomous existence. Active interaction between the com-
ponents of lexical, grammatical and phonetic subsystems of the youth sociolect is 
ascertained, all the basic functioning principles of the youth sociolect system are 
proved to be similar in the two unrelated languages under study. 

Key words: social differentiation of language, variety, youth sociolect. 

© Àëåêñàíäðîâà Î. Â., Êîðîëüîâà Ò. Ì., 2015
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Ïðîáëåìè âçàºìîçóìîâëåíîñò³ ìîâè òà ñîö³óìó, ìîâíîãî âàð³þâàí-
íÿ, ñîö³àëüíèõ îö³íîê íîðìàòèâíèõ óñòàíîâîê, âèÿâëåííÿ çàêîíîì³ð-
íîñòåé ðîçâèòêó ñîö³îë³íãâ³ñòè÷íèõ ï³äñèñòåì ìîâè, êîìóí³êàòèâ-
íî-ïðàãìàòè÷íî¿ çóìîâëåíîñò³ ìîâëåííÿ, ùî äåòåðì³íóº ìîâëåííºâó 
ïîâåä³íêó ÷ëåí³â ïåâíîãî ë³íãâîñîö³óìó, ïåðåáóâàþòü ó ðàêóðñ³ ïî-
ñò³éíèõ ë³íãâ³ñòè÷íèõ ïîøóê³â òà ï³ääàí³ âñåá³÷íîìó àíàë³çó â íàóêî-
âèõ ðîçâ³äêàõ â³ò÷èçíÿíèõ òà ³íîçåìíèõ ìîâîçíàâö³â [1, 2, 3, 4, 5] 

Îá’ºêòàìè ë³íãâ³ñòè÷íèõ ñòóä³é ïîòî÷íîãî ñòîë³òòÿ ïîñòàþòü 
ð³çíîìàí³òí³ àñïåêòè ñîö³îëåêòó ìîëîä³ (ÑÌ), ÿê³ äîñë³äæóþòüñÿ 
íà ìàòåð³àë³ ð³çíèõ ìîâ: ðîñ³éñüêî¿ (Î. Î. Àíèùåíêî, Î. Â. Öèá³-
çîâà, Ì. Ã. ×àáàíåíêî), ôðàíöóçüêî¿ (Í. Ì. Êîïèò³íà), í³ìåöüêî¿ 
(Ä. Ì. Ïîëüñüêà, Î. Ñ. Õðèñòåíêî); ó ç³ñòàâíîìó àñïåêò³ íà ìàòåð³àë³ 
ðîñ³éñüêî¿ òà í³ìåöüêî¿ ìîâ (ª. Â. Ãîð÷àêîâà, Ì. Þ. Ðîññ³õ³íà). Ïðîòå, 
îñòàíí³ ðîçâ³äêè óêðà¿íñüêîãî ÑÌ îáìåæåíî âèâ÷åííÿì êîãí³òèâíèõ 
ïàðàìåòð³â ìîëîä³æíîãî ñëåíãó Ï. Ì. Ãðàáîâèé [6] òà îñîáëèâîñòåé 
ì³ñüêîãî ìîëîä³æíîãî ñëåíãó Ñ. À. Ìàðòîñ [7] âèâ÷åííÿì àíãë³éñüêî-
ãî ÑÌ ïðåäñòàâëåíî ïðàöÿìè Ð. Â. Áîäíàð [8] àíàë³çîì ñîö³îêóëüòóð-
íîãî àñïåêòó ñîö³îëåêòó ï³äë³òê³â, äå âèâ÷àºòüñÿ ñîö³îë³íãâ³ñòè÷íà 
âàð³àòèâí³ñòü äèñêóðñó àíãë³éñüêîãî “ðåàëüíîãî” òåëåáà÷åííÿ â ðî-
áîòàõ Ê. Î. Ìåëåæèê [9], ç³ñòàâíèé àñïåêò äîñë³äæåíü óêðà¿íñüêîãî 
òà àíãë³éñüêîãî ÑÌ ðåïðåçåíòîâàíèé äîñë³äæåííÿì Ê. Ë. Áîíäàðåí-
êî [10], ÿêå ïðèñâÿ÷åíå ë³íãâîêóëüòóðíèì îñîáëèâîñòÿì óêðà¿íñüêîãî 
òà àíãë³éñüêîãî ñëåíãó. 

Àêòóàëüí³ñòü ñòàòò³ âèçíà÷àºòüñÿ çàãàëüíîþ îð³ºíòîâàí³ñòþ ñó-
÷àñíî¿ ë³íãâ³ñòèêè íà âèâ÷åííÿ óñíîãî ìîâëåííÿ ç êîìóí³êàòèâíî-
ôóíêö³îíàëüíèõ ïîçèö³é, ùî âðàõîâóº îáñòàâèíè ñï³ëêóâàííÿ òà 
õàðàêòåðèñòèêè êîìóí³êàíò³â. Ïðî àêòóàëüí³ñòü ðîáîòè ñâ³ä÷èòü ¿¿ 
ñïðÿìîâàí³ñòü íà ìîëîä³æíó êîìóí³êàö³þ: ñàìå ìîëîäü ÿê íàéá³ëüø 
ïðîãðåñèâíà ñîö³àëüíà ãðóïà ñîö³óìó âèçíà÷àº âåêòîð ³ åâîëþö³þ ³í-
øèõ ôîðì ³ñíóâàííÿ ìîâè. 

Ìåòà ðîáîòè ïîëÿãàº ó âèÿâëåíí³ ñï³ëüíèõ ³ êîíêðåòíî-ìîâíèõ 
îñîáëèâîñòåé ÑÌ íà ìàòåð³àë³ óêðà¿íñüêî¿ òà àíãë³éñüêî¿ (àìåðèêàí-
ñüêîãî âàð³àíòó) ìîâ. 

Ìàòåð³àë äîñë³äæåííÿ âêëþ÷àº â ñåáå 200 êâàç³ñïîíòàííèõ òåêñò³â 
ä³àëîã³÷íîãî õàðàêòåðó ç õóäîæí³õ ô³ëüì³â, ùî â³äîáðàæàþòü ñïåöè-
ô³êó óêðà¿íñüêîãî òà àíãë³éñüêîãî ÑÌ (çàãàëüíèé îáñÿã çâó÷àííÿ ñòà-
íîâèòü 18 ãîäèí). 



5

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2015. ¹ 20

Íàóêîâà íîâèçíà ïîëÿãàº â òîìó, ùî âïåðøå: 
ïðîâåäåíî êîìïëåêñíèé îïèñ ñó÷àñíèõ ÑÌ íà ìàòåð³àë³ óêðà¿í-

ñüêî¿ òà àíãë³éñüêî¿ ìîâ; 
âñòàíîâëåíî ìåõàí³çìè âçàºìîä³¿ ð³çíîð³âíåâèõ ë³íãâ³ñòè÷íèõ çà-

ñîá³â â ðåàë³çàö³¿ êîìóí³êàòèâíèõ ³íòåíö³é òà åìîö³éíî-ìîäàëüíîãî 
íàâàíòàæåííÿ â äîñë³äæóâàíèõ ìîâàõ â ìåæàõ ÑÌ. 

Ïðîâåäåíå äîñë³äæåííÿ íàäàëî ìîæëèâ³ñòü âñòàíîâèòè íèçêó òè-
ïîëîã³÷íî ñï³ëüíèõ òà êîíêðåòíî-ìîâíèõ îñîáëèâîñòåé àêòóàë³çàö³¿ 
ÑÌ íà ìàòåð³àë³ óêðà¿íîìîâíèõ òà àíãëîìîâíèõ çðàçê³â íà âñ³õ ìîâ-
íèõ ð³âíÿõ (ëåêñè÷íîìó, ãðàìàòè÷íîìó, ôîíåòè÷íîìó). Äî ãîëîâíèõ 
âèñíîâê³â ìîæíà â³äíåñòè òàê³. 

Ñï³ëüíèìè ïðîäóêòèâíèìè ñëîâîòâîð÷èìè ìîäåëÿìè â ÑÌ ïî-
ñòàº àô³êñàö³ÿ, óñ³êàííÿ, ñåìàíòè÷íèé ïåðåíîñ: ìåòàôîðè÷íèé òà 
ìåòîí³ì³÷íèé. Óñ³ òèïè ëåêñè÷íèõ ñîö³îëåêòèçì³â ÑÌ õàðàêòåðè-
çóþòüñÿ ïåðåâàæíî íåãàòèâíîþ êîíîòàö³ºþ, ïåðåâàæàþ÷îþ êîìó-
í³êàòèâíî-åìîòèâíîþ ôóíêö³ºþ òà ïîíÿò³éíî-ôóíêö³îíàëüíîþ çà-
êð³ïëåí³ñòþ çà ìîëîä³æíîþ ñôåðîþ ôóíêö³îíóâàííÿ ìîâè. Â ÿêîñò³ 
êîíêðåòíî-ìîâíèõ ñëîâîòâîð÷èõ ñïîñîá³â óêðà¿íñüêîãî ÑÌ ìîæíà 
âèä³ëèòè àíãëî-àìåðèêàíñüê³ çàïîçè÷åííÿ, àíãë³éñüêîãî ÑÌ — ³í-
ô³êñàö³þ, êîíâåðñ³þ. 

Ãðàìàòè÷í³ îñîáëèâîñò³ ÑÌ ðåïðåçåíòîâàíî ð³çíèìè òèïàìè 
åêñïðåñèâíîãî ñèíòàêñèñó: ³íâåðñ³ºþ, ïîâòîðàìè, åë³ïòè÷íèìè 
êîíñòðóêö³ÿìè, ïàðöåëÿö³ºþ, ðèòîðè÷íèìè ïèòàííÿìè. Â ÿêîñò³ 
êîíêðåòíî-ìîâíèõ ãðàìàòè÷íèõ îçíàê àíãë³éñüêîãî ÑÌ ìîæíà â³ä-
çíà÷èòè íàÿâí³ñòü ïîäâ³éíîãî çàïåðå÷åííÿ, ñêîðî÷åíèõ ä³ºñë³âíèõ 
ôîðì, âæèâàííÿ ôîðì ñòâåðäæóâàëüíèõ ðå÷åíü ó çíà÷åíí³ ïèòàëü-
íîãî. 

Çà ðåçóëüòàòàìè ñëóõîâîãî, àóäèòîðñüêîãî òà ³íñòðóìåíòàëüíîãî 
àíàë³ç³â êîíñòàòîâàíî, ùî åìîö³éíî-ìîäàëüíà íàïðóæåí³ñòü ìîâ-
ëåííÿ äëÿ äâîõ äîñë³äæóâàíèõ ìîâ ÑÌ àêòóàë³çóºòüñÿ çà äîïîìîãîþ 
ïåâíîãî êîìïëåêñó ôîíåòè÷íèõ ïàðàìåòð³â ÿê ó ôðàç³ â ö³ëîìó, òàê ³ â 
îêðåìèõ ¿¿ ñåãìåíòàõ. 

Íà ñåãìåíòíîìó ð³âí³ â³äçíà÷åíî âèä³ëåííÿ ãîëîâíîãî íàãîëîøå-
íîãî ñêëàäó çà ðàõóíîê ïðîòÿãóâàííÿ ãîëîñíîãî çâóêó (çäåá³ëüøîãî â 
1,5–2 ðàçè, â îêðåìèõ âèïàäêàõ ìàêñèìàëüíî¿ åêñïë³êàö³¿ åìîö³éíîãî 
ñòàíó — äî 3 ðàç³â), ïîäîâæåííÿ ³í³ö³àëüíîãî àáî ìåä³àëüíîãî ïðèãî-
ëîñíîãî çâóêó â ñëîâ³ (ó á³ëüøîñò³ âèïàäê³â â 1,3–1,6 ðàçè, â îêðåìèõ 
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âèïàäêàõ ìàêñèìàëüíî¿ åêñïë³êàö³¿ åìîö³éíîãî ñòàíó â îáîõ ìîâàõ — 
äî 2 ðàç³â), ïîñêëàäîâó âèìîâó ñëîâà. Êîíñòàòîâàí³ ïðè âèðàæåíí³ 
åìîö³éíî-ìîäàëüíèõ çíà÷åíü “çàö³êàâëåíî”, “âðàæåíî”, “îáóðåíî” 
â³äõèëåííÿ ôîðìàíòíèõ õàðàêòåðèñòèê ÿäåðíèõ ãîëîñíèõ íå º ñòà-
òèñòè÷íî çíà÷óùèìè òà çäåá³ëüøîãî çóìîâëåí³ òåìáðàëüíèìè õàðàê-
òåðèñòèêàìè ìîâöÿ, ïðîòå ïðè åêñïë³êàö³¿ íåãàòèâíîãî åìîö³éíî-ìî-
äàëüíîãî çíà÷åííÿ “àãðåñèâíî” â³äõèëåííÿ ôîðìàíòíèõ ïàðàìåòð³â 
ÿäåðíèõ ãîëîñíèõ â³ä íåéòðàëüíèõ ðåàë³çàö³é äåìîíñòðóþòü òàêó çà-
êîíîì³ðí³ñòü: çá³ëüøåííÿ ïîêàçíèê³â F1 (äî 10 %) òà F2 (äî 15 %) ç 
îäíî÷àñíèì çìåíøåííÿì ïîêàçíèêà F3 (äî 8 %). 

Âñòàíîâëåíî, ùî ïðîñîäè÷í³ îçíàêè ìîëîä³æíî¿ êîìóí³êàö³¿ 
â ÑÌ óêðà¿íñüêî¿ òà àíãë³éñüêî¿ ìîâ ìàþòü ðåëåâàíòí³ ñï³ëüí³ òà 
êîíêðåòíî-ìîâí³ çàñîáè àêòóàë³çàö³¿ äèñòèíêòèâíèõ ³íòîíàö³éíèõ 
õàðàêòåðèñòèê íà ð³âí³ ìåëîäè÷íèõ, äèíàì³÷íèõ ³ òåìïîðàëüíèõ õà-
ðàêòåðèñòèê. Ñï³ëüíèìè ðèñàìè ïðîñîä³¿ ïðè ïåðåäà÷³ ïåâíèõ åìî-
ö³éíî-ìîäàëüíèõ çíà÷åíü ó äîñë³äæåíèõ ìîâàõ áóëè âèçíà÷åí³ òàê³: 

1) çàö³êàâëåíî: ñïàäíà ïåðåäøêàëà, çâóæåíèé ³íòåðâàë ×ÎÒ (÷àñ-
òîòà îñíîâíîãî òîíó) ÿäåðíî¿ ÷àñòèíè, ñåðåäí³é òîíàëüíèé ðåã³ñòð; 

2) óðàæåíî: âèñõ³äíà ïåðåäøêàëà, ðîçøèðåíèé ³íòåðâàë ×ÎÒ 
ïåðåä’ÿäåðíî¿ ÷àñòèíè, âèñîêèé òîíàëüíèé ðåã³ñòð; 

3) çàñóäæóþ÷è: ñïàäíà ïåðåäøêàëà, çâóæåíèé ³íòåðâàë ×ÎÒ ÿäåð-
íî¿ ÷àñòèíè, ñåðåäí³é òîíàëüíèé ðåã³ñòð; 

4) îáóðåíî: ñïàäíà ïåðåäøêàëà, ðîçøèðåíèé ä³àïàçîí ×ÎÒ óñ³º¿ 
ñèíòàãìè, âèñîêèé òîíàëüíèé ðåã³ñòð; 

5) àãðåñèâíî: âèñõ³äíà ïåðåäøêàëà, ìàêñèìàëüíî ðîçøèðåíèé ä³à-
ïàçîí ×ÎÒ óñ³º¿ ñèíòàãìè, ìàêñèìàëüíî âèñîêèé òîíàëüíèé ðåã³ñòð. 

Â³äíîñí³ óñåðåäíåí³ àêóñòè÷í³ êîðåëÿòè ñóá’ºêòèâíî-ìîäàëüíèõ 
çíà÷åíü ÑÌ ó äîñë³äæóâàíèõ ìîâàõ â³äîáðàæåí³ ó òàáëèö³ 1: Ñîö³-
àëüí³ ÷èííèêè, ùî ëåæàòü â îñíîâ³ ìîâíî¿ âàð³àòèâíîñò³, çíàõîäÿòü-
ñÿ çà ìåæàìè ïîòåíö³éíî âàð³àòèâíî¿ ìîâíî¿ ñèñòåìè òà âèçíà÷àþòü 
âèêîðèñòàííÿ ìîâè ÿê çàñîáó ñï³ëêóâàííÿ â ìîâíîìó êîëåêòèâ³. 
Ïîë³ôóíêö³îíàëüíà âàð³àòèâí³ñòü ìîâè òà ¿¿ êîíêðåòí³ ôîðìè îáó-
ìîâëþþòüñÿ îá ºêòèâíèìè ïîòðåáàìè ñîö³àëüíî-ìîâëåííºâîãî ñï³ë-
êóâàííÿ: íåîäíîð³äí³ñòþ ñîö³óìó òà ð³çíîìàí³òòÿì ñîö³àëüíî-êîìó-
í³êàòèâíèõ ñèòóàö³é. Ñàìî³äåíòèô³êàö³ÿ ìîâöÿ ç ïåâíèì ñîö³àëüíèì 
êîëåêòèâîì îïîñåðåäêîâóº äîá³ð îêðåìèõ ìîâíèõ ôîðì àáî ö³ëèõ 
ìîâíèõ ñèñòåì ³ ï³äñèñòåì, íàäàº ñòåðåîòèïíîñò³ âèñëîâëþâàííÿì, 
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ÿê³ âàð³þþòüñÿ ç óðàõóâàííÿì ñèòóàòèâíî¿ çì³ííî¿ òà ³íäèâ³äóàëüíèõ 
õàðàêòåðèñòèê îñîáèñòîñò³. 

Äîñë³äæåííÿ, ïðîâåäåíå íà ìàòåð³àë³ óêðà¿íñüêîãî òà àíãë³éñüêîãî 
ìîëîä³æíîãî ìîâëåííÿ, äîâîäèòü, ùî ÑÌ º â³äíîñíî ñò³éêîþ íàï³â-
àâòîíîìíîþ ôîðìîþ ³ñíóâàííÿ íàö³îíàëüíî¿ ìîâè, ùî îáñëóãîâóº 
ìîëîä³æíèé ñîö³óì, ìàº ñïåöèô³÷íó ëåêñè÷íó ñèñòåìó òà ³íâåíòàð 
ãðàìàòè÷íèõ ³ ôîíåòè÷íèõ îñîáëèâîñòåé, îáóìîâëåíèõ ñîö³îë³íãâ³ñ-
òè÷íèìè õàðàêòåðèñòèêàìè ¿¿ íîñ³¿â ³ ñîö³îë³íãâ³ñòè÷íèìè ïàðàìå-
òðàìè ìîëîä³æíî¿ êîìóí³êàö³¿ (íåôîðìàëüíèé õàðàêòåð ³íòåðàêö³¿, 
ùî ïåðåäáà÷àº ñâîáîäó ñï³ëêóâàííÿ, çàñíîâàíó íà ñîë³äàðíèõ â³äíî-
ñèíàõ ð³âíèõ ³ ñâî¿õ, íå ñêóòó ìåæàìè îô³ö³éíîñò³), ùî âàð³þþòüñÿ çà 
ÿê³ñòþ òà ê³ëüê³ñòþ. 

Âàð³àòèâí³ñòü ÑÌ ÿê ñèñòåìè º éîãî ³íãåðåíòíîþ âëàñòèâ³ñòþ òà 
ïðîíèçóº âñ³ àñïåêòè éîãî ñòðóêòóðè òà ôóíêö³îíóâàííÿ. Ôóíêö³î-
íóâàííÿ ÑÌ ðåãëàìåíòîâàíî ïîºäíàííÿì íîðìè ïåðøîãî ð³âíÿ, ùî 
ïðîÿâëÿºòüñÿ â êîäèô³êîâàí³é íîðìàòèâíîñò³, ÿêà º ñóòòºâîþ äèôå-
ðåíö³àëüíîþ îçíàêîþ ë³òåðàòóðíîãî ñòàíäàðòó òà âèñòóïàº â ÿêîñò³ 
íåéòðàëüíîãî ôîíó, íà ÿêîìó ïðîÿâëÿþòüñÿ âëàñòèâîñò³ íîðìè äðó-
ãîãî ð³âíÿ, íåêîäèô³êîâàíî¿ íîðìàòèâíîñò³, ùî º äèôåðåíö³àëüíîþ 
îçíàêîþ ÑÌ ÿê ñîö³àëüíî îáìåæåíî¿ ìîâíî¿ ñèñòåìè. Äî íîðìè äðó-
ãîãî ð³âíÿ ÑÌ â³äíîñÿòüñÿ ñòðóêòóðí³, ñåìàíòè÷í³ òà ôóíêö³îíàëüí³ 
îñîáëèâîñò³ éîãî ëåêñè÷íî¿, ãðàìàòè÷íî¿ òà ôîíåòè÷íî¿ ñèñòåì. 

Ñèñòåìíèé àíàë³ç äàíèõ äâîõ âèá³ðîê äîçâîëèâ çðîáèòè âèñíîâîê 
ïðî ³ñíóâàííÿ òèïîëîã³÷íî ñï³ëüíèõ ðèñ ëåêñè÷íîãî ð³âíÿ. Ñóáñòàí-
äàðòíà ëåêñè÷íà ñèñòåìà ÑÌ ïðåäñòàâëåíà ñòèë³ñòè÷íî çíèæåíèìè 
òà ñîö³àëüíî ìàðêîâàíèìè åëåìåíòàìè (ëåêñè÷íèìè ñîö³îëåêòèç-
ìàìè). Ëåêñè÷í³ ñîö³îëåêòèçìè ÑÌ õàðàêòåðèçóþòüñÿ çäåá³ëüøîãî 
çíèæåíîþ êîíîòàö³ºþ, ïåðåâàæàþ÷îþ êîìóí³êàòèâíî-åìîòèâíîþ 
ôóíêö³ºþ òà ïîíÿò³éíî-ôóíêö³îíàëüíîþ çàêð³ïëåí³ñòþ çà ìîëîä³æ-
íîþ ñôåðîþ ôóíêö³îíóâàííÿ ìîâè. Ñèñòåìà ëåêñè÷íîãî ïðîñòîð³÷÷ÿ 
ÑÌ âêëþ÷àº â ñåáå òàê³ êîìïîíåíòè: ñëåíã³çìè, çàãàëüí³ êîëîêâ³à-
ë³çìè òà âóëüãàðèçìè. Ïðîñòåæóþ÷è êîìïëåêñ äâîñòîðîíí³õ çâ’ÿçê³â 
ì³æ ÑÌ òà ñîö³óìîì, ùî îõîïëþº ñóñï³ëüíî çíà÷óù³ çì³íè òà âàð³àö³¿ 
â ñîö³îëåêò³, çàçíà÷èìî íåîäíàêîâ³ñòü ñîö³àëüíî¿ îáóìîâëåíîñò³ ìîâ-
íèõ ÿðóñ³â ÑÌ òà ï³äêðåñëèìî, ùî íàéá³ëüø ÿâíèé çâ’ÿçîê ç æèòòÿì 
ñóñï³ëüñòâà âèÿâëÿº ëåêñè÷íèé ÿðóñ, à ³íø³ ÿðóñè ïîâ’ÿçàí³ ç íèì 
îïîñåðåäêîâàíî. 
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Âàð³àòèâí³ñòü ãðàìàòè÷íîãî ð³âíÿ ÑÌ ðåïðåçåíòîâàíî òèïîëî-
ã³÷íî ñï³ëüíèìè äëÿ äâîõ ìîâ îçíàêàìè: ³íâåðñ³ÿ, ïîâòîðè, åë³ïòè÷í³ 
êîíñòðóêö³¿, ïàðöåëÿö³ÿ, ðèòîðè÷í³ ïèòàííÿ. Â ÿêîñò³ òèïîëîã³÷íèõ 
ãðàìàòè÷íèõ îçíàê ÑÌ àíãë³éñüêî¿ ìîâè ìîæíà â³äçíà÷èòè íàÿâí³ñòü 
ïîäâ³éíîãî çàïåðå÷åííÿ, ñêîðî÷åíèõ ä³ºñë³âíèõ ôîðì, ôîðìè ñòâåð-
äæóâàëüíîãî ðå÷åííÿ ó çíà÷åíí³ ïèòàëüíîãî, ùî ìîæóòü áóòè â³äíå-
ñåí³ äî íîðìè äðóãîãî ð³âíÿ. 

Ïðîâåäåíèé àíàë³ç ôîíåòè÷íèõ çàñîá³â ñîö³îëåêòó ìîëîä³ ïðî-
äåìîíñòðóâàâ òîé ôàêò, ùî íàéâàæëèâ³øèì â îôîðìëåíí³ ôîíåòè÷-
íîãî êîìïîíåíòà ìîëîä³æíîãî ìîâëåííÿ º ïàðàìåòð åìîòèâíîñò³, ùî 
âèêîðèñòîâóºòüñÿ ïðè ðåàë³çàö³¿ ïðàãìàòè÷íî¿ ôóíêö³¿ êîìóí³êàö³¿, 
ÿêèé çíà÷íî âïëèâàº íà ñåãìåíòíèé òà ñóïðàñåãìåíòíèé ð³âí³ ìîâ-
ëåííÿ ìîëîä³. Êîìá³íàö³ÿ ð³çíèõ ôóíêö³é ïðîñîä³¿ â ïðîöåñ³ ìîëî-
ä³æíî¿ êîìóí³êàö³¿ ïðè âèçíà÷àëüí³é ðîë³ åìîö³éíî-ìîäàëüíî¿ ñêëà-
äîâî¿ ïîñòàº íàéâàæëèâ³øèì êîìïîíåíòîì àêòóàë³çàö³¿ ïðàãìàòèêè 
âèñëîâëþâàííÿ. 

Òèïîëîã³÷íî ñï³ëüíèìè îçíàêàìè ìàí³ôåñòàö³¿ åìîö³éíî-ìî-
äàëüíî¿ íàïðóæåíîñò³ ìîâëåííÿ äëÿ äâîõ äîñë³äæóâàíèõ ìîâ ìîæíà 
ââàæàòè òàê³ ôîíåòè÷í³ õàðàêòåðèñòèêè: íà ñåãìåíòíîìó ð³âí³ â³ä-
çíà÷àºòüñÿ âèä³ëåííÿ ãîëîâíîãî íàãîëîøåíîãî ñêëàäó çà ðàõóíîê 
ïðîòÿãóâàííÿ ãîëîñíîãî çâóêó, ïîäîâæåííÿ ³í³ö³àëüíîãî àáî ìåä³-
àëüíîãî ïðèãîëîñíîãî çâóêó â ñëîâ³, ïîñêëàäîâó âèìîâó ñëîâà, â³ä-
õèëåííÿ çíà÷åíü ôîðìàíòíèõ õàðàêòåðèñòèê ÿäåðíèõ ãîëîñíèõ â³ä 
íåéòðàëüíèõ ðåàë³çàö³é. 

Õàðàêòåðí³ ðèñè ïðîñîä³¿ íîñÿòü ïîä³áíèé õàðàêòåð â óêðà¿íñüê³é 
òà àíãë³éñüê³é ìîâàõ. Ìîâíà ñïåöèô³êà ïðîÿâëÿºòüñÿ ó äåÿêîìó ðîç-
õîäæåíí³ âèêîðèñòîâóâàíèõ ïðîñîäè÷íèõ ìàðêåð³â. Çîêðåìà, â óêðà-
¿íñüê³é ìîâ³ ïåðåäøêàëà õàðàêòåðèçóºòüñÿ á³ëüø íèçüêèì ìåëîä³éíèì 
ð³âíåì, í³æ ïåðåäøêàëà âèñëîâëþâàíü â àíãë³éñüê³é ìîâ³. Ïðè âèðà-
æåíí³ åìîö³éíî-ìîäàëüíèõ çíà÷åíü â àíãë³éñüê³é ìîâ³ á³ëüø êîíòðàñò-
í³ ïåðåïàäè ìåëîäèêè â ÿäð³ òà ìåëîäè÷íèé ä³àïàçîí ôðàçè â ö³ëîìó. 

Åìîö³éíà çàáàðâëåí³ñòü ìîâëåííÿ ìîëîä³ àêòóàë³çóºòüñÿ çà ðàõó-
íîê àêòèâíî¿ âçàºìîä³¿ êîìïîíåíò³â ëåêñè÷íî¿, ãðàìàòè÷íî¿ òà ôî-
íåòè÷íî¿ ï³äñèñòåì. Âçàºìîä³þ÷è, âîíè çàáåçïå÷óþòü àäåêâàòí³ñòü 
ïëàíó âèðàæåííÿ ïëàíó çì³ñòó â ìàñøòàáàõ âèñëîâëþâàííÿ, çóìîâ-
ëþþòü òðàíñôîðìàö³þ ñòðóêòóðè êîìïîíåíò³â êîæíî¿ ç ï³äñèñòåì 
çà ðàõóíîê êîìïåíñàö³éíèõ, ìàñêóþ÷èõ, äèôóçíèõ ïðîöåñ³â. Ïîïðè 



9

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2015. ¹ 20

ðîçõîäæåííÿ ³íâåíòàðþ çàñîá³â, âèêîðèñòîâóâàíèõ â ðàìêàõ êîæíî¿ 
ç ï³äñèñòåì ìîâè, îñíîâí³ çàêîíîì³ðíîñò³ ìåõàí³çìó âçàºìîä³¿ ð³çíî-
ð³âíåâèõ ìîâíèõ çàñîá³â ïðè àêòóàë³çàö³¿ ñåìàíòèêè ìîâëåííÿ âèÿâ-
ëÿþòüñÿ îäíîòèïíèìè, ùî ìîæíà ðîçãëÿäàòè ÿê ïðîÿâ ³çîìîðô³çìó 
â ñèñòåì³ ìîâè, ïîâ’ÿçàíèé ³ç âçàºìîä³ºþ ìîâíèõ ï³äñèñòåì ï³ä ÷àñ 
ïåðåäà÷³ çì³ñòîâèõ â³äíîñèí, ùî ñâ³ä÷èòü ïðî ìîæëèâ³ñòü âçàºìîêîì-
ïåíñàö³¿ ð³çíîð³âíåâèõ çàñîá³â ïðè àêòóàë³çàö³¿ íèìè çì³ñòîâèõ â³ä-
íîñèí â ïðîöåñ³ ìîâíî¿ êîìóí³êàö³¿ òà º ïðîÿâîì òåíäåíö³¿ “ìîâíî¿ 
åêîíîì³¿”, øèðîêî ïîøèðåíî¿ â ÑÌ. 

Äîñë³äæåííÿ ÑÌ íà ìàòåð³àë³ óêðà¿íñüêî¿ òà àíãë³éñüêî¿ ìîâ äî-
çâîëèëî âñòàíîâèòè, ùî âñ³ îñíîâí³ ïðèíöèïè ôóíêö³îíóâàííÿ ö³º¿ 
ñèñòåìè º ïîä³áíèìè â äâîõ íåñïîð³äíåíèõ ìîâàõ, ùî âèâ÷àþòüñÿ. 

Ó ÿêîñò³ ïåðñïåêòèâ ïîäàëüøèõ äîñë³äæåíü ðîçãëÿäàºìî âèâ÷åííÿ 
ôóíêö³îíóâàííÿ ñèñòåìè ÑÌ ç óðàõóâàííÿì ðîëüîâèõ â³äíîñèí ì³æ 
ó÷àñíèêàìè êîìóí³êàòèâíîãî àêòó, ÿê³ âèçíà÷àþòüñÿ ñîö³àëüíîþ ñè-
òóàö³ºþ, âàð³þþòüñÿ ðàçîì ç íåþ. 
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ÓÄÊ 81’373.612.2+351.9 

C. À. Áðîí³êîâà 

ÌÅÒÀÔÎÐÀ Â ÒÅÐÌ²ÍÎÑÈÑÒÅÌ² 
ÄÅÐÆÀÂÍÎÃÎ ÓÏÐÀÂË²ÍÍß 

Ó ñòàòò³ ïðîàíàë³çîâàíî ð³çí³ òëóìà÷åííÿ òåðì³íîïîíÿòòÿ “ìåõà-
í³çì”. Çàçíà÷åíî, ùî ñàìå ìåòàôîðè÷íà ñóòí³ñòü òåðì³íó óìîæëèâëþº 
íàóêîâ³ â³äêðèòòÿ é êîãí³òèâí³ ïðîöåñè ëþäèíè. Ðîçãëÿíóòî ìåòàôîðó ÿê 
ïðåäìåò âèâ÷åííÿ ð³çíèõ ñôåð ãóìàí³òàðíîãî çíàííÿ, ñåðåä ÿêèõ äåðæàâíå 
óïðàâë³ííÿ, ïîë³òè÷íèé äèñêóðñ, ïñèõîëîã³÷í³, íåéðîëîã³÷í³ íàóêè. Ðîçêðè-
òî ³ñòîðè÷íó äèíàì³êó é ðåëåâàíòí³ñòü ìàøèííî¿ ìåòàôîðè â òåðì³íîëî-
ã³÷í³é ïëîùèí³ äåðæàâíîãî óïðàâë³ííÿ, äå çàòðåáóâàí³ çàñîáè îïòèì³çàö³¿ 
é îðãàí³çàö³¿ ä³¿, ùî ñïðèÿþòü åêîíîì³¿ ÷àñó òà åíåðã³¿ ï³ä ÷àñ äîñÿãíåííÿ 
ïîñòàâëåíî¿ ìåòè. 

Êëþ÷îâ³ ñëîâà: ìåõàí³çì, ìåòàôîðà, ìàøèííà ìåòàôîðà, ìåõàí³çì 
äåðæàâíîãî óïðàâë³ííÿ. 

Â ñòàòüå ïðîàíàëèçèðîâàíû ðàçëè÷íûå òîëêîâàíèÿ òåðìèíà “ìåõà-
íèçì”. Ñðåäè ïðè÷èí ðàçíîîáðàçèÿ òîëêîâàíèé íàçâàíû íàëè÷èå ìåòîäîëî-
ãè÷åñêîãî ïëþðàëèçìà èññëåäîâàòåëüñêèõ èíòåðïðåòàöèé ôåíîìåíà, ìíî-
ãîçíà÷íîñòü è íåñîãëàñîâàííîñòü ðîäî-âèäîâûõ îïåðàöèîííûõ ïîíÿòèé, 
ìåõàíèñòè÷åñêàÿ ìåòàôîðèêà. Îòìå÷åíî, ÷òî èìåííî ìåòàôîðè÷åñêàÿ 
ñóùíîñòü òåðìèíà ïîçâîëÿåò äåëàòü íàó÷íûå îòêðûòèÿ è îáåñïå÷èâàåò 
êîãíèòèâíûå ïðîöåññû ÷åëîâåêà. Ìåòàôîðà ðàññìîòðåíà êàê ïðåäìåò 
èçó÷åíèÿ ðàçëè÷íûõ ñôåð ãóìàíèòàðíîãî çíàíèÿ, ñðåäè êîòîðûõ ãîñóäàð-
ñòâåííîå óïðàâëåíèå, ïîëèòè÷åñêèé äèñêóðñ, ïñèõîëîãè÷åñêèå, íåéðî-
ëîãè÷åñêèå íàóêè. Ðàñêðûòà èñòîðè÷åñêàÿ äèíàìèêà è ðåëåâàíòíîñòü 
ìàøèííîé ìåòàôîðû â òåðìèíîëîãè÷åñêîé ïëîñêîñòè ãîñóäàðñòâåííîãî 
óïðàâëåíèÿ, ãäå âîñòðåáîâàíû ñðåäñòâà îïòèìèçàöèè è îðãàíèçàöèè äåé-
ñòâèÿ, ñïîñîáñòâóþùèå ýêîíîìèè âðåìåíè è ýíåðãèè ïðè äîñòèæåíèè ïî-
ñòàâëåííîé öåëè. 

Êëþ÷åâûå ñëîâà: ìåõàíèçì, ìåòàôîðà, ìàøèííàÿ ìåòàôîðà, ìåõà-
íèçì ãîñóäàðñòâåííîãî óïðàâëåíèÿ. 

The article analyzes various interpretations of the term-notion ’mechanism’. 
Methodological pluralism of the phenomenon research interpretations, polysemy 
and discordance of gender and aspect operational notions, mechanistic meta-

© Áðîí³êîâà C. À., 2015
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phorics are regarded as the reasons of interpretations variety. It is noted that it 
is metaphoric essence of the term that makes it possible to carry out scientific 
discoveries and ensures human cognitive processes. Metaphor is examined as a 
subject of studies in different spheres of humanitarian knowledge, among which 
are state administration, political discourse, psychological, neurological sci-
ences. Historical dynamics and relevance of the machine metaphor in the state 
management terms system are defined where means of optimization and activity 
organization promoting time and energy saving while achieving the set goal are 
of demand. 

Key words: mechanism, metaphor, machine metaphor, state administration 
mechanism. 

Ïîñòàíîâêà ïðîáëåìè. Ñåðåä íèçêè ôóíäàìåíòàëüíèõ ïîíÿòü 
ñôåðè äåðæàâíîãî óïðàâë³ííÿ îäíèì ³ç íàéóæèâàí³øèõ º ìåõàí³çì, 
ìåòàôîðè÷íèé çà ñâîºþ ë³íãâ³ñòè÷íîþ ïðèðîäîþ. Â³äñóòí³ñòü ÷³òêî-
ãî âèçíà÷åííÿ, øèðîêå êîëî òëóìà÷åíü ïðèçâîäèòü äî âèêîðèñòàí-
íÿ öüîãî òåðì³íà ó ð³çíèõ äèñòðèáóòèâíèõ ìîäåëÿõ, ùî äåñòàá³ë³çóº 
óçóàëüíèé ñìèñë àíàë³çîâàíîãî ïîíÿòòÿ é ïîçíà÷åí³ íèì åêñòðàë³íã-
âàëüí³ ñèòóàö³¿. 

Àêòóàëüí³ñòü íàøîãî äîñë³äæåííÿ çóìîâëåíà íåîáõ³äí³ñòþ óòî÷-
íåííÿ îïåðàö³éíî¿ ñèñòåìàòèêè òåîð³¿ äåðæàâíîãî óïðàâë³ííÿ (ÄÓ), 
ùî óìîæëèâèòü àäåêâàòíèé àíàë³ç íå ëèøå àêòóàëüíèõ òåîðåòè÷íèõ, 
à é ïðàêòè÷íèõ ïðîáëåì ãàëóç³. Ó öüîìó àñïåêò³ íà îñîáëèâó óâàãó çà-
ñëóãîâóº ðåêîíñòðóêö³ÿ ïåðâèííî¿ ìåòàôîðè÷íî¿ ïðèðîäè ïîíÿòòÿ 
ìåõàí³çì, ùî äàñòü çìîãó âèîêðåìèòè éîãî ³íâàð³àíòí³ òà âàð³àòèâí³ 
îçíàêè, à îòæå, é ³äåíòèô³êóâàòè ðåëåâàíòí³ êîíòåêñòè òåðì³íîâæè-
âàííÿ. Ç’ÿñóâàííÿ ñóòí³ñíèõ ìîæëèâîñòåé ìåòàôîðè, çîêðåìà ìà-
øèííî¿, ÿê êîíöåïòóàëüíîãî ÿäðà àíàë³çîâàíîãî ïîíÿòòÿ, à òàêîæ 
âèñâ³òëåííÿ éîãî ³ñòîðè÷íî¿ äèíàì³êè ³ ñòàíîâèòü ìåòó íàøîãî äî-
ñë³äæåííÿ. 

Îñòàíí³ äîñë³äæåííÿ. Ôóíäàìåíòàëüí³ äîñë³äæåííÿ ìåõàí³çì³â 
äåðæàâíîãî óïðàâë³ííÿ ÿê öåíòðàëüíîãî òâ³ðíîãî ³íòåãðàòèâíî-
ãî ïîíÿòòÿ òåîð³¿ ñîö³àëüíîãî óïðàâë³ííÿ â ö³ëîìó çä³éñíåíî ó íèç-
ö³ ïðàöü â³äîìèõ óêðà¿íñüêèõ òà çàðóá³æíèõ ôàõ³âö³â (äèâ. ðîáîòè 
Â. Á. Àâåð’ÿíîâà, Î. Þ. Àìîñîâà, Â. Ä. Áàêóìåíêà, Í. Ð. Íèæíèê, 
Í. Þ. Áðþõîâåöüêî¿, Â. Ã. Âîðîíêîâî¿, Ì. Â. Ãàìàíà, Ï. Â. ªãîðîâà, 
Â. Ì. ²âàíîâà, Â. Ì. Êíÿçåâà, Â. Ñ. Êîëîìèé÷óêà, Î. Á. Êîðîòè÷à, 
Ì. Ä. Ëåñå÷êà, Â. ß. Ìàëèíîâñüêîãî, À. Ñ. Ìàðøàëîâî¿, Î. À. Ìàø-
êîâà, Ã. Ñ. Îä³íöîâî¿, Â. Ì. Îëóéêà, Î. Ñ. Íîâîñåëîâà, Î. Þ. Îáî-
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ëåíñüêîãî, Ð. Ì. Ðóäí³öüêî¿, Î. Ã. Ñèäîð÷óêà, Â. Ê. Ñèìîíåíêà, 
Î. Ì. Ñòåëüìàõ, Â. Â. Öâºòêîâà, Ë. Ï. Þçüêîâà òà ³í.), äå íàâåäåíî 
ð³çíîìàí³òí³ âèçíà÷åííÿ öüîãî ïîíÿòòÿ, ïîð.: ìåõàí³çì ÄÓ — öå ïðàê-
òè÷í³ çàñîáè, âàæåë³, ñòèìóëè [1], ñèñòåìà åëåìåíò³â [2: 279], ñèñòåìà 
ïåâíèõ âçàºìîä³þ÷èõ ëàíîê [3: 315], ñèñòåìà îðãàí³â äåðæàâíî¿ âëàäè 
[4], ñóêóïí³ñòü çàñîá³â [5], ñêëàäîâà ñèñòåìè óïðàâë³ííÿ [6: 235–236], 
îðãàí³çàö³ÿ ïðàêòè÷íîãî çä³éñíåííÿ äåðæàâíîãî óïðàâë³ííÿ [7], ³íñòðó-
ìåíò [8: 65] äåðæàâíà îðãàí³çàö³ÿ [9], ñóñï³ëüíà ôîðìó ðóõó [10: 85] 
òîùî. Êð³ì òîãî, íàÿâí³ é òëóìà÷åííÿ öüîãî ïîíÿòòÿ ó øèðîêîìó òà 
âóçüêîìó ñåíñàõ, äå, íàïðèêëàä, ó ïåðøîìó ìåõàí³çì ñï³ââ³äíîñíèé ç 
ïðàêòè÷íîþ ðåàë³çàö³ºþ äåðæàâíî¿ âëàäè, ó äðóãîìó — âèñòóïàº êîí-
êðåòíèì çàñîáîì âïëèâó äåðæàâè íà ñóñï³ëüñòâî äëÿ äîñÿãíåííÿ ïî-
ñòàâëåíèõ çàâäàíü [11]. 

Ïðåäñòàâëåíå ðîçìà¿òòÿ òëóìà÷åíü ìåõàí³çìó ÄÓ çóìîâëåíå, íà 
íàøó äóìêó, íèçêîþ ïðè÷èí, ñåðåä ÿêèõ ùîíàéïåðøå âèîêðåìëþºìî: 
1) ñêëàäí³ñòü âëàñíå ôåíîìåíó ìåõàí³çì; 2) íàÿâí³ñòü ìåòîäîëîã³÷íî-
ãî ïëþðàë³çìó äîñë³äíèöüêèõ ³íòåðïðåòàö³é (ÿê³, áåçóìîâíî, ñïðè-
ÿþòü âèÿâëåííþ êîíöåïòóàëüíèõ îçíàê àíàë³çîâàíîãî ÿâèùà, àëå 
ðîçøàðîâóþòü, äèôóçóþòü éîãî ãàëóçåâèé òåðì³íîëîã³÷íèé ñòàòóñ); 
òà 3) áàãàòîçíà÷í³ñòü òåðì³íîëîã³÷íî¿ êîäèô³êàö³¿ ïîíÿòòÿ òà ïåâíó 
íåóçãîäæåí³ñòü ðîäî-âèäîâèõ îïåðàö³éíèõ ïîíÿòü (ïîð. íàÿâí³ îòî-
òîæíåííÿ ïîíÿòü ìåõàí³çì äåðæàâè, äåðæàâíèé ìåõàí³çì, äåðæàâíèé 
àïàðàò [12], ìåõàí³çìè óïðàâë³ííÿ äåðæàâîþ (äèâ. äåòàëüí³øå [13]); 
4) éîãî ìåõàí³ñòè÷íó ìåòàôîðèêó, ÿêà, íà äóìêó äîñë³äíèê³â, óçàãàë³ 
÷àñòî “äîçâîëÿº âèÿâèòè íåðîçðîáëåí³ñòü ÷è íåïðîçîð³ñòü ïðåäìåòà 
îáãîâîðåííÿ” [14: 10] ³ ÷àñòî ïðèçâîäèòü “äî äâî¿ñòîãî îñìèñëåííÿ 
ðîë³ ëþäñüêî¿ îñîáèñòîñò³ â ñóñï³ëüñòâ³” [15]. Ñïðèéìàíå â òàêîìó 
ðàç³ óñâ³äîìëþºòüñÿ ÿê àâòîìàòèçîâàíèé àïàðàò, à éîãî ñîö³àëüí³ ³í-
ñòèòóòè — ÿê àãðåãàò ñîö³àëüíîãî ö³ëîãî, ùî ïîãëèíàº ëþäèíó ÿê òàêó 
[16: 316]. Îñòàíí³é ôàêòîð ³ñòîòíî âïëèíóâ íà ôóíêö³îíóâàííÿ òåð-
ì³íîïîíÿòòÿ, ùî çóìîâëþº äîö³ëüí³ñòü áîäàé îãëÿäîâîãî ïîÿñíåííÿ 
éîãî âíóòð³øíüî¿ ñïåöèô³êè. 

Íàóêîâó ìîâó, íà â³äì³íó â³ä áóäåííî¿, ââàæàþòü ôîðìàë³çîâàíîþ 
é á³ëüø òî÷íîþ, êîæíå ïîíÿòòÿ ÿêî¿ ïîâèííå ìàòè ìàêñèìàëüíî îä-
íîçíà÷íå òëóìà÷åííÿ. Ïðîòå ôóíäàìåíòàëüíå äëÿ ãàëóç³ ÄÓ ïîíÿò-
òÿ ìåõàí³çìó ìàº ðîçãàëóæåíó çíà÷åííºâó àìïë³òóäó: “1. Ïðèñòð³é, 
ùî ïåðåäàº àáî ïåðåòâîðþº ðóõ. // Òå ñàìå, ùî ìàøèíà… 2. ïåðåí. 
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 Âíóòð³øíÿ áóäîâà, ñèñòåìà ÷îãî-íåáóäü. 3. Ìåòîä, ñïîñ³á… 4. Ñóêóï-
í³ñòü ñòàí³â ³ ïðîöåñ³â, ç ÿêèõ ñêëàäàºòüñÿ ïåâíå ô³çè÷íå, õ³ì³÷íå òà 
³í. ÿâèùå” [17: 665], ó ìåæàõ ÿêî¿ àêòóàëüíèì äëÿ ÄÓ º ñàìå ïåðåíîñ-
íå, ìåòàôîðè÷íå çíà÷åííÿ ëåêñåìè (çíà÷åííÿ 2), õî÷ ìåòàôîðà ÿê 
ìîâíèé çàñ³á âèðàæåííÿ ñõîæîñò³, ïîä³áíîñò³ íà ïåðøèé ïîãëÿä íå 
ìîæå ³ íå ïîâèííà ôóíêö³îíóâàòè â ÷³òêîìó ³ äîêàçîâîìó ñâ³ò³ íàóêè. 
Ïðîòå ñàìå ìåòàôîðà, âèçíà÷åíà ô³ëîëîãàìè íàñàìïåðåä ÿê ìîâíà 
ïðèêðàñà, ÿñêðàâèé âèðàæàëüíèé çàñ³á, º ñïåöèô³÷íèì ñïîñîáîì ï³ç-
íàííÿ, áåç ÿêîãî íå îáõîäèòüñÿ æîäíå íàóêîâå â³äêðèòòÿ ³ áåç ÿêîãî 
âçàãàë³ íåìîæëèâ³ êîãí³òèâí³ ïðîöåñè, äå ìîâíà ìåòàôîðà âèñòóïàº 
“ëèøå ÿê ïîâåðõíåâå â³äîáðàæåííÿ êîíöåïòóàëüíèõ ìåòàôîð, çàêëà-
äåíèõ ó ïîíÿò³éí³é ñèñòåì³ ëþäèíè òà ñòðóêòóðóþ÷èõ ¿¿ ñïðèéíÿòòÿ, 
ìèñëåííÿ é ä³ÿëüí³ñòü” [18: 23]. 

Ó ñó÷àñí³é íàóêîâ³é ïàðàäèãì³ ðîçãëÿäàþòü ìåòàôîðó ÿê îñíîâíó 
ìåíòàëüíó îïåðàö³þ, ÿê ñïîñ³á ï³çíàííÿ, ñòðóêòóðóâàííÿ ³ ïîÿñíåííÿ 
ñâ³òó. Ëþäèíà íå ò³ëüêè âèðàæàº ñâî¿ äóìêè çà äîïîìîãîþ ìåòàôîð, 
àëå é ìèñëèòü ìåòàôîðàìè, ñòâîðþº, ìîäåëþº çà ¿õíüîþ äîïîìîãîþ 
òîé ñâ³ò, ó ÿêîìó æèâå. Äëÿ ïîçíà÷åííÿ òàêîãî ìîäåëþâàííÿ ôàõ³â-
ö³ âèêîðèñòîâóþòü òåðì³íè “àðõåòèï” àáî “ìåòàôîðè÷íèé àðõåòèï” 
(Ïàí÷åíêî À. Ì., Ñìèðíîâ È. Ï., Þíã Ê. Ã.), “ìåíòàëüíà ìîäåëü” 
(Äæîíñîí-Ëåðä Ï. Í.), “ìåòàôîðè÷íà ìîäåëü” (Áàðàíîâ À. Í.), 
“ïàðàäèãìà îáðàç³â” (Ïàâëîâè÷ Í. Â.), “ïîåòè÷íà ôîðìóëà” (Êóçü-
ì³íà Í. À., ×óä³íîâ À. Ï.), “ìåòàôîðè÷íå ïîëå” (Ñêëÿðåâñüêà Ã. Í.) 
òà ³í. Óñ³ ö³ òåðì³íè ìàþòü ð³çíó âíóòð³øíþ ôîðìó é àêöåíòóþòü íà 
âëàñíå ë³íãâ³ñòè÷íîìó, ïñèõîëîã³÷íîìó àáî êîãí³òèâíîìó àñïåêòàõ 
çàçíà÷åíîãî ÿâèùà, â³äîáðàæàþòü òðàäèö³¿ ð³çíèõ íàóêîâèõ øê³ë ³ íà-
ïðÿì³â. Çàóâàæèìî, ùî ìåòàôîðà — öå âèÿâ àíàëîãîâèõ ìîæëèâîñòåé 
ëþäñüêîãî ìèñëåííÿ, öå îñîáëèâîãî ðîäó ñõåìè, çà ÿêèìè ëþäèíà 
äóìàº é ä³º. Ðîçð³çíÿþòü îð³ºíòàö³éí³ ìåòàôîðè (ñïèðàþòüñÿ íà ïðî-
ñòîðîâ³ îïîçèö³¿ òèïó “âåðõ — íèç”, “öåíòð — ïåðèôåð³ÿ”, “á³ëüøå — 
ìåíøå” ³ ò. ï.), îíòîëîã³÷í³ ìåòàôîðè (íàïðèêëàä, ïðåäñòàâëåííÿ 
ëþäñüêî¿ äóø³ ÿê ïåâíîãî âì³ñòèùà ïî÷óòò³â, ïîäàííÿ íåæèâèõ ïðåä-
ìåò³â ÿê æèâèõ ³ñòîò) ³ ñòðóêòóðí³ ìåòàôîðè, ÿê³ óìîæëèâëþþòü âè-
êîðèñòàííÿ îäí³º¿ ïîíÿò³éíî¿ ñôåðè äëÿ îïèñó ³íøî¿. 

Çàçíà÷åíà ñêëàäí³ñòü ìåòàôîðè÷íîãî îñìèñëåííÿ ³ âîäíî÷àñ — 
óÿñêðàâëåííÿ ïðîöåñ³â ñïðèéíÿòòÿ çóìîâèëà àêòóàëüí³ñòü ìåòà-
ôîðè÷íîãî ³íòåðïðåòóâàííÿ ïðàêòè÷íî âñ³õ ñåãìåíò³â ðåàëüíîñò³ ó 
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ïðàêòè÷íî âñ³õ ð³çíîæàíðîâèõ êîìóí³êàòèâíèõ àñïåêòàõ, ñåðåä ÿêèõ 
âèð³çíÿºòüñÿ âëàäíèé äèñêóðñ òà, â³äïîâ³äíî, — ïîë³òè÷íà (âëàäíà) 
ìåòàôîðà, äîñë³äæóâàíà â øèðîê³é àìïë³òóä³ íàóêîâèõ ïàðàäèãì. 
Ñïåöèô³êó ñó÷àñíîãî óêðà¿íñüêîãî âëàäíîãî äèñêóðñó â çíà÷í³é ì³ð³ 
âèçíà÷àþòü õàðàêòåðí³ äëÿ ñîö³àëüíî¿ ñâ³äîìîñò³ êîíöåïòóàëüí³ âåê-
òîðè òðèâîæíîñò³, ï³äîçð³ëîñò³, íåäîâ³ðè é àãðåñèâíîñò³, â³ä÷óòòÿ 
“íåïðàâèëüíîñò³” ³ñíóþ÷îãî ïîëîæåííÿ ñïðàâ ³ â³äñóòíîñò³ íàä³éíèõ 
³äåîëîã³÷íèõ îð³ºíòèð³â, “íàö³îíàëüíî¿ ³äå¿”, ùî ïîºäíóº ñóñï³ëüñòâî. 
ßê öå ÷àñòî áóâàº â ðåâîëþö³éí³ åïîõè, ñóñï³ëüíà ñâ³äîì³ñòü íàäçâè-
÷àéíî øâèäêî íàïîâíþºòüñÿ äîâ³ðîþ íå ò³ëüêè äî äåÿêèõ ïîë³òè÷-
íèõ ë³äåð³â ³ ïàðò³é, àëå é äî äåÿêèõ ïîë³òè÷íèõ òåðì³í³â ³ ìåòàôîð, 
ïðîòå òàê ñàìî ñòð³ìêî é âòðà÷àº íàáóò³ ³ëþç³¿. Ïîë³òè÷íà ìåòàôîðà 
äèíàì³÷íà, âîíà çðîçóì³ëà é ä³ºâà ëèøå “òóò ³ çàðàç”, ìàº íàö³îíàëüíå 
êîð³ííÿ. 

Â÷åí³ ðîçãëÿäàþòü ïîë³òè÷íó ìåòàôîðó â êîãí³òèâíîìó àñïåêò³ 
(äèâ. ïðàö³ À. Ì. Áàðàíîâà, Äæ. Âåé, Ì. Äàëìî, Þ. Ì. Êàðàóëîâà, 
À. Ìóñîëôôà, À. Á. Ðÿïîñîâîé, Äæ. ×àðòåðèñà-Áëåêà, À. Ï. ×óäè-
íîâà òà ³í.), çã³äíî ç ÿêîþ âîíà — íå òðîï, ïîêëèêàíèé ïðèêðàñèòè 
ìîâëåííÿ ³ çðîáèòè îáðàç çðîçóì³ë³øèì, à ôîðìà ìèñëåííÿ. Ó êîìó-
í³êàòèâí³é ä³ÿëüíîñò³ ìåòàôîðà — âàæëèâèé çàñ³á âïëèâó íà ³íòåëåêò, 
ïî÷óòòÿ ³ âîëþ àäðåñàòà. Â³äïîâ³äíî, àíàë³ç ìåòàôîðè÷íèõ îáðàç³â — 
öå ñïîñ³á âèâ÷åííÿ ìåíòàëüíèõ ïðîöåñ³â ³ îñÿãíåííÿ ³íäèâ³äóàëü-
íî¿, ãðóïîâî¿ (ïàðò³éíî¿, êëàñîâî¿ òîùî) òà íàö³îíàëüíî¿ ñàìîñâ³äî-
ìîñò³. Ìåòàôîðó âèâ÷àþòü é ó ìåæàõ äèñêóðñ-àíàë³çó, ñêåðîâàíîãî, 
çîêðåìà, íà “ðîçóì³ííÿ é ïîÿñíåííÿ ñîö³àëüíèõ ïðîáëåì ì³æäèñ-
öèïë³íàðíîãî õàðàêòåðó” [19: 108]; êðèçîâèõ êîìóí³êàö³é òà âïëè-
âîâîãî ïîòåíö³àëó ìåòàôîðèêè ó ïîë³òè÷íîìó äèñêóðñ³ (äèâ. ïðàö³ 
Õ. äå Ëàíäòñõååð, Ä. Ôåðòåññåí); ó ïëîùèí³ ë³íãâîêóëüòóðîëîã³¿, 
îñê³ëüêè “íàéôóíäàìåíòàëüí³ø³ êóëüòóðí³ ö³ííîñò³ óçãîäæåí³ ç ìåòà-
ôîðè÷íîþ ñòðóêòóðîþ îñíîâíèõ ïîíÿòü äàíî¿ êóëüòóðè” [20: 404]; ó 
ìåæàõ ïñèõîëîã³÷íèõ òà íåéðîëîã³÷íèõ íàóê, äå ðîçð³çíÿþòü òàê çâàí³ 
³çîìåòðè÷í³ ìåòàôîðè — íåâåëè÷ê³ ³ñòîð³¿, â ÿêèõ â³äñë³äêîâóºòüñÿ òà 
ñàìà ïðîáëåìà, ùî é ó ñëóõà÷à. Ùîá ñòâîðèòè ³çîìåòðè÷íó ìåòàôîðó, 
Ä. Î’Êîíîð ïðîïîíóº: à) ³äåíòèô³êóâàòè ïðîáëåìó; á) ³äåíòèô³êóâàòè 
áàæàíèé ñòàí; â) âèçíà÷èòè ñï³ââ³äíåñåí³ñòü ì³æ åëåìåíòàìè ³ñòîð³¿; 
ã) ðîçãëÿíóòè ñèòóàö³þ ç ³íøîãî áîêó [21]. Äîñë³äíèêè äîâåëè, ùî íà 
åôåêòèâí³ñòü òàêî¿ ìåòàôîðè âïëèâàº âèêîðèñòàííÿ íå öèôðîâèõ, à 
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ñåíñîðíèõ ïðåäèêàò³â, çàñòîñóâàííÿ ïðèéîìó ñàñïåíñà (íàïðóæåíîãî 
î÷³êóâàííÿ), îòîòîæíåííÿ ðåöèï³ºíòà ç ãåðîºì ìåòàôîðè, íåî÷³êó-
âàíèé (³íêîíãðóåíòíèé) âèñíîâîê ðîçïîâ³ä³ [òàì ñàìî]. Íà îñîáëèâó 
óâàãó çàñëóãîâóþòü äîñë³äæåííÿ ìåòàôîðèêè, çä³éñíåí³ â ñóñï³ëüíèõ 
íàóêàõ, äå çàóâàæåíî, ùî “³äåîëîã³ÿ “ïðàöþº” â ïîë³òè÷íîìó ïðîöåñ³ 
íå áåçïîñåðåäíüî, à ÷åðåç ñèñòåìó ³äåîëîã³÷íèõ ìåòàôîð, åôåêòèâ-
í³ñòü ÿêèõ ïîëÿãàº â çäàòíîñò³ àäåêâàòíî âèðàæàòè ö³íí³ñíî-çíà÷óù³ 
äëÿ ñîö³àëüíèõ ãðóï ñìèñëè ïîë³òè÷íî¿ ä³ÿëüíîñò³” [22: 10], ùî, áåç-
ïåðå÷íî, ìàº ïðèñëóæèòèñÿ â ãàëà-êîìóí³êàö³ÿõ äåðæàâíîãî óïðàâ-
ë³ííÿ. 

Âèòîêè ñó÷àñíîãî ðîçóì³ííÿ ìåòàôîðè÷íî¿ ïðèðîäè ïîíÿòòÿ ìå-
õàí³çì ñÿãàþòü ÷àñ³â ìåõàí³ñòè÷íî¿ ïàðàäèãìè, ñôîðìóëüîâàíî¿ â 
ÕV²² ñò. Ð. Äåêàðòîì é ². Íüþòîíîì, ùî äåê³ëüêà ñòîë³òü äîì³íóâàëà â 
çàõ³äí³é êóëüòóð³. Ââàæàºòüñÿ, ùî ñàìå âîíà íàäàëà íàøîìó ñóñï³ëü-
ñòâó éîãî íèí³øíþ ôîðìó é çíà÷íî âïëèíóëà íà óâåñü ñâ³ò. 

Ñòàðîäàâí³ ñâ³òîãëÿäí³ ñèñòåìè ´ðóíòóâàëèñÿ íà îòîòîæíåíí³ ð³ç-
íèõ ôðàãìåíò³â ïðèðîäíîãî îòî÷åííÿ ç òèìè ÷è ³íøèìè ÷àñòèíàìè 
ëþäñüêîãî ò³ëà. Òàêèé âàð³àíò ôóíäàìåíòàëüíî¿ ìåòàôîðè íàçèâàþòü 
“àíòðîïîìîðôíèì”. Ñàìå àíòðîïîìîðôí³ ìåòàôîðè ïðèìóøóâàëè 
ïåðâ³ñíèõ ëþäåé áà÷èòè ó ð³çíîìàí³òíèõ âèÿâàõ çîâí³øíüîãî ñâ³òó 
àíàëîã âëàñíîãî æèòòÿ. Ëþäèíà íåñâ³äîìî ïåðåíîñèëà íà íàâêîëèøí³ 
ïðåäìåòè ³ ÿâèùà ÿêùî íå çíàííÿ ïðî âëàñíèé óñòð³é, òî ïðèíàéìí³ 
â³ä÷óòòÿ ñâîãî áóòòÿ ó ñâ³ò³. Öåé “ïåðöåïòèâíèé” âàð³àíò ôóíäàìåí-
òàëüíî¿ ìåòàôîðè íå ïðèâ’ÿçóâàâ ñïîñ³á ñïðèéíÿòòÿ ñâ³òó äî ³íäèâ³-
äóàëüíèõ îñîáëèâîñòåé ñóá’ºêòà, áî éøëîñÿ ïðî óí³âåðñàëüíå äëÿ âñ³õ 
ëþäåé ñòàâëåííÿ äî ñâ³òó ÿê äî ÷îãîñü òàêîãî, ùî ô³êñóºòüñÿ çà äî-
ïîìîãîþ îðãàí³â ÷óòòÿ. Ï³çí³øå óñâ³äîìëåííÿ çàëåæíîñò³ ïîâåä³íêè 
êîæíîãî ³íäèâ³äà â³ä éîãî ì³ñöÿ â ñèñòåì³ ì³æ³íä³â³äóàëüíèõ çâ’ÿçê³â 
³ â³äíîñèí óïëèíóëî é íà ñïîñ³á îïèñó äîâê³ëëÿ. Âëàøòóâàííÿ ñâ³òó 
ñòàëî ìèñëèòèñÿ çà àíàëîã³ºþ äî îðãàí³çàö³¿ ñóñï³ëüíèõ ñèñòåì. Òàê 
âèíèê íîâèé âàð³àíò ôóíäàìåíòàëüíî¿ ìåòàôîðè — “ñîö³îìîðôíèé”. 

Ïîäàëüøèé ðîçâèòîê òàêîãî çðàçêà îðãàí³çàö³¿ çíàíü ó çíà÷í³é 
ñâî¿é ÷àñòèí³ áóâ çóìîâëåíèé òèì, ùî äî XVII ñòîë³òòÿ ó ñôåð³ ïðàê-
òè÷íî¿ ä³ÿëüíîñò³ ëþäåé óñå á³ëüøó ðîëü ñòàëè â³ä³ãðàâàòè ð³çíîìàí³ò-
í³ ìåõàí³÷í³ ñèñòåìè. Ìîæëèâ³ñòü “ïîâíî¿” âëàäè íàä íèìè, ñàìå ¿õ 
âèíèêíåííÿ ÿê ðåçóëüòàò ëþäñüêî¿ âèíàõ³äëèâîñò³, ¿õ êîíñòðóêòèâíà 
“â³äêðèò³ñòü” ëþäÿì, íàðåøò³, äîñèòü îäíîçíà÷íèé õàðàêòåð çâ’ÿçê³â 
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ì³æ ïðèñòðîºì ìåõàí³çìó òà éîãî ôóíêö³îíóâàííÿì — óñå öå çàâäà-
âàëî ïîòóæíîãî âïëèâó íà ñòèëü ìèñëåííÿ, õàðàêòåðíèé äëÿ ºâðî-
ïåéñüêèõ êóëüòóð Íîâîãî ÷àñó. Ôîðìóâàííÿ ïåðøî¿ (âëàñíå íàóêîâî¿) 
êàðòèíè ñâ³òó — íüþòîí³âñüêî¿ ìåõàí³êè ïðîõîäèëî íà ï³äñòàâ³ óïî-
ä³áíåííÿ Âñåñâ³òó ã³ãàíòñüê³é ìàøèí³. ² õî÷ ìåòàôîðè÷í³ñòü òàêîãî 
óïîä³áíåííÿ íà òîé ÷àñ íàâðÿä ÷è óñâ³äîìëþâàëàñü, îáðàç “ñâ³òó-ìà-
øèíè” çóìîâèâ ñòàíîâëåííÿ ÿê³ñíî íîâîãî ñòèëþ ìèñëåííÿ. 

Ìåõàí³ñòè÷íèé ïîãëÿä íà ëþäèíó ³ ¿¿ ä³ÿëüí³ñòü âèçíà÷àâ îð³ºí-
òàö³þ íà âèîêðåìëåííÿ â ïðèðîäíîìó ñåðåäîâèù³ òàêèõ éîãî ôîðì, 
ÿê³ ìîãëè á óêëàñòèñÿ â ñõåìó “êîíñòðóêö³ÿ — ôóíêö³ÿ — ðåçóëüòàò”, 
ïðè÷îìó öÿ ñõåìà ïîâèííà áóëà â³äòâîðþâàòèñÿ ùîðàçó, êîëè â öüîìó 
âèíèêíå ïîòðåáà. ²íäèâ³äóàëüí³ îñîáëèâîñò³, äóõîâíèé á³ê ëþäñüêîãî 
áóòòÿ, â³äì³íí³ñòü ³ñòîðè÷íèõ ñòàä³é ëþäèíè é ñóñï³ëüñòâà — âñå öå 
ñòàëî îö³íþâàòèñÿ ÿê “íåñóòòºâ³” õàðàêòåðèñòèêè. Ùî ïåðåäáà÷óâà-
í³øîþ ïðåäñòàâëÿëàñÿ ïîâåä³íêà ëþäåé, òî á³ëüø íàóêîâèì ââàæàâñÿ 
¿¿ îïèñ. Òàê âèíèêàâ íàñòóïíèé òèï ôóíäàìåíòàëüíî¿ ìåòàôîðè — 
“ìàøèííèé”. 

Ïîä³áíà òåíäåíö³ÿ çáåðåãëàñÿ â äåÿêèõ êîíöåïö³ÿõ ³ ïîíèí³, çî-
êðåìà ó íàóêîâ³é ãàëóç³ äåðæàâíîãî óïðàâë³ííÿ, äå òàêèé ñïîñ³á ìèñ-
ëåííÿ ÷àñòî ââàæàþòü äîâîë³ íåïðîäóêòèâíèì â óìîâàõ ñó÷àñíîãî 
ñóñï³ëüñòâà. Òàê, Ô. Êàïðà çàóâàæóº, ùî ïîøèðåííÿ ìåõàí³ñòè÷íîãî 
ï³äõîäó äî ìåíåäæìåíòó º ñüîãîäí³ îäíèì ç îñíîâíèõ ïåðåøêîä íà 
øëÿõó îðãàí³çàö³éíèõ çì³í [23]. Ï. Ñåíäæ, àêöåíòóþ÷è íà íàñë³ä-
êàõ ìåõàí³ñòè÷íî¿ ìåòàôîðè, íàçèâàº ¿¿ “ìàøèíîþ äëÿ âèðîáëåííÿ 
ãðîøåé” [24]. Íîðìè òà ³äåàëè òåõí³êè (ñåð³éí³ñòü ðåçóëüòàò³â, ìîæ-
ëèâ³ñòü “øòàìïóâàòè” ò³ ñàì³ äåòàë³, ïðèçíà÷åí³ äëÿ âèêîíàííÿ òèõ 
ñàìèõ ôóíêö³é) âïëèâàþòü ³ íà ôîðìè ì³æëþäñüêîãî ñï³ëêóâàííÿ, 
ñïðè÷èíÿþ÷è íàñêð³çíó íåãàòèâàö³þ éîãî çíà÷åííºâèõ õàðàêòåðèñ-
òèê, à òàêîæ, íà äóìêó äîñë³äíèê³â, ³ìïë³êîâàíî âèÿâëÿþòü äóìêè 
ñóñï³ëüñòâà ïðî çàãàëüíó ïåðåäáà÷óâàí³ñòü, âèçíà÷åí³ñòü ³ íàñêð³çíó 
ìåõàí³ñòè÷í³ñòü ñó÷àñíî¿ ïîë³òèêè [25], âò³ëþâàíî¿, çîêðåìà, ó ôðåé-
ìàõ “äåðæàâà (òà ¿¿ ñêëàäíèêè) — ìåõàí³çì” (ÿê ïðàâèëî, íååôåêòèâ-
íèé, áþðîêðàòè÷íèé, áåçæàëüíèé, ïîãàíèé. — Ñ. Á.); “êåðóâàííÿ 
äåðæàâîþ ÿê ìåõàí³çìîì”, ùî, çíîâ-òàêè, ÿê ïðàâèëî, âèêîðèñòîâóº 
“áðóäí³ òåõíîëîã³¿”, º áåçäóøíèì, òàêèì, ùî íåõòóº îêðåìîþ îñîáèñ-
ò³ñòþ; “ëþäèíà — ìåõàí³çì”, ñïðèéìàíà ëèøå ÿê ïîçáàâëåíèé âñüîãî 
³íäèâ³äóàëüíîãî, íåïîâòîðíîãî òåõí³÷íèé çàñ³á âèêîíàííÿ íàñòàíîâ 
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äåðæàâè. Ïðîòå, ïðåäñòàâëÿþ÷è ïðåäìåòè ³ ÿâèùà äîâê³ëëÿ ó âèãëÿ-
ä³ ïàñèâíîãî îá’ºêòà, íà ÿêèé ñêåðîâàíî ëþäñüê³ çóñèëëÿ, “ìàøèííà 
ìåòàôîðà” âèÿâëÿº ñâî¿ ñóòí³ñí³ ìîæëèâîñò³, ùî îïòèì³çóþòü ³ ìàê-
ñèìàëüíî îðãàí³çóþòü çä³éñíþâàí³ ëþäèíîþ ä³¿, ¿¿ ³íòåëåêòóàëüí³ ïî-
òåíö³¿, ñïðèÿþ÷è åêîíîì³¿ ÷àñó òà åíåðã³¿, âèòðà÷åíèì íà äîñÿãíåí-
íÿ ïîñòàâëåíî¿ ìåòè, ùî ³ âèçíà÷àº àêòóàëüí³ñòü ¿¿ ôóíêö³îíóâàííÿ 
ó ìåæàõ áàãàòüîõ òåðì³ííèõ ñïîëóê óçàãàë³ ³ â ìåæàõ ÄÓ — çîêðåìà, 
äå öå ïîíÿòòÿ ñïðèéìàºòüñÿ “íå ÿê ìàøèíà, ùî ÷åêàº çàïóñêó àáî 
çíàõîäèòüñÿ â ðîáîò³, à îðãàí³çàö³éíà ñèñòåìà, ÿêà ðåàë³çóºòüñÿ â õîä³ 
äåðæàâíîóïðàâë³íñüêîãî âïëèâó” [26: 74]. 

Óçàãàëüíþþ÷è â³äçíà÷èìî, ùî “ïîíÿòòÿ ìåõàí³çì ó ïðîöåñ³ ðîçâè-
òêó â ðàìêàõ ñîö³àëüíèõ íàóê çàçíàëî ³ñòîðè÷íèõ çì³í ñâîãî ïåðâèí-
íîãî çíà÷åííÿ ³ íàáóëî øèðîêîãî ñïåêòðó íîâèõ çíà÷åíü: â³ä ïîâíî¿ 
â³äñóòíîñò³ âðàõóâàííÿ “ëþäñüêîãî ôàêòîðó” ó ïðîöåñ³ îðãàí³çàö³¿ 
óïðàâë³ííÿ äî àëãîðèòìó ³ ïðîöåäóðè ðåàë³çàö³¿ óïðàâë³íñüêèõ âïëè-
â³â ó ìåæàõ îðãàí³çàö³éíî¿ ³ºðàðõ³¿ [27: 5]. 

Âèñíîâêè. Ñåðåä ïðè÷èí øèðîêîãî êîëà òëóìà÷åíü ìåõàí³çìó ÄÓ 
ùîíàéïåðøå âèîêðåìëþºìî ñêëàäí³ñòü âëàñíå ôåíîìåíó ìåõàí³çì, 
ìåòîäîëîã³÷íó áàãàòîçíà÷í³ñòü äîñë³äíèöüêèõ ³íòåðïðåòàö³é, ïîë³ñå-
ìàíòèçì òåðì³íîëîã³÷íî¿ êîäèô³êàö³¿ ïîíÿòòÿ òà éîãî ìåõàí³ñòè÷íó 
ìåòàôîðèêó, äå ñàìå îñòàííÿ ³ñòîòíî âïëèíóëà íà ð³çíîâåêòîðí³ñòü 
äåô³íóâàíü. Ìåòàôîðà — øèðîêî çàñòîñîâóâàíèé ³íñòðóìåíò íå ëèøå 
áóäåííîãî ï³çíàííÿ ä³éñíîñò³, à é íàóêîâèõ ðåêîíñòðóêö³é. Àêòèâíå 
âèêîðèñòàííÿ ìàøèííî¿ ìåòàôîðè â òåîðåòè÷í³é ïëîùèí³ äåðæàâíî-
ãî óïðàâë³ííÿ çóìîâëåíå ñïåêòðàëüíîþ äèíàì³êîþ ïîíÿòòÿ ìåõàí³çì, 
ñåìàíòè÷í³ àêöåíòè ÿêîãî êîíöåíòðóþòüñÿ íà ñóòí³ñíèõ ìîæëèâîñ-
òÿõ îïòèì³çàö³¿ é ìàêñèìàëüíî¿ îðãàí³çàö³¿ çä³éñíþâàíî¿ ä³¿, ñïðèÿ-
þ÷è åêîíîì³¿ ÷àñó òà åíåðã³¿, âèòðà÷åíèõ íà äîñÿãíåííÿ ïîñòàâëåíî¿ 
ìåòè. 
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Í. Î. Äåì’ÿíîâà 

ÑÏÎÑÎÁÈ ÑËÎÂÎÒÂÎÐÅÍÍß 
Ó ÄÀÂÍÜÎÔÐÀÍÖÓÇÜÊÎÌÓ (IX–XIII ñò.) 

ÒÀ ÑÓ×ÀÑÍÎ-ÔÐÀÍÖÓÇÜÊÎÌÓ (XX–XXI ñò.) 
ÏÅÐ²ÎÄÀÕ: ¯Õ ÏÎÄ²ÁÍÎÑÒ² ÒÀ Â²ÄÌ²ÍÍÎÑÒ² 

Còàòòþ ïðèñâÿ÷åíî ïîð³âíÿëüíîìó àíàë³çó ñïîñîá³â ñëîâîòâîðåííÿ 
ó äàâíüîôðàíöóçüêîìó òà ñó÷àñíî-ôðàíöóçüêîìó ïåð³îäàõ âíàñë³äîê íå-
äîñòàòíüîãî âèñâ³òëåííÿ äàíîãî ïèòàííÿ ó ðîìàí³ñòèö³. Ðîçãëÿäàºòüñÿ 
ñïåöèô³êà óòâîðåííÿ íîâèõ ñë³â ó ïåâí³ ïåð³îäè ñòàíîâëåííÿ ëåêñè÷íîãî 
ôîíäó ôðàíöóçüêî¿ ìîâè. Íà îñíîâ³ ïîð³âíÿëüíîãî àíàë³çó ìîðôîëîã³÷íèõ 
òà ìîðôîëîãî-ñèíòàêñè÷íèõ ñïîñîá³â ñëîâîòâîðåííÿ âèÿâëåí³ â³äì³íí³ òà 
ïîä³áí³ îñîáëèâîñò³ â îáîõ ïåð³îäàõ. 

Êëþ÷îâ³ ñëîâà: ñëîâîòâîðåííÿ, äàâíüîôðàíöóçüêèé ïåð³îä, ñó÷àñíî-
ôðàíöóçüêèé ïåð³îä, ìîðôîëîã³÷íèé ñïîñ³á, ìîðôîëîãî-ñèíòàêñè÷íèé ñïîñ³á. 

Ñòàòüÿ ïîñâÿùåíà ñðàâíèòåëüíîìó àíàëèçó ñïîñîáîâ ñëîâîîáðàçîâà-
íèÿ â ñòàðîôðàíöóçñêîì è ñîâðåìåííîì ôðàíöóçñêîì ïåðèîäàõ âñëåäñò-
âèå íåäîñòàòî÷íîãî îñâåùåíèÿ äàííîãî âîïðîñà â ðîìàíèñòèêå. Ðàññìà-
òðèâàåòñÿ ñïåöèôèêà îáðàçîâàíèÿ íîâûõ ñëîâ â îïðåäåëåííûå ïåðèîäû 
ñòàíîâëåíèÿ ëåêñè÷åñêîãî ôîíäà ôðàíöóçñêîãî ÿçûêà. Íà îñíîâå ñðàâíè-
òåëüíîãî àíàëèçà ìîðôîëîãè÷åñêèõ è ìîðôîëîãî-ñèíòàêñè÷åñêèõ ñïîñîáîâ 
ñëîâîîáðàçîâàíèÿ âûÿâëåíû îòëè÷èòåëüíûå è ñõîæèå îñîáåííîñòè â îáîèõ 
ïåðèîäàõ. 

Êëþ÷åâûå ñëîâà: ñëîâîîáðàçîâàíèå, ñòàðîôðàíöóçñêîé ïåðèîä, ñîâðå-
ìåííûé ôðàíöóçñêèé ïåðèîä, ìîðôîëîãè÷åñêèé ñïîñîá, ìîðôîëîãî-ñèí-
òàêñè÷åñêèé ñïîñîá. 

The article is devoted to the comparative analysis of word-formation ways 
in Old French and Modern French periods caused by insufficiency of the inves-
tigated issue in Romance studies. The paper examines the specificity of word-
formation in certain periods of the French lexical fund development. On the ba-
sis of the comparative analysis of morphological and morphological-syntactical 
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ways of word formation the similarities and differences in the both periods are 
defined. 

Key words: word-formation, Old French period, Modern French period, 
morphological way, morphological-syntactical way. 

Ñëîâíèêîâèé ñêëàä ìîâè ÷óòëèâî ðåàãóº íà æèòòÿ íàðîäó — íîñ³ÿ 
³ òâîðöÿ ìîâè. Áåçïîñåðåäíüî ïîâ’ÿçàíèé ç ð³çíîìàí³òíîþ ä³ÿëüí³ñòþ 
ëþäèíè â ñóñï³ëüñòâ³, â³í ïîñò³éíî çì³íþºòüñÿ. Íàéá³ëüø àêòèâíèì 
ïðîöåñîì ó ðîçâèòêó ëåêñèêè ôðàíöóçüêî¿ ìîâè, çáàãà÷åíí³ ¿¿ ðåñóð-
ñ³â º óòâîðåííÿ íîâèõ ñë³â. 

Ó õîä³ íàøî¿ ðîáîòè ìè äîñë³äèëè íàóêîâ³ ïðàö³ âèäàòíèõ ë³íãâ³ñ-
ò³â, òàêèõ ÿê Â. Ã. Ãàê, Î. Â. Ðàºâñüêà, Å. Î. Õàë³ôìàí, Ø. Áàë³, Ë. Ã³ë-
áåð, Ë. ². ×åðíîáàé, ÿê³ çðîáèëè âåëè÷åçíèé âíåñîê ó äîñë³äæåííÿ 
ñëîâíèêîâîãî ñêëàäó ôðàíöóçüêî¿ ìîâè [1, 348]. 

Ó ìîâîçíàâñòâ³ ðîçð³çíÿþòü ìîðôîëîã³÷í³ òà íåìîðôîëîã³÷í³ ñïî-
ñîáè ñëîâîòâîðåííÿ. Äî ìîðôîëîã³÷íèõ íàëåæàòü: àô³êñàö³ÿ (ñóô³ê-
ñàëüíèé, ïðåô³êñàëüíèé, ñóô³êñàëüíî-ïðåô³êñàëüíèé, ïîñòô³êñàëü-
íèé), áåçàô³êñíèé ñïîñ³á òà îñíîâîñêëàäàííÿ. Äî íåìîðôîëîã³÷íèõ 
â³äíîñÿòüñÿ: ìîðôîëîãî-ñèíòàêñè÷íèé, ëåêñèêî-ñèíòàêñè÷íèé, ëåê-
ñèêî-ñåìàíòè÷íèé [2]. 

Ñïî÷àòêó ïðîàíàë³çóºìî ñóô³êñàëüíèé ñïîñ³á ñëîâîòâîðåííÿ, 
ïðèòàìàííèé ÿê äàâíüîôðàíöóçüêîìó òàê ³ ñó÷àñíî-ôðàíöóçüêîìó 
ïåð³îäàì, àëå ìàº õàðàêòåðí³ â³äì³ííîñò³. Çà ñëîâàìè Î. Â. Ðàºâñüêî¿, 
ñóô³êñàö³ÿ — öå îäèí ³ç íàéïðîäóêòèâí³øèõ ìîðôîëîã³÷íèõ ñïîñîá³â 
ñëîâîòâîð÷î¿ ñèñòåìè ôðàíöóçüêî¿ ìîâè. Ïðè ñóô³êñàëüíîìó ñïîñîá³ 
ñëîâîòâîðåííÿ ñëîâîòâîð÷å çíà÷åííÿ âèðàæàºòüñÿ çà äîïîìîãîþ ñó-
ô³êñ³â. Â ñóô³êñàëüíèõ ñëîâîòâîð÷èõ ìîäåëÿõ ñóô³êñ ïðèºäíóºòüñÿ äî 
òâ³ðíî¿ îñíîâè (ñëîâó) [3, 129]. 

Â äàâíüîôðàíöóçüê³é òà ñó÷àñíî-ôðàíöóçüê³é ìîâàõ ñóô³êñàëüíèé 
ñïîñ³á ñëîâîòâîðåííÿ º çàãàëüíîâæèâàíèì. Ôðàíöóçüêà ìîâà ìàº 
âåëèêó ê³ëüê³ñòü ñóô³êñ³â. Ó äàâíüîôðàíöóçüêîìó ³ ñó÷àñíî-ôðàí-
öóçüêîìó ïåð³îäàõ ïðîäóêòèâíèìè òà àêòèâíèìè ñóô³êñàìè ³ìåííè-
ê³â (ïðèêìåòíèê³â) ç³ çíà÷åííÿì îñîáè, ñïîñîáó ä³¿ º: -ier, -erie, -ien, 
-ais, -ois, -ment. Ñóô³êñ -ier óòâîðþº ïîõ³äí³ ³ìåííèêè äëÿ ïîçíà÷åííÿ 
ïðåäñòàâíèê³â ð³çíèõ ðåìåñåë òà ïðîôåñ³é: sellier, armurier. Ïîõ³äí³ 
ñëîâà, ùî óòâîðþþòüñÿ çà äîïîìîãîþ ñóô³êñà -erie, ïîçíà÷àþòü ì³ñöå 
âèðîáíèöòâà: bijouterie, savonnerie. Ïîõ³äí³ ñëîâà ³ç ñóô³êñîì -ien — öå 
åòí³÷í³ ³ìåíà, óòâîðåí³ â³ä íàçâ êðà¿í, ì³ñò: syrien, parisien. Ñëîâà, ùî 
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ïîçíà÷àþòü ìåøêàíöÿ êðà¿íè àáî ì³ñòà: français, àlgérois, óòâîðþþòü-
ñÿ â³ä òîïîí³ì³÷íèõ íàçâ çà äîïîìîãîþ ñóô³êñ³â -ais, -ois. Ñóô³êñ -ment 
ìàº çíà÷åííÿ ñïîñîáó ä³¿: ouvertement, assemblement [4, 58]. 

Äóæå ïðîäóêòèâíèìè ó äàâíüîôðàíöóçüê³é ìîâ³ º çìåíøóâàëüí³ 
ñóô³êñè -et, -ot, -on: chevalet, chevrot, oisillon. Àêòèâí³ ñóô³êñè -ateur/-
atrice, -ificateur, -ation, -(ific)ation, -able çóñòð³÷àþòüñÿ ïåðåâàæíî ó 
ñó÷àñíî-ôðàíöóçüêîìó ïåð³îä³. Ïðèºäíàííÿì ïåðøèõ äâîõ óòâî-
ðþþòüñÿ ³ìåíà ä³éîâèõ îñ³á: réconciliateur/-atrice, íàçâè çíàðÿäü ä³¿ 
òà ïðèêìåòíèêè: émulateur, aspirateur/-atrice, amplificateur. Ñëîâà, 
óòâîðåí³ çà äîïîìîãîþ ñóô³êñ³â -ation, -(ific)ation, âêàçóþòü íà ä³þ 
àáî ¿¿ ðåçóëüòàò: accusation, édification. Àêòèâí³ ñóô³êñè -iste/-isme 
âëàñòèâ³ ñàìå ñó÷àñíî-ôðàíöóçüêîìó ïåð³îäó, ³ ³ìåííèêè ð³çíèõ ñå-
ìàíòèêî-ãðàìàòè÷íèõ ãðóï ç öèìè ñóô³êñàìè ìàþòü øèðîêó âàëåíò-
í³ñòü: âëàñí³ íàçâè (gaulliste, maoïsme), çàãàëüí³ êîíêðåòí³ (bagagiste, 
épéisme), àáñòðàêòí³ (abolitionniste, abstentionnisme), ÿê ³ ïðèêìåòíèêè 
(autonomiste, nationalisme), ùî º âçàºìîçàëåæíèìè. Cëîâà ç ñóô³êñà-
ìè -ant (ò³ëüêè äëÿ ä³éîâèõ îñ³á), -eur/-euse, oir(e), -ant ïîçíà÷àþòü 
ëþäåé, çíàðÿääÿ ³ ì³ñöå ä³¿ (travailleur, marqueuse, fumoir, exécutant) òà 
óòâîðåí³ â³ä ä³º ñë³â. Ñóô³êñè -aison, -is, -ise, -ée ç³ çíà÷åííÿì ä³¿, ñòà-
íó, ÿêîñò³ õàðàêòåðèçóþòüñÿ ìåíøîþ ïðîäóêòèâí³ñòþ ÿê ó äàâíüîô-
ðàíöóçüê³é, òàê ³ ñó÷àñí³é ôðàíöóçüê³é ìîâ³: commémoraison, clapotis, 
sottise, abattée. 

Ùî ñòîñóºòüñÿ ñóô³êñ³â -esse (ece) òà -age, ¿õ ïðîäóêòèâí³ñòü ó ð³ç-
í³ ïåð³îäè â³äð³çíÿºòüñÿ: ó äàâíüîôðàíöóçüêèé ïåð³îä âîíè íàéá³ëüø 
ïðîäóêòèâí³: hautesse, largesse, rudece, amendage, à ó ñó÷àñí³é ôðàí-
öóçüê³é ìîâ³ — ìàëîïðîäóêòèâí³. Ìîæíà çàçíà÷èòè ùå îäíó â³äì³í-
íó ðèñó: ó äàâíüîôðàíöóçüê³é ìîâ³ íå áóëî òèõ îáìåæåíü ó ïîºäíàíí³ 
îñíîâ òà ñëîâîòâîð÷èõ ñóô³êñ³â, ÿê³ ìîæíà ïîáà÷èòè ó ñó÷àñíèé ïå-
ð³îä — îäíà é òà ñàìà îñíîâà ìîãëà ïîºäíóâàòèñÿ ç ð³çíîìàí³òíèìè 
ñóô³êñàìè òà óòâîðþâàòè ðÿä ñèíîí³ì³â, ùî íå çáåðåãëèñÿ ïðè ïî-
äàëüøîìó ðîçâèòêó ìîâè. Ó ÿêîñò³ ïðèêëàäó ìîæíà ïðèâåñòè ñèíî-
í³ì³÷íó ãðóïó, ÿêà õàðàêòåðèçóº ñèíîí³ì³÷íå áàãàòñòâî äàâíüîôðàí-
öóçüêî¿ ìîâè: ïîë³ïøåííÿ: amendacion, amendage, amende, amendement, 
amendise, amendison [5, 55]. 

Íàñòóïíèé ñïîñ³á ñëîâîòâîðåííÿ, ÿêèé ìè ðîçãëÿíåìî — öå ïðå-
ô³êñàëüíèé ñïîñ³á, õàðàêòåðíèé äëÿ äàâíüîôðàíöóçüêîãî òà ñó÷àñ-
íîãî ïåð³îä³â. Íà äóìêó Ø. Áàëë³, ïðåô³êñàö³ºþ íàçèâàºòüñÿ òàêèé 
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àô³êñàëüíèé ñïîñ³á ñëîâîòâîðåííÿ, ïðè ÿêîìó ñëîâîòâîð÷å çíà÷åí-
íÿ âèðàæàºòüñÿ çà äîïîìîãîþ ïðåô³êñ³â. Â³í çâåðòàâ óâàãó íà òå, ùî 
ñëîâîòâîð÷å çíà÷åííÿ ñóô³êñ³â íàáàãàòî ñêëàäí³øå, í³æ ñëîâîòâîð÷å 
çíà÷åííÿ ïðåô³êñ³â [6, 68]. 

²ñíóþòü òàê³ ñåìàíòè÷í³ ãðóïè àêòèâíèõ ïðåô³êñ³â: 1. Íåãàòèâíî-
ïðèâàòèâí³ ïðåô³êñè: à) ïðåô³êñè çàïåðå÷åííÿ: a- (+³ìåí.) — agravité, 
non- (+³ìåí., ïðèê., ä³ºïðèê.) — non-ingérence, non-conformiste, 
non-engagé, in- (im-, il-, ir-) + ïðèê., ä³ºïðèê. — inattentif, immoral, 
illisible, irréel; á) àíòîí³ì³÷í³ ïðåô³êñè: anti- (+³ìåí.) — antiparticule, 
dé- (+ä³ºñ.) — déplaire; â) ïðåô³êñè ïðîòèñòàâëåííÿ: anti- (+³ìåí., 
ïðèê.) — antimilitariste, contre-: contre-proposition. Ïðåô³êñè äàíî¿ ãðó-
ïè ïðèòàìàíí³ ³ äàâíüîôðàíöóçüê³é ³ ñó÷àñí³é ôðàíöóçüê³é ìîâ³. 
Àëå ñâîþ êëàñèô³êàö³þ òà øèðîêå ðîçïîâñþäæåííÿ âîíè îòðèìàëè 
ñàìå ó ñó÷àñíî-ôðàíöóçüêèé ïåð³îä. 2. Ïðîäóêòèâí³ ïðåô³êñè ³íòåí-
ñèâíîñò³: super-, hyper-, extra-, sur-, archi-, ultra-, ùî ïðèºäíóþòüñÿ 
äî ³ìåííèõ (à sur- äî ä³ºñë³âíèõ îñíîâ) òà ïîçíà÷àþòü âèùó ñòóï³íü 
ÿêîñò³: super- (+³ìåí.) — superciment. Öåé ïðåô³êñ øèðîêîâæèâàíèé ó 
ëåêñèö³ ê³íî òà ðåêëàìè, â³éñüêîâ³é òà ñïîðòèâí³é ëåêñèö³: superfilm, 
super-réalisateur, superavion, superchampion. Ïðåô³êñ hyper- çóñòð³÷àºòü-
ñÿ ïåðåâàæíî ó íàóêîâ³é ëåêñèö³, hyper- (+³ìåí., ïðèê.) — hypertension, 
hypersensible. Ïðåô³êñ extra- âæèâàºòüñÿ ó ìîâ³ ðåêëàìè: extrà- 
(+ïðèê.) — extra-fin. Ïðåô³êñ ultra- âæèâàºòüñÿ ó ïîë³òè÷í³é, íàóêîâ³é 
ëåêñèö³ ³ ìîâ³ ðåêëàìè: ultra- (+ïðèê., ³ìåí.) — ultraréactionnaire, ultra-
pression. Â åêîíîì³÷í³é òåðì³íîëîã³¿ ïåðåâàæàº ïðåô³êñ sur- (+³ìåí., 
ïðèê., ä³ºñ.) — surproduction, surchoix, surtaxer. Ïðåô³êñ sur- çóñòð³-
÷àºòüñÿ ó ñëîâàõ ïîë³òè÷íî¿ (surarmement), òåõí³÷íî¿ (surpression), 
ë³òåðàòóðíî¿ òà ðîçìîâíî¿ ëåêñèêè: surpeuplé, surhumain. Ïðîòèëåæ-
íå çíà÷åííÿ ìàº ïðåô³êñ sous- (+³ìåí., ïðèê., ä³ºïð., ä³ºñ.) — sous-
alimentation, sous-developpé, sous-évaluer. Íàéá³ëüøà åêñïðåñèâí³ñòü ç 
â³äò³íêîì ³ðîí³¿ ïðèòàìàííà ñëîâàì, óòâîðåíèì çà äîïîìîãîþ ïðå-
ô³êñó archi-, ÿêèé âæèâàºòüñÿ ó ðîçìîâí³é ëåêñèö³: archi- (+ïðèê., 
ä³ºñë., ³ìåí.) — archiplein, archipassé, archimilionnaire. Ùî ñòîñóºòüñÿ 
ïðåô³êñ³â äàíî¿ ãðóïè, òî ìîæíà ñêàçàòè, ùî âîíè ïðèòàìàíí³ ò³ëü-
êè ñó÷àñí³é ìîâ³. 3. Ïðåô³êñè ëîêàëüíîãî çíà÷åííÿ: a-, en-, trans-, 
a- (+ä³ºñ.) ç³ çíà÷åííÿìè íàáëèæåííÿ (apporter), en- (+ä³ºñë.) — óñó-
âàííÿ (emporter), îäíàê ö³ çíà÷åííÿ º ïåðåâàæíî ñòåðòèìè: abaisser, 
enfermer; ïðåô³êñ trans- (+³ìåí., ïðèê., ä³ºñ.): transposition, transcaspien, 
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tranceborder; ïðåô³êñ inter- (+³ìåí., ïðèê., ä³ºñ.): interaction, interurban, 
interpénetrér. Ìîæíà çàçíà÷èòè, ùî ïðåô³êñè ö³º¿ ãðóïè õàðàêòåðí³ äëÿ 
äàâíüîôðàíöóçüêî¿ òà ñó÷àñíî-ôðàíöóçüêî¿ ìîâ, àëå íàéá³ëüø âæè-
âàíèìè âîíè º ó ñó÷àñíèé ïåð³îä [7, 327]. 

Ñë³ä çàçíà÷èòè, ùî îñíîâíîþ ñï³ëüíîþ ðèñîþ äàâíüîôðàíöóçü-
êîãî òà ñó÷àñíî-ôðàíöóçüêîãî ïåð³îä³â º íàÿâí³ñòü îêðåìîãî íàé-
ïðîäóêòèâí³øîãî ïðåô³êñà re-, r-, ré- (+ä³ºñ., ³ìåí.): refaire, rhabiller, 
réédition, ùî íàäàº ñëîâàì, óòâîðåíèì çà éîãî äîïîìîãîþ, çíà÷åí-
íÿ ïîâòîðåííÿ òà â³äíîâëåííÿ ä³¿. Äî òîãî æ òðåáà âèä³ëèòè ó äàâ-
íüîôðàíöóçüê³é ìîâ³ ïðåô³êñ a- (êð³ì âèùåçàçíà÷åíèõ çíà÷åíü), ùî 
âíîñèòü êàóçàòèâíèé â³äò³íîê ó ä³ºñëîâà, ÿê³ ïîõîäÿòü â³ä ïðèêìåò-
íèê³â: ablanchir, abonacer òà ïðåô³êñ es-, ùî íàäàº íîâîóòâîðåíèì 
ñëîâàì â³äò³íêó çàê³í÷åíîñò³ ä³¿: escrier, escombattre. Ïîõ³äí³ ä³ºñëîâà 
ç ïðåô³êñîì des-, ÿê ³ â ñó÷àñí³é ôðàíöóçüê³é ìîâ³, âêàçóþòü íà ïðî-
òèëåæí³ñòü ïî â³äíîøåííþ äî íåïîõ³äíîãî ä³ºñëîâà. Ïðåô³êñ des- 
ñëóæèòü òàêîæ äëÿ óòâîðåííÿ ä³ºñë³â â³ä ³ìåííèõ îñíîâ: descolorer, 
desfaire [8]. 

Òåïåð ðîçãëÿíåìî ñèíòàêñè÷íî-ìîðôîëîã³÷íèé ñïîñ³á ñëîâîòâî-
ðåííÿ — ñëîâîñêëàäàííÿ, âëàñòèâèé îáîì ïåð³îäàì, àëå ñàìå ó ñó÷àñ-
íî-ôðàíöóçüêîìó ïåð³îä³ â³í îòðèìàâ øèðîêå ðîçïîâñþäæåííÿ. Çãà-
äàºìî, ùî ï³ä ñëîâîñêëàäàííÿì Å. Î. Õàë³ôìàí ðîçóì³â òàêèé ñïîñ³á 
ñëîâîòâîðåííÿ, ïðè ÿêîìó â îäíîìó (ñêëàäíîìó) ñëîâ³ ïîºäíóþòüñÿ 
äâà ïðîñòèõ ñëîâà (ñëîâî) òà îñíîâà [9]. 

Çà Ë. Ã³ëáåðîì, ó äàâíüîôðàíöóçüêîìó òà ñó÷àñíî-ôðàí-
öóçüêîìó ïåð³îäàõ áóëè ðîçïîâñþäæåí³ òàê³ òèïè ñêëàäíèõ 
ñë³â: à) ïðèêìåòíèê+³ìåííèê. Äî öüîãî òèïó â³äíîñÿòüñÿ ³ìåí-
íèêè ³ñòîòè òà íå³ñòîòè: basse-fosse, belles-lettres, franc-maçon; 
á) iìåííèê+ïðèêìåòíèê. Öå êîíêðåòí³ òà àáñòðàêòí³ ³ìåííèêè: 
coffre-fort, sang-froid; â) ïðèéìåííèê/ïðèñë³âíèê+³ìåííèê. Öå àêòèâ-
íèé òèï, çà äîïîìîãîþ ÿêîãî óòâîðþþòüñÿ ³ìåííèêè ð³çíîãî çíà÷åí-
íÿ: sans-travail, après-dîner, avant-scène. Ìîæíà ñêàçàòè, ùî ö³ òèïè 
ïðèòàìàíí³ îáîì ïåð³îäàì; ã) ³ìåííèê+ä³ºñëîâî: maintenir. Ñêëàäí³ 
ä³ºñëîâà (òèïó maltraiter, bouleverser) ó ñó÷àñí³é ôðàíöóçüê³é ìîâ³ íå 
óòâîðþþòüñÿ; ä) ³ìåííèê+³ìåííèê (àïîçèòèâíèé òèï): chèvrefeuille. 
Îñòàíí³ äâà òèïè â³äíîñÿòüñÿ ò³ëüêè äî äàâíüîôðàíöóçüêîãî ïåð³î-
äó; å) ïðèêìåòíèê+ïðèêìåòíèê. Êîæíèé ç³ ñêëàäîâèõ êîìïîíåíò³â 
âæèâàºòüñÿ ÿê ñàìîñò³éíå ñëîâî: gris-vert, français-anglais; º) oñíîâà 
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ïðèêìåòíèêà+î+ïðèêìåòíèê: militaro-industriel. Ö³ òèïè õàðàêòåðí³ 
äëÿ ñó÷àñíî-ôðàíöóçüêîãî ïåð³îäó [10, 123]. 

Íàñòóïíèé ñïîñ³á ñëîâîòâîðåííÿ, ÿêèé òðåáà çãàäàòè — öå àáðå-
â³àö³ÿ (ñêîðî÷åííÿ). Îñîáëèâå ðîçïîâñþäæåííÿ öå ÿâèùå îòðèìàëî ó 
ñó÷àñíîìó ïåð³îä³. Çà ñëîâàìè Ø. Áàëë³, ðîçð³çíÿþòü: 1) ñêîðî÷åí-
íÿ ñë³â øëÿõîì óñ³÷åííÿ — ìîðôîëîã³÷íèé ñïîñ³á ñëîâîòâîðåííÿ; 
2)  ñêîðî÷åííÿ ñëîâîñïîëó÷åíü, â ðåçóëüòàò³ ÿêîãî óòâîðþþòüñÿ ³í³ö³-
àëüí³ ñêëàäíîñêîðî÷åí³ ñëîâà; 3) ñëîâîçëèòòÿ. Äðóãèé òà òðåò³é ñïî-
ñîáè º ìîðôîëîãî-ñèíòàêñè÷íèìè ñïîñîáàìè ñëîâîòâîðåííÿ [11, 56]. 

Óñ³÷åííÿ ñë³â ïîä³ëÿºòüñÿ íà äâà òèïè: à) óñ³÷åííÿ ê³íöåâèõ ñêëà-
ä³â — àïîêîïà: une automobile — une auto, Saint-Exupéry — Saint-Ex.; 
á) óñ³÷åííÿ ïî÷àòêîâèõ ñêëàä³â (ìåíø àêòèâíèé) — àôåðåçà: un 
autobus — un bus. 

Ñêîðî÷åííÿ ñëîâîñïîëó÷åíü ìîæóòü áóòè òàêèìè: 1) àëüôàáåòèç-
ìè — (ë³òåðí³) àáðåâ³àòóðè, äå êîæíà ë³òåðà ÷èòàºòüñÿ ÿê â àëôàâ³ò³: 
PTT, CGT; 2) àêðîí³ìè — (çâóêîâ³) àáðåâ³àòóðè, ÿê³ ìàþòü íå ìåíøå 
îäí³º¿ ãîëîñíî¿ ôîíåìè â ñåðåäèí³ àáî ó ê³íö³ òà âèìîâëÿþòüñÿ ÿê 
çâè÷àéí³ ñëîâà: OTAN, UNESKO, SMS, NASA. 

Ñëîâîçëèòòÿ — öå øèðîêî ðîçïîâñþäæåíèé ñïîñ³á ñëîâîòâîðåííÿ 
ó ñó÷àñí³é ôðàíöóçüê³é ìîâ³, ïðè ÿêîìó ÷àñòèíà îäíîãî ñëîâà çëèâà-
ºòüñÿ, ùîá óòâîðèòè ºäèíå ö³ëå ç ÷àñòèíîþ ³íøîãî ñëîâà àáî ç ö³ëèì 
ñëîâîì: Europe+Asie=Eurasie. Â³í çóñòð³÷àºòüñÿ â ïîë³òè÷í³é òà åêî-
íîì³÷í³é ìîâ³ ïðåñè. 

Êîíâåðñ³ÿ — öå íàñòóïíèé ñïîñ³á ñëîâîòâîðåííÿ, õàðàêòåðíèé 
îáîì ïåð³îäàì. Öå ìîðôîëîãî-ñèíòàêñè÷íèé ñïîñ³á ñëîâîòâîðåííÿ, 
çà äîïîìîãîþ ÿêîãî ñëîâî ïåðåõîäèòü ç îäí³º¿ ÷àñòèíè â ³íøó áåç çì³-
íè ñâîº¿ ôîíåòè÷íî¿ ôîðìè, òîáòî áåç ó÷àñò³ àô³êñ³â, øëÿõîì çì³íè 
ñèíòàêñè÷íî¿ ôóíêö³¿ òà ìîðôîëîã³÷íî¿ ïàðàäèãìè. Çà Â. Ã. Ãàêîì, ó 
ôðàíöóçüê³é ìîâ³ ÷àñò³øå êîíâåðòóþòüñÿ ³ìåííèêè òà ïðèêìåòíèêè: 
à) êîíâåðñ³ÿ ³ìåííèê³â — öå àä’ºêòèâàö³ÿ: ³ìåííèê  ïðèêìåòíèê: un 
ami  (une maison) amie; á) êîíâåðñ³ÿ ïðèêìåòíèê³â: 1) ñóáñòàíòèâàö³ÿ: 
ïðèêìåòíèê  art.+³ìåííèê: (équipement) industriel  un industriel; 
2) àäâåðá³àë³çàö³ÿ ïðèêìåòíèê³â — ïåðåõ³ä ïðèêìåòíèê³â ó ïðèñë³â-
íèêè: ïðèêìåòíèê  ïðèñë³â.: parler bas (haut) [3, 99]. 

Òàêîæ òðåáà çàçíà÷èòè ùå äâà ìîðôîëîã³÷í³ ñïîñîáè ñëîâîòâî-
ðåííÿ — ñêëàäàííÿ ãðåêî-ëàòèíñüêèõ åëåìåíò³â òà ïàðàñèíòåç (ïðå-
ô³êñàëüíî-ñóô³êñàëüíèé ñïîñ³á), ïðèòàìàíí³ îáîì ïåð³îäàì. Çà 
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ñâî¿ì ïîõîäæåííÿì òà çîâí³øíüîþ ñòðóêòóðîþ Ë. Ã³ëüáåð ïîä³ëÿº 
ñëîâà, óòâîðåí³ ñïîñîáîì ñêëàäàííÿ ãðåêî-ëàòèíñüêèõ åëåìåíò³â, íà 
÷îòèðè ãðóïè: 1) ãðåöüêèé åëåìåíò+ëàòèíñüêèé åëåìåíò: aéroduc; 
2) ëàòèíñüêèé åëåìåíò+ãðåöüêèé åëåìåíò: altimètre; 3) ãðåöüêèé 
åëåìåíò+ôðàíöóçüêå ñëîâî: aérochasse; 4) ãðåöüêèé (ëàòèíñüêèé) 
åëåìåíò+åëåìåíò, ÿêèé º ðåçóëüòàòîì ñêëàäàííÿ: hydro-locomotive. 
Ó ñó÷àñí³é ôðàíöóçüê³é ìîâ³ ñïîñòåð³ãàºòüñÿ òÿæ³ííÿ äî òðåòüî¿ 
ãðóïè. Öå ñâ³ä÷³òü ïðî òå, ùî ãðåêî-ëàòèíñüê³ åëåìåíòè âèêîíóþòü 
ôóíêö³þ ïðåô³êñ³â ³ ñóô³êñ³â [12, 83]. Ïàðàñèíòåç — öå óòâîðåííÿ 
íîâèõ ñë³â øëÿõîì îäíî÷àñíîãî ïðèºäíàííÿ äî òâ³ðíî¿ îñíîâè ïðå-
ô³êñà ³ ñóô³êñà. Íà äóìêó Ë. ². ×åðíîáàÿ, ïàðàñèíòåòè÷í³ óòâîðåí-
íÿ ï³äðîçä³ëÿþòüñÿ íà âëàñíå ïàðàñèíòåç: a) ñóô³êñ inter-+³ìåííà 
îñíîâà+ñóô³êñ (-aire,-al,-el)  ïðèêì.: intercellulaire; á) ïðå-
ô³êñ (sous-, trans-, ultrà-) +³ìåííà îñíîâà+ñóô³êñ (-aire, -al, -ique, 
-ain)  ïðèê.: sous-épidermique; â) ïðåô³êñ (en-,a-) +³ìåííà îñíîâà+ 
-ement  ³ìåí.: empiècement òà íåâëàñíå ïàðàñèíòåç: a) à-+àä’ºêòèâíî-
³ìåííà îñíîâà+-r(-er)  ä³ºñë.: affaiblir; á) en-(em-)+àä’ºêòèâíî-
³ìåííà îñíîâà+-r(-er)  ä³ºñë.: empirer; â) de-+àä’ºêòèâíî-³ìåííà 
îñíîâà+-er(-r, -(is) er)  ä³ºñë.: débotter; ã) é-+³ìåííà îñíîâà+-
er  ä³ºñ.: édenter; ä) en-+³ìåííà îñíîâà+-er  ä³ºñë.: echaîner; 
å) a-+³ìåííà îñíîâà+-r  ä³ºñëîâî: atterir; º) anti-+³ìåííà îñíîâà+ 
Ø  ïðèê.: anti-pollution [13, 62]. 

Òàêèì ÷èíîì, ïðîàíàë³çóâàâøè ñïîñîáè ñëîâîòâîðåííÿ ó äàâ-
íüîôðàíöóçüêîìó òà ñó÷àñíî-ôðàíöóçüêîìó ïåð³îäàõ, íàìè áóëè 
âèÿâëåí³ ñï³ëüí³ òà â³äì³íí³ îçíàêè. Äî ñï³ëüíèõ ðèñ â³äíîñÿòüñÿ: 
1) îáèäâà ïåð³îäè õàðàêòåðèçóþòüñÿ ìîðôîëîã³÷íèìè (ñóô³êñàëüíèé, 
ïðåô³êñàëüíèé, ñêëàäàííÿ ãðåêî-ëàòèíñüêèõ åëåìåíò³â, ïàðàñèíòåç) 
òà ìîðôîëîãî-ñèíòàêñè÷íèìè (ñëîâîñêëàäàííÿ, êîíâåðñ³ÿ, àáðåâ³à-
ö³ÿ) ñïîñîáàìè ñëîâîòâîðåííÿ; 2) ïåðåâàæàííÿ ñóô³êñàëüíîãî ñïî-
ñîáó ñëîâîòâîðåííÿ íàä ïðåô³êñàëüíèì; 3) ïðè ñóô³êñàëüíîìó ñëî-
âîòâîðåíí³ àêòèâíèìè ñóô³êñàìè º: -ier, -erie, -ien, -ais, -ois, -ment òà 
ìàëîïðîäóêòèâíèìè: -aison, -is, -ise, -ée; 4) ïðè ïðåô³êñàëüíîìó ñëî-
âîòâîðåíí³ àêòèâíèìè ïðåô³êñàìè º: re-, a-, en-, des-, trans-. 

Äî â³äì³ííîñòåé íàëåæàòü: 1) àáðåâ³àö³ÿ òà ñëîâîñêëàäàííÿ îòðè-
ìàëè îñîáëèâå ðîçïîâñþäæåííÿ ó ñó÷àñíèé ïåð³îä; 2) ïðîäóêòèâ-
í³ñòü ñóô³êñ³â -esse(ece), -age â³äð³çíÿºòüñÿ: ó ñó÷àñíîìó — íèçüêà, à ó 
äàâíüîôðàíöóçüêîìó — âèñîêà; 3) ó äàâíüîôðàíöóçüê³é ìîâ³ íå áóëî 
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îáìåæåíü ó ïîºäíàíí³ îñíîâ òà ñëîâîòâîð÷èõ ñóô³êñ³â, ÿê ó ñó÷àñí³é 
ôðàíöóçüê³é ìîâ³; 4) ò³ëüêè ñó÷àñí³é ôðàíöóçüê³é ìîâ³ ïðèòàìàíí³ 
òàê³ ïðåô³êñè: super-, hyper-, extra-, sur-, ultra-; 5) ñêëàäí³ ä³ºñëîâà 
(òèïó maltraiter) ó ñó÷àñíî-ôðàíöóçüêèé ïåð³îä íå óòâîðþâàëèñÿ. 

ÏÎÑÈËÀÍÍß ÒÀ ÏÐÈÌ²ÒÊÈ 

1. Êàòàãîùèíà Í. À. Èñòîðèÿ ôðàíöóçñêîãî ÿçûêà / Í. À. Êàòàãîùèíà, Ì. Ñ. Ãóðû-
÷åâà, Ê. À. Àëëåíäîðô. — Ì.: Èçäàòåëüñòâî ëèòåðàòóðû íà èíîñòðàííûõ ÿçûêàõ, 
1963. — 448 ñ. 

2. Àêèìîâà Ë. Ì. Ïðåôèêñàëüíîå îáðàçîâàíèå ãëàãîëîâ â ñòàðîôðàíöóçñêîì ÿçûêå. 
[Ýëåêòðîííûé ðåñóðñ]. — Ðåæèì äîñòóïà:  library.vggu.ru/cgi-bin/irbis64r 

3. Ðàåâñêàÿ Î. Â. ×àñòè ðå÷è è ñëîâîîáðàçîâàíèå âî ôðàíöóçñêîì ÿçûêå / Î. Â. Ðàåâ-
ñêàÿ. — Ì.: Ôèëîëîãèÿ, 1996. — 232 ñ. 

4. Öûáîâà È. À. Ñëîâîîáðàçîâàíèå â ñîâðåìåííîì ôðàíöóçñêîì ÿçûêå / È. À. Öûáî-
âà. — Ì.: Âûñøàÿ øêîëà, 2008. — 128 ñ. 

5. Øìåëåâà Ð. À. Ñóôôèêñàëüíîå îáðàçîâàíèå èìåí ñóùåñòâèòåëüíûõ ñ àáñòðàêò-
íûì çíà÷åíèåì â ñòàðîôðàíöóçñêîì ÿçûêå / Ð. À. Øìåëåâà. — Ì.: Âûñøàÿ øêîëà, 
1953. — 138 ñ. 

6. Ñòåïàíîâ Þ. Ñ. Ñòðóêòóðà ôðàíöóçñêîãî ÿçûêà: Ìîðôîëîãèÿ, ñëîâîîáðàçîâàíèå, 
îñíîâû ñèíòàêñèñà â íîðìå ôðàíöóçñêîé ðå÷è / Þ. Ñ. Ñòåïàíîâ. — Ì.: Ïðîñâåùå-
íèå, 2013. — 184 ñ. 

7. Äàíèëîâà Â. Ï. Èñòîðèÿ ôðàíöóçñêîãî ÿçûêà: Êóðñ ëåêöèé [Ýëåêòðîííûé ðå-
ñóðñ]. — Ðåæèì äîñòóïà: http://window.edu.ru/library/pdf2txt/631/25631/8526 

8. ×óìàêîâ À. Èñòîðèÿ ôðàíöóçñêîãî ÿçûêà. [Ýëåêòðîííûé ðåñóðñ]. — Ðåæèì äîñòó-
ïà: http://www.le-francais.ru/oh-la-la/historie-de-langue 

9. Ãàê Â. Ã. Òåîðåòè÷åñêàÿ ãðàììàòèêà ôðàíöóçñêîãî ÿçûêà / Â. Ã. Ãàê. — Ì.: Äîáðî-
ñâåò, 2000. — 832 ñ. 

10. Êóáðÿêîâà Å. Ñ. Òèïû ÿçûêîâûõ çíà÷åíèé. Ñåìàíòèêà ïðîèçâîäíîãî ñëîâà / 
Å. Ñ. Êóáðÿêîâà. — Ì.: Ëèáðîêîì, 2012. — 200 ñ. 

11. Õàëèôìàí Ý. À. Ñëîâîîáðàçîâàíèå â ñîâðåìåííîì ôðàíöóçñêîì ÿçûêå / Ý. À. Õà-
ëèôìàí, Ò. Ñ. Ìàêååâà, Î. Â. Ðàåâñêàÿ. — Ì.: Âûñøàÿ øêîëà, 1986. — 125 ñ. 

12. Ñåðãèåâñêèé Ì. Â. Èñòîðèÿ ôðàíöóçñêîãî ÿçûêà / Ì. Â. Ñåðãèåâñêèé. — Ì.: 
Ó÷ïåä ãèç, 1938. — 288 ñ. 

13. ×åðíîáàé Ë. È. Ñëîâîîáðàçîâàòåëüíûå ïîòåíöèè ïðåôèêñîâ â ñîâðåìåííîì ôðàí-
öóçñêîì ÿçûêå / Ë. È. ×åðíîáàé. — Ì.: Ïðîñâåùåíèå, 1972. — 108 ñ. 

14. Äîçà À. Èñòîðèÿ ôðàíöóçñêîãî ÿçûêà / À. Äîçà. — Ì.: ËÊÈ, 2009. — 474 ñ. 

Ñòàòòÿ íàä³éøëà äî ðåäàêö³¿ 14.05.15



29

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2015. ¹ 20

UDC 801.6:[811.111+ 811.161.3]’42:316.774:004.738.5 

I. M. Derik 

SPEECH INTERACTION 
IN MULTICULTURAL COMMUNICATION 

Ïðîáëåìàòèêà ñòàòüè îïðåäåëÿåòñÿ êàê àíàëèç ìåõàíèçìîâ êîì-
ïëåêñíîãî âçàèìîäåéñòâèÿ ëåêñèêî-ãðàììàòè÷åñêèõ, ñòèëèñòè÷åñêèõ è 
ïðîñîäè÷åñêèõ ëèíãâèñòè÷åñêèõ ñðåäñòâ äëÿ äîñòèæåíèÿ ìàêñèìàëüíîãî 
ýôôåêòà âîçäåéñòâèÿ íà àóäèòîðèþ â ïðîöåññå ïîëèêóëüòóðíîé êîììó-
íèêàöèè. Àêòóàëüíîñòü íàó÷íîé ðàáîòû çàêëþ÷àåòñÿ â òîì, ÷òî îáúåêò 
èññëåäîâàíèÿ èçó÷àåòñÿ â òåñíîé âçàèìîñâÿçè ñ ìåõàíèçìîì îïòèìèçàöèè 
âîçäåéñòâèÿ íà öåëåâóþ àóäèòîðèþ â óñëîâèÿõ ôîðìèðîâàíèÿ ïîëèòè÷å-
ñêè è ñîöèàëüíî àêòèâíîãî ãðàæäàíñêîãî îáùåñòâà. 

Íà îñíîâàíèè ðåçóëüòàòîâ ýêñïåðèìåíòàëüíî-ôîíåòè÷åñêîãî èñ-
ñëåäîâàíèÿ áûëè ñäåëàíû âûâîäû îá îáùåé òåíäåíöèè ê êîëëîêâèàëèçà-
öèè ÿçûêà ÑÌÈ, à òàêæå îá èñïîëüçîâàíèè âûðàçèòåëüíîãî ïîòåíöè-
àëà ÿçûêîâûõ ñðåäñòâ äëÿ ðåàëèçàöèè îïðåäåëåííûõ êîììóíèêàòèâíûõ 
ñòðàòåãèé. 

Êëþ÷åâûå ñëîâà: ìåõàíèçìû êîìïëåêñíîãî âçàèìîäåéñòâèÿ ëåêñè-
êî-ãðàììàòè÷åñêèõ, ñòèëèñòè÷åñêèõ è ïðîñîäè÷åñêèõ ëèíãâèñòè÷åñêèõ 
ñðåäñòâ, ïîëèêóëüòóðíàÿ êîììóíèêàöèÿ, ýêñïåðèìåíòàëüíî-ôîíåòè÷å-
ñêîå èññëåäîâàíèå, êîëëîêâèàëèçàöèÿ ÿçûêà ÑÌÈ, âûðàçèòåëüíûé ïîòåí-
öèàë, êîììóíèêàòèâíûå ñòðàòåãèè. 

Ïðîáëåìàòèêà ñòàòò³ âèçíà÷àºòüñÿ ÿê àíàë³ç ìåõàí³çì³â êîìïëåê-
ñíî¿ âçàºìîä³¿ ëåêñèêî-ãðàìàòè÷íèõ, ñòèë³ñòè÷íèõ ³ ïðîñîäè÷íèõ ë³íãâ³ñ-
òè÷íèõ çàñîá³â äëÿ äîñÿãíåííÿ ìàêñèìàëüíîãî åôåêòó âïëèâó íà àóäèòî-
ð³þ ó ïðîöåñ³ ïîë³êóëüòóðíî¿ êîìóí³êàö³¿. Àêòóàëüí³ñòü íàóêîâî¿ ðîçâ³äêè 
ïîëÿãàº ó òîìó, ùî îá’ºêò äîñë³äæåííÿ âèâ÷àºòüñÿ ó ò³ñíîìó çâ’ÿçêó ç 
ìåõàí³çìîì îïòèì³çàö³¿ âïëèâó íà ö³ëüîâó àóäèòîð³þ â óìîâàõ ôîðìóâàííÿ 
ïîë³òè÷íî òà ñîö³àëüíî àêòèâíîãî ãðîìàäÿíñüêîãî ñóñï³ëüñòâà. 

Çà ðåçóëüòàòàìè åêñïåðèìåíòàëüíî-ôîíåòè÷íîãî äîñë³äæåííÿ áóëî 
çðîáëåíî âèñíîâêè ïðî çàãàëüíó òåíäåíö³þ äî êîëîêâ³àë³çàö³¿ ìîâëåííÿ 
ÇÌ², à òàêîæ ïðî âèêîðèñòàííÿ âèðàçîâîãî ïîòåíö³àëó ìîâíèõ çàñîá³â 
äëÿ ðåàë³çàö³¿ ïåâíèõ êîìóí³êàòèâíèõ ñòðàòåã³é. 

Êëþ÷îâ³ ñëîâà: ìåõàí³çìè êîìïëåêñíî¿ âçàºìîä³¿ ëåêñèêî-ãðàìàòè÷-
íèõ, ñòèë³ñòè÷íèõ ³ ïðîñîäè÷íèõ ë³íãâ³ñòè÷íèõ çàñîá³â, ïîë³êóëüòóðíà 

© Derik I. M., 2015
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êîìóí³êàö³ÿ, åêñïåðèìåíòàëüíî-ôîíåòè÷íå äîñë³äæåííÿ, êîëîêâ³àë³çàö³ÿ 
ìîâëåííÿ ÇÌ², âèðàçîâèé ïîòåíö³àë, êîìóí³êàòèâí³ ñòðàòåã³¿. 

The problem discussed in the article is determined as the analysis of the com-
plex interaction of the lexico-grammatical, stylistic and prosodic linguistic means 
aimed at the optimization of the influence on the audience in the course of the 
multicultural communication. The up-to-datedness of the given article lies in the 
fact that the issue under analysis deals with the mass media means and the target 
audience interaction optimization under the conditions of the politically and so-
cially active civil community formation. 

In the course of the research it has been concluded and experimentally and 
statistically proved that there exists a general tendency of the mass media lan-
guage colloquialization. It has also been postulated that the expressive potential 
of the linguistic means on different levels is being widely used for the communica-
tive strategies realization. 

Key words: lexical, grammatical, stylistic and prosodic means of interaction, 
multicultural communication, mass media language colloquialization, expressive 
potential, communicative strategies. 

There has been recently witnessed a great interest of native and foreign 
scholars to the applied research in the field of mass communication in gen-
eral and Internet-communication in particular. The multicultural commu-
nication has been thoroughly investigated throughout the last decades by 
European and American linguists in the aspects of the multicultural co-ex-
istence and controversy in the modern world. The most fundamental works 
in this field include the researches by M. H. Prosser, W. B. Gudykunst, 
Y. Y. Kim, J. Burgoon, S. Ting-Toomey. The late 1980’s and 1990’s wit-
nessed the appearance of such essential theories of the multicultural distinc-
tions as the face negotiation theory, the conversational constraints theory, 
the expectancy violations theory, the anxiety/ uncertainty management, the 
communication accomodation theory. 

The purpose of the paper is to describe the interaction mechanism of 
the linguistic units of different levels functioning as the expected reactions 
stimulants or specific mass conscience manipulation means. The up-to-
datedness of the given article lies in the fact that the issue under analysis 
deals with the mass media means and the target audience interaction op-
timization under the conditions of the politically and socially active civil 
community formation. 

The complexity of the communicative process under analysis is mainly 
preconditioned by the specifics of its organization and technical provision. 
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The important prerequisite of the successful mass communication is the ac-
count of such relevant factors as the target audience heterogeneous nature 
predetermined by its mass character, information recipients’ preferences 
independence from the communicators’ likings and expectations. In the 
situation of the Internet communication the communicators and mediators 
are guided not only by their own intuition and professional experience — 
the possibility of the feedback (Scype, e-mail, ICQ technologies) allows not 
only to save time for broadcasting, and also to aptly react to the recipient’s 
changes in the mood and use the appropriate communicative strategy. The 
important constituents of the Internet communication process are the fol-
lowing: 

 the information content, form and volume understood as the complex 
of knowledge, ideas, superstitions and expectations of the Internet messages 
authors; 

 the broadcasting channels (worldwide network); 
 the specifics of the qualitative and quantitative characteristics condi-

tioned by technical means of broadcasting as well as by the orientation upon 
the recipient; 

 the audience as a unique unit of the communicative process, distin-
guished by the social and cultural differentiation, gender and psycho-physi-
ological peculiarities of the information perception and recycling; 

 the factors of the message efficiency determined by the social behav-
ior, the presence or absence of the society’s activity as the reaction on the 
information received. 

The mass media speech characteristics proper play a very important role 
in the communicative process optimization. The information presentation 
expressive potential consists of such relevant features as: 

 the abundance and transparency of information which improve its per-
ception; 

 the distinctness and clearness of the message which contribute to its 
recognition, integration and the comprehension of its constituent parts 
(words, phrases, images etc.); 

 the language and speech availability, determined by the correlation of 
the simple and compound elements and conditioning their cognition and 
understanding. 

The mass media language is the factor which greatly affects the spiritual 
development of the society. The late 1990s and the early 2000s witnessed the 
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modification of the above mentioned tendency due to the principal shift in 
the influence vector. Since then the mass media speech has lost its manda-
tory character and has stopped being the closed information system. 

The complete publicist style democratization has resulted in its vulner-
ability for the earlier forbidden language means. This situation has only 
proved that the moral, ethic and educational levels of the active social layers 
have reasonably worsened — the elite stands up for the provoking conduct, 
clothes style and self-expression. The aspiration for the open self-expression 
has recently transformed into the direct pressure upon the addresser, the 
imposing of the subjective viewpoint in the coverage of certain events. 

As it was fundamentally postulated in the earlier published researches 
in this field some lexical and phraseological units have a certain effect upon 
the existing linguistic world pictures and contribute to their further model-
ing in the given direction. The mass media discourse has experienced the 
so-called emotional register shift — the high pathos intonation of the So-
viet time has given way to the polemic, self-ironic and stylistically colored 
informal friendly intonation. This has resulted in the penetration into the 
mass media speech of the colloquial, dialectal, taboo words and in the pre-
dominance of the emotionally colored words with the connotations of ’great 
interest, ’sympathy’, ’support’. 

The utterance tonality is interpreted in the article as the objective phe-
nomenon, which can be identified and structurally analyzed both on the 
intuitive and instrumental levels [1, p. 8]. The presenter’s speech prosodic 
means analysis was done with reference to such important communica-
tive process parameters as the communicative situation, the communica-
tive purpose, the mediator’s personality, the addressee’s position accord-
ing to the recipient, the spatial and temporal addressee’s proximity to the 
described events, the mediator’s competence, their personal interest in the 
success of the communication, the addressee’s expectancy of certain reac-
tions from the target audience. 

One of the main conclusions was the experimental proof of the media-
tor’s colloquial tonality realization due to the cumulative effect of the simul-
taneous employment of the linguistic units of different levels peculiar for the 
non-formal situation of communication. Thus, the lexical and grammatical 
means analysis has resulted in the distinction of the following groups: 1) col-
loquial doublets — synonyms stylistically and emotionally neutral lexemes; 
2) emotionally and modally colored lexemes; 3) the language neologisms; 



33

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2015. ¹ 20

4) words wide semantics; 5) auxiliary periphrastic words with the meaning 
of uncertainty (e.g.: sort of; kind; maybe); 6) auxiliary periphrastic detached 
words (e.g.: I hope; I think; as far as I know; I believe; they say; supposed 
to be); 7) auxiliary periphrastic words with the meaning of hesitation (e.g.: 
well). 

In the boundaries of the words wide semantics there have been differen-
tiated the following subgroups: 1) of lexical units, semantically defined by 
the communicative situation context (e.g.: thing; the like; something; stuff); 
2) words and word-combinations, denoting the sequence (e.g.: and so on; 
and things like this); 3) lexemes, denoting multitude, the quantitative fea-
tures (e.g.: heaps of; a touch of; lots of); 4) form words (prepositions) with the 
meaning of approximate number (e.g.: about; around); 5) adverbs and parti-
cles with the meaning of the feature intensification, extraordinariness (e.g.: 
absolutely; awfully); 6) words which are used to soften the general utterance 
tonality (e.g.: quite; actually; just; right; rather); 7) lexical units which are 
semantically classified as denoting the decrease in the feature or neutral-
izing the meaning of the preceding utterance (e.g.: at least; at any rate; ac-
tually); 8) fixed cliche words (e.g.: as a matter of fact; to be more precise; in 
other words; that is; as I say); 9) deictic words (personal and demonstrative 
pronouns, adverbs ’there’, ’here’). 

The next stage of the reserch was aimed at distinguishing the combina-
tion of the relations arising among the lexical, grammatical, stylistic and 
prosodic means in the process of their interaction in the Internet messages 
of mediator’s speech. 

On the basis of the predecessors’ researches in the field of the interac-
tion of linguistic modality expressive means on different levels (works by 
V. V. Vynogradov, A. M. Peshkovskyi, T. M. Korolova, T. O. Brovchenko, 
V. Yu. Paraschuk) it has been postulated that there exists a general tendency 
of the utterance modal qualification due to the autonomous use of a lan-
guage means or the complex use of different language units [2; 3]. 

The autonomous realization of any linguistic means is less typical of the 
speech. It should be noted that grammatical means (particles, conditional 
and imperative mood forms, negative and interrogative forms, modal parti-
cles and verbs etc.) are used apart from other components mainly to express 
objective and modal meanings and communicative and modal settings; the 
lexical means are more universal modality modifiers which are more widely 
used to express the subjective estimation. 
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In case of the lexical, grammatical and paralinguistic means, the neutral 
intonation peculiarities character function autonomously as the compensa-
tion means in regards to the actualization means of different levels and are 
absent in the speech segment under analysis and functioning as the active 
meaning carriers also providing for the phrase modal qualification. 

It goes without saying that more common are the communicative situa-
tions in which the modal information is actualized through the active inter-
action of the lexical, grammatical and intonation subsystems components 
in the speech. At the same time it provides for the content plane adequacy 
and is conditioned by the compensational and diffusive components struc-
ture transformation. 

The above mentioned interaction principles vary reasonably depend-
ing on the semantic aspects coordination in the content plane degree. The 
following three situations of the. opposite semantics and of the expressive 
means semantic autonomy are differentiated in the speech acts of the simi-
lar semantics. 

In the first situation all the linguistic and extralinguistic means perform 
the same function on the semantic level. This is the most common situation 
of the deliberate simultaneous use of the different linguistic means aimed 
at expressing semantic relations. Principally different from the first is the 
situation of the lexical, grammatical and intonation means contraction in 
the modal meaning expression which is the least common. As it has been 
experimentally proved in this case the prosodic means play the dominant 
role and highlight the real meaning. 

And, finally the third situation of the different semantics links of linguis-
tic markers autonomous usage in the same speech segment, must be viewed 
rather as a specific means of the phrase functional and semantic structure 
arrangement than as the type of the different expressive means interaction. 
In this case the links tenseness and the expressive means interaction degree 
are minimal due to their correlation with the other content plane aspects. 

As it has been mentioned the most common is the coordination of the 
different means of expressing modality. All the linguistic and non-linguistic 
means interact in one of the following ways: interrelate, dominate or specify. 

The purpose of the research can be formulated as the analysis of the 
lexical, grammatical and prosodic means correlation mechanism used for 
emphasizing the logical and emotional Internet discourse semantics con-
stituents and thus contributing to the higher text expressiveness. 
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The tasks of the research are as follows: 
 to determine the role of the modally colored lexeme position in the 

sense-group in the definition of the prosodic, lexical and grammatical 
means interaction type; 

 to differentiate classification types of the prosodic, lexical and gram-
matical means interaction in the various genre subtypes of the English and 
Ukrainian Internet messages; 

 to classify the different linguistic means interaction types according to 
the frequency of the modality expression. 

The results of the linguistic experiment have provided the following con-
clusions. 

If the emphatically colored lexemes are located in the initial position of 
the sense-group the degree of the prosodic features manifestation relevant 
for the emotional and modal diversity is the lowest (the main pitch range 
and intensity parameter figures are minimal for each presenter). The final 
position of the emphatically colored lexemes is associated with the more ev-
ident prosodic features manifestation. The medial position of the emphati-
cally colored lexeme is characterized by the most vivid prosodic features 
manifestation. It has been concluded that the maximum main pitch range 
parameter figures are registered together with the break in the monotonous 
flow of speech melody presented by the descending and ascending scales 
abrupt which also greatly contributes to its expressiveness. 

The lower acoustic features manifestation in the initial and final lexemes 
position can be explained by the fact that the position of the lexeme makes it 
more prominent and thus the quantitative acoustic features parameters be-
come less relevant. Besides, in this case the lexeme foregrounding is also re-
alized by means of an additional pause immediately after the terminal tone. 

The outlined correlation of the prosodic means of interaction character 
with the position in the sense-group proved the necessity of the interaction 
types classification. The first type is characterized by the medial position of 
the modally colored lexeme, the second — by its final position or detach-
ment, the third type is determined by the initial position. (See Table 1). 

The linguistic analysis has resulted in the following conclusions: 
1) modally colored lexemes the so-called parentheses (e.g.:’probably’, 

’presumably’, ’for sure’, ’perhaps’; “ìîæëèâî”, “ïðèïóñòèìî”, “íàïåâ-
íî”, “éìîâ³ðíî” etc) occur mainly in the initial position. Therefore, in 
about 70 % of English and 65 % of Ukrainian Internet-messages the modal 
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Table 1 
The linguistic means interaction types distribution in the Internet-messages, % 

(English and Ukrainian)

I     nterac-
t  ion type

Position in the 
sense-group

Modally colored lexemes types
estimators intensifiers modal parentheses

English
Type 1 Medial 30 % 38 % –
Type 2 Final 43 % 12 % 70 %
Type 3 Initial 27 % 50 % 30 %

Ukrainian
Type 1 Medial 28 % 36 % –
Type 2 Final 42 % 14 % 65 %
Type 3 Initial 30 % 50 % 35 %

lexemes constitute a sense-group. In the utterances of this type of the pitch 
maximum is registered on the nuclear syllable. E.g.: Really,| it’s great to meet 
you. Basically,| twenty eight percent in the UK. (“Business View Midday Up-
date”, T. Murphy); Óêðà¿íñüêà êîìïàí³ÿ “Ãåøòàëüò Êîíñàëòèíã Ãðóï”,| 
ä³éñíî,| íàëåæèòü äî êðàùèõ â³ò÷èçíÿíèõ êîíñàëòèíãîâèõ ï³äïðèºìñòâ, 
| çàáåçïå÷óº ÿê³ñíèé êîíôåðåíö-ñåðâ³ñ, | ìîæå, |ÿê ïåðåêîíëèâî ñâ³ä÷èòü 
¿¿ ïîíàä äåñÿòèð³÷íà ïðàêòè÷íà ä³ÿëüí³ñòü, | íà ð³âí³ ñâ³òîâèõ ñòàí-
äàðò³â îðãàí³çîâóâàòè é ïðîâîäèòè âàæëèâ³ ì³æíàðîäí³ çàõîäè, | ³ç íà-
äàííÿì øèðîêîãî ñïåêòðó êîðèñíèõ ïîñëóã (“Gestalt Consulting Group”, 
Ukrinform). In the 30 % of the English and 35 % of the Ukrainian Internet-
messages these words do not make a separate sense-group but are located 
in the initial position in the scale while the most acoustically prominent re-
mains the first stressed syllable. E.g.: Probably for longer for those who knows 
his calls (“Real Money”, D. Cramer); Ìîæëèâî, âàðòî çàìèñëèòèñü íàä 
ìàéáóòí³ì â³ò÷èçíÿíî¿ ïðîìèñëîâîñò³ (“Internet-digest”, Ukrinform); 

2) lexical intensifiers (the adverbs of measure and degree) are mostly 
located at the beginning (50 %) or in the middle of the scale (38 % of the 
English and 36 % of the Ukrainian Internet-messages) and only in the 12 % 
of the English and the 14 % of the Ukrainian Internet-messages these words 
are located in the nucleus. E.g.: We get some very strong earnings after the bell 
last night. (“Business View Midday Update”, T. Murphy). Much more interest-
ing proved to be profit margins today (“Business Headlines” from MSNBC.com, 
D. Brown). ²íòåðåñ äî íîâ³òí³õ òåõíîëîã³é çíà÷íîþ ì³ðîþ îáóìîâëåíèé 
ïðàãíåííÿì ï³äïðèºìñòâ çàáåçïå÷èòè çðîñòàííÿ âèðîáíèöòâà [“Inter-
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net-digest”, Ukrinform]; Íàáàãàòî ö³êàâ³øîþ º ä³ÿëüí³ñòü êîíöåðí-ñåðâ³-
ñó “Ãåøòàëüò Êîíñàëòèíã Ãðóï” (“Gestalt Consulting GroupÊîíñàëòèíã”, 
Ukrinform); 

3) lexical units with the meaning of estimation and emotional and modal 
coloring are not typically located in any specific position in a sense-group. 
E.g.: Communication like this always raised the question of security.; Well, the 
enterprise market is booming for these types of services; Surprisingly big costs 
are spent on the revival of the oil and coal mining industry in the US (“Build-
ing America: Eye on Business”, K. Ryan). Íåñïîä³âàíî øâèäêå çðîñòàííÿ 
ïðèáóòê³â çàáåçïå÷óºòüñÿ ãîëîâíèì ÷èíîì ìàêñèìàëüíèì çìåíøåííÿì 
âèòðàò. Åêîíîì³÷í³ çì³íè ìàéæå çàâæäè º âàæëèâèì ÷èííèêîì ðîçâè-
òêó êðà¿íè. Ñüîãîäí³ â³ò÷èçíÿíèé ðèíîê âèðîáíèöòâà ðîçâèâàºòüñÿ âðà-
æàþ÷å øâèäêî (“Internet-digest”, Ukrinform). 

The linguistic analysis aimed at defining the peculiarities of the stylis-
tic and prosodic means correlation in the English and Ukrainian Internet-
messages of presenters’ speech has revealed the following: 

 the lexical stylistic means based on the transfer of meaning (metaphors, 
epithets) mostly correlate with the melodic and temporal prosodic features; 

 the relevant features in the lexical repetition prosodic arrangement are: 
à) the specific syntagmatic segmentation; 
á) the presence of the logical and emphatic stress in the utterance; 
the most prominent is the prosodic foregrounding of the lexical, syntac-

tic and stylistic device of antithesis (the presence of the logical and emphatic 
stress, the rise in the main tone frequency level both in the scale and in the 
nucleus, the wide main tone frequency range in the utterance, change of 
tempo). 

The most prominent evidence of the Internet-messages presenters’ 
speech expressiveness is the convergence of several stylistic devices. The 
most common convergence types are the following: 

1) modally colored lexemes usage (e.g.: probably; actually; obviously; 
evidently; ïåðåêîíëèâî; áåçóìîâíî; åôåêòèâíî) in combination with the 
syntactic means of parallel constructions and parceling, which is made 
prominent due to their intonation detachment into a separate sense-group 
where they perform the semantic centre function (e.g.: ’Âasica”lly,| twenty 
eight percent in the UK,| twenty percent in France,| and the rest all sort of drift 
off to Ireland (“Business Central”, CNN, R. Quest). Áåçóìîâíî, Ãåøòàëüò 
Êîíñàëòèíã Ãðóï º ïåðñïåêòèâíîþ á³çíåñîâîþ óñòàíîâîþ, åêîíîì³÷íî 
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ñòàá³ëüíèì ï³äïðèºìñòâîì, ñàìîñò³éíîþ â³ò÷èçíÿíîþ êîìïàí³ºþ (“Ge-
stalt Consulting Group”, Ukrinform)); 

2) combined lexical and syntactic stylistic devices, emotionally and 
modally colored lexemes which are characterized by such prosodic pecu-
liarities as the abrupt melody rise and break in the monotonous descending 
in the scale (the so-called Accidental Rise), the marked terminal tones usage 
(The Rise-Fall òà The High Fall) (e.g.: But though Oxford Micro Devices is 
a small company that builds a small’ pro’duct,| its impact on all of our ’’lives| 
could be ’huge (“Building America: Eye on Business”,D. Browdy). Õî÷ âïðî-
âàäæåííÿ íîâèõ òåõíîëîã³é ïîòðåáóº ÷èìàëèõ ìàòåð³àëüíèõ çàòðàò íà 
ïî÷àòêîâîìó åòàï³, âîíî çàáåçïå÷óº ÷èìàëèé ïðèáóòîê íàïðèê³íö³ âè-
ðîáíè÷îãî öèêëó (“Gestalt Cosulting Group”, Ukrinform). 

The research results have revealed the similarity of the speech linguistic 
means interaction on different levels in the typologically different languages 
(English and Ukrainian), which proves the general tendency of the Inter-
net-communication optimization. 

The perspectives of the research are seen in the extension of the experi-
mental material by adding other Germanic and Romanic languages (Ger-
man, French and Italian). 
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Í. Ñ. Æìàåâà 

ÈÍÒÅÐÏÐÅÒÀÖÈß ÏÎÍßÒÈß “ÈÍÂÀÐÈÀÍÒ 
ÏÅÐÅÂÎÄÀ” Â ÑÎÂÐÅÌÅÍÍÎÌ 

ÏÅÐÅÂÎÄÎÂÅÄÅÍÈÈ  

Ñòàòüÿ ïîñâÿùåíà àíàëèçó ïåðåâîäîâåä÷åñêèõ èñòî÷íèêîâ îòíî-
ñèòåëüíî òðàêòîâêè ïîíÿòèÿ èíâàðèàíò ïåðåâîäà. Ðåçóëüòàòû èññëå-
äîâàíèÿ ïîçâîëÿþò êîíñòàòèðîâàòü äèñêóññèîííûé õàðàêòåð èíòåð-
ïðåòàöèè äàííîãî ôåíîìåíà. Íàèáîëåå ïåðñïåêòèâíûì ïðåäñòàâëÿåòñÿ 
îïðåäåëåíèå èíâàðèàíòà ïåðåâîäà ñ ïîçèöèé êîììóíèêàòèâíî-ôóíêöèî-
íàëüíîãî ïîäõîäà, îïðåäåëÿþùåãî äàííîå ïîíÿòèå êàê âåëè÷èíó, óñòàíàâ-
ëèâàåìóþ èíäèâèäóàëüíî äëÿ òîé êîììóíèêàòèâíîé ñèòóàöèè, â êîòîðîé 
îñóùåñòâëÿåòñÿ ïåðåâîä, ñ ó÷åòîì ïîòðåáíîñòåé è îæèäàíèé ïîëó÷àòå-
ëåé è èíèöèàòîðîâ ïåðåâîäà, ñïåöèôèêè èõ ïðåäìåòíîé äåÿòåëüíîñòè è 
öåëè ïåðåâîäà. 

Êëþ÷åâûå ñëîâà: èíâàðèàíò ïåðåâîäà, ñòðàòåãèÿ ïåðåâîäà, ëèíãâè-
ñòè÷åñêèé ïîäõîä, êîììóíèêàòèâíî-ôóíêöèîíàëüíûé ïîäõîä, êîììóíè-
êàòèâíàÿ ñèòóàöèÿ. 

Ñòàòòþ ïðèñâÿ÷åíî àíàë³çó ïåðåêëàäîçíàâ÷èõ äæåðåë ùîäî òðàê-
òóâàííÿ ïîíÿòòÿ ³íâàð³àíò ïåðåêëàäó. Ðåçóëüòàòè äîñë³äæåííÿ äîçâî-
ëÿþòü êîíñòàòóâàòè äèñêóñ³éíèé õàðàêòåð ³íòåðïðåòàö³¿ äàíîãî ôåíî-
ìåíà. Íàéá³ëüø ïåðñïåêòèâíèì ïðåäñòàâëÿºòüñÿ âèçíà÷åííÿ ³íâàð³àíòà 
ïåðåêëàäó ç ïîçèö³é êîìóí³êàòèâíî-ôóíêö³îíàëüíîãî ï³äõîäó, ùî âèçíà÷àº 
äàíå ïîíÿòòÿ ÿê âåëè÷èíó, ùî âñòàíîâëþºòüñÿ ³íäèâ³äóàëüíî äëÿ ò³º¿ êî-
ìóí³êàòèâíî¿ ñèòóàö³¿, â ÿê³é çä³éñíþºòüñÿ ïåðåêëàä, ç óðàõóâàííÿì ïî-
òðåá ³ î÷³êóâàíü îäåðæóâà÷³â òà ³í³ö³àòîð³â ïåðåêëàäó, ñïåöèô³êè ¿õíüî¿ 
ïðåäìåòíî¿ ä³ÿëüíîñò³ òà ö³ë³ ïåðåêëàäó. 

Êëþ÷îâ³ ñëîâà: ³íâàð³àíò ïåðåêëàäó, ñòðàòåã³ÿ ïåðåêëàäó, ë³íãâ³ñòè÷íèé 
ï³äõ³ä, êîìóí³êàòèâíî-ôóíêö³îíàëüíèé ï³äõ³ä, êîìóí³êàòèâíà ñèòóàö³ÿ. 

The article is devoted to the interpretation of the definition “translation 
invariant” analysis in translation studies. The results of the paper discover the 
speculative nature of the phenomenon. The communicative-functional approach 
defining the notion as a value estimated within the communicative situation of 

© Æìàåâà Í. Ñ., 2015
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translation subject to the needs and expectations of the recipient and initiators of 
the translation, specific character of their object-related activity and translation 
goals proves to be the most promising concept of translation invariant. 

Key words: translation invariant, translation strategy, linguistic approach, 
communicative-functional approach, communicative situation. 

Â ñîâðåìåííîì ïåðåâîäîâåäåíèè ïðåäñòàâëåíû ðàçëè÷íûå êîí-
öåïöèè îïðåäåëåíèÿ èíâàðèàíòà ïåðåâîäà. Óíèôèöèðîâàííîå ïîíè-
ìàíèå äàííîãî ôåíîìåíà, ñîîòíîñèìîãî ñî âñåìè âèäàìè ïåðåâîäà è 
ñèòóàöèÿìè ïåðåâîä÷åñêîé äåÿòåëüíîñòè, îñòàåòñÿ íåðåøåííîé çàäà-
÷åé, ÷òî è îáóñëîâëèâàåò àêòóàëüíîñòü äàííîãî èññëåäîâàíèÿ. 

Öåëü ðàáîòû ñîñòîèò â àíàëèçå òîëêîâàíèé òåðìèíà “èíâàðèàíò 
ïåðåâîäà”, ïðåäñòàâëåííûõ â ïåðåâîäîâåä÷åñêîé ëèòåðàòóðå. 

Ëþáàÿ òðàêòîâêà èíâàðèàíòà ïðåäóñìàòðèâàåò íàëè÷èå ÷åãî-òî 
îáùåãî, íåèçìåííîãî, ïðèñóòñòâóþùåãî âî âñåõ âàðèàíòàõ. Âìåñòå ñ 
òåì ïîíèìàíèå èíâàðèàíòà ïåðåâîäà îáóñëîâëåíî ïîäõîäîì ê òåîðå-
òè÷åñêîìó èñòîëêîâàíèþ ïåðåâîä÷åñêîãî ïðîöåññà, â ðàìêàõ êîòîðî-
ãî îí ðàññìàòðèâàåòñÿ. Â ïåðâóþ î÷åðåäü ðå÷ü èäåò î ëèíãâèñòè÷å-
ñêîì (òåêñòîöåíòðè÷åñêîì â òåðìèíîëîãèè Â. Â. Ñäîáíèêîâà [1]) è 
êîììóíèêàòèâíî-ôóíêöèîíàëüíîì ïîäõîäàõ. 

Ñëåäóåò îòìåòèòü, ÷òî ëèíãâèñòè÷åñêàÿ òåîðèÿ ïåðåâîäà ïîëíî-
ñòüþ ïðèíÿëà êëàññè÷åñêîå ïîëîæåíèå ñîññþðîâñêîé ëèíãâèñòèêè îá 
àâòîíîìíîñòè ÿçûêîâîé ñèñòåìû, â ñîîòâåòñòâèè ñ êîòîðûì êàê òåêñò 
â öåëîì, òàê è ñîñòàâëÿþùèå åãî îòäåëüíûå åäèíèöû èìåþò ñâîè àâ-
òîíîìíûå îáúåêòèâíûå ñâîéñòâà, íåçàâèñèìûå îò ÿçûêîâîãî ïîëüçî-
âàòåëÿ. Ëèíãâèñòè÷åñêèé ïîäõîä íå ó÷èòûâàåò ýêñòðàëèíãâèñòè÷å-
ñêèå óñëîâèÿ îñóùåñòâëåíèÿ ïåðåâîä÷åñêîé äåÿòåëüíîñòè, ëè÷íîñòè 
àäðåñàíòà è àäðåñàòà, èõ ôîíîâûå çíàíèÿ, êîãíèòèâíûå âîçìîæíîñòè, 
îñîáåííîñòè êîììóíèêàòèâíîé ñèòóàöèè, â êîòîðîé îñóùåñòâëÿåòñÿ 
ïåðåâîä, â ðåçóëüòàòå ÷åãî èíâàðèàíò ïåðåâîäà îïðåäåëÿåòñÿ èñêëþ-
÷èòåëüíî íà îñíîâå ñîïîñòàâëåíèÿ ïåðåâîäíîãî è èñõîäíîãî òåêñòîâ è 
îïðåäåëÿåòñÿ êàê îáùíîñòü èõ ñåìàíòè÷åñêîãî ñîäåðæàíèÿ. 

Ëèíãâèñòè÷åñêîìó ïîäõîäó ê èçó÷åíèþ è îñóùåñòâëåíèþ ïåðåâîäà 
ïðîòèâîñòîèò êîììóíèêàòèâíî-ôóíêöèîíàëüíûé ïîäõîä, çàíèìàþ-
ùèé âåäóùèå ïîçèöèè â ñîâðåìåííûõ ïåðåâîäîâåä÷åñêèõ èññëåäîâà-
íèÿõ. Ñóòü êîììóíèêàòèâíî-ôóíêöèîíàëüíîãî ïîäõîäà çàêëþ÷àåòñÿ 
â èçó÷åíèè ïåðåâîäà â ðàìêàõ òîé ñèòóàöèè, â êîòîðîé îñóùåñòâëÿåòñÿ 
ïåðåâîä, âûñòóïàÿ â êà÷åñòâå ñðåäñòâà óäîâëåòâîðåíèÿ ïîòðåáíîñòåé 



41

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2015. ¹ 20

êîììóíèêàíòîâ (ïðåæäå âñåãî, ïîëó÷àòåëåé ïåðåâîäà) è èíèöèàòîðîâ 
ïåðåâîäà. Ïðè òàêîì ïîíèìàíèè ñóòè ïåðåâîä÷åñêîé äåÿòåëüíîñòè 
îñíîâíûì îðèåíòèðîì äëÿ ïåðåâîä÷èêà ÿâëÿåòñÿ öåëü ïåðåâîäà, îñîç-
íàíèå êîòîðîé ïîçâîëÿåò èçáðàòü ñòðàòåãèþ ïåðåâîäà, ñîîòâåòñòâóþ-
ùóþ ñïåöèôèêå è ïàðàìåòðàì êîììóíèêàòèâíîé ñèòóàöèè. Â êà÷å-
ñòâå èíâàðèàíòà ïåðåâîäà, ñîãëàñíî ïðèíöèïàì êîììóíèêàòèâíîãî 
ïîäõîäà, èçíà÷àëüíî ðàññìàòðèâàëàñü ôóíêöèÿ òåêñòà îðèãèíàëà è 
ñîîòâåòñòâóþùèõ åãî ÷àñòåé è âîññîçäàâàåìûé â ïåðåâîäå ìàêñèìàëü-
íî ñõîäíûé êîììóíèêàòèâíûé ýôôåêò (êîììóíèêàòèâíàÿ èíòåíöèÿ 
àâòîðà îðèãèíàëà, ôóíêöèîíàëüíàÿ äîìèíàíòà, êîììóíèêàòèâíîå çà-
äàíèå, ïîòåíöèàë âîçäåéñòâèÿ) [1]; ñîîòíîøåíèå ñîäåðæàíèÿ òåêñòà 
è ñèòóàòèâíîãî êîíòåêñòà, ðàçíîå äëÿ êàæäîãî êîíêðåòíîãî òåêñòà è 
ïðåäñòàâëÿþùåå ñîáîé åãî êîììóíèêàòèâíîå çàäàíèå [2: 137]. 

Âìåñòå ñ òåì íåêîòîðûå ïåðåâîäîâåäû, â ÷àñòíîñòè Â. Ñ. Âèíîãðà-
äîâ, ãîâîðÿò î ïðåóâåëè÷åíèè ðîëè êîììóíèêàòèâíî-ôóíêöèîíàëü-
íîãî ôàêòîðà â ïåðåâîäå, ÷òî ïðèâîäèò ê “ðàçìûâàíèþ âíóòðåííåãî 
ñîäåðæàíèÿ, èíôîðìàòèâíîé ñóòè ñàìîãî òåêñòà, îðèãèíàëà è ïåðå-
âîäà, ê çàìåùåíèþ ñóùíîñòè îáúåêòà ðåàêöèåé íà íåãî ñî ñòîðîíû 
âîñïðèíèìàþùåãî ñóáúåêòà” [3]. Îïðåäåëÿþùèì ïðè òàêîì ïîäõîäå, 
ñ òî÷êè çðåíèÿ ó÷åíîãî, ñòàíîâèòñÿ íå ñàì òåêñò, à åãî êîììóíèêàòèâ-
íàÿ ôóíêöèÿ è óñëîâèÿ ðåàëèçàöèè. 

Íåïðàâîìåðíîñòü ïîäîáíîãî ñóæäåíèÿ, íà íàø âçãëÿä, îïðîâåð-
ãàåò ïîíèìàíèå “àäåêâàòíîãî ïåðåâîäà” â ðàìêàõ êîììóíèêàòèâíî-
ôóíêöèîíàëüíîãî ïîäõîäà êàê ïðàãìàòè÷åñêè àäàïòèðîâàííîãî â ñî-
îòâåòñòâèè ñ îðèãèíàëîì è íàöåëåííîãî íà âîñïðîèçâåäåíèå òîãî æå 
êîììóíèêàòèâíîãî ýôôåêòà, ÷òî è òåêñò îðèãèíàëà, ïðè ñîõðàíåíèè, 
ïî ìåðå âîçìîæíîñòè, ñîäåðæàòåëüíîé è ôîðìàëüíîé çàâèñèìîñòè îò 
îðèãèíàëà [4: 22; âûäåëåíèå íàøå. — Í. Æ.]. Ñóùåñòâóþùàÿ äèàëåê-
òè÷åñêàÿ ñâÿçü ìåæäó ðàçíîóðîâíåâûìè êàòåãîðèÿìè âûñêàçûâàíèÿ 
(ñîîáùåíèå — ñìûñë — ôóíêöèÿ) îáóñëîâëèâàåò êîìïëåêñíûé õà-
ðàêòåð èíâàðèàíòà ïåðåâîäà, âêëþ÷àþùèé ðàçíûå ïàðàìåòðû òåêñòà. 

Ðàçâèòèå êîììóíèêàòèâíî-ôóíêöèîíàëüíîãî ïîäõîäà ê èçó÷å-
íèþ è îñóùåñòâëåíèþ ïåðåâîäà, àíàëèç øèðîêîãî ñïåêòðà êîììó-
íèêàòèâíûõ ñèòóàöèé ïåðåâîä÷åñêîé äåÿòåëüíîñòè, îáóñëîâëåííûõ 
îïðåäåëåííîé öåëüþ, â êîòîðûõ ïåðåâîäíîé òåêñò èñïîëüçóåòñÿ êàê 
ñðåäñòâî ðåøåíèÿ ðàçíîîáðàçíûõ çàäà÷, âîçíèêàþùèõ â ñâÿçè ñ îñó-
ùåñòâëåíèåì ðàçíîÿçû÷íûìè êîììóíèêàíòàìè è èíèöèàòîðàìè 
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ïåðåâîäà ðàçíûõ âèäîâ áîëåå øèðîêîé ïðåäìåòíîé äåÿòåëüíîñòè, 
ïðèâîäèò ê ïîíèìàíèþ èíâàðèàíòà ïåðåâîäà êàê âåëè÷èíû íåïîñòî-
ÿííîé, âàðüèðóåìîé ñ ó÷åòîì öåëåé ïåðåâîäà, ñîîòâåòñòâóþùèõ õà-
ðàêòåðó îïðåäåëåííîé êîììóíèêàòèâíîé ñèòóàöèè, ïîòðåáíîñòÿì è 
îæèäàíèÿì ó÷àñòíèêîâ àêòà ìåæúÿçûêîâîé êîììóíèêàöèè, îáóñëîâ-
ëèâàþùèõ âûáîð ñòðàòåãèè ïåðåâîäà [1]. Â. Â. Ñäîáíèêîâ âûäåëÿåò 
òðè òèïà ñòðàòåãèé ïåðåâîäà: ñòðàòåãèÿ êîììóíèêàòèâíî-ðàâíîöåí-
íîãî ïåðåâîäà, ïðèìåíÿåìàÿ â ñëó÷àå ñîâïàäåíèÿ öåëè ïåðåâîäà ñ 
öåëüþ ñîçäàíèÿ îðèãèíàëà, ïðåäïîëàãàþùàÿ ñîçäàíèå ôóíêöèîíàëü-
íîãî àíàëîãà èñõîäíîãî òåêñòà; ñòðàòåãèÿ òåðöèàðíîãî ïåðåâîäà, èñ-
ïîëüçóåìàÿ â òåõ ñëó÷àÿõ, êîãäà öåëü ïåðåâîäà íå ñîâïàäàåò ñ öåëüþ 
ñîçäàíèÿ èñõîäíîãî òåêñòà (â ýòîì ñëó÷àå èíèöèàòîð ïåðåâîäà âûñòó-
ïàåò â ðîëè “òðåòüåãî ëèöà” ïî îòíîøåíèþ ê ó÷àñòíèêàì ïåðâè÷íîãî 
êîììóíèêàòèâíîãî àêòà); ñòðàòåãèÿ ïåðåàäðåñàöèè, èñïîëüçóåìàÿ â 
ñëó÷àå ÷àñòè÷íîãî ñîâïàäåíèÿ öåëè ïåðåâîäà ñ öåëüþ ñîçäàíèÿ èñ-
õîäíîãî òåêñòà, âñëåäñòâèå ÷åãî âîçíèêàåò íåîáõîäèìîñòü àäàïòàöèè 
òåêñòà ê âîñïðèÿòèþ àóäèòîðèè, îòëè÷íîé îò àóäèòîðèè îðèãèíàëà ïî 
ñâîèì ñîöèàëüíûì õàðàêòåðèñòèêàì. Ñòðàòåãèÿ ïåðåâîäà îïðåäåëÿåò 
ôîðìó è ñîäåðæàíèå ïåðåâîäíîãî òåêñòà, ò. å. îäèí è òîò æå èñõîäíûé 
òåêñò ìîæåò áûòü ïî-ðàçíîìó ïåðåâåäåí â ðàçíûõ êîììóíèêàòèâíûõ 
ñèòóàöèÿõ è â ñîîòâåòñòâèè ñ ðàçíûìè ñòðàòåãèÿìè ïåðåâîäà. 

Âûáîð òîé èëè èíîé ñòðàòåãèè ïåðåâîäà Â. Â. Ñäîáíèêîâ ñòàâèò 
â çàâèñèìîñòü îò òèïà êîììóíèêàòèâíîé ñèòóàöèè è â ñîîòâåòñòâèè 
ñ ýòèì îïðåäåëÿåò àäåêâàòíîñòü ïåðåâîäà óæå íå êàê îáÿçàòåëüíîå 
âîññîçäàíèå êîììóíèêàòèâíîãî ïîòåíöèàëà ïåðåâîäà, à êàê “òðåáî-
âàíèå îáåñïå÷èòü ðåçóëüòàò ïåðåâîä÷åñêîé äåÿòåëüíîñòè óñëîâèÿì 
êîììóíèêàöèè ñ èñïîëüçîâàíèåì ïåðåâîäà” [5: 141]. Â äàííîì ñëó÷àå 
àäåêâàòíîñòü ïåðåâîäà îöåíèâàåòñÿ íå ïî åãî ñîîòâåòñòâèþ êîììóíè-
êàòèâíîé èíòåíöèè àâòîðà îðèãèíàëà, à ïî åãî ñîîòâåòñòâèþ îæèäà-
íèÿì ïîëó÷àòåëÿ èëè çàêàç÷èêà ïåðåâîäà, ïî ñîîòâåòñòâèþ òîé öåëè, 
ñ êîòîðîé ïðåäïîëàãàåòñÿ åãî èñïîëüçîâàíèå. 

Ïåðåâîä íå âî âñåõ ñëó÷àÿõ îðèåíòèðóåò îñóùåñòâëåíèå íà ïîëó-
÷àòåëÿ âîçäåéñòâèÿ, àíàëîãè÷íîå òîìó, êîòîðîå îêàçûâàåò îðèãèíàë 
íà ñâîåãî àäðåñàòà. Â ñèòóàöèè òåðöèàðíîãî ïåðåâîäà èëè ïåðåàäðå-
ñàöèè òåêñò îðèãèíàëà ïðåäñòàâëÿåò ñîáîé ðåçóëüòàò ïåðåðàáîòêè 
ïåðåâîä÷èêîì èñõîäíîãî òåêñòà, åäèíñòâåííûì êðèòåðèåì îöåíêè 
ñòàíîâèòñÿ ñîîòâåòñòâèå ïåðåâîäà òîé öåëè, ñ êîòîðîé îí âûïîëíåí. 
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Êîíöåïöèÿ Â. Â. Ñäîáíèêîâà â íåêîòîðîé ñòåïåíè âõîäèò â ïðî-
òèâîðå÷èå ñ ïîçèöèåé Â. Í. Êîìèññàðîâà, êîòîðûé íàðÿäó ñ ñîáñò-
âåííî ïåðåâîäîì âûäåëÿåò àäàïòèâíîå òðàíñêîäèðîâàíèå, ñïåöèôè-
êà êîòîðîãî îïðåäåëÿåòñÿ “îðèåíòàöèåé ÿçûêîâîãî ïîñðåäíè÷åñòâà 
íà êîíêðåòíóþ ãðóïïó Ðåöåïòîðîâ ïåðåâîäà èëè íà çàäàííóþ ôîðìó 
ïðåîáðàçîâàíèÿ èíôîðìàöèè, ñîäåðæàùåéñÿ â îðèãèíàëå” [6: 48]. 
Òàêèì îáðàçîì, àäàïòèâíîå òðàíñêîäèðîâàíèå, ïîäîáíî ïåðåâîäó, 
ïðåäñòàâëÿåò ñîáîé “îñîáóþ ðåïðåçåíòàöèþ ñîäåðæàíèÿ îðèãèíàëà 
íà ïåðåâîäíîì ÿçûêå, íî â îòëè÷èå îò ïåðåâîäà ñîçäàâàåìûé òåêñò 
íå ïðåäíàçíà÷åí äëÿ ïîëíîöåííîé çàìåíû îðèãèíàëà” [òàì æå]. 
Ñëåäîâàòåëüíî, îòëè÷èå òåêñòà ïåðåâîäà îò òåêñòîâ, ñîçäàííûõ â ðå-
çóëüòàòå ëþáûõ âèäîâ àäàïòèâíîãî òðàíñêîäèðîâàíèÿ, çàêëþ÷àåòñÿ â 
òîì, ÷òî òåêñò ïåðåâîäà ìîæåò èñïîëüçîâàòüñÿ âî âñåõ ñèòóàöèÿõ, â 
êîòîðûõ ìîã áû èñïîëüçîâàòüñÿ îðèãèíàë, òîãäà êàê òåêñò, ñîçäàííûé 
â ðåçóëüòàòå àäàïòèâíîãî òðàíñêîäèðîâàíèÿ, ìîæåò èñïîëüçîâàòüñÿ 
ëèøü â òåõ öåëÿõ, äëÿ êîòîðûõ îí ñîçäàâàëñÿ. Ñ ýòîé òî÷êè çðåíèÿ 
è òåðöèàðíûé ïåðåâîä, è ïåðåàäðåñàöèÿ ÿâëÿþòñÿ ðàçíîâèäíîñòÿìè 
àäàïòèâíîãî òðàíñêîäèðîâàíèÿ. 

Íåñîãëàñîâàííîñòü îòìå÷åííûõ êîíöåïöèé óñòðàíÿåòñÿ ïóòåì 
òùàòåëüíîãî àíàëèçà, ïðåäñòàâëåííîãî â ñòàòüå Î. Â. Ïåòðîâîé “Ïå-
ðåâîä÷åñêèå ñòðàòåãèè â ñâåòå êîììóíèêàòèâíî-ôóíêöèîíàëüíîãî 
ïîäõîäà ê ïåðåâîäó” [7]. Àâòîð ïîä÷åðêèâàåò, ÷òî â ñëó÷àå ðåôåðà-
òèâíîãî, ñîêðàùåííîãî è àäàïòèðîâàííîãî âèäîâ ïåðåâîäà ïðîöåññó 
ïåðåâîäà ïðåäøåñòâóåò ýòàï îáðàáîòêè èñõîäíîãî òåêñòà, ò. å. ôàêòè-
÷åñêè ïåðåâîäó ïîäâåðãàåòñÿ íå îðèãèíàëüíûé âàðèàíò òåêñòà, ïîä-
ëåæàùåãî ïåðåâîäó, à âòîðè÷íûé, ïðîèçâîäíûé òåêñò. Òàêèì îáðà-
çîì, òåðöèàðíûé ïåðåâîä è ïåðåàäðåñàöèÿ ÿâëÿþòñÿ ïåðåâîäîì èíûõ 
òåêñòîâ, îòëè÷íûõ îò èñõîäíûõ, ïî îòíîøåíèþ ê êîòîðûì ïåðåâîä 
òàêæå ÿâëÿåòñÿ êîììóíèêàòèâíî ðàâíîöåííûì, ïðåäíàçíà÷åííûì 
äëÿ ïîëíîöåííîé çàìåíû îðèãèíàëà, ÷òî öåëèêîì ñîãëàñóåòñÿ ñ òðàê-
òîâêîé ïåðåâîäà Â. Í. Êîìèññàðîâà. 

Ñäåëàííûå Î. Â. Ïåòðîâîé âûâîäû íå îòìåíÿþò òîãî, ÷òî îöåíêà 
àäåêâàòíîñòè ïåðåâîäà äîëæíà îñóùåñòâëÿòüñÿ ñ ó÷åòîì êîììóíèêà-
òèâíîé ñèòóàöèè îñóùåñòâëåíèÿ ïåðåâîä÷åñêîé äåÿòåëüíîñòè. Ïå-
ðåâîä íå âñåãäà äîëæåí îêàçûâàòü íà ïîëó÷àòåëÿ âîçäåéñòâèå, àíàëî-
ãè÷íîå âîçäåéñòâèþ íà àäðåñàòà îðèãèíàëà, âñëåäñòâèå âîçìîæíîãî 
îòñóòñòâèÿ àäðåñàòà èëè öåëè ïåðåâîäà, îòëè÷íîé îò öåëè èñõîäíîãî 
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òåêñòà. Ó÷èòûâàÿ òîò ôàêò, ÷òî â ñëó÷àå òåðöèàðíîãî ïåðåâîäà èëè ïå-
ðåàäðåñàöèè òåêñò ÿâëÿåòñÿ ðåçóëüòàòîì ïåðåðàáîòêè ïåðåâîä÷èêîì 
èñõîäíîãî òåêñòà, åäèíñòâåííûì êðèòåðèåì îöåíêè ñòàíîâèòñÿ “ñî-
îòâåòñòâèå ïåðåâîäà òîé öåëè, ñ êîòîðîé îí, êàê è ïðåäøåñòâóþùàÿ 
åìó ïåðåðàáîòêà òåêñòà, âûïîëíÿëñÿ” [7], ÷òî ïîçâîëÿåò ðàññìàòðèâàòü 
êîììóíèêàòèâíî ðàâíîöåííûé ïåðåâîä, òåðöèàðíûé ïåðåâîä è ïåðå-
àäðåñàöèþ íå êàê ðàçíîâèäíîñòè ïåðåâîäà, à êàê òèïû êîììóíèêàòèâ-
íûõ ñèòóàöèé, ñ ó÷åòîì êîòîðûõ îïðåäåëÿåòñÿ àäåêâàòíîñòü ïåðåâîäà. 

Ïðîâåäåííûé àíàëèç ïåðåâîäîâåä÷åñêèõ èñòî÷íèêîâ îòíîñèòåëü-
íî òðàêòîâêè ïîíÿòèÿ èíâàðèàíò ïåðåâîäà ñâèäåòåëüñòâóåò î äèñêóñ-
ñèîííîì õàðàêòåðå èíòåðïðåòàöèè äàííîãî ôåíîìåíà. Òåì íå ìåíåå, 
ñëåäóåò îòìåòèòü çíà÷èòåëüíûé èíòåðåñ èññëåäîâàòåëåé ê äàííîé 
ïðîáëåìàòèêå, ÷òî äàåò îñíîâàíèÿ ïîëàãàòü, ÷òî â ñêîðîì âðåìåíè 
ïåðåâîäîâåäåíèå îêîí÷àòåëüíî îïðåäåëèòñÿ ñ êîíöåïöèåé èíâàðèàí-
òà ïåðåâîäà. Íàèáîëåå ïåðñïåêòèâíûì ïðåäñòàâëÿåòñÿ îïðåäåëåíèå 
èíâàðèàíòà ïåðåâîäà ñ ïîçèöèé êîììóíèêàòèâíî-ôóíêöèîíàëüíîãî 
ïîäõîäà, îïðåäåëÿþùåãî äàííîå ïîíÿòèå êàê âåëè÷èíó, óñòàíàâëèâà-
åìóþ èíäèâèäóàëüíî äëÿ òîé êîììóíèêàòèâíîé ñèòóàöèè, â êîòîðîé 
îñóùåñòâëÿåòñÿ ïåðåâîä, ñ ó÷åòîì ïîòðåáíîñòåé è îæèäàíèé ïîëó÷à-
òåëåé è èíèöèàòîðîâ ïåðåâîäà, ñïåöèôèêè èõ ïðåäìåòíîé äåÿòåëü-
íîñòè è öåëè ïåðåâîäà. Âàðèàòèâíîñòü ôóíêöèè òåêñòà, à òàêæå êîì-
ìóíèêàòèâíàÿ ñèòóàöèÿ îñóùåñòâëåíèÿ ïåðåâîäà îïðåäåëÿþò îáúåì 
èíâàðèàíòíîé èíôîðìàöèè, ïîäëåæàùåé ñîõðàíåíèþ â ïåðåâîäå. 
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Ò. Ì. Êîðîëüîâà, À. C. Øàïîâàë 

ÌÎÂÍÀ ÎÑÎÁÈÑÒ²ÑÒÜ 
Â ÕÓÄÎÆÍÜÎÌÓ ÒÂÎÐ² 

Ðåçóëüòàòè àíàë³çó òà ñèñòåìàòèçàö³¿ ë³íãâîêóëüòóðîëîã³÷íèõ õà-
ðàêòåðèñòèê ìîâíî¿ îñîáèñòîñò³ ïåðñîíàæ³â õóäîæíüîãî òâîðó (íà 
ìàòåð³àë³ ðîìàí³â Ïåðë Áàê “²ìïåðàòðèöÿ” òà Ïàâëà Çàãðåáåëüíîãî 
“Ðîêñîëàíà”) äîçâîëÿþòü ðîçãëÿíóòè ë³íãâîêóëüòóðó êèòàéñüêî¿ ìîâíî¿ 
îñîáèñòîñò³ ïåðñîíàæà ÷åðåç ïðèçìó àíãë³éñüêî¿ ë³íãâîêóëüòóðè àâòîðà 
òâîðó; ë³íãâîêóëüòóðó òóðåöüêî¿ ìîâíî¿ îñîáèñòîñò³ ïåðñîíàæà — ÷åðåç 
ïðèçìó óêðà¿íñüêî¿ ë³íãâîêóëüòóðè àâòîðà òâîðó. Âèÿâëåíî òà ñèñòåìà-
òèçîâàíî îñîáëèâîñò³ âåðáàë³çàö³¿ áàçîâèõ êîíöåïò³â êèòàéñüêî¿ òà òó-
ðåöüêî¿ ë³íãâîêóëüòóð, ùî îáñëóãîâóþòü êîìóí³êàòèâíó ïîâåä³íêó ïðåä-
ñòàâíèê³â êèòàéñüêîãî òà òóðåöüêîãî ë³íãâîêóëüòóðíîãî ñóñï³ëüñòâà, à 
òàêîæ îñîáëèâîñò³ ¿õíüî¿ ðåïðåçåíòàö³¿ ïèñüìåííèêàìè-á³ë³íãâàìè â ïðî-
öåñ³ õàðàêòåðèñòèêè ìîâíî¿ îñîáèñòîñò³ ïåðñîíàæ³â õóäîæí³õ òâîð³â. 

Êëþ÷îâ³ ñëîâà: ìîâíà îñîáèñò³ñòü, õóäîæí³é òâ³ð, ë³íãâîêóëüòóðà, 
êîìóí³êàòèâíà ïîâåä³íêà, ïåðñîíàæ. 

Ðåçóëüòàòû àíàëèçà è ñèñòåìàòèçàöèè ëèíãâîêóëüòóðîëîãè÷åñêèõ 
õàðàêòåðèñòèê ÿçûêîâîé ëè÷íîñòè ïåðñîíàæåé õóäîæåñòâåííîãî ïðî-
èçâåäåíèÿ (íà ìàòåðèàëå ðîìàíîâ Ïåðë Áàê “Èìïåðàòðèöà” è Ïàâëà 
Çàãðåáåëüíîãî “Ðîêñîëàíà”) ïîçâîëÿþò ðàññìîòðåòü ëèíãâîêóëüòóðó 
êèòàéñêîé ÿçûêîâîé ëè÷íîñòè ïåðñîíàæà ÷åðåç ïðèçìó àíãëèéñêîé ëèí-
ãâîêóëüòóðû àâòîðà ïðîèçâåäåíèÿ; ëèíãâîêóëüòóðó òóðåöêîé ÿçûêîâîé 
ëè÷íîñòè ïåðñîíàæà — ÷åðåç ïðèçìó óêðàèíñêîé ëèíãâîêóëüòóðû àâòîðà 
ïðîèçâåäåíèÿ. Îáíàðóæåíû è ñèñòåìàòèçèðîâàíû îñîáåííîñòè âåðáàëè-
çàöèè áàçîâûõ êîíöåïòîâ êèòàéñêîé è òóðåöêîé ëèíãâîêóëüòóð, êîòîðûå 
îáñëóæèâàþò êîììóíèêàòèâíîå ïîâåäåíèå ïðåäñòàâèòåëåé êèòàéñêîãî 
è òóðåöêîãî ëèíãâîêóëüòóðíîãî îáùåñòâà, à òàêæå îñîáåííîñòè èõ ðå-
ïðåçåíòàöèè ïèñàòåëÿìè-áèëèíãâàìè â ïðîöåññå õàðàêòåðèñòèêè ÿçûêî-
âîé ëè÷íîñòè ïåðñîíàæåé õóäîæåñòâåííûõ ïðîèçâåäåíèé. 

Êëþ÷åâûå ñëîâà: ÿçûêîâàÿ ëè÷íîñòü, õóäîæåñòâåííîå ïðîèçâåäåíèå, 
ëèíãâîêóëüòóðà, êîììóíèêàòèâíîå ïîâåäåíèå, ïåðñîíàæ. 

© Êîðîëüîâà Ò. Ì., Øàïîâàë À. C., 2015
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The results of analysis and systematization of linguistic and cultural char-
acters of a personality in a novel (on the material of “Empress” by Perl Back 
and “Roksolana” by Pavlo Zagrebelny) allow to read the linguistic culture of a 
Chinese personality through the prism of the English author’s mentality; Turk-
ish linguistic personality’s linguistic charañteristics — through the prism of the 
Ukrainian author’s linguacultural behaviour. The verbalization features of the 
basic concepts in Chinese and Turkish language cultures, that conduct the com-
municative behaviour of the representatives of Chinese and Turkish societies are 
defined; the key positions of a linguistic personality presentation in a novel by the 
the bilingual writers are described. 

Key words: linguistic personality, novel, linguaculture, communicative be-
haviour, personality. 

Âèâ÷åííÿ ë³ãâîêóëüòóðîëîã³÷íèõ õàðàêòåðèñòèê ìîâíî¿ îñîáèñ-
òîñò³ (ÌÎ) ïåðñîíàæà õóäîæíüîãî òâîðó çíàõîäèòüñÿ ó öåíòð³ óâàãè 
ÿê â³ò÷èçíÿíèõ, òàê ³ çàðóá³æíèõ ìîâîçíàâö³â (Â. Âèíîãðàäîâ, Â. Ãóì-
áîëüäò, É. Ë. Âàéñãåðáåð, Ã. Ãåðäåðà, Þ. Í. Êàðàóëîâ, Ã. ². Áîã³í, 
À. À. Ëåîíòüºâ). Öåé ³íòåðåñ ìîâîçíàâö³â äî ïðîáëåì ìîâíî¿ îñîáèñ-
òîñò³ (ðåàëüíî¿ ³ òåêñòîâî¿) â³äêðèâàº íîâ³ ïåðñïåêòèâè ë³íãâ³ñòè÷íî-
ãî àíàë³çó ìîâëåííÿ ³íäèâ³äóóìà, ïîãëèáëþº ³ ðîçâèâàº òåîðåòè÷í³ 
óÿâëåííÿ ñó÷àñíî¿ ìîâîçíàâ÷î¿ íàóêè ùîäî ìîâíèõ ïîðòðåò³â ïåðñî-
íàæ³â õóäîæí³õ òâîð³â. 

Ð³çíîìàí³òí³ñòü ï³äõîä³â ÿê äî âèçíà÷åííÿ ïîíÿòòÿ ìîâíî¿ îñî-
áèñòîñò³, òàê ³ îñîáëèâîñòåé éîãî ôóíêö³îíóâàííÿ â ïðîöåñ³ êîìó-
í³êàö³¿ ïîðîäèëà ãåòåðîãåíí³ñòü íàïðÿì³â ïðè äîñë³äæåíí³ äàíîãî 
îá’ºêòà. Öå ïîÿñíþº òåðì³íîëîã³÷íó âàð³àòèâí³ñòü, ùî ñïîñòåð³ãà-
ºòüñÿ â íàóêîâèõ ðîáîòàõ ïðè àíàë³ç³ ìîâíî¿ îñîáèñòîñò³: åë³òàð-
íà ìîâíà îñîáèñò³ñòü [1: 151–152], ïîë³îëåêòíà ³ ³ä³îëåêòíà ìîâ-
í³ îñîáèñòîñò³ [2: 112–116], ìîâíà îñîáèñò³ñòü çàõ³äíî¿ òà ñõ³äíî¿ 
êóëüòóð [3], ñëîâíèêîâà ìîâíà îñîáèñò³ñòü [4: 220–300], ðîñ³éñüêà 
(íàö³îíàëüíà) ìîâíà îñîáèñò³ñòü [5], åìîö³éíà ìîâíà îñîáèñò³ñòü 
[6: 29–30]. 

Ç òî÷êè çîðó ë³íãâîêóëüòóðîëîã³÷íîãî ï³äõîäó ìîâîçíàâö³ ðîçãëÿ-
äàþòü ìîâíó îñîáèñò³ñòü ÿê ôåíîìåí, â ÿêîìó ïðîÿâëÿºòüñÿ ÿê ³íäè-
â³äóàëüíà ñïåöèô³êà îñîáèñòîñò³, òàê ³ çàãàëüí³ íàö³îíàëüíî-êóëü-
òóðí³ ðèñè ìîâëåííºâîãî ñï³ëêóâàííÿ (Ñ. Ã. Âîðêà÷åâ, Â. ². Êàðàñèê, 
Â. À. Ìàñëîâà, Å. À. Ñàë³õîâà, Ò. Ì. Ñí³òêî). Çâåðíåííÿ äî ïåðñîíà-
æà õóäîæíüîãî òâîðó ÿê ñâîºð³äíî¿ “ìîäåë³ ëþäèíè” â³äçíà÷àºòüñÿ 
â ö³ëîìó ðÿä³ ñó÷àñíèõ äîñë³äæåíü, äå ïðèïóñêàºòüñÿ ïðèâëàñíåííÿ 
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ãåðîºâ³ ñòàòóñó â³äíîñíî ñàìîñò³éíî¿ îñîáèñòîñò³ (A. M. Áóëàíîâ, 
Ë. ß. Ã³íçáóðã, Ã. Ä. Ãà÷åâ òà ³í.). 

Àêòóàëüí³ñòü äîñë³äæåííÿ çóìîâëåíà óâàãîþ ñó÷àñíîãî ìîâîçíàâ-
ñòâà äî ïðîáëåì ë³íãâîêóëüòóðîëîã³÷íèõ õàðàêòåðèñòèê ìîâíî¿ îñî-
áèñòîñò³ ïåðñîíàæ³â õóäîæí³õ òâîð³â. Íåîáõ³äí³ñòü ´ðóíòîâíîãî àíà-
ë³çó åìï³ðè÷íèõ äàíèõ, òèïîëîã³çàö³¿ ³ ñèñòåìàòèçàö³¿ êîìïîíåíò³â, 
ùî ñêëàäàþòü ìîâíó îñîáèñò³ñòü â ïåâíîìó êîìóí³êàòèâíîìó ñåðå-
äîâèù³, äîâîäÿòü ñâîº÷àñí³ñòü ïðîâåäåííÿ äîñë³äæåííÿ íà ìàòåð³àë³ 
àíãëîìîâíî¿ ³ óêðà¿íîìîâíî¿ ë³òåðàòóðè. 

Ìåòà äîñë³äæåííÿ ïîëÿãàº â àíàë³ç³ òà ñèñòåìàòèçàö³¿ ë³íãâîêóëü-
òóðîëîã³÷íèõ õàðàêòåðèñòèê ìîâíî¿ îñîáèñòîñò³ ïåðñîíàæ³â ðîìàí³â 
Ïåðë Áàê “²ìïåðàòðèöÿ” òà Ïàâëà Çàãðåáåëüíîãî “Ðîêñîëàíà” (çà-
ãàëüíèé îáñÿã ìàòåð³àëó äîñë³äæåííÿ 958 ñòîð³íîê). 

Íàóêîâà íîâèçíà ðîáîòè ïîëÿãàº â òîìó, ùî âïåðøå ë³íãâîêóëüòóðà 
êèòàéñüêî¿ ìîâíî¿ îñîáèñòîñò³ ïåðñîíàæà äîñë³äæóºòüñÿ ÷åðåç ïðè-
çìó àíãë³éñüêî¿ ë³íãâîêóëüòóðè àâòîðà òâîðó Ï. Áàê; ë³íãâîêóëüòóðà 
òóðåöüêî¿ ìîâíî¿ îñîáèñòîñò³ ïåðñîíàæà — ÷åðåç ïðèçìó óêðà¿íñüêî¿ 
ë³íãâîêóëüòóðè àâòîðà òâîðó Ï. Çàãðåáåëüíîãî. Êð³ì òîãî, âèÿâëåíî 
òà ñèñòåìàòèçîâàíî îñîáëèâîñò³ âåðáàë³çàö³¿ áàçîâèõ êîíöåïò³â êè-
òàéñüêî¿ òà òóðåöüêî¿ ë³íãâîêóëüòóð òà îñîáëèâîñò³ ¿õíüî¿ ðåïðåçåí-
òàö³¿ ïèñüìåííèêàìè-á³ë³íãâàìè â ïðîöåñ³ õàðàêòåðèñòèêè ìîâíî¿ 
îñîáèñòîñò³ ïåðñîíàæ³â õóäîæí³õ òâîð³â. 

Â³äïîâ³äíî äî ñó÷àñíî¿ ë³íãâ³ñòè÷íî¿ ïàðàäèãìè, ùî âèñóâàº íà 
ïåðåäí³é ïëàí àíòðîïîöåíòðè÷íèé ïðèíöèï äîñë³äæåííÿ, â ðîáîò³ 
ìîâíà îñîáèñò³ñòü ðîçãëÿäàºòüñÿ ÿê óí³âåðñàëüíà, áàãàòîð³âíåâà ñèñ-
òåìà, ÿêà äîçâîëÿº äîñë³äæóâàòè ëþäèíó ç ð³çíèõ òî÷îê çîðó. ÌÎ º 
ì³æäèñöèïë³íàðíèì îá’ºêòîì, ÿêèé ïðåäñòàâëÿº ñîáîþ áàãàòîôàê-
òîðíèé ãåòåðîãåííèé ôåíîìåí, ð³çí³ ãðàí³ ÿêîãî àíàë³çóþòüñÿ ç ïî-
çèö³é ñóì³æíèõ ç ìîâîçíàâñòâîì ãóìàí³òàðíèõ äèñöèïë³í. 

Â³äïîâ³äíî äî ìåòè, ÿêà ïîñòàâëåíà ó ðîáîò³, äîñë³äæåííÿ ïðîáëåì 
ìîâíî¿ îñîáèñòîñò³ ïåðñîíàæà õóäîæíüîãî òåêñòó âðàõîâóº ð³âíåâèé 
òà àñïåêòóàëüíèé òèïè àíàë³çó. Àñïåêòóàëüíèé (åòíîêóëüòóðîëîã³÷-
íèé, ïñèõîëîã³÷íèé, ³ì³äæåâî-êëàñîâèé, ïðîôåñ³éíèé, â³êîâèé, ãåí-
äåðíèé, ³ñòîðè÷íèé, äèñêóðñèâíèé, ö³íí³ñíèé, ñèòóàòèâíèé) íàïðÿì 
ïåðåäáà÷àº ðóõ â³ä âèâ÷åííÿ îñîáèñòîñò³ ÿê íîñ³ÿ ñîö³àëüíèõ, ïñèõî-
ëîã³÷íèõ òà ³íøèõ õàðàêòåðèñòèê äî ¿¿ ìîâíîãî êîìïîíåíòà. Ðîçãëÿä 
ìîâíî¿ îñîáèñòîñò³ ïåðñîíàæà çà äîïîìîãîþ çàñîá³â ð³âíåâîãî âèäó 
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(âåðáàëüíî-ñåìàíòè÷íîãî, êîãí³òèâíîãî, ïðàãìàòè÷íîãî) äàº á³ëüø 
çàãàëüíó ³íôîðìàö³þ ïðî îñîáèñò³ñòü òà ìîæëèâ³ñòü äî ãëèáîêîãî 
àíàë³çó ÌÎ. 

Îá’ºêòèâíîþ îñíîâîþ äëÿ ðåêîíñòðóêö³¿ âåðáàëüíî-ñåìàíòè÷íî-
ãî ð³âíÿ îðãàí³çàö³¿ ìîâíî¿ îñîáèñòîñò³ ïåðñîíàæà º àíàë³ç ³íäèâ³äó-
àëüíîãî ëåêñèêîíó ïåðñîíàæà, ùî ñòàíîâèòü ñîáîþ ñóêóïí³ñòü ëåê-
ñè÷íèõ îäèíèöü, ÿê³ âèêîðèñòîâóþòüñÿ ô³êòèâíèì ìîâöåì â ïðîöåñ³ 
“çîáðàæóâàíî¿” êîìóí³êàö³¿. ²íäèâ³äóàëüíèé ëåêñèêîí ñëóãóº çàñîáîì 
âåðáàëüíî¿ ïðåçåíòàö³¿ â òåêñò³ ìåíòàëüíîãî ëåêñèêîíó âíóòð³øíüî-
òåêñòîâî¿ ÌÎ, àáî ³íäèâ³äóàëüíî¿ ñèñòåìè êîíöåïò³â, îáðàç³â, óÿâëåíü. 

Ëåêñè÷íà ñòðóêòóðà îáðàçó — öå ñâîºð³äíà ìîäåëü, óòâîðåíà òðüî-
ìà íåð³âíîçíà÷íèìè ïëàñòàìè: ïåðøèé ñàìèé çàãàëüíèé ³ òîìó ìåíø 
çíà÷èìèé ïëàñò ñêëàäàºòüñÿ ç íåìàðêîâàíèõ òåìàòè÷íèõ ãðóï ñë³â 
[7: 61]; äðóãèé ïëàñò âêëþ÷àº “êîëîðèòîòâîð÷ó ëåêñèêó” [7: 76], ÿêà 
ïðåäñòàâëåíà ñëîâàìè, ôóíêö³îíàëüíî ïîâ’ÿçàíèìè ç âèðàæåííÿì 
çàãàëüíî¿ îö³íêè ãåðîÿ — ïîçèòèâíî¿ ÷è íåãàòèâíî¿; òðåò³é íàéá³ëüø 
çíà÷èìèé ïëàñò ñêëàäàºòüñÿ ç “äîì³íóþ÷î¿ ëåêñèêè”, ÿêà îáóìîâëþº 
³íäèâ³äóàëüí³ñòü îáðàçó òà âèðàæàº ïðèíöèïîâî âàæëèâ³ äëÿ ñåìàí-
òèêè îáðàçó ñìèñëè [7: 76]. 

Ðåçóëüòàòè ïðîâåäåíîãî äîñë³äæåííÿ íàäàëè ìîæëèâ³ñòü ä³éòè äî 
òàêèõ âèñíîâê³â. 

Äëÿ îáîõ ãåðî¿íü íàéçíà÷í³øèìè º òàê³ ïîíÿòòÿ, ÿê âëàäà, çíàííÿ, 
íàä³ÿ, ä³òè, ñâîáîäà, âåëè÷, æèâîïèñ (ñï³â). Âàðòî çàçíà÷èòè, ùî âëà-
äà ñêëàäàº çíà÷íó ÷àñòèíó âõîäæåíü â ëåêñèêîí³ Ðîêñîëàíè (363 îäè-
íèöü) ³ ìåíøó ÷àñòêó ó ëåêñèêîí³ Öèñè (18 îäèíèöü). Êð³ì òîãî, äî 
ïð³îðèòåò³â Ðîêñîëàíè íàëåæàòü â³ðà, ð³äíà çåìëÿ, ùàñòÿ, ïîðÿòóíîê; 
äëÿ Öèñè — ñâ³ò, òð³óìô, ïî÷óòòÿ îáîâ’ÿçêó, íàðîä. 

Ç òî÷êè çîðó ñèíòàêñè÷íèõ õàðàêòåðèñòèê ìîâè äâîõ ïåðñîíàæ³â, 
ùî ç³ñòàâëÿþòüñÿ, àíàë³ç ìàòåð³àëó äîñë³äæåííÿ âèÿâèâ ïåðåâàæíå 
çàñòîñóâàííÿ ïðÿìèõ ³ìïåðàòèâíèõ ôîðì â êîìóí³êàòèâíèõ àêòàõ ãå-
ðî¿íü, ÿê³ ìàþòü âèùó ñèòóàòèâíî-ñòàòóñíó ïîçèö³þ â ïåâí³é ñîö³àëü-
í³é ãðóï³, ó ñóñï³ëüñòâ³. 

Ö³ë³ñíèé ìîâîçíàâ÷èé àíàë³ç ÌÎ ïåðñîíàæà íåìîæëèâèé áåç 
àíàë³çó ìîâíî¿ îñîáèñòîñò³ àâòîðà. Ñòðóêòóðà àâòîðñüêîãî “ÿ” àíà-
ë³çóâàëàñÿ â ðîáîò³ çà òàêèìè ñêëàäîâèìè: àâòîð á³îãðàô³÷íèé, õó-
äîæí³é àâòîð, àâòîð ÿê ôîðìà âèðàæåííÿ. Äëÿ ðîçêðèòòÿ ìîâíî¿ îñî-
áèñòîñò³ àâòîðà ïîêàçîâîþ º éîãî ñâ³òîãëÿäíà ïîçèö³ÿ. Ïèñüìåííèêè 
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÷åðåç íåãàòèâíî çàáàðâëåíó ëåêñèêó ïîêàçóþòü ö³íí³ñíî-îö³íþâàëüí³ 
îð³ºíòèðè, â³äïîâ³äíî äî ÿêèõ âåäó÷ó ðîëü äëÿ Ï. Çàãðåáåëüíîãî ìàº 
âëàñíèé óêðà¿íñüêèé ìåíòàë³òåò, à äëÿ Ï. Áàê íåð³äíèé, êèòàéñüêèé, 
áî ñàìå Êèòàé äëÿ íå¿ ñòàâ ñïðàâæíüîþ Áàòüê³âùèíîþ. 

Ïðè äîñë³äæåíí³ îñîáèñòîñò³ ïåðñîíàæà âàæëèâó ðîëü â³ä³ãðàþòü 
âëàñí³ íàçâè. Íàäàþ÷è íîâå ³ì’ÿ ãîëîâí³é ãåðî¿í³ íà êîæíîìó íîâîìó 
åòàï³ ¿¿ æèòòÿ, àâòîð íàä³ëÿº öþ íîì³íàö³þ ñòàòóñîì êëþ÷îâîãî ñëî-
âà, ùî ñëóæèòü ñòèìóëîì òåêñòîâèõ àñîö³àö³é ³ äàº çìîãó ïðîñòåæèòè 
îñîáèñò³ñíó åâîëþö³þ ãåðîÿ ïðîòÿãîì óñüîãî òâîðó òà âèçíà÷èòè éîãî 
ì³ñöå â íàö³îíàëüí³é ïåðñîíîñôåð³. 

Ñòàòóñíî-ðîëüîâå ñåìàíòè÷íå ïîëå íîì³íàö³é, ÿêèìè àâòîð ñåìàí-
òè÷íî íàïîâíþº îáðàç ïåðñîíàæà, äèôåðåíö³þºòüñÿ çà íàñòóïíèìè 
ãðóïàìè: çà ñîö³àëüíèì ñòàíîì — 56,3 % (Ðîêñîëàíà), 62,6 % (Öèñè); 
íîì³íàö³ÿ çà ë³íãâîêóëüòóðîëîã³÷íîþ ïðèíàëåæí³ñòþ — 17,8 % (Ðîê-
ñîëàíà), 21,7 % (Öèñè); íîì³íàö³¿ çà ðîäèííèìè çâ’ÿçêàìè — 25,9 % 
(Ðîêñîëàíà), 15,7 % (Öèñè). 

Ó ò³ñíîìó çâ’ÿçêó ç êàòåãîð³ºþ ìîâíà îñîáèñò³ñòü çíàõîäèòüñÿ ïî-
íÿòòÿ ìîâíà êàðòèíà ñâ³òó, ÿêà áóäóºòüñÿ íà îñíîâ³ óÿâëåíü îñîáèñ-
òîñò³ ùîäî îòî÷óþ÷îãî ñâ³òó. Êàðòèíà ñâ³òó — ðåçóëüòàò ïåðåðîáêè 
³íôîðìàö³¿ ïðî ëþäèíó òà ¿¿ îòî÷åííÿ. Öÿ êàòåãîð³ÿ ìàº äâ³ ñêëàäîâ³: 
ìîâíà òà êîíöåïòóàëüíà êàðòèíè ñâ³òó. Ìîâíà êàðòèíà ñâ³òó ïîñòàº 
ó âèãëÿä³ çíà÷åíü ìîâíèõ çíàê³â, ÿê³ ñêëàäàþòü ñåìàíòè÷íèé ïðî-
ñò³ð ìîâè. Êîíöåïòóàëüíà êàðòèíà ñâ³òó ñêëàäàºòüñÿ ç êîíöåïò³â, ÿê³ 
óòâîðþþòü êîíöåïòîñôåðó, â ÿê³é âçàºìîä³þòü çàãàëüíîëþäñüêå, íà-
ö³îíàëüíå ³ îñîáèñò³ñíå. 

²ñíóº òðè ôóíäàìåíòàëüí³ ôàêòîðè, ÿê³ âïëèâàþòü íà âàð³àòèâ-
í³ñòü ë³íãâîêóëüòóðîëîã³÷íèõ õàðàêòåðèñòèê ÌÎ: ïðèðîäà, êóëüòóðà, 
ï³çíàííÿ. Ö³ òðè ÿâèùà ðåïðåçåíòóþòü êèòàéñüêó òà òóðåöüêó êàðòèíó 
ñâ³òó, âïëèâàþòü íà ïðîöåñè êîíöåïòóàë³çàö³¿ òà ¿¿ ìîâíîãî âèðàæåí-
íÿ. Ïðèðîäí³ óìîâè ³ñíóâàííÿ ëþäèíè ÿâëÿþòüñÿ òèì äîì³íóþ÷èì 
÷èííèêîì, ÿêèé ôîðìóº àñîö³àòèâí³ óÿâëåííÿ â ñâ³äîìîñò³ òà ìîâ³ ³í-
äèâ³äà, äåòåðì³íóþ÷è ìîâíó êàðòèíó ñâ³òó òà ïðîâîêóº çì³íó êàðòèíè 
â çàëåæíîñò³ â³ä óìîâ ïðèñòîñóâàííÿ. Êóëüòóðà — öå íàáóò³ çíàííÿ, 
äîñâ³ä â ïðîöåñ³ ñîö³àëüíî-³ñòîðè÷íîãî ðîçâèòêó íàö³¿, äóõîâíî¿ ä³-
ÿëüíîñò³, öå åñòåòè÷í³ òà ìîðàëüí³ ö³ííîñò³, íîðìè, ÿê³ ïðîÿâëÿþòüñÿ 
â ð³çíèõ ìîâíèõ ³ êîíöåïòóàëüíèõ óÿâëåííÿõ. Ñïîñîáè óñâ³äîìëåííÿ 
òà ï³çíàííÿ ñâ³òó íå îäíàêîâ³ äëÿ ð³çíèõ ëþäåé ³ ð³çíèõ íàðîä³â. Îäíó ³ 
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òó æ ð³÷ äâ³ îñîáèñòîñò³, à òèì ïà÷å äâà ð³çíèõ íàðîäè ìîæóòü ñïðèé-
ìàòè ïî-ð³çíîìó. Ïðè÷èíîþ öüîãî ìîæóòü áóòè â³äì³ííîñò³ ï³çíà-
âàëüíî¿ ä³ÿëüíîñò³, îñîáëèâîñò³ ìîâíèõ óÿâëåíü òà ìîâíî¿ ñâ³äîìîñò³ 
ÿê îêðåìî¿ îñîáèñòîñò³, òàê ³ ð³çíèõ íàðîä³â. 

Ðîçá³æíîñò³ êóëüòóðîëîã³÷íèõ ñèñòåì äâîõ ïåðñîíàæ³â çóìîâëåí³ 
àñèìåòð³ºþ ìîâíèõ òà êîíöåïòóàëüíèõ êàðòèí ñâ³òó, ÿêà âèÿâëÿºòüñÿ 
ïåðåäóñ³ì ó íàÿâíîñò³ ìîâíèõ îäèíèöü, ùî ïåðåäàþòü åòíîñîö³îêóëü-
òóðíó ñàìîáóòí³ñòü ìîâíîãî êîëåêòèâó, ùî âèêëèêàíî óìîâàìè éîãî 
æèòòÿ òà îñîáëèâîñòÿìè ³ñòîðè÷íîãî ðîçâèòêó. Îäíèì ç íàéá³ëüø âà-
ãîìèõ, ³ñòîòíèõ ôîðìîòâîð÷èõ çàñîá³â âò³ëåííÿ íàéâàæëèâ³øèõ àâ-
òîðñüêèõ ³íòåíö³é, à ñàìå — äåòàë³çîâàíîãî çîáðàæåííÿ ðîçóìîâèõ òà 
ïñèõ³÷íèõ ä³é ó ñâ³äîìîñò³ ëþäèíè, àäåêâàòíîãî â³äîáðàæåííÿ ìîâíî¿ 
îñîáèñòîñò³ ïåðñîíàæ³â ðîìàí³â Ïåðë Áàê “²ìïåðàòðèöÿ” òà Ïàâëà 
Çàãðåáåëüíîãî “Ðîêñîëàíà”, ñòàþòü “êëþ÷îâ³” ïîíÿòòÿ â³äïîâ³äíèõ 
êóëüòóð, íàçâè ÿêèõ âàæêî ïåðåêëàäàþòüñÿ íà ³íø³ ìîâè. Ïåðë Áàê, 
ðîçêðèâàþ÷è êèòàéñüêèé ìåíòàë³òåò, âèêîðèñòàëà ñëîâà-ðåàë³¿, ÿê³ 
ðåïðåçåíòóþòü ñïåöèô³÷í³ ñòðóêòóðè ìîâíî¿ êàðòèíè Ï³äíåáåñíî¿. 
Ïàâëî Çàãðåáåëüíèé çàñòîñóâàâ çíà÷íó ê³ëüê³ñòü áåçåêâ³âàëåíòíèõ 
ëåêñè÷íèõ îäèíèöü äëÿ íîì³íàö³¿ çâè÷à¿â, îáðÿä³â, ïðåäìåò³â ïîâñÿê-
äåííîãî áóòòÿ, ÿê³ ô³ãóðóþòü ó òóðåöüê³é êàðòèí³ ñâ³òó. Ñàìå äîñë³-
äæåííÿ áåçåêâ³âàëåíòíèõ ñë³â â ¿õ âçàºìîçâ’ÿçêó ³ â ì³æêóëüòóðí³é 
ïåðñïåêòèâ³ äàº ìîæëèâ³ñòü ãîâîðèòè ïðî â³äòâîðåííÿ êîíöåïòóàëü-
íèõ ôðàãìåíò³â êèòàéñüêî¿ òà òóðåöüêî¿ êàðòèí ñâ³òó. 

Ðåçóëüòàòè öüîãî äîñë³äæåííÿ äîçâîëÿþòü ïðîàíàë³çóâàòè äèôå-
ðåíö³àö³þ òóðåöüêî¿ òà êèòàéñüêî¿ ë³íãâîêóëüòóð òà ñïåöèô³÷íèõ äëÿ 
íèõ êîíöåïò³â. Ñï³ëüíèìè äîì³íóþ÷èìè êîíöåïòàìè äëÿ ïåðñîíà-
æ³â, ÿê³ º ïðåäñòàâíèêàìè êèòàéñüêî¿ òà òóðåöüêî¿ ë³íãâîêóëüòóð, º 
ðåë³ã³ÿ òà âëàäà, íà äîëþ ÿêèõ ïðèïàäàº, â³äïîâ³äíî, 91,5 % ³ 74,3 % 
âæèâàíü áåçåêâ³âàëåíòíèõ ëåêñè÷íèõ îäèíèöü. Êð³ì òîãî, êèòàéñüê³é 
ë³íãâîêóëüòóð³ íàëåæàòü íàñòóïí³ êîíöåïòè: íàóêà, ìèñòåöòâî — 
4,41 %, ñìåðòü — 4,07 %, ìèð — 0,34 %; òóðåöüê³é ë³íãâîêóëüòóð³: íàó-
êà, ìèñòåöòâî — 8,7 %, â³éíà — 8,16 %, òîðã³âëÿ — 5,49 %, ¿æà — 1,2 %, 
ãàðåì — 1,07 %, ñìåðòü — 1,07 %. 

Ïðåäñòàâëåí³ êîíöåïòè ÿêíàéïîâí³øå ïåðåäàþòü ñòåðæíåâ³ ïî-
íÿòòÿ íàö³îíàëüíî¿ êîíöåïòîñôåðè, îáñëóãîâóþ÷è êîììóí³êàòèâíó 
ïîâåä³íêó ïðåäñòàâíèê³â êèòàéñüêîãî òà òóðåöüêîãî ë³íãâîêóëüòóð-
íîãî ñóñï³ëüñòâà. 
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Êîëî ïðîáëåì, ïîâ’ÿçàíèõ ³ç âàæëèâèìè ïèòàííÿìè ë³íãâîêóëü-
òóðîëîã³÷íî¿ õàðàêòåðèñòèêè ìîâíî¿ îñîáèñòîñò³ ïåðñîíàæà õóäîæ-
íüîãî òâîðó, ìàº íàóêîâó ïåðñïåêòèâó ó ðóñë³ êîìïëåêñíîãî âèâ÷åííÿ 
òà òèïîëîã³çàö³¿ ÌÎ ïåðñîíàæ³â õóäîæí³õ òâîð³â ó ð³çíèõ ë³íãâîêóëü-
òóðàõ. 
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ÓÄÊ 811.11.35 

Í. Ì. Ì³êàâà 

ÂÅÐÁÀË²ÇÀÖ²ß ÊÎÍÖÅÏÒÓ HAIR 
Â ÀÍÃËÎÌÎÂÍÈÕ ÃËßÍÖÅÂÈÕ ÆÓÐÍÀËÀÕ 

Ñòàòòþ ïðèñâÿ÷åíî äîñë³äæåííþ âåðáàë³çàö³¿ êîíöåïòó HAIR â àí-
ãëîìîâíèõ ãëÿíöåâèõ æ³íî÷èõ òà ÷îëîâ³÷èõ æóðíàëàõ. Â ðîáîò³ ðîçãëÿäà-
þòüñÿ îñíîâí³ ï³äõîäè äî âèâ÷åííÿ êîíöåïòó ó ñó÷àñíîìó ìîâîçíàâñòâ³; 
àíàë³çóþòüñÿ ñåìàíòè÷í³, ãåíäåðí³ òà ê³ëüê³ñí³ îñîáëèâîñò³ ôóíêö³îíó-
âàííÿ íîì³íàòèâíèõ îäèíèöü, ÿê³ âåðáàë³çóþòü êîíöåïò HAIR â àíãë³é-
ñüêîìó ìîâëåíí³. Àâòîð ä³éøîâ âèñíîâêó, ùî â ãëÿíöåâèõ ÷îëîâ³÷èõ òà 
æ³íî÷èõ æóðíàëàõ äåùî ð³çíèòüñÿ ð³âåíü ïðåäñòàâëåíîñò³ âèä³ëåíèõ ËÑÃ, 
ïðîòå âîíè îäíàêîâî àêòóàë³çóþòü òàê³ îçíàêè êîíöåïòó HAIR, ÿê êðàñà 
(look good) òà óñï³øí³ñòü (make jealous). 

Êëþ÷îâ³ ñëîâà: êîíöåïò, âåðáàë³çàö³ÿ, íîì³íàòèâíà îäèíèöÿ, ãëÿíöå-
âèé æóðíàë. 

Ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ îñîáåííîñòåé âåðáàëèçàöèè êîí-
öåïòà HAIR â àíãëîÿçû÷íûõ ãëÿíöåâûõ æåíñêèõ è ìóæñêèõ æóðíàëàõ. 
Â ðàáîòå ðàññìàòðèâàþòñÿ îñíîâíûå ïîäõîäû ê èçó÷åíèþ êîíöåïòà â 
ñîâðåìåííîì ÿçûêîçíàíèè; àíàëèçèðóþòñÿ ñåìàíòè÷åñêèå, ãåíäåðíûå è 
êîëè÷åñòâåííûå îñîáåííîñòè ôóíêöèîíèðîâàíèÿ íîìèíàòèâíûõ åäèíèö, 
âåðáàëèçèðóþùèõ êîíöåïò HAIR â àíãëèéñêîé ðå÷è. Àâòîð ïðèõîäèò ê 
âûâîäó, ÷òî â ãëÿíöåâûõ ìóæñêèõ è æåíñêèõ æóðíàëàõ íåñêîëüêî îòëè-
÷àåòñÿ óðîâåíü ïðåäñòàâëåíèÿ âûäåëåííûõ ËÑÃ, õîòÿ îíè îäèíàêîâî àê-
òóàëèçèðóþò òàêèå ïðèçíàêè êîíöåïòà HAIR, êàê êðàñîòà (look good) è 
óñïåøíîñòü (make jealous). 

Êëþ÷åâûå ñëîâà: êîíöåïò, âåðáàëèçàöèÿ, íîìèíàòèâíàÿ åäèíèöà, 
ãëÿíöåâûé æóðíàë. 

The given article deals with the investigation of the peculiarities of verbaliza-
tion of the concept HAIR in English glossy magazines for men and women. Main 
trends in the concept study in modern linguistics are being viewed in the article; 
semantic, gender and quantitative peculiarities of the nominative units verbaliz-
ing the concept HAIR in the English speech are being analyzed. The author comes 
to the conclusion that the level of representation of the nominative units verbal-
izing the concept HAIR in English glossy magazines for men and women differs in 

© Ì³êàâà Í. Ì., 2015



54

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2015. ¹ 20

but they still foreground such conceptual features of HAIR, as beauty (look good) 
and success (make jealous). 

Key words: concept, verbalization, nominative unit, glossy magazine. 

Îäí³ºþ ç õàðàêòåðíèõ îçíàê ñó÷àñíî¿ ô³ëîëîã³÷íî¿ íàóêè º áóðõ-
ëèâèé ðîçâèòîê êîãí³òèâíî¿ ë³íãâ³ñòèêè — íàïðÿìó ìîâîçíàâñòâà, 
ó ÿêîìó ìîâà ðîçãëÿäàºòüñÿ ÿê çàñ³á îòðèìàííÿ, çáåð³ãàííÿ, îáðîá-
êè, ïåðåðîáêè é âèêîðèñòàííÿ çíàíü, ñïðÿìîâàíèé íà äîñë³äæåííÿ 
ñïîñîá³â êîíöåïòóàë³çàö³¿ é êàòåãîðèçàö³¿ ïåâíîþ ìîâîþ ä³éñíîñò³ 
òà äîñâ³äó [1, 213]. Ñåðåä ãîëîâíèõ çàâäàíü êîãí³òèâíî¿ ë³íãâ³ñòèêè 
â³äçíà÷àþòüñÿ, çîêðåìà, àíàë³ç ïðèðîäè ìîâíî¿ êîìïåòåíö³¿ ëþäèíè, 
¿¿ îíòîãåíåçó; äîñë³äæåííÿ ñïåöèô³êè êàòåãîðèçàö³¿ òà êîíöåïòóàë³-
çàö³¿; îïèñ îðãàí³çàö³¿ âíóòð³øíüîãî ëåêñèêîíó ëþäèíè â³äïîâ³äíî äî 
ñòðóêòóð ðåïðåçåíòàö³¿ çíàíü ³ ìåõàí³çì³â ïàì’ÿò³; ïîÿñíåííÿ êîãí³-
òèâíî¿ ä³ÿëüíîñò³ ëþäèíè ó ïðîöåñàõ ïîðîäæåííÿ, ñïðèéíÿòòÿ ³ ðî-
çóì³ííÿ ìîâëåííÿ, êîìóí³êàö³¿; äîñë³äæåííÿ ï³çíàâàëüíèõ ïðîöåñ³â 
³ ðîë³ ïðèðîäíèõ ìîâ ó ¿õíüîìó çä³éñíåíí³; âñòàíîâëåííÿ ñï³ââ³äíî-
øåííÿ ìîâíèõ ñòðóêòóð ³ç êîíöåïòóàëüíèìè; ñï³ââ³äíîøåííÿ ìîâíèõ 
çíàê³â òà â³äîáðàæåíèõ ó íèõ êóëüòóðíèõ ðåàë³é; âèÿâëåííÿ òà îïèñ 
ìîâíî¿ êàðòèíè ñâ³òó òà ¿¿ ôðàãìåíò³â òîùî [1, 214; 2, 70–72]. 

Ñë³ä â³äçíà÷èòè, ùî ïåðåâàæíà ê³ëüê³ñòü ïðàöü ç êîãí³òèâíî¿ ë³íã-
â³ñòèêè ôîêóñóþòüñÿ íà äîñë³äæåíí³ ìîâè: “ó êîãí³òèâí³é ë³íãâ³ñòèö³ 
ôóíêö³îíóâàííÿ ìîâè ðîçãëÿäàºòüñÿ ÿê ð³çíîâèä êîãí³òèâíî¿, òîáòî 
ï³çíàâàëüíî¿ ä³ÿëüíîñò³, à êîãí³òèâí³ ìåõàí³çìè òà ñòðóêòóðè ëþä-
ñüêî¿ ñâ³äîìîñò³ äîñë³äæóþòüñÿ ÷åðåç ìîâí³ ÿâèùà” [3, 24]. 

Ìåòà íàøîãî äîñë³äæåííÿ ïîëÿãàº â àíàë³çîâ³ îñîáëèâîñòåé âåð-
áàë³çàö³¿ êîíöåïòó HAIR íà ìàòåð³àë³ àíãëîìîâíèõ ãëÿíöåâèõ æóðíà-
ë³â äëÿ ÷îëîâ³ê³â òà æ³íîê. 

Íàñàìïåðåä íàâåäåìî âèçíà÷åííÿ ïîíÿòòÿ “êîíöåïò” òà ðîçãëÿ-
íåìî îñíîâí³ ï³äõîäè äî éîãî âèâ÷åííÿ ó ñó÷àñí³é ë³íãâ³ñòèö³. 

Òåðì³í “êîíöåïò” áóâ óâåäåíèé ó 1928 ðîö³ Ñ. À. Àñêîëüäîâèì, ï³ä 
ÿêèì ó÷åíèé ðîçóì³â “ìèñëåííºâå óòâîðåííÿ, ÿêå çàì³ùóº íàì â ïðî-
öåñ³ äóìêè íåâèçíà÷åíó áåçë³÷ ïðåäìåò³â îäíîãî ³ òîãî æ ðîäó” [4, 267]. 

Êëàñè÷íèì òëóìà÷åííÿì öüîãî òåðì³íà, íà äóìêó Î. Î. Ñåë³âàíî-
âî¿, ââàæàºòüñÿ âèçíà÷åííÿ ó “Êîðîòêîìó ñëîâíèêó êîãí³òèâíèõ òåð-
ì³í³â”, çàïðîïîíîâàíå Î. Ñ. Êóáðÿêîâîþ [1, 256], à ñàìå: êîíöåïò — 
öå “òåðì³í, ùî ñëóæèòü ïîÿñíåííþ îäèíèöü ìåíòàëüíèõ ³ ïñèõ³÷íèõ 
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ðåñóðñ³â íàøî¿ ñâ³äîìîñò³ é ò³º¿ ³íôîðìàö³éíî¿ ñòðóêòóðè, ùî â³äî-
áðàæàº çíàííÿ ³ äîñâ³ä ëþäèíè; öå îïåðàòèâíà çì³ñòîâíà îäèíèöÿ 
ïàì’ÿò³, ìåíòàëüíîãî ëåêñèêîíó, êîíöåïòóàëüíî¿ ñèñòåìè òà ìîâè 
ìîçêó, âñ³º¿ êàðòèíè ñâ³òó, â³äîáðàæåíî¿ ó ïñèõ³ö³ ëþäèíè” [5, 90]. 

Áóðõëèâèé ðîçâèòîê êîãí³òèâíî¿ ë³íãâ³ñòèêè äàâ ïîøòîâõ äî âè-
íèêíåííÿ äåê³ëüêîõ íàïðÿì³â àíàë³çó êîíöåïò³â ó â³äïîâ³äíîñò³ äî 
ìåòîäîëîã³÷íî¿ îð³ºíòàö³¿ äîñë³äíèê³â. Â³äçíà÷èìî, ùî ñï³ëüíèì äëÿ 
âñ³õ íàïðÿìê³â º âèçíàííÿ êîíöåïòó áàçîâîþ îäèíèöåþ ñâ³äîìîñ-
ò³, â³äì³ííîñò³ æ ïîâ’ÿçàí³ ó ïåðøó ÷åðãó ç ôîêóñóâàííÿì íà ïåâíî-
ìó òèïîâ³ êîíöåïò³â, à òàêîæ ç ð³çíèì òðàêòóâàííÿì â³äíîøåíü ì³æ 
êîíöåïòîì ÿê åëåìåíòîì åòíîêóëüòóðíî¿ êàðòèíè ñâ³òó òà ëåêñè÷íèì 
çíà÷åííÿì [6, 192–193]. Óêðà¿íñüêà äîñë³äíèöÿ ². Ñ. Øåâ÷åíêî âè-
îêðåìëþº íàñòóïí³ íàïðÿìè êîíöåïòóàëüíîãî àíàë³çó: 

1) êóëüòóðîëîã³÷íèé íàïðÿìîê ïðåäñòàâëåíèé ó äîñë³äæåííÿõ 
Þ. Ñ. Ñòåïàíîâà, äå êîíöåïò âèçíà÷àºòüñÿ ÿê çãóñòîê êóëüòóðè ó ñâ³-
äîìîñò³ ëþäèíè; ñàìå ó âèãëÿä³ êîíöåïòó êóëüòóðà âõîäèòü ó ìåíòàëü-
íèé ñâ³ò ëþäèíè, ³ çàâäÿêè éîìó ëþäèíà ñàìà âõîäèòü ó êóëüòóðó òà 
³íîä³ âïëèâàº íà íå¿; öå îñíîâíèé îñåðåäîê êóëüòóðè â ìåíòàëüíîìó 
ñâ³ò³ ëþäèíè [7, 40–41]. Ó äàíîìó íàïðÿì³ ìîâà ðîçóì³ºòüñÿ ÿê îäíå ³ç 
äæåðåë çíàíü ïðî êîíöåïòè; 

2) îá’ºêòîì ë³íãâîêóëüòóðîëîã³÷íîãî íàïðÿìó º êóëüòóðíèé êîí-
öåïò ÿê ìåíòàëüíå óòâîðåííÿ; öåé ï³äõ³ä ñïðÿìîâàíèé íà êîìïëåê-
ñíå âèâ÷åííÿ ïåâíî¿ ìîâè, ñâ³äîìîñò³ òà êóëüòóðè. Êîíöåïò êóëüòóðè 
õàðàêòåðèçóºòüñÿ ïðåäìåòíî-îáðàçíîþ, ïîíÿò³éíîþ òà ö³íí³ñíîþ 
ñêëàäîâèìè [8, 151]; 

3) ïðåäñòàâíèêè ëîã³êî-åéäåòè÷íîãî íàïðÿìó, çîêðåìà Ñ. À. Æà-
áîòèíñüêà, íàãîëîøóþòü íà íåîáõ³äíîñò³ ñï³ââ³äíåñåííÿ åëåìåíò³â 
ñòðóêòóðè çíà÷åííÿ òà îá’ºäíàííÿ ¿õ ó ñêëàä³ ïåâíî¿ (ñõåìíî¿) ñòðóê-
òóðè ïðè êîíöåïòóàëüíîìó àíàë³çîâ³ òà çîñåðåäæóþòü ñâîþ óâàãó íà 
áàçîâèõ ôðåéìàõ ïîáóäîâè ëåêñè÷íî ïðåäñòàâëåíèõ êîíöåïò³â [9, 12]; 

4) ó ðàìêàõ êîãí³òèâíî-ïîåòè÷íîãî íàïðÿìó, ïðåäñòàâëåíîãî ó 
äîñë³äæåííÿõ Î. Ï. Âîðîáéîâî¿, Î. Ì. Êàãàíîâñüêî¿, àíàë³çóºòüñÿ 
îáðàçíèé ïðîñò³ð êîíöåïòó ó õóäîæíüîìó òåêñò³, òåêñòîâ³ êîíöåïòè 
õóäîæíüî¿ ïðîçè [6, 193]. Ó äîñë³äæåíí³ òåêñòîâèõ êîíöåïò³â õóäîæ-
íüîãî òåêñòó ìîâíà ôîðìà âðàõîâóºòüñÿ ÿê êîíöåïò, ùî ðåàë³çîâàíèé 
ó êîíêðåòíèõ ìîâíèõ çíàêàõ ³ çóìîâëåíèé âëàñòèâ³ñòþ ìîâè êîäóâàòè 
çíàííÿ, îòðèìàí³ ÷åðåç ñïðèéíÿòòÿ òà îñìèñëåííÿ ñâ³òó; 
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5) îñíîâíà ñïðÿìîâàí³ñòü ñåìàíòèêî-êîãí³òèâíîãî ï³äõîäó ïîëÿ-
ãàº ó äîñë³äæåíí³ ñï³ââ³äíîøåíü ñåìàíòèêè ìîâè ç êîíöåïòîñôåðîþ 
íàðîäó, ñï³ââ³äíîøåíü ñåìàíòè÷íèõ ïðîöåñ³â ç êîãí³òèâíèìè [10, 
173]. Ó ïðîöåñ³ ë³íãâîêîãí³òèâíîãî äîñë³äæåííÿ ìåòîä ñåìàíòèêî-
êîãí³òèâíîãî àíàë³çó ïåðåäáà÷àº ïåðåõ³ä â³ä çì³ñòó çíà÷åíü ìîâíèõ 
çíàê³â äî çì³ñòó â³äïîâ³äíèõ êîíöåïò³â ó õîä³ îêðåìîãî åòàïó îïèñó — 
êîãí³òèâíî¿ ³íòåðïðåòàö³¿ [10, 178]. Ñàìå ðîçãëÿä ñåìàíòèêè ìîâíèõ 
îäèíèöü, ÿê³ îá’ºêòèâóþòü êîíöåïòè, äîçâîëÿº îòðèìàòè äîñòóï äî 
çì³ñòó êîíöåïò³â ÿê ìèñëåííºâèõ îäèíèöü. 

ßê â³äçíà÷àþòü Ç. Ä. Ïîïîâà òà É. Ñ. Ñòåðí³í, “çàáåçïå÷èâøè 
âèÿâëåííÿ òà îïèñ â³äïîâ³äíèõ êîíöåïò³â, ñåìàíòèêî-êîãí³òèâíèé 
ï³äõ³ä íàäàº äîñë³äíèêàì äâ³ ìîæëèâîñò³ ïîäàëüøîãî âèêîðèñòàííÿ 
îòðèìàíèõ äàíèõ: ïîâåðíåííÿ äî ìîâè: âèêîðèñòàííÿ îòðèìàíèõ êîã-
í³òèâíèõ çíàíü äëÿ ïîÿñíåííÿ ÿâèù òà ïðîöåñ³â ó ñåìàíòèö³ ìîâè, 
ïîãëèáëåíîãî âèâ÷åííÿ ëåêñè÷íî¿ òà ãðàìàòè÷íî¿ ñåìàíòèêè; òàêèé 
íàïðÿì äîñë³äæåííÿ º êîãí³òèâíîþ ñåìàñ³îëîã³ºþ; ðóõ äî ñâ³äîìîñò³: 
ìîäåëþâàííÿ êîíöåïò³â ÿê îäèíèöü íàö³îíàëüíî¿ êîíöåïòîñôåðè, 
íàö³îíàëüíî¿ êóëüòóðè; äàíèé íàïðÿì º ë³íãâ³ñòè÷íîþ êîíöåïòîëî-
ã³ºþ” [10, 178]. 

Âñë³ä çà ïðåäñòàâíèêàìè äàíîãî íàïðÿìó âèçíà÷àºìî êîíöåïò 
ÿê áàçîâó îäèíèöþ ìèñëåííºâîãî êîäó ëþäèíè, ÿêà ìàº âíóòð³øíþ 
ñòðóêòóðó, ùî ñêëàäàºòüñÿ ³ç êîíöåïòóàëüíèõ îçíàê, º ðåçóëüòàòîì 
ï³çíàâàëüíî¿ ä³ÿëüíîñò³ îñîáèñòîñò³ òà ñóñï³ëüñòâà, ì³ñòèòü êîìï-
ëåêñíó ³íôîðìàö³þ ïðî â³äïîâ³äíèé ïðåäìåò àáî ÿâèùå, à òàêîæ ïðî 
³íòåðïðåòàö³þ ö³º¿ ³íôîðìàö³¿ ñóñï³ëüíîþ ñâ³äîì³ñòþ òà ñòàâëåííÿ 
äî öüîãî ïðåäìåòà ÷è ÿâèùà [10, 175; 11, 100]. Ñë³ä çàçíà÷èòè, ùî 
êîíöåïò º ³íôîðìàö³éíîþ ñòðóêòóðîþ, ÿêà â³äîáðàæàº óÿâëåííÿ ëþ-
äèíè ïðî îá’ºêòè íå ò³ëüêè äóõîâíîãî, à é ìàòåð³àëüíîãî áóòòÿ, òîáòî 
êîíöåïòè ðîçð³çíþþòüñÿ çà ñòóïåíåì êîíêðåòíîñò³-àáñòðàêòíîñò³ 
[12, 26]. 

Íà äóìêó ïðåäñòàâíèê³â äàíîãî íàïðÿìó, ìîâà º îäíèì ³ç îñíîâíèõ 
³íñòðóìåíò³â ï³çíàííÿ òà êîíöåïòóàë³çàö³¿ íàâêîëèøíüîãî ñâ³òó, à â³ä-
òàê é ³íñòðóìåíòîì îïèñó êîíöåïò³â. “Øëÿõ äîñë³äæåííÿ â³ä ìîâè äî 
êîíöåïòó º íàéá³ëüø íàä³éíèì, àíàë³ç ìîâíèõ çàñîá³â äîçâîëÿº íàé-
á³ëüø ïðîñòèì òà åôåêòèâíèì ñïîñîáîì âèÿâèòè îçíàêè êîíöåïòó òà 
çìîäåëþâàòè éîãî” [10, 179]. Ñàìå òîìó ïðåäìåòîì ñåìàíòèêî-êîã-
í³òèâíèõ äîñë³äæåíü º ð³çí³ çàñîáè ðåïðåçåíòàö³¿, òîáòî âèðàæåííÿ, 
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ïåðåäà÷³ êîíöåïò³â ó ìîâ³. Àíàë³ç ñêëàäó òîãî ÷è ³íøîãî êîíöåïòó âè-
ÿâëÿºòüñÿ ÷åðåç çíà÷åííÿ ìîâíèõ îäèíèöü, ùî ðåïðåçåíòóþòü äàíèé 
êîíöåïò, ¿õ ñëîâíèêîâ³ òëóìà÷åííÿ òà ìîâëåííºâ³ êîíòåêñòè [12, 31]. 

Çà ñîìàòè÷íîþ îçíàêîþ âèîêðåìëþºìî òðè ëåêñèêî-ñåìàíòè÷í³ 
ãðóïè (äàë³ — ËÑÃ), ÿê³ âåðáàë³çóþòü êîíöåïò HAIR â àíãë³éñüê³é 
ìîâ³, à ñàìå: ËÑÃ “head hair”, ËÑÃ “facialhair” òà ËÑÃ “bodyhair”. Ðîç-
ãëÿíåìî îñîáëèâîñò³ ïðåäñòàâëåíîñò³ êîíñòèòóåíò³â çàçíà÷åíèõ ãðóï 
â àíãëîìîâíèõ ãëÿíöåâèõ æóðíàëàõ. 

Ìàòåð³àëîì äîñë³äæåííÿ îñîáëèâîñòåé âåðáàë³çàö³¿ êîíöåïòó 
HAIR ó ãëÿíöåâèõ æóðíàëàõ ñòàëè åëåêòðîíí³ ñòîð³íêè äâîõ íàéïî-
ïóëÿðí³øèõ âèäàíü äëÿ ÷îëîâ³ê³â (Esquire é Maxim) òà äëÿ æ³íîê — 
(Elle ³ Harper’s Bazaar). 

Elle — ì³æíàðîäíèé æóðíàë, ÿêèé ì³ñòèòü ³íôîðìàö³þ ïðî ìîäó, 
êðàñó, çäîðîâ’ÿ òà ðîçâàãè, áóâ çàñíîâàíèé ó Ôðàíö³¿ â 1945. Harper’s 
Bazaar º ïåðøèì àìåðèêàíñüêèì æóðíàëîì ïðî ìîäó, ÿêèé âèé-
øîâ ó ëèñòîïàä³ 1867 ðîêó. ßê ³ ïîïåðåäí³é æóðíàë, Harper’s Bazaar 
ìàº ïðåäñòàâíèöòâà ó áàãàòüîõ êðà¿íàõ ñâ³òó òà â³äïîâ³äí³ âåáñàéòè. 
Esquire – ùîì³ñÿ÷íèé ÷îëîâ³÷èé æóðíàë, çàñíîâàíèé ó 1932 ðîö³ â 
ÑØÀ. Ïîïóëÿðí³ñòü îòðèìàâ ï³ä ÷àñ Âåëèêî¿ Äåïðåñ³¿. Maxim — ì³æ-
íàðîäíèé ÷îëîâ³÷èé æóðíàë, ãîëîâíà ðåäàêö³ÿ çíàõîäèòüñÿ â Àíãë³¿. 
Â ÑØÀ æóðíàë Maxim º ë³äåðîì â ñâî¿é òåìàòèö³. Â³í ìàº 2,5 ì³ëüéî-
íè ÷èòà÷³â, à öå ïåðåâèùóº ÷èñëî ÷èòà÷³â ³íøèõ æóðíàë³â, òàêèõ ÿê 
GQ, Esquire ³ Details. 

Ìàòåð³àë çàçíà÷åíèõ æóðíàë³â ð³çíèòüñÿ â çàëåæíîñò³ â³ä ö³ëüîâî¿ 
àóäèòîð³¿, â³äòàê ìàº ÿñêðàâî âèðàæåíó ãåíäåðíó ñïðÿìîâàí³ñòü. Òàê, 
çîêðåìà, æ³íî÷³ æóðíàëè ïîä³ëÿþòüñÿ íà äåê³ëüêà òåìàòè÷íèõ áëî-
ê³â, íàïðèêëàä, ìîäà, ç³ðêîâå æèòòÿ òîùî. Çàçíà÷èìî, ùî íîì³íàö³¿, 
ÿê³ âåðáàë³çóþòü äîñë³äæóâàíèé êîíöåïò, íàé÷àñò³øå çóñòð³÷àþòüñÿ 
ó òàêèõ áëîêàõ, ÿê ñòèëü, ç³ðêîâå æèòòÿ òà ó ðåêëàì³. Ñåðåä òåì, âè-
ñâ³òëåíèõ ó ÷îëîâ³÷èõ æóðíàëàõ, â³äçíà÷èìî íàñòóïí³: á³çíåñ, ¿æà, 
àâòîìîá³ë³, êóëüòóðà, ñòèëü, ìèñòåöòâî, ïîë³òèêà, òåõíîëîã³¿ òà ³íø³. 
Çàçíà÷èìî, ùî â³äïîâ³äí³ íîì³íàòèâí³ îäèíèö³ íàé÷àñò³øå çóñòð³÷à-
þòüñÿ ó òàêèõ áëîêàõ, ÿê ñòèëü (ó ðîçä³ë³ grooming) òà ó ðåêëàì³. 

Íàéá³ëüø ðåïðåçåíòàòèâíîþ ñåðåä âèîêðåìëåíèõ ãðóï º ËÑÃ 
headhair. Ïðîâåäåíèé íàìè àíàë³ç äîçâîëèâ âèîêðåìèòè 36 âèïàäê³â 
âæèâàíü íîì³íàòèâíî¿ îäèíèö³ hair ó ÷îëîâ³÷èõ æóðíàëàõ òà 78 — 
ó æ³íî÷èõ ãëÿíöÿõ. 
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Íàé÷àñò³øå öÿ íîì³íàö³ÿ çóñòð³÷àºòüñÿ ó ñêëàä³ êîìïîçèòà hairstyle, 
ÿê, íàïðèêëàä, ó öüîìó çàãîëîâêó: 

“20 Celebrity Hairstyles You’ll See On Regular Human Men in 2015” (13). 
Ñë³ä òàêîæ â³äçíà÷èòè øèðîêå âæèâàííÿ íîì³íàö³é ð³çíîìàí³ò-

íèõ çà÷³ñîê òà òèï³â âîëîññÿ, ÿê³ º êîíñòèòóàíòàìè òåìàòè÷íîãî ðÿäó 
hairstyle, íàïðèêëàä: 

“From natural to dye-assisted, man-bun to buzz-cut, and rocker-wild to 
corporate-slick, here are the looks we’ll see emerging this year” (13). 

Àâòîð ö³º¿ ñòàòò³ äîòðèìóºòüñÿ çàãàëüíîïðèéíÿòî¿ ïðàêòèêè, à 
ñàìå — ïîðàäè äëÿ ÷îëîâ³ê³â ç³ ñòèëþ ñïèðàþòüñÿ íà îáðàçè â³äîìèõ 
àêòîð³â, ñï³âàê³â òîùî, ùî ìàº ïðèâåðíóòè óâàãó ïîòåíö³éíèõ ÷èòà-
÷³â. Á³ëüøå òîãî, òâîð÷à îñîáèñò³ñòü â³äîìî¿ ëþäèíè, íà äóìêó àâòîðà, 
â³äîáðàæàºòüñÿ ³ ó éîãî çîâí³øíîñò³, çîêðåìà, ó çà÷³ñö³: 

“Sam Smith is renowned for his acrobatic, swirling falsetto, and the vocalist 
brings that same whirling aesthetic to his hair, which is peripherally short but 
blossoms into a well-kept wave up top” (13). 

Íå îìèíàº àâòîð óâàãîþ é íàéåêñòðàâàãàíòí³ø³ çà÷³ñêè ÷îëîâ³ê³â, 
íàïðèêëàä, çàïîçè÷åí³ ó æ³íîê: 

“Leto’shair makes the ladies both jealous and eager. A woman’s haircut — 
as it turns out — can offer masculine cool. Layers and regular trims help keep 
the ends healthy while adding movement, and meticulous hand-painted high-
lights mimic the way sun naturally lightens hair” (13). 

Çàê³í÷óºòüñÿ çàçíà÷åíà ñòàòòÿ ïîðàäîþ åêñïåðèìåíòóâàòè ç³ ñâî¿ì 
âîëîññÿì òà íå áîÿòèñÿ çì³í, ÿê³ îáîâ’ÿçêîâî ïðèíåñå çà ñîáîþ íîâà 
çà÷³ñêà: 

“Mr. Jolie wore too many styles this year for us to endorse just one. What 
we’ll say: don’t be afraid to mix things up. If you’ve had the same hairstyle since 
college, it’s time to move forward. Find a barber you trust and give his vision for 
you a try” (13). 

Â³äì³ííîþ ðèñîþ ôóíêö³îíóâàííÿ êîíñòèòóåíò³â ËÑÃ headhair â 
æ³íî÷èõ ãëÿíöÿõ º ¿õ âæèâàííÿ íå ëèøå â ñòàòòÿõ, ÿê³ ì³ñòÿòü ïðàê-
òè÷í³ ïîðàäè ç³ ñòèëþ, à â ìàòåð³àëàõ, ÿê³ ò³ëüêè îïèñóþòü çîâí³ø-
í³é âèãëÿä çíàìåíèòîñòåé, ÿê, íàïðèêëàä, ó íàñòóïíîìó çàõîïëèâîìó 
â³äãóêó ïðî âîëîññÿ ãåðöîãèí³ Êåìáðèäæñüêî¿, ÿêå, íà äóìêó àâòîðà, 
ïðîñòî çà÷àðîâóº ëþäåé, ÿê³ çíàõîäÿòüñÿ ïîðÿä: 

“The royals’ New York trip kicks off tomorrow, which means soon we will be 
in the presence of Prince William, Kate Middleton, and Kate Middleton’s hair. 
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Though we’re very excited for all the outfit changes the Duchess of Cambridge 
will squeeze into the three day trip—and seeing her tiny baby bump in them—it’s 
the opportunity to see KMidd’s glorious, gorgeous hair up close (or, at least, 
occupying the same air space) that has us giddy. And we won’t be the first to 
be overcome by her magnificent mane. To celebrate the royals’ arrival, see 38 
photos of people completely mesmerized by Kate Middleton’s hair” (14). 

Ùî æ ñòîñóºòüñÿ ðåêëàìè ð³çíîìàí³òíèõ çàñîá³â ïî äîãëÿäó çà âî-
ëîññÿì, òî âîíà ì³ñòèòüñÿ ó ïðàêòè÷íèõ ïîðàäàõ ïî ñòâîðåííþ ïåâíîãî 
îáðàçó. Äëÿ ï³äñèëåííÿ âïëèâó íà ÷èòà÷à äîñèòü øèðîêî âèêîðèñòîâó-
þòüñÿ îáðàçí³ çàñîáè, íàé÷àñòîòí³øèìè ç ÿêèõ º åï³òåòè, íàïðèêëàä: 

“How to Look Good With WildHair.Getting that devil-may-care hair actu-
ally takes a bit of effort” (15). 

Íàñòóïíà ËÑÃ facial hair ïðåäñòàâëåíà ð³çíèìè íîì³íàòèâíè-
ìè îäèíèöÿìè â ÷îëîâ³÷èõ (beard, moustache) òà æ³íî÷èõ æóðíàëàõ 
(eyebrows, eyelashes). Öÿ â³äì³íí³ñòü ïîâ’ÿçàíà ç òèì, ùî ñàìå âîëîññÿ 
íà îáëè÷÷³ º âòîðèííîþ ñòàòåâîþ îçíàêîþ ÷îëîâ³ê³â ³ äîãëÿä çà íèì 
çàéìàº âàæëèâå ì³ñöå â ÷îëîâ³÷îìó îáðàç³: 

“Beards have been having a moment for a while, and it’s not hard to see 
why: they’re rugged projections of masculinity and virility that require little ef-
fort beyond simply neglecting to shave” (13). 

Æ³íî÷³ ãëÿíö³ ñôîêóñîâàí³ âèêëþ÷íî íà â³ÿõ òà áðîâàõ ³ ì³ñòÿòü 
áåçë³÷ ïîðàä ç ¿õíüîãî äîãëÿäó, íàïðèêëàä: 

“Your Guide to the Perfect Eyebrows. If the eyes are the windows to the soul, 
the eyebrows are the window treatments. Many makeup artists will tell you that 
the eyebrows are the most important feature on your face and, therefore, the 
most important feature to shape and maintain. Your eyebrows provide expres-
sion to your face and help prevent moisture from getting into your peepers. But 
aesthetically speaking, eyebrows can become a great beauty asset to the struc-
ture of your face and the framing of your eyes, creating drama and a focus. So 
for all you first-time pluckers or those of you interested in redefining your look 
by redefining your eyebrows, follow this guide to your brow makeover. Plus, 
take our quiz to find out if your makeup skills could use a makeover” (16). 

Îñòàííÿ ³ç âèîêðåìëåíèõ ËÑÃ body hair çàô³êñîâàíà ëèøå ó æ³íî-
÷èõ æóðíàëàõ, â îñíîâíîìó â ðåêëàì³ çàñîá³â äëÿ âèäàëåííÿ íåáàæà-
íîãî âîëîññÿ íà ò³ë³, íàïðèêëàä, body hair removal crème. 

Òàêèì ÷èíîì, ïðîâåäåíèé àíàë³ç ïîêàçàâ, ùî â ãëÿíöåâèõ ÷îëîâ³-
÷èõ òà æ³íî÷èõ æóðíàëàõ äåùî ð³çíèòüñÿ ð³âåíü ïðåäñòàâëåíîñò³ âèä³-
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ëåíèõ ËÑÃ, ïðîòå, âîíè îäíàêîâî àêòóàë³çóþòü òàê³ îçíàêè êîíöåïòó 
HAIR, ÿê êðàñà (look good) òà óñï³øí³ñòü (make jealous). 

Ïîäàëüøå äîñë³äæåííÿ îñîáëèâîñòåé âåðáàë³çàö³¿ äàíîãî êîíöåï-
òó º ïåðñïåêòèâíèì íà ìàòåð³àë³ ð³çíîæàíðîâèõ õóäîæí³õ òâîð³â. 
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Â. Þ. Íåêëåñîâà 

Ë²ÍÃÂ²ÑÒÈ×ÍÈÉ ËÀÍÄØÀÔÒ 
²ÑÏÀÍÎÌÎÂÍÎÃÎ ²ÍÒÅÐÍÅÒÓ: 

ÏÎ×ÀÒÎÊ ÔÎÐÌÓÂÀÍÍß 

Ó ñòàòò³ ðîçêðèòî ïîíÿòòÿ ë³íãâ³ñòè÷íîãî ëàíäøàôòó òà ïðîàíàë³-
çîâàíî éîãî ñóòí³ñòü. Ïðîïîíóºòüñÿ ìåòîäèêà äîñë³äæåííÿ ë³íãâ³ñòè÷íî-
ãî ëàíäøàôòó â ìåðåæ³ ²íòåðíåò, çîêðåìà, éîãî ³ñïàíîìîâíîãî ñåêòîðà. 
Çà äàíèìè íàøîãî äîñë³äæåííÿ, á³ëüøó ÷àñòèíó öüîãî ñåêòîðà ñêëàäàþòü 
âëàñí³ íàçâè. Òàêèì ÷èíîì, äîðå÷íî áóëî áè âèîêðåìëþâàòè îí³ìíèé ëàíä-
øàôò ÿê ÷àñòèíó ë³íãâ³ñòè÷íîãî. 

Êëþ÷îâ³ ñëîâà: âëàñíà íàçâà, ²íòåðíåò, ë³íãâ³ñòè÷íèé ëàíäøàôò, 
çí³ìíèé ëàíäøàôò. 

Â ñòàòüå ðàñêðûâàåòñÿ ïîíÿòèå ëèíãâèñòè÷åñêîãî ëàíäøàôòà 
è àíàëèçèðóåòñÿ åãî ñóòü. Ïðåäëàãàåòñÿ ìåòîäèêà èññëåäîâàíèÿ ëèí-
ãâèñòè÷åñêîãî ëàíäøàôòà â ñåòè Èíòåðíåò, â ÷àñòíîñòè, åãî èñïàíî-
ÿçû÷íîãî ñåêòîðà. Ïî ðåçóëüòàòàì íàøîãî èññëåäîâàíèÿ, áîëüøóþ ÷àñòü 
ýòîãî ñåêòîðà ñîñòàâëÿþò èìåíà ñîáñòâåííûå, ÷òî ïðèâîäèò ê âûâîäó 
îá èññëåäîâàíèè îòäåëüíîé ñòðóêòóðû — îíîìàñòè÷åñêîãî ëàíäøàôòà. 

Êëþ÷åâûå ñëîâà: Èíòåðíåò, èìÿ ñîáñòâåííîå, ëèíãâèñòè÷åñêèé ëàíä-
øàôò, îíîìàñòè÷åñêèé ëàíäøàôò. 

The article dwells on the notion of linguistic landscape and analyses its main 
points. Some methods in the linguistic landscape research are discussed, particu-
larly in the research of the Spanish Internet segment. The results of the study show 
high percentage of proper names in the corpus of the Spanish linguistic landscape 
which brings to the conclusion of the new structure coinage, onomastic landscape. 

Key words: Internet, linguistic landscape, onomastic landscape, proper name. 

Ó íàøèõ ïîïåðåäí³õ ðîçâ³äêàõ ìè âêàçóâàëè íà íåîáõ³äí³ñòü äîñë³-
äæåííÿ ²íòåðíåòó ÿê ÷àñòèíè ë³íãâ³ñòè÷íîãî ëàíäøàôòó. Ë³íãâ³ñòè÷íèé 
ëàíäøàôò º ñêëàäíèì ÿâèùåì, ÿêå âì³ùóº â ñåáå áàãàòîøàðîâó ñèñòåìó 
ìîâíèõ ÿâèù, ìîâëåííºâèõ àñïåêò³â òà ñåì³îòè÷íèõ ñêëàäîâèõ. Ó öüîìó 
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äîñë³äæåíí³ ìè çîñåðåäèìîñÿ íà ìîâíèõ òà ìîâëåííºâèõ ÿâèùàõ, ïåðø 
çà âñå — âëàñíèõ íàçâàõ. Îäíèì ³ç áàçîâèõ âèì³ð³â äîñë³äæåííÿ ë³íãâ³ñ-
òè÷íîãî ëàíäøàôòó º âèá³ð ìîâè àáî äåê³ëüêîõ ìîâ, ùî ôîðìóþòü éîãî. 
Îòæå, ë³íãâ³ñòè÷í³ ëàíäøàôòè äåê³ëüêîõ ìîâ ó ïîð³âíÿíí³ ìîæóòü ìàòè 
äåÿê³ ñï³ëüí³ ðèñè àáî áóòè ïîâí³ñòþ äàëåêèìè îäèí â³ä îäíîãî. 

Òåðì³í ë³íãâ³ñòè÷íèé ëàíäøàôò, ÿêèé áóëî óâåäåíî ó 1997 ðîö³, àâ-
òîðè êîíöåïö³¿ Ð. Ëåíäð³ òà Ð. Áîðèñ (Landry & Bourhis) âèçíà÷àþòü ÿê 
“ìîâó äîðîæí³õ çíàê³â, ðåêëàìíèõ á³ëáîðä³â, íàçâ âóëèöü, íàçâ ì³ñöü, 
íàçâ êðàìíèöü òà íàäïèñ³â íà äåðæàâíèõ áóä³âëÿõ, ùî ñòàíîâèòü ñî-
áîþ ôîðìó ë³íãâ³ñòè÷íîãî ëàíäøàôòó ïåâíî¿ òåðèòîð³¿, ðåã³îíó àáî 
àãëîìåðàö³¿” [1: 25]. 

Ïîêè ùî äîñë³äæåííÿ ë³íãâ³ñòè÷íîãî ëàíäøàôòó ìàþòü íå÷³òêó ìå-
òîäîëîã³÷íó áàçó ³ áàãàòî äèñêóòîâàíèõ ìîìåíò³â. Íàïðèêëàä, Å. Øî-
õàì³ òà Ø. Âàêñìàí (Shohamy and Waksman) íàãîëîøóþòü íà òîìó, 
ùî äîñë³äæåííÿ ë³íãâ³ñòè÷íîãî ëàíäøàôòó ìàþòü âì³ùóâàòè áàãàòî 
ñêëàäîâèõ ÷àñòèí, ñåðåä ÿêèõ º “òå, ùî ìîæíà ïîáà÷èòè, òå, ùî ìîæíà 
ïî÷óòè, òå, ùî ìîæíà ñêàçàòè, òå, ùî ìîæíà ïîäóìàòè” [2: 313], ðîç-
øèðþþ÷è öèì âèçíà÷åííÿì ìåæ³ ë³íãâ³ñòè÷íîãî ëàíäøàôòó òà âêëþ-
÷àþ÷è äî éîãî ñêëàäó óñíå òà ïèñåìíå ìîâëåííÿ. Ñòóä³¿ ç ë³íãâ³ñòè÷íî-
ãî ëàíäøàôòó äîñë³äæóþòü çàãàëîì ëèøå ò³ ìîâí³ ÿâèùà, ÿê³ ëþäèíà 
ñïîñòåð³ãàº íà âóëèöÿõ ñâîãî ì³ñòà. Òàê, Äæ. Ñåíîç òà Ä. Ãîðòåð (Cenoz 
and Gorter) àíàë³çóþòü áóäü-ÿêó óñòàíîâó, íà ÿê³é º ìîâí³ çíàêè [3: 71], 
âèçíà÷àþ÷è íàäïèñè íà àäì³í³ñòðàòèâíèõ áóä³âëÿõ òà æèòëîâèõ áóäèí-
êàõ îäèíèöÿìè ë³íãâ³ñòè÷íîãî àíàë³çó. Ï. Áàêõàóç (Backhaus) ó òîé æå 
÷àñ àíàë³çóº “áóäü-ÿêó ÷àñòèíó ïèñüìîâîãî òåêñòó ó ÷³òê³é ìåæ³” [4: 56]. 
Òåêñò ìàº áóòè ó ïåâí³é ðàìö³, êóäè ìîæíà çàðàõóâàòè ðåêëàìí³ îá’ÿâè, 
ïîáóòîâ³ îãîëîøåííÿ, ìåìîð³àëüí³ äîøêè, íàäïèñè ó â³òðèíàõ. Öå âè-
çíà÷åííÿ âèêëþ÷àº ³ç ìàòåð³àëó äîñë³äæåííÿ íàäïèñè, ÿê³ çðîáèëè 
ãðîìàäÿíè, òà ãðàô³ò³, òîðãîâåëüí³ ìàðêè òà áðåíäè. 

Ñåðåä çàãàëüíî¿ ê³ëüêîñò³ íàäïèñ³â íà âóëèöÿõ áóäü-ÿêîãî ì³ñòà 
íàé÷àñò³øå òðàïëÿþòüñÿ óðáàíîí³ìè òà åðãîí³ìè, ¿õ ðîçãëÿäàþòü íå-
ðîçðèâíî ç ³íøèìè êîìïîíåíòàìè ë³íãâ³ñòè÷íîãî ëàíäøàôòó. Ùî º 
ö³ëêîì ïðèðîäíèì ³ î÷³êóâàíèì, àäæå ñàìà ³äåÿ ðåêëàìè — ïðèâåð-
òàòè óâàãó ïîêóïö³â, ïåðåêîíóâàòè ¿õ ïðèäáàòè òîâàðè àáî â³äâ³äàòè 
ïåâí³ ì³ñöÿ òà àêö³¿. 

Ó äîñë³äæåíí³ ë³íãâ³ñòè÷íîãî ëàíäøàôòó ²çðàºëþ àâòîðè ñòàòò³ 
íàãîëîøóþòü, ùî ÿâèùå ë³íãâ³ñòè÷íîãî ëàíäøàôòó ñë³ä äîñë³äæóâà-



63

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2015. ¹ 20

òè òàì, äå ïðîõîäèòü æèòòÿ ñóñï³ëüñòâà ³ â ïåâí³é ì³ð³ º ñèìâîë³÷íèì 
êîíñòðóþâàííÿì ñóñï³ëüíîãî ïðîñòîðó [5: 10]. Òàêèì ÷èíîì, äî ñóñ-
ï³ëüíîãî ïðîñòîðó ìîæíà â³äíåñòè é ²íòåðíåò-ïðîñò³ð. 

Íà äóìêó îäíîãî ç äîñë³äíèê³â ë³íãâ³ñòè÷íîãî ëàíäøàôòó, öå ÿâèùå 
êîíñòðóþºòüñÿ çàâäÿêè ñóêóïíîñò³ ñîö³àëüíèé ä³é, ùî ¿õ âèêîíóþòü 
ó÷àñíèêè ë³íãâ³ñòè÷íîãî ëàíäøàôòó [6: 92]. Ñþäè æ äîäàþòüñÿ çàñîáè 
ðåïðåçåíòàö³¿ ìîâ ãëÿäà÷ó: ðåêëàìí³ ïîñòåðè, â³òðèíè, îá’ÿâè, á³ëáîð-
äè, íàäïèñè íà áóä³âëÿõ, ÿê³ çðîáèëè ìåøêàíö³ ì³ñòà, ãðàô³ò³ òà òîé 
îðôîãðàô³÷íèé êîä, çà äîïîìîãîþ ÿêîãî âñ³ íàäïèñè ïðåäñòàâëåíî. 
Íàäïèñè ìîæóòü áóòè íå ò³ëüêè íà ñò³íàõ òà àô³øàõ, à é íà àñôàëüò³. 
Çàçâè÷àé òàê³ çâåðòàííÿ º àäðåñíèìè, çðîáëåíèìè äëÿ ïåâíî¿ ëþäèíè. 

Äî òîãî æ äî ë³íãâ³ñòè÷íîãî ëàíäøàôòó â³äíîñÿòüñÿ íàäïèñè íà 
ðóõîìèõ îá’ºêòàõ: òðàíñïîðò ãðîìàäñüêèé òà ïåðñîíàëüíèé, äå òàêîæ 
º íàäïèñè. Ö³ëêîì äîö³ëüíîþ º äóìêà, ùî îð³ºíòèðè ó ì³ñò³ ìóñÿòü 
áóòè ïðî÷èòàíèìè, ùî áóëî òà º âèçíà÷àëüíîþ ðèñîþ ì³ñüêîãî æèò-
òÿ [7: 23]. Îòæå, àíàë³çóþ÷è ë³íãâ³ñòè÷íèé ëàíäøàôò, äîñë³äíèê ìàº 
âðàõîâóâàòè âñ³ íàäïèñè, ÿê³ çðîáëåíî áóäü-ÿêîþ ìîâîþ. 

Àëå îíîìàñòè÷íèé êîìïîíåíò ë³íãâ³ñòè÷íîãî ëàíäøàôòó çäåá³ëü-
øîãî ïðåäñòàâëåíî óðáàíîí³ìàìè òà åðãîí³ìàìè, ÿê³ ìè áåçïîñåðåä-
íüî ñïîñòåð³ãàºìî. ßêùî æ ìè ï³ä³éäåìî äî öüîãî ïèòàííÿ ïî-³íøîìó, 
òî, çðîçóì³ëî, íàñ îòî÷óþòü íàçâè íå ëèøå íà âóëèö³, à é â ²íòåðíåò³, 
òåëåáà÷åíí³, óäîìà, äå ìè íàòðàïëÿºìî íà ³íø³ êëàñè îí³ì³â. 

Ñóñï³ëüñòâî íå ìîæå áóòè îäíîð³äíèì, òà ò³ ÿâèùà, ÿê³ º äóæå â³äî-
ìèìè, öåíòðàëüíèìè äëÿ îäíèõ, ìîæóòü áóòè çîâñ³ì íåâ³äîìèìè äëÿ 
³íøèõ. Îäíàê îí³ìè, ÿê³ íàáóëè øèðîêî¿ ïîïóëÿðíîñò³ ñåðåä áàãàòüîõ 
âåðñòâ íàñåëåííÿ, âñå æ òàêè ðåºñòðóþòüñÿ ó ìîâëåíí³ áàãàòüîõ ìîâ-
ö³â. Íàïðèêëàä, ²íòåðíåò çàðàç â³äîìèé íàâ³òü òèì, õòî äóæå ïîãàíî 
âîëîä³º êîìï’þòåðîì. Ñàìå òàê³ âëàñí³ íàçâè º ó öåíòð³ îíîìàñòè÷íî-
ãî ëàíäøàôòó, äî òîãî æ âîíè ìîæóòü áóòè ìàðêîâàíèìè ³ ñòèë³ñòè÷íî 
(êîíîòîí³ìè), é ³ñòîðè÷íî (ïðåöåäåíòí³). Òàê³ îí³ìè çàëèøàþòüñÿ ó 
ïàì’ÿò³ áàãàòüîõ ïîêîë³íü, êóëüòóð òà åòíîñ³â. 

Ìè çîñåðåäèëè íàøå äîñë³äæåííÿ íà ìàòåð³àë³ ³ñïàíîìîâíîãî ²í-
òåðíåòó. Äëÿ öüîãî ìè ïîñëóãîâóâàëèñÿ ñåðâ³ñîì Google Zetgeist [8], 
ÿêèé âêàçóº íàé÷èñëåíí³ø³ çàïèòè çà ïåâíèé ïåð³îä. Íàé÷àñò³øå 
ïðîïîíóºòüñÿ ³íôîðìàö³ÿ ïî çàïèòàõ ïåâíîãî ðîêó. Ïåðøèì ðîêîì, 
êîëè áóëî ïðîâåäåíî ìîí³òîðèíã âïîäîáàíü ²íòåðíåò-êîðèñòóâà÷³â, 
áóâ 2008. Çà òâåðäæåííÿì Á. Ñïîëüñüê³ (Spolsky), ðîçâèòîê òåîð³¿ äî-
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ñë³äæåíü ë³íãâ³ñòè÷íîãî ëàíäøàôòó º ïîâ³ëüíèì, îäíàê ï³äõ³ä äî çáî-
ðó ³íôîðìàö³¿ º ïðèâàáëèâèì, àäæå â³í äîçâîëÿº ïîð³âíÿòè ïîä³áí³ 
òðåíäè ó ìîâëåíí³ [9: 26]. Çà äîïîìîãîþ ñåðâ³ñó Google Zetgeist ìè 
ïëàíóºìî îêðåñëèòè ³ñïàíîìîâíèé ë³íãâ³ñòè÷íèé ëàíäøàôò òà âè-
çíà÷èòè îñíîâí³ òåíäåíö³¿ éîãî çì³í. 

Áóëî âèîêðåìëåíî ø³ñòü êàòåãîð³é, ñåðåä ÿêèõ ÷îòèðè, òîáòî á³ëü-
øå ïîëîâèíè, ìîæíà íàçâàòè îí³ìíîîð³ºíòîâíèìè, áî âîíè ì³ñòÿòü 
ëèøå âëàñí³ íàçâè òà ïîâí³ñòþ ñïðÿìîâàí³ íà öåé ñåãìåíò ëåêñèêè: 
Serie (ñåð³àëè), Blogs (áëîãè), Ministers (ì³í³ñòðè) òà Sporty (ñïîðòèâ-
í³). Ìè íàâîäèìî öèôðè ïåðåä çàïèòàìè, âîíè ïîçíà÷àþòü ì³ñöå, ÿêå 
ïîñ³â òîé ÷è ³íøèé çàïèò ó ñïèñêó. 

Ó êàòåãîð³¿ Serie ñåðåä äåñÿòè ñåð³àë³â º ø³ñòü àíãëîìîâíîãî âè-
ðîáíèöòâà (ÑØÀ) (1. Heroes, 2. Prison Break, 3. Lost, 4. House, 7. Dexter, 
10. Anatomia de Grey) òà ÷îòèðè ³ñïàíîìîâí³ (5. Los Hombres de Paco, 
6. El Internado, 8. Física o Química, 9. Aida), ùî ñâ³ä÷èòü ïðî òå, ùî ³ñ-
ïàíîìîâí³ ãëÿäà÷³ ö³êàâëÿòüñÿ ÿê ð³äíîþ, òàê ³ ³íøîìîâíîþ ïðîäóêö³-
ºþ. Áëîãè îõîïëþþòü ìàéæå âñ³ ñôåðè æèòòÿ, ùî ö³êàâëÿòü ñó÷àñíîãî 
êîðèñòóâà÷à ²íòåðíåò-ìåðåæ³ (1. el blog salmon, 2. blog leopoldo abadia, 
3. el blog de lobato, 4. el blog de risto mejide, 5. el blog de banyeres, 6. el blog 
de bibiana aido, 7. xakata blog, 8. blog de andaya, 9. el blog de trecet, 10. blog 
de eva se desnuda) (òóò ³ äàë³ ìè íàâîäèìî âëàñí³ íàçâè ç ìàëåíüêî¿ ë³-
òåðè, òàê ÿê ¿õ íàâîäèòü ñåðâ³ñ Google Zeitgeist). Äåùî íåñïîä³âàíîþ 
º êàòåãîð³ÿ Ministers (ì³í³ñòðè), îäíàê óñÿ êàòåãîð³ÿ ì³ñòèòü ïð³çâèùà 
ëèøå ³ñïàíñüêèõ ïîë³òèê³â: 1. bibiana aido, 2. pedro solbes, 3. maría teresa 
fernández de la vega, 4. celestino corbacho, 5. cristina garmendia, 6. magdalena 
álvarez, 7. bernat aoria, 8. eduardo zaplana, 9. ángel acebes, 10. elena salgado. 
Ó êàòåãîð³¿ Sporty (ñïîðòèâí³) çíàõîäèìî âåëèêå ðîçìà¿òòÿ ñïîðòèâíèõ 
âïîäîáàíü: õóäîæíÿ ã³ìíàñòèêà (2. almudena cid, 6. gervasio deferr), òåí³ñ 
(1. rafael nada, 8. roger federer), ïëàâàííÿ (4. gemma mengual, 5. michael 
phelps, 9. david meca), áàñêåòáîë (3. pau gasol), âåëî- òà ìîòîãîíêè 
10. miguel indurain òà 7. valentino rossi â³äïîâ³äíî. 

²íøà ÷àñòèíà òàêîæ ì³ñòèòü âëàñí³ íàçâè ó ñïèñêàõ Emergentes (ò³, 
ùî íàéøâèäøå çðîñòàþòü) òà Más Populares (íàéïîïóëÿðí³ø³). Ñå-
ðåä ïåðøîãî ñïèñêó ëèøå îäíà ïîçèö³ÿ íå º âëàñíîþ íàçâîþ 1. fama 
(ùî ìîæíà ïåðåêëàñòè ÿê ç³ðêè), ³íø³ äåâ’ÿòü ñòîñóþòüñÿ ñîö³àëüíèõ 
 ìåðåæ (2. tuenti, 4. facebook, 5. hi5, 6. fotolog, 7. myspace, 9. badoo) òà 
îíëàéí ñåðâ³ñ³â (3. ñintube, 8. youtube, 10. loquo). 
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Äðóãèé ðåéòèíã ì³ñòèòü òðè ïîçèö³¿, ÿê³ íå º âëàñíèìè íàçâàìè: 
2. juegos, 8. videos, 9. you. ²íø³ ñ³ì º âëàñíèìè íàçâàìè ñïîðòèâíèõ 
ñàéò³â (4. marca, 10. as), ñîö³àëüíèõ ìåðåæ (6. tuenti), îíëàéí ñåðâ³ñ³â 
(1. youtube, 3. hotmail, 5. juegos juegos, 7. yahoo). 

Îòæå, àíàë³ç ë³íãâ³ñòè÷íîãî ëàíäøàôòó ²íòåðíåòó ïîêàçàâ, ùî á³ëü-
ø³ñòü ïîøóê³â — öå âëàñí³ íàçâè, ÿê³ ñêëàäàþòü 94 %. Ñïèðàþ÷èñü íà 
ö³ äàí³, ìîæíà ñòâåðäæóâàòè, ùî ë³íãâ³ñòè÷íèé ëàíäøàôò ²íòåðíåòó 
º çäåá³ëüøîãî îí³ìíèì. Ìè âèçíà÷àºìî çí³ìíèé ëàíäøàôò ÿê ñóêóï-
í³ñòü óñ³õ ðîçðÿä³â âëàñíèõ íàçâ, ÿê³ îòî÷óþòü ïåâíó ëþäèíó ó ïåâíèé 
ïðîì³æîê ÷àñó. Îí³ìíèé ëàíäøàôò º âîäíî÷àñ îíîìàñòè÷íèì êîìïî-
íåíòîì ìîâíî¿ ñâ³äîìîñò³ òà êîìïîíåíòîì ë³íãâ³ñòè÷íîãî ëàíäøàôòó. 
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Í. Î. Îñüê³íà 

ÀÍÃË²ÉÑÜÊ² ÇÀÏÎÇÈ×ÅÍÍß Â ÑÓ×ÀÑÍ²É 
ÊÈÒÀÉÑÜÊ²É ÒÀ ÓÊÐÀ¯ÍÑÜÊ²É ÌÎÂÀÕ 

Â ñòàòò³ ðîçãëÿíóòî òà ñõàðàêòåðèçîâàíî àíãë³éñüê³ çàïîçè÷åííÿ â 
ñó÷àñí³é êèòàéñüê³é òà óêðà¿íñüê³é ìîâàõ. Âèÿâëåíî ñï³ëüí³ òà â³äì³íí³ 
òåíäåíö³¿. Â óêðà¿íñüê³é ìîâ³ ðîçð³çíÿþòü çàïîçè÷åííÿ ëåêñè÷íå, ñëîâî-
òâ³ðíå, ìîðôîëîã³÷íå, ñåìàíòè÷íå, à òàêîæ êàëüêóâàííÿ. Ó êèòàéñüê³é 
ìîâ³ çàïîçè÷åííÿ ìîæíà êëàñèô³êóâàòè íà ôîíåòè÷í³, ñåìàíòè÷í³, ôîíå-
òèêî-ñåìàíòè÷í³, âòîðèíí³ çàïîçè÷åííÿ, àáðåâ³àö³¿. Â êèòàéñüêó ³ óêðà-
¿íñüêó ìîâè çàïîçè÷åííÿ ïðèéøëè ç àíãë³éñüêî¿ ìîâè â ¿¿ àìåðèêàíñüêîìó 
âàð³àíò³. Ê³ëüê³ñòü àíãëîìîâíèõ çàïîçè÷åíü â êèòàéñüê³é ìîâ³ º çíà÷íî 
ìåíøîþ, í³æ â óêðà¿íñüê³é ìîâ³. Â êèòàéñüê³é ìîâ³ äîñòàòíÿ ê³ëüê³ñòü 
àíãëîìîâíèõ çàïîçè÷åíü º îïîñåðåäêîâàíèìè àáî âòîðèííèìè, à ïåðåâàæ-
íà ê³ëüê³ñòü çàïîçè÷åíü íîâèõ àíãë³öèçì³â â óêðà¿íñüê³é ìîâ³ º ïåðâèííèìè. 
Êèòàéñüêà ìîâà çàïîçè÷óº êàëüêóâàííÿì, â òîé ÷àñ ÿê óêðà¿íñüêà — ëåê-
ñè÷íî ³ ôîíåòè÷íî. 

Êëþ÷îâ³ ñëîâà: àíãëîìîâí³ çàïîçè÷åííÿ (àíãë³öèçìè); ëåêñè÷íå, ñåìàí-
òè÷íå, ôîíåòè÷íå çàïîçè÷åííÿ; ïåðâèíí³ ³ âòîðèíí³ çàïîçè÷åííÿ; êàëüêó-
âàííÿ (êàëüêè). 

Â ñòàòüå ðàññìîòðåíû è îõàðàêòåðèçîâàíû àíãëèéñêèå çàèìñòâî-
âàíèÿ â ñîâðåìåííîì êèòàéñêîì è óêðàèíñêîì ÿçûêàõ. Âûÿâëåíû îáùèå è 
îòëè÷èòåëüíûå òåíäåíöèè. Â óêðàèíñêîì ÿçûêå ðàçëè÷àþò çàèìñòâîâà-
íèå ëåêñè÷åñêîå, ñëîâîîáðàçîâàòåëüíîå, ìîðôîëîãè÷åñêîå, ñåìàíòè÷åñêîå, 
à òàêæå êàëüêèðîâàíèÿ. Â êèòàéñêîì ÿçûêå çàèìñòâîâàíèÿ ìîæíî êëàñ-
ñèôèöèðîâàòü íà ôîíåòè÷åñêèå, ñåìàíòè÷åñêèå, ôîíåòèêî-ñåìàíòè÷å-
ñêèå, âòîðè÷íûå çàèìñòâîâàíèÿ, àááðåâèàöèè. Â êèòàéñêèé è óêðàèíñêèé 
ÿçûêè çàèìñòâîâàíèÿ ïðèøëè èç àíãëèéñêîãî ÿçûêà â åãî àìåðèêàíñêîì 
âàðèàíòå. Êîëè÷åñòâî àíãëîÿçû÷íûõ çàèìñòâîâàíèé â êèòàéñêîì ÿçûêå 
çíà÷èòåëüíî ìåíüøå, ÷åì â óêðàèíñêîì ÿçûêå. Â êèòàéñêîì ÿçûêå äîñòà-
òî÷íîå êîëè÷åñòâî àíãëîÿçû÷íûõ çàèìñòâîâàíèé ÿâëÿþòñÿ îïîñðåäîâàí-
íûìè èëè âòîðè÷íûìè, à ïîäàâëÿþùåå êîëè÷åñòâî çàèìñòâîâàíèé íîâûõ 
àíãëèöèçìîâ â óêðàèíñêîì ÿçûêå ÿâëÿþòñÿ ïåðâè÷íûìè. Êèòàéñêèé ÿçûê 
çàèìñòâóåò êàëüêèðîâàíèåì, â òî âðåìÿ êàê óêðàèíñêèé — ëåêñè÷åñêè è 
ôîíåòè÷åñêè. 

© Îñüê³íà Í. Î., 2015
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Êëþ÷åâûå ñëîâà: àíãëîÿçû÷íûå çàèìñòâîâàíèÿ (àíãëèöèçìû); ëåêñè-
÷åñêîå, ñåìàíòè÷åñêîå, ôîíåòè÷åñêîå çàèìñòâîâàíèÿ; ïåðâè÷íûå è âòî-
ðè÷íûå çàèìñòâîâàíèÿ; êàëüêèðîâàíèå (êàëüêè). 

The article is devoted to the study of English borrowings in modern 
Chinese and Ukrainian. Common and specific characteristics are defined. In 
the Ukrainian language borrowings are distinguished as lexical, derivational, 
morphological, semantic and tracing. In the Chinese language borrowings can be 
classified into phonetic, semantic, phonetic and semantic, secondary borrowings, 
abbreviations. Into the Chinese and Ukrainian languages borrowings came from 
the English language in its American version. The number of English borrowings 
in Chinese is much lower than in the Ukrainian language. In the Chinese 
language a sufficient number of English borrowings is indirect or secondary, and 
the vast amount of new English borrowings in the Ukrainian language is primary 
or direct. Chinese borrows by tracing, while Ukrainian borrows linguistically and 
phonetically. 

Key words: English borrowings (anglicisms); lexical, semantic, phonetic 
borrowings; primary and secondary borrowings; tracing). 

Ñó÷àñíå ïðèñêîðåííÿ ïðîöåñó “ãëîáàë³çàö³¿”, òîáòî ïëàíåòàðíî-
ãî ïîøèðåííÿ êàï³òàë³ñòè÷íèõ ðèíêîâèõ â³äíîñèí, ñïðè÷èíèëî çà-
ãîñòðåííÿ ïðîáëåì ó ñôåð³ ì³æêóëüòóðíèõ âçàºìèí íàðîä³â, çáóäèëî 
íîâèé ³íòåðåñ äî ïèòàíü ³íòåãðàö³¿ íàö³îíàëüíèõ êóëüòóð. Â öüîìó 
êîíòåêñò³ âàæëèâîþ º òåíäåíö³ÿ äî çì³ùåííÿ â³äíîñèí â³ä “Çàõ³ä” vs 
“Ñõ³ä” íà êîðèñòü “Çàõ³ä” + “Ñõ³ä”. 

Ê³íåöü ÕÕ — ïî÷àòîê ÕÕI ñò. ñòàâ ÷àñîì íåéìîâ³ðíîãî ðîçøè-
ðåííÿ ïîë³òè÷íèõ, åêîíîì³÷íèõ òà êóëüòóðíèõ çâ’ÿçê³â Óêðà¿íè ³ Êè-
òàþ ì³æ ñîáîþ òà ç ³íîçåìíèìè (ó ïåðøó ÷åðãó — ç àíãëîìîâíèìè) 
êðà¿íàìè. Öå ñïðè÷èíèëî ïîñèëåííÿ íàäõîäæåííÿ â óêðà¿íñüêó òà 
êèòàéñüêó ìîâè ÷óæîìîâíî¿ ëåêñèêè. Îñîáëèâî çðîñëà ê³ëüê³ñòü çà-
ïîçè÷åíèõ àíãë³öèçì³â äëÿ íàéìåíóâàííÿ íîâèõ ÿâèù, íàÿâíèõ â 
àíãëîìîâí³é ñâ³òîâ³é ïðàêòèö³ ³ ÿê³ ç’ÿâèëèñÿ ó ìîâàõ ó çâ’ÿçêó ç ïî-
ë³òè÷íèìè òà åêîíîì³÷íèìè ðåôîðìàìè. 

Àíãë³éñüêà ìîâà ñòàëà ñïðàâä³ ñâ³òîâîþ ìîâîþ. Íåþ âîëîä³º 
áëèçüêî ï³âòîðà ì³ëüÿðäà îñ³á. Â³ñ³ìäåñÿò â³äñîòê³â íàóêîâèõ äî-
ñë³äæåíü ó ñâ³ò³ âïåðøå ïóáë³êóºòüñÿ àíãë³éñüêîþ. Íåþ äðóêóºòüñÿ 
áëèçüêî ï’ÿòäåñÿòè â³äñîòê³â ç 10 000 ùîäåííèõ ãàçåò. Àíãë³éñüêà 
ìîâà º ð³äíîþ äëÿ 12 íàö³é, ÿê³ íàë³÷óþòü 350 ì³ëüéîí³â îñ³á (Âåëèêà 
Áðèòàí³ÿ, ÑØÀ, Êàíàäà, Àâñòðàë³ÿ, Ãðåíàäà, Áàðáàäîñ, Ãâ³àíà, ßìàé-
êà, Áàãàìè, Òðèí³äàä òà ³íø³). ¯¿ ñëîâíèêîâèé çàïàñ íàë³÷óº ï³âì³ëü-
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éîíà ñë³â.  Àíãë³éñüêà ìîâà ìàº ì³öí³ çâ’ÿçêè ç ³íøèìè ìîâàìè ³íäî-
ºâðîïåéñüêî¿ ñ³ì’¿, ÿêèìè ðîçìîâëÿº òðåòèíà ëþäñòâà. 

Ñêëàäí³ ïðîöåñè â ñó÷àñí³é óêðà¿íñüê³é òà êèòàéñüê³é ìîâàõ, 
ïîâ’ÿçàí³ ç ³íòåíñèâíèì ïðèïëèâîì çàïîçè÷åíü ïåðåâàæíî ç àíãë³é-
ñüêî¿ ìîâè, çàêîíîì³ðíî îòðèìóþòü íåîäíîçíà÷í³ îö³íêè óêðà¿í³ñò³â 
òà êèòàéö³â: ç îäíîãî áîêó, äîñë³äíèêè â³äçíà÷àþòü ïåâíå çáàãà÷åííÿ 
ìîâ çà äîïîìîãîþ àñèì³ëüîâàíèõ ³íøîìîâíèõ çàïîçè÷åíü, ç ³íøî-
ãî — ïåðåâàíòàæåííÿ é çàñì³÷åííÿ ð³äíî¿ ìîâè ÷óæèìè ëåêñåìàìè. 

Àêòóàëüí³ñòü äîñë³äæåííÿ. Àêòèâíà âçàºìîä³ÿ, ÿêà ñïîñòåð³ãàºòüñÿ 
íàðàç³ ó ñóñï³ëüíî-ïîë³òè÷í³é, åêîíîì³÷í³é, óïðàâë³íñüê³é, òîðãî-
âåëüí³é òîùî ñôåðàõ ì³æ Óêðà¿íîþ ³ Êèòàºì, âèìàãàº ñåðéîçíî¿ ðîáî-
òè ³ç âèâ÷åííÿ êèòàéñüêî¿ ìîâè. ²ñíóº ñïîêóñà äëÿ êèòà¿ñò³â ïåðåíî-
ñèòè ñâî¿ çíàííÿ ðîçïîâñþäæåíèõ àíãë³öèçì³â â êèòàéñüêó ìîâó, ùî, 
â ñâîþ ÷åðãó, ìîæå âèêëèêàòè ïëóòàíèíó ³ î÷åâèäíó ïîìèëêîâ³ñòü 
âæèâàííÿ çàïîçè÷åíèõ ëåêñåì. ßêùî ïðîáëåìà çàïîçè÷åíü, çîêðåìà 
àíãë³éñüêèõ, â êèòàéñüê³é òà óêðà¿íñüê³é ìîâàõ âèñâ³òëåíà äîñèòü äå-
òàëüíî, òî ïðîáëåìà ñï³ëüíèõ ³ â³äì³ííèõ õàðàêòåðèñòèê àíãë³öèçì³â 
ó çãàäóâàíèõ ìîâàõ óÿâëÿºòüñÿ íåäîñë³äæåíèì àñïåêòîì. 

Ìåòà äîñë³äæåííÿ. Ñõàðàêòåðèçóâàòè àíãë³éñüê³ çàïîçè÷åííÿ â 
ñó÷àñí³é êèòàéñüê³é òà óêðà¿íñüê³é ìîâàõ, ïðîñë³äæóþ÷è ñï³ëüí³ òà 
â³äì³íí³ òåíäåíö³¿. 

Ïîñòàíîâêà ïðîáëåìè. Âåëèêèé âíåñîê ó äîñë³äæåííÿ ïðîáëåìè 
ìîâíèõ êîíòàêò³â çðîáèëè òàê³ â³äîì³ â÷åí³, ÿê Ë. Áëóìô³ëä, Ó. Âàé-
íðàéõ, Þ. Äåøåð³ºâ, Þ. Æëóêòåíêî, Ã. Ïàóëü, Ñ. Ñåì÷èíñüêèé, 
Å. Õàóãåí òà ³íø³. Ó ¿õ ïðàöÿõ ðîçðîáëåíî îñíîâíèé òåðì³íîëîã³÷íèé 
àïàðàò òåîð³¿ ìîâíèõ êîíòàêò³â, çàïðîïîíîâàíî øëÿõè âèâ÷åííÿ ö³º¿ 
ïðîáëåìè, ñôîðìóëüîâàíî îñíîâí³ íàïðÿìè äîñë³äæåííÿ ì³æìîâíî¿ 
âçàºìîä³¿. 

Âèâ÷åííþ ïðîáëåì ³íøîìîâíèõ çàïîçè÷åíü ïðèñâÿòèëè ÷èìàëî 
ïðàöü â³ò÷èçíÿí³ òà ³íîçåìí³ äîñë³äíèêè (Á. Àæíþê, Î. Àõìàíîâà, 
Â. Âèíîãðàäîâ, Þ. Æëóêòåíêî, Î. Ìóðîìöåâà, Î. Ïîíîìàð³â, ². Îã³-
ºíêî, Â. Ñàì³éëåíêî, Ñ. Ñåì÷èíñüêèé, Ä. Øìåëüîâ, L. Bloomfield, 
E. Haugen, A. Martinet, U. Weinreich òà ³íø³). 

Â îñòàííº äåñÿòèð³÷÷ÿ âèâ÷åííÿ çàïîçè÷åíü àíãë³öèçì³â â óêðà¿í-
ñüêîìó ìîâëåíí³ àêòèâ³çóâàëîñÿ (Þ. Áåçðóêàâà, Î. Áåðøîâ, Î. Ìàõ-
íüîâà, À. Íàóìîâåöü, Ñ. Ôåäîðåöü òîùî). Íàé÷àñò³øå âîíî ñòîñóºòü-
ñÿ òåðì³íîëîã³÷íî¿ ëåêñèêè. Äîñë³äæåííÿ ³ç çàïîçè÷åíü â ñó÷àñí³é 
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êèòàéñüê³é ìîâ³, â òîìó ÷èñë³ ³ àíãë³öèçì³â, ïðåäñòàâëåí³ â ïðàöÿõ 
Ä. Àëåìàñîâà, Â. Ãîðåëîâà, Â. ²âàíîâà, Øè Þâåÿ, ßíü Âåíüâåíÿ. 

Ð³çí³ äæåðåëà âèçíà÷àþòü çàïîçè÷åííÿ ÷è òî ÿê ïåðåõ³ä ñë³â ç îä-
í³º¿ ìîâè â ³íøó âíàñë³äîê âçàºìîä³¿ öèõ ìîâ [1], ÷è òî ÿê çàñâîºííÿ 
ñë³â îäí³º¿ ìîâè ³íøîþ [2]. 

Çàïîçè÷åííÿ ³íøîìîâíî¿ ëåêñèêè â³äáóâàºòüñÿ òðüîìà ñïîñîáàìè: 
çâóêîâèì çàïîçè÷åííÿì, ãðàô³÷íèì çàïîçè÷åííÿì òà êàëüêóâàííÿì. 
Ó âèïàäêó çâóêîâîãî çàïîçè÷åííÿ çàïîçè÷åíîþ º çâóêîâà îáîëîíêà 
ñëîâà, éîãî çîâí³øíÿ ñêëàäîâà, ó ðàç³ êàëüêóâàííÿ — éîãî ñëîâîòâ³ð-
íà ñòðóêòóðà, òîáòî îçíàêà ïîíÿòòÿ, çàêëàäåíà â îñíîâó éîãî íàçâè. 
Ãðàô³÷í³ çàïîçè÷åííÿ çäàòí³ çáåð³ãàòè ÿç çîâí³øí³ òàê ³ âíóòð³øí³ 
ñêëàäîâ³ ³íîçåìíîãî ñëîâà [2]. 

Òàêèì ÷èíîì, äî àíãëîìîâíèõ çàïîçè÷åíü ìîæíà â³äíåñòè âñ³ 
ëåêñè÷í³ îäèíèö³, ïîÿâà ÿêèõ â îäí³é ìîâ³ ïîâ’ÿçàíà ç êîï³þâàííÿì 
çîâí³øíüî¿ àáî âíóòð³øíüî¿ ñòðóêòóðè ñë³â-ïðîòîòèï³â ç àíãë³éñüêî¿ 
ìîâè [3]. 

Çàïîçè÷åííÿ ÿê ñêëàäîâà ÷àñòèíà ëåêñèêè ïåðåáóâàþòü ó ïðîöåñ³ 
çì³íè é ðîçâèòêó, ìîæóòü çì³íþâàòè ñâîþ ôîðìó. Çàïîçè÷óâàòèñÿ ìî-
æóòü íå ò³ëüêè ñëîâà, àëå é åëåìåíòè ³íîçåìíèõ ñë³â. 

Óçàãàëüíþþ÷è, çàçíà÷èìî, ùî â óêðà¿íñüê³é ìîâ³ ðîçð³çíÿþòü çà-
ïîçè÷åííÿ ëåêñè÷íå, ñëîâîòâ³ðíå, ìîðôîëîã³÷íå, ñåìàíòè÷íå, à òà-
êîæ êàëüêóâàííÿ. Âõîäÿ÷è â óêðà¿íñüêó ìîâó, ëåêñèêà ³íøîìîâíîãî 
ïîõîäæåííÿ çàñâîþºòüñÿ ãðàô³÷íî, ôîíåòè÷íî, ãðàìàòè÷íî. Ó ñâîþ 
÷åðãó, ó êèòàéñüê³é ìîâ³ çàïîçè÷åííÿ ìîæíà êëàñèô³êóâàòè íà ôî-
íåòè÷í³, ñåìàíòè÷í³, ôîíåòèêî-ñåìàíòè÷í³, âòîðèíí³ çàïîçè÷åííÿ, 
àáðåâ³àö³¿ [4]. 

Õî÷à ê³ëüê³ñòü ³íîçåìíèõ çàïîçè÷åíü ó êèòàéñüê³é ìîâ³ ç êîæíèì 
äíåì çðîñòàº, îäíàê âîíà íå òàêà âåëèêà, ÿê â óêðà¿íñüê³é òà ³íø³é ìî-
âàõ. Ñï³ââ³äíîøåííÿ çàïîçè÷åíèõ òà êîð³ííèõ ñë³â ó öèõ ìîâàõ íåî-
äíàêîâå. Â óêðà¿íñüê³é ìîâ³ çàïîçè÷åííÿ ñòàíîâëÿòü ïðèáëèçíî 10 % 
¿¿ ñëîâíèêîâîãî ñêëàäó [5], êèòàéñüêèé ó÷åíèé Øè Þâåé íàâîäèòü 
òàêó ñòàòèñòèêó çà ê³ëüê³ñòþ ³íøîìîâíèõ ñë³â ó êèòàéñüê³é ìîâ³ â XX 
ñòîë³òò³: 1978 ð³ê — 1,3 %; 1987 — 0,6 %; 1989 — 1,11 %; 1994 — 0,85 % 
[13]. Öåé ìîâíèé ôàêò ïîÿñíþºòüñÿ äâîìà ãîëîâíèìè ïðè÷èíàìè: 
ïî-ïåðøå, á³ëüø í³æ òðüîõòèñÿ÷îë³òíüîþ ³ñòîð³ºþ ôåîäàëüíîãî ëàäó 
â Êèòà¿, âíàñë³äîê öüîãî — â³äíîñíà çàêðèò³ñòü Êèòàþ; ïî-äðóãå, 
ë³íãâ³ñòè÷íèìè ïðè÷èíàìè, òàêèìè ÿê ³ºðîãë³ô³÷íà ïèñåìí³ñòü [6]. 
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Â ñâî¿é ðîáîò³ ßíü Âåíüâåíü ñòàíîì íà 2000 ð³ê â³äì³÷àº çðîñòàí-
íÿ ïèòîìî¿ ê³ëüêîñò³ çàïîçè÷åíü â êèòàéñüê³é ìîâ³ òà âèä³ëÿº ÷îòèðè 
ãðóïè ³íøîìîâíî¿ ëåêñèêè: çàïîçè÷åííÿ â ãàëóç³ íàóêè ³ òåõí³êè; çà-
ïîçè÷åííÿ â îáëàñò³ ïîë³òèêè ³ åêîíîì³êè; çàïîçè÷åííÿ â ãàëóç³ êóëü-
òóðè òà ñïîðòó; çàïîçè÷åííÿ â ïîâñÿêäåííîìó æèòò³ [7]. 

Îñíîâíó ìàñó àíãëîìîâíèõ çàïîçè÷åíü ñòàíîâëÿòü çàïîçè÷åííÿ â 
íàóêîâî-òåõí³÷í³é ñôåð³, ùî ïîâ’ÿçàíî ç ¿¿ ³íòåíñèâíèì ðîçâèòêîì, 
³ çàïîçè÷åííÿ â ïîâñÿêäåííîìó æèòò³. Çàïîçè÷åííÿ â ãàëóç³ íàóêè 
³ òåõí³êè — ïåðåäóñ³ì òåðì³íè. Çà îñòàíí³ äåñÿòèë³òòÿ â êèòàéñüê³é 
ìîâ³ ç’ÿâèëîñÿ âåëèêå ÷èñëî òåõí³÷íèõ òåðì³í³â, íàïðèêëàä: 键盘 
jianpan — êëàâ³àòóðà (êíîïêà, êëàâ³øà + òàð³ëêà, áëþäî, ï³äíîñ, â³ä 
àíãë. keyboard, äå key — êëàâ³øà; board — äîøêà, ñò³ë, õàð÷óâàííÿ) 
³ ò. ï. 

ßêùî íå áðàòè äî óâàãè ôàõîâó òåðì³íîëîã³÷íó ëåêñèêó, òî ó ïîïó-
ëÿðíîìó âæèòêó â óêðà¿íñüê³é ìîâ³ àíãë³öèçìè çóñòð³÷àþòüñÿ ó íàé-
ð³çíîìàí³òí³øèõ òåìàòè÷íèõ ãðóïàõ: åêîíîì³êà, áàíê³âñüêà ñïðàâà, 
ô³íàíñè, ê³íî, òåëåáà÷åííÿ, ìóçèêà, ðîçâàãè, êîìï’þòåðíà òåõí³êà 
òà òåõíîëîã³ÿ, ñïîðò, ïîáóòîâà òåõí³êà, ñåðâ³ñ, ïîë³òèêà, ñòðàâè òà 
íàïî¿, òâàðèíè, ìåäèöèíà, îäÿã, òêàíèíè, êàíöåëÿðñüêå ïðèëàääÿ, 
îô³ñíà òåõí³êà, íàçâè îñ³á. ×èñëåíí³ íîâ³òí³ àíãë³éñüê³ çàïîçè÷åííÿ, 
ÿê³ òåìàòè÷íî ñï³ââ³äíîñÿòüñÿ ç åêîíîì³êîþ, áàíê³âñüêîþ ñïðàâîþ ³ 
ô³íàíñàìè, çóìîâëåí³ âåëèêèìè çì³íàìè â öèõ ñôåðàõ æèòòÿ ³ âïðî-
âàäæåííÿì ðèíêîâî¿ åêîíîì³êè â Óêðà¿í³, à ç íåþ ³ âèíèêíåííÿì ïî-
òðåáè â íàéìåíóâàíí³ íîâèõ ÿâèù, ÿê³ âæå ìàþòü ³íòåðíàö³îíàëüí³ 
(ïåðåâàæíî íà ´ðóíò³ àíãë³éñüêî¿ ìîâè) íàçâè (íàïðèêëàä, êîìïàí³ÿ, 
àóäèò, ë³çèíã, êð³åéòîð òîùî) [8]. 

Ïðîâîäÿ÷è ïàðàëåëü ³ç êèòàéñüêîþ ìîâîþ, â óêðà¿íñüê³é ìîâ³ 
á³ëüø³ñòü íîâ³òí³õ çàïîçè÷åíü ç àíãë³éñüêî¿ ìîâè òàêîæ íàçèâàþòü 
íîâ³ ÿâèùà â ð³çíèõ ñôåðàõ æèòòÿ, òîáòî çàïîçè÷åííÿ íîì³íàö³¿ â³ä-
áóâàºòüñÿ ïàðàëåëüíî ³ç ïîÿâîþ íîâîãî äåòîíàòà, ÿêèé íèì ïîçíà÷à-
ºòüñÿ (åêñòðèì, øåéï³íã, áîäèá³ëäèíã, ïàìïåðñè, ñåêîíä-õåíä, ïåé-
äæåð, øåéêåð, áëåíäåð, êàðàîêå, â³í÷åñòåð, ìîäåì, ôàêñ, ôëåø-äèñê, 
ñïîíñîð, ³ì³äæ-ìåéêåð òîùî). Çàïîçè÷óºòüñÿ íàçâà ëåêñåìè (ïåé-
äæåð, áëåíäåð, ôàéë) àáî íîâå çíà÷åííÿ íàÿâíî¿ ëåêñåìè (êë³ïñè, 
øóíò), àáî ç’ÿâëÿºòüñÿ îìîí³ì (ñêîò÷, â³í÷åñòåð). Òàê, îêð³ì âì³ùå-
íîãî ó ïîïåðåäí³õ ñëîâíèêàõ çíà÷åííÿ ëåêñåìè “â³í÷åñòåð” (íàçâà, 
çà ³ì’ÿì âèíàõ³äíèêà Î. Ä. Â³í÷åñòåðà, ìàãàçèííèõ, à ï³çí³øå àâòî-
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ìàòè÷íèõ ðóøíèöü, ùî âèïóñêàëèñÿ ç ñåðåäèíè ÕIÕ ñò. àìåðèêàí-
ñüêîþ ô³ðìîþ ñòð³ëåöüêî¿ çáðî¿) [9], ç’ÿâèëîñÿ îìîí³ì³÷íå çíà÷åííÿ: 
â³í÷åñòåð — ãåðìåòèçîâàíèé íîñ³é ìàãí³òíîãî çàïèñó ³íôîðìàö³¿ â³ä 
íàçâè ì. Â³í÷åñòåð â Àíãë³¿ [6]. 

Ñôåðà êóëüòóðè é ðîçâàã (ê³íî, òåëåáà÷åííÿ, â³äåî òîùî) òåæ ï³ä-
äàëàñÿ âåëèêèì çì³íàì ³ çàïîçè÷èëà áàãàòî ÿâèù, ïðåäìåò³â, ïîíÿòü 
ç öèõ ãàëóçåé, äóæå ðîçâèíóòèõ íà Çàõîä³ (ïåðåâàæíî â ÑØÀ). Ðàçîì 
ç ÿâèùàìè, ïðåäìåòàìè òà ïîíÿòòÿìè çàïîçè÷óþòüñÿ ³ ¿õí³ ÷óæîìîâ-
í³ íàçâè (àíãë³öèçìè) ÿê òàê³, ùî ïåðåâàæíî íå ìàþòü åêâ³âàëåíò³â â 
óêðà¿íñüê³é ìîâ³ (íàïðèêëàä, áëîêáàñòåð, õ³ò-ïàðàä, òðèëåð, ñåð³àë, 
òîê-øîó, ñèêâåë, ðèìåéê, õåï³-åíä, îâåðòàéì, êë³ï òîùî) [8]. 

ßê óêðà¿íñüêà òàê ³ êèòàéñüêà ïåð³îäèêà, ðàä³î, òåëåáà÷åííÿ ïî-
äàþòü âåëèêó ê³ëüê³ñòü àíãë³öèçì³â äëÿ äîñë³äæåííÿ. Ö³êàâèì º òîé 
ôàêò, ùî á³ëüø³ñòü ñó÷àñíèõ çàïîçè÷åíü ïðèéøëè (³ ïðèõîäÿòü) â êè-
òàéñüêó ³ óêðà¿íñüêó ìîâè, íàñàìïåðåä, ç àíãë³éñüêî¿ ìîâè â ¿¿ àìåðè-
êàíñüêîìó âàð³àíò³ [10]. Ö³ ñëîâà ð³çíîìàí³òí³ çà ñâîºþ ñåìàíòèêîþ ³ 
â³äíîñÿòüñÿ äî ïîë³òèêè, åêîíîì³êè, ô³íàíñ³â, êîìï’þòåðíî¿ òåõí³êè, 
êîìåðö³éíî¿ òà áàãàòüîõ ³íøèõ ñôåð: 写字板 — Word Pad (äå 写字 — 
ïèñàë ³ºðîãë³ôè, 板 — äîøêà, ïëèòà), 因特 yintewang — ²íòåðíåò (ôî-
íîçàï³ñü àíãë. Inter + ìåðåæà), 迪斯科 disike — äèñêî (â³ä àíãë. Disco), 
奔腾 benteng — Ïåíò³óì (â³ä àíãë. Pentium), 酷 ku — êðóòèé (â³ä àíãë. 
cool), 比特 bite — á³ò (â³ä àíãë. bit), 快餐 kuaican — ôàñò-ôóä (â³ä àíãë. 
fast-food: øâèäêèé + ¿æà), 下载 xiazai — çàâàíòàæèòè ç ²íòåðíåòó (â³ä 
àíãë. download: 下 ïåðåäàº çíà÷åííÿ down — âíèç, load òà 载 ñï³âïàäà-
þòü ó çíà÷åíí³ “âàíòàæèòè”) ³ áàãàòî ³í. Òàê, äî ñó÷àñíî¿ óêðà¿íñüêî¿ 
ìîâè ïîòðàïëÿº 80 â³äñîòê³â àíãëî-àìåðèêàíñüêèõ ñë³â. Ïðèêëàäîì, 
êîëè àíãë³éñüêà ìîâà º ìîâîþ-äæåðåëîì çàïîçè÷åíü, ìîæóòü áóòè 
òàê³ íàéìåíóâàííÿ: àíäå´ðàóíä, ãðàíò, äèëåð, äðàéâåð, ³íæèí³ðèíã, 
êåø, ³ì³äæ-ìåéêåð, òðèëåð òîùî [8]. 

Äåÿê³ ç íèõ áóëè çàïîçè÷åí³ äëÿ íàéìåíóâàííÿ íîâèõ ïîíÿòü, òîä³ 
ÿê çàïîçè÷åííÿ ³íøèõ ñë³â ãîâîðèòü ëèøå ïðî ãîíèòâó çà ìîâíîþ ìî-
äîþ. Ñåðåä ñó÷àñíî¿ êèòàéñüêî¿ ìîëîä³ ââàæàºòüñÿ ïðåñòèæíèì ïðè-
êðàøàòè ñâîþ ïðîìîâó àíãë³éñüêèìè ñëîâàìè. Òàê, ñëîâî 拜拜 baibai 
(Â³ä àíãë. Bye-by, “äî ïîáà÷åííÿ”) â ìîëîä³æíîìó ñëåíãó âèò³ñíÿº îä-
â³÷íå 再见 zaijian. 

Â÷åí³ â³äçíà÷àþòü, ùî â êèòàéñüê³é ìîâ³ äîñòàòíº ÷èñëî ñë³â ÿâ-
ëÿþòü ñîáîþ îïîñåðåäêîâàí³ àáî âòîðèíí³ çàïîçè÷åííÿ. ²íøèìè 
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 ñëîâàìè, òàê³ ³íøîìîâí³ ñëîâà, ÿê³ ïðîíèêëè â êèòàéñüêó ìîâó íå 
ïðÿìèì øëÿõîì, à ÷åðåç ëåêñèêó ³íøèõ ìîâ. Á³ëüø³ñòü òàêîãî ðîäó 
çàïîçè÷åíü ïîòðàïèëè â êèòàéñüêó ìîâó ç àíãë³éñüêî¿. Íàïðèêëàä, 
ï³ä ÷àñ çàïîçè÷åííÿ ñë³â 彼 杂 biza “ï³öà” (³ò. Pizza) ³ 马 得 拉 酒 madela 
jiu “ìàäåðà” (ôð. Madeira) â ³òàë³éñüêó òà ôðàíöóçüêó ìîâè — öå ëèøå 
ìîâè-îðèã³íàëè, ìîâîþ äæåðåëîì öèõ ñë³â º àíãë³éñüêà. 

Íà â³äì³íó â³ä êèòàéñüêî¿ ìîâè, ïåðåâàæíà ê³ëüê³ñòü çàïîçè÷åí-
íÿ íîâèõ àíãë³öèçì³â (80 %) ó ñèñòåìó óêðà¿íñüêî¿ ìîâè â³äáóâàºòü-
ñÿ áåçïîñåðåäíüî ³ç àìåðèêàíñüêî¿ àíãë³éñüêî¿ ìîâè. Öå, íàïðèêëàä, 
òàê³ ëåêñåìè: ôëàºð, øîó-á³çíåñ, øîóìåí, äæîéñòèê, ïëåºð, ê³êáîê-
ñ³íã, ô³òíåñ, áåá³-áóì, ôàñòôóä, õîòäîã, ñåêîíä-õåíä [8]. 

Äî òîãî æ êèòàéñüê³ ë³íãâ³ñòè çâåðíóëè óâàãó ³ íà òå, ùî áàãàòî àí-
ãë³öèçì³â ïðîíèêàþòü â ïóòóíõóà (îô³ö³àëüíó ìîâó ÊÍÐ) íå íàïðÿìó, 
ÿ ÷åðåç ëåêñèêó ³íøèõ êèòàéñüêèõ ä³àëåêò³â, çîêðåìà ÷åðåç ãóàíäóí-
ñüêèé [1]. Öå ÿâèùå ÿâëÿº ñîáîþ ïðîöåñ âòîðèííîãî çàïîçè÷åííÿ 
óñåðåäèí³ ñèñòåìè âëàñíå êèòàéñüêî¿ ìîâè. Ð³çíèöÿ ì³æ êèòàéñüêèìè 
ä³àëåêòàìè âåëüìè âåëèêà. ¯õ ëåêñè÷íà ³ ôîíåòè÷íà ñèñòåìà á³ëüøîþ 
àáî ìåíøîþ ì³ðîþ â³äð³çíÿºòüñÿ â³ä ïóòóíõóà. Ãóàíäóíñüêèé ä³àëåêò, 
ïîøèðåíèé â îäíîéìåíí³é ïðîâ³íö³¿ ³ â Ãîíêîíç³ ðåãóëÿðíî “òðàíñ-
ïîðòóº” â çàãàëüíîíàö³îíàëüíèé âàð³àíò êèòàéñüêî¿ ìîâè “àíãë³öèç-
ìè”, íàïðèêëàä, ñëîâà 巴士 bashi — àâòîáóñ (â³ä “Bus”), 的士 dishi — 
òàêñ³ (â³ä taxi), 波士 boshi — áîñ, íà÷àëüíèê (â³ä boss), 贴士 tieshi ÷àéîâ³ 
(â³ä tips), 十多 shiduo — ìàãàçèí (â³ä store) ïðîíèêëè â ïóòóíõóà íå 
áåçïîñåðåäíüî, à ÷åðåç ãóàíäóíñüê³é ä³àëåêò. Ñë³ä çàóâàæèòè, ùî ó ïî-
ð³âíÿíí³ ç ëåêñè÷íî¿ ñèñòåìîþ ïóòóíõóà, â ëåêñèö³ êèòàéñüêî¿ ìîâè 
â Ãîíêîíç³ ³ íà Òàéâàí³ íàáàãàòî á³ëüøå ³íøîìîâíèõ çàïîçè÷åíü [10]. 

Ó ñâîþ ÷åðãó â óêðà¿íñüê³é ìîâ³ ñïîñòåð³ãàºòüñÿ òàêà òåíäåíö³ÿ: 
àíãë³éñüêà ìîâà âèêîðèñòîâóºòüñÿ ³íøèì ñïîñîáîì — ÿê ìîâà-ïî-
ñåðåäíèöÿ. Ñåðåä çàïîçè÷åíü ìîæíà âèä³ëèòè òàê³ ñòðóêòóðí³ òèïè: 
1) ñëîâà ëàòèíñüêîãî àáî ãðåöüêîãî ïîõîäæåííÿ, çàïîçè÷åí³ ñïî÷àòêó 
â àíãë³éñüêó, à ïîò³ì ç íå¿ — â óêðà¿íñüêó ìîâó (àñèñòàíñ, ³ðåéòà, òðè-
ïë³êàò); 2) ñëîâà, øòó÷íî ñòâîðåí³ â àíãë³éñüê³é ìîâ³ ç ëàòèíñüêèõ àáî 
ãðåöüêèõ åëåìåíò³â (òåëåïðîåêò, ïàðàìåäèöèíà); 3) ñëîâà, ñòâîðåí³ â 
àíãë³éñüê³é ìîâ³ íà îñíîâ³ ãðåöüêîãî àáî ëàòèíñüêîãî åëåìåíò³â òà àí-
ãë³éñüêî¿ ÷àñòèíè (ñóïåðõ³ò, ñóïåðñòàð, òåëåáîñ); 4) ñëîâà ³íøèõ ìîâ, 
ÿê³ ñïî÷àòêó áóëè çàïîçè÷åí³ â àíãë³éñüêó, à ïîò³ì, ÷åðåç ¿¿ ïîñåðåäíè-
öòâî, ïåðåéøëè â óêðà¿íñüêó ìîâó (êåò÷óï, çîìá³); 5) ñëîâà, ñòâîðåí³ â 
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àíãë³éñüê³é ìîâ³ íà îñíîâ³ àíãë³éñüêîãî êîìïîíåíòà òà çàïîçè÷åíîãî 
ç ³íøèõ (íå ãðåöüêî¿ òà ëàòèíñüêî¿) ìîâ (àéñ-ðåâþ, ñàôàð³-ïàðê) [8]. 

Ãîâîðÿ÷è ïðî ðîçïîä³ë ³íøîìîâíèõ ñë³â ó êèòàéñüê³é ìîâ³ â çàëåæ-
íîñò³ â³ä ñïîñîáó çàïîçè÷åííÿ, ñë³ä çàçíà÷èòè, ùî âåëèêèé â³äñîòîê 
â³ä çàãàëüíîãî îáñÿãó çàïîçè÷åíî¿ ëåêñèêè ñêëàäàþòü êàëüêè 25,19 % 
[10], òîä³ ÿê â óêðà¿íñüê³é ìîâ³ ¿õ ÷èñëî ïîð³âíÿíî íåâåëèêå. Öå ïî-
ÿñíÿºòüñÿ, íàñàìïåðåä, òèì, ùî êèòàéñüêà ìîâà — ñêëàäîâà ìîâà ç 
³ºðîãë³ô³÷íîþ ïèñåìí³ñòþ ³ ñêëàäíîþ ôîíåòè÷íî¿ îðãàí³çàö³ºþ. Êî-
æåí ñêëàä íà ïèñüì³ ïîçíà÷àºòüñÿ ³ºðîãë³ôîì, çà êîæíèì ç ÿêèõ çà-
êð³ïèëè êîíêðåòíå çíà÷åííÿ. 

Çà îñòàíí³ äåñÿòèë³òòÿ, íàïðèêëàä, â êèòàéñüê³é ìîâ³ ç’ÿâèëîñÿ 
âåëèêå ÷èñëî òåõí³÷íèõ òåðì³í³â, íàïðèêëàä: 显卡 xianka — â³äåî-
êàðòà (â³ä ëàò. Video + àíãë. Card: ïîêàçóâàòè, ïðîÿâëÿòè + êàðòà), 
蓝牙 lanya — áëþòóç (â³ä àíãë. Blutooth: áëàêèòíèé, ñèí³é + çóá) ³ ò. ï. 
×èìàëî çàïîçè÷åíü â óêðà¿íñüê³é ìîâ³ òàêîæ íàëåæèòü äî òåìàòè÷íî¿ 
ãðóïè “êîìï’þòåðíà òåõí³êà ³ òåõíîëîã³ÿ”. Öå ìîæíà ïîÿñíèòè òàêîæ 
çàïîçè÷åííÿìè ðåàë³é ó ïîçàìîâí³é ñôåð³ — ó ãàëóç³ êîìï’þòåðíî¿ 
òåõí³êè, ³íôîðìàòèêè é ³íôîðìàö³éíèõ òåõíîëîã³é, âñåñâ³òíüî¿ ìå-
ðåæ³ ²íòåðíåò òîùî. Öå â³äáóâàºòüñÿ ó çâ’ÿçêó ç â³äñóòí³ñòþ á³ëüøîñ-
ò³ â³äïîâ³äíèê³â â óêðà¿íñüê³é òà êèòàéñüê³é ìîâàõ (ñåðâåð, äèñêåòà, 
ñàéò, íîóòáóê, òîíåð, òðàô³ê, ²íòåðíåò, ÷èï, îíëàéí, äæîéñòèê, õàêåð, 
ïðîâàéäåð, âåá-ñàéò òîùî). Àëå, ÿê ìè áà÷èìî, êèòàéñüêà ìîâà çà-
ïîçè÷óº êàëüêóâàííÿì, â òîé ÷àñ ÿê óêðà¿íñüêà — ëåêñè÷íî ³ ôîíå-
òè÷íî. Â êèòàéñüê³é ìîâ³ ïåðåâàãà â³ääàºòüñÿ êàëüêóâàííþ òîìó, ùî 
âíóòð³øíÿ ôîðìà ôîíåòè÷íèõ çàïîçè÷åíü íåçðîçóì³ëà íîñ³ÿì, âîíà 
âèêëèêàº íåïîòð³áí³ àñîö³àö³¿, óñêëàäíþþ÷è ¿õ ñïðèéíÿòòÿ ³ ðîçóì³í-
íÿ, òîìó â³äñîòîê ôîíåòè÷íèõ çàïîçè÷åíü â êèòàéñüê³é ìîâ³ íåâåëè-
êèé — 14,8 % [7]. 

Òàêèì ÷èíîì, â óêðà¿íñüê³é ³ êèòàéñüê³é ìîâàõ ê³íöÿ ÕÕ — ïî÷àò-
êó ÕÕI ñò. â³äáóâàþòüñÿ çàêîíîì³ðí³ ëåêñèêî-ñåìàíòè÷í³ ïðîöåñè, ó 
çâ’ÿçêó ç ïîÿâîþ íîâèõ àíãëîìîâíèõ çàïîçè÷åíü. Â ¿õ ñåìàíòèö³, ïî-
ð³âíÿíî ç³ çíà÷åííÿì ¿õ åòèìîí³â, çä³éñíþþòüñÿ ñåìàíòè÷í³ çðóøåí-
íÿ, ÿê³ ñêëàäàþòü ö³ë³ñíó êàðòèíó çàêîíîì³ðíîñòåé òà îñîáëèâîñòåé 
ïðîöåñó ôîðìóâàííÿ ñåìàíòèêè ñë³â àíãëîìîâíîãî ïîõîäæåííÿ â ñó-
÷àñí³é óêðà¿íñüê³é òà êèòàéñüê³é ìîâàõ. Öåé ñêëàäíèé ïðîöåñ ïîòðå-
áóº ïîäàëüøî¿ óâàãè ë³íãâ³ñò³â òà ïåðåäáà÷àº ãëèáîêèé àíàë³ç çàçíà-
÷åíèõ âèùå ìîâíèõ ïðîöåñ³â. Àäæå çàïîçè÷åííÿ â êèòàéñüê³é ìîâ³, 
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íåçàëåæíî â³ä ¿õ äæåðåëà ³ ñïîñîáà óòâîðåííÿ, ï³äïîðÿäêîâóþòüñÿ çà-
êîíîì³ðíîñòÿì ³ñíóâàííÿ ³ ðîçâèòêó ñëîâíèêîâîãî ôîíäó êèòàéñüêî-
ãî ìîâè. Ó êèòàéñüê³é ìîâ³ ç ¿¿ ³ºðîãë³ô³÷íîþ ñèñòåìîþ ïðîöåñ çà-
ïîçè÷åííÿ ³íøîìîâíî¿ ëåêñèêè òà ¿¿ àäàïòàö³ÿ, âõîäæåííÿ â ñèñòåìó 
ìîâè ïðîõîäèòü íàáàãàòî âàæ÷å, í³æ â óêðà¿íñüê³é ìîâ³, ùî âèêîðèñ-
òîâóº àëôàâ³òíèé ëèñò ³ º “â³äêðèòîþ” ç òåõí³÷íî¿ òî÷êè çîðó. Â îáîõ 
ìîâàõ äëÿ òîãî, ùîá ì³öíî óâ³éòè â ñëîâíèêîâèé ñêëàä ìîâè, äåÿê³ ç 
àíãë³öèçì³â çì³íþþòü ñâîþ çîâí³øíþ ôîðìó, äåÿê³ ï³ääàþòüñÿ ð³ç-
íèì ñåìàíòè÷íèì òðàíñôîðìàö³ÿì. Àëå, íåçàëåæíî â³ä òîãî, ÿêèì 
÷èíîì ïðîõîäèòü ïðîöåñ àñèì³ëÿö³¿, àíãëîìîâíà ëåêñèêà çàâæäè óïî-
ä³áíþºòüñÿ ìîâ³-ðåöèï³ºíòó, ï³ä÷èíÿþ÷èñü ÷èííèì âñåðåäèí³ ìîâè 
çàêîíàì. 
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Í. Þ. Ïàâëîâñüêà, Ñ. Þ. Þõèìåöü 

ÏÐÎÁËÅÌÀ ÄÎÑßÃÍÅÍÍß ÀÄÅÊÂÀÒÍÎÑÒ² 
ÏÅÐÅÊËÀÄÓ ÊÎÍÒÐÀÊÒ²Â Ç ÓÊÐÀ¯ÍÑÜÊÎ¯ 

ÍÀ ÀÍÃË²ÉÑÜÊÓ ÌÎÂÓ 

Ñòàòòÿ ïðèñâÿ÷åíà ïåðåêëàäó îô³ö³éíî-ä³ëîâèõ òåêñò³â, à ñàìå 
òåêñò³â êîíòðàêò³â ÿê ñïåöèô³÷íîãî ð³çíîâèäó þðèäè÷íèõ äîêóìåíò³â. 
Ñòàòòÿ óçàãàëüíþº ôóíêö³îíàëüí³ îñîáëèâîñò³ ä³ëîâîãî ñòèëþ óêðà¿í-
ñüêî¿ ìîâè, äîñë³äæóº îñîáëèâîñò³ ïåðåêëàäó êîíòðàêò³â íà àíãë³éñüêó 
ìîâó, ¿õí³ ñòðóêòóðí³, ñåìàíòè÷í³, ãðàìàòè÷í³ òà ñèíòàêñè÷í³ îñî-
áëèâîñò³. Îñíîâí³ îñîáëèâîñò³ þðèäè÷íîãî ïåðåêëàäó âêëþ÷àþòü ÷³òê³ 
ïðàâèëà ³ ñòàíäàðòí³ ìîâí³ êë³øå. Ïåðåêëàä çà äîïîìîãîþ îäíîçíà÷íîãî 
åêâ³âàëåíòà — öå îñíîâíèé ìåòîä ïåðåêëàäó þðèäè÷íèõ òåðì³í³â ç óêðà-
¿íñüêî¿ íà àíãë³éñüêó ìîâó. Ó ðåçóëüòàò³ äîñë³äæåííÿ áóëî âèÿâëåíî ùî, 
ïåðåêëàä êîíòðàêò³â ç óêðà¿íñüêî¿ íà àíãë³éñüêó ìîâó ââàæàºòüñÿ àäåê-
âàòíèì, ÿêùî â³í ïðàãìàòè÷íî àäàïòîâàíèé ó â³äïîâ³äíîñò³ ç îðèã³íàëîì 
³ íàö³ëåíèé íà â³äòâîðåííÿ òîãî æ êîìóí³êàòèâíîãî åôåêòó, ùî ³ òåêñò 
îðèã³íàëó, ïðè çáåðåæåíí³ çì³ñòó ³ ôîðìàëüí³é çàëåæíîñò³ â³ä îðèã³íàëó. 

Êëþ÷îâ³ ñëîâà: êîíòðàêò, ôóíêö³îíàëüí³ îñîáëèâîñò³ îô³ö³éíî-ä³ëî-
âîãî ñòèëþ, îäíîçíà÷íèé åêâ³âàëåíò, àäåêâàòíèé ïåðåêëàä. 

Ñòàòüÿ ïîñâÿùåíà ïåðåâîäó îôèöèàëüíî-äåëîâûõ òåêñòîâ, à èìåííî 
òåêñòîâ êîíòðàêòîâ êàê ñïåöèôè÷åñêîé ðàçíîâèäíîñòè þðèäè÷åñêèõ 
äîêóìåíòîâ. Ñòàòüÿ îáîáùàåò ôóíêöèîíàëüíûå îñîáåííîñòè äåëîâîãî 
ñòèëÿ óêðàèíñêîãî ÿçûêà, èññëåäóåò îñîáåííîñòè ïåðåâîäà êîíòðàêòîâ 
íà àíãëèéñêèé ÿçûê, èõ ñòðóêòóðíûå, ñåìàíòè÷åñêèå, ãðàììàòè÷åñêèå è 
ñèíòàêñè÷åñêèå îñîáåííîñòè. Îñíîâíûå îñîáåííîñòè þðèäè÷åñêîãî ïåðå-
âîäà âêëþ÷àþò ÷åòêèå ïðàâèëà è ñòàíäàðòíûå ÿçûêîâûå êëèøå. Îäíèì 
èç îñíîâíûõ, ïðè ïåðåâîäå þðèäè÷åñêèõ òåðìèíîâ ñ óêðàèíñêîãî íà àíãëèé-
ñêèé ÿçûê, ÿâëÿåòñÿ ïåðåâîä ïðè ïîìîùè îäíîçíà÷íîãî ýêâèâàëåíòà. Â ðå-
çóëüòàòå èññëåäîâàíèÿ áûëî âûÿâëåíî ÷òî, ïåðåâîä êîíòðàêòîâ ñ óêðàèí-
ñêîãî íà àíãëèéñêèé ÿçûê ñ÷èòàåòñÿ àäåêâàòíûì, åñëè îí ïðàãìàòè÷íî 
àäàïòèðîâàí â ñîîòâåòñòâèè ñ îðèãèíàëîì è íàöåëåí íà âîñïðîèçâåäåíèå 
òîãî æå êîììóíèêàòèâíîãî ýôôåêòà, ÷òî è òåêñò îðèãèíàëà, ïðè ñîõðà-
íåíèè ñîäåðæàíèÿ è ôîðìàëüíîé çàâèñèìîñòè îò îðèãèíàëà. 

© Ïàâëîâñüêà Í. Þ., Þõèìåöü Ñ. Þ., 2015
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Êëþ÷åâûå ñëîâà: êîíòðàêò, ôóíêöèîíàëüíûå îñîáåííîñòè îôèöèàëü-
íî-äåëîâîãî ñòèëÿ, îäíîçíà÷íûé ýêâèâàëåíò, àäåêâàòíûé ïåðåâîä. 

The article deals with one of the most complex and complicated professional 
translation types — official (legal) translation; here contracts are under consid-
eration. It summarizes functional features of an official style of language, investi-
gates peculiarities of translation of contracts, their functional, structural, semantic, 
grammatical and syntactic aspects. Main features of legal translation include strict 
regulations and standard language clichés. Translation by means of terminological 
equivalent is the main method of legal terms translation in the Ukrainian — English 
contracts. Thus, translation of the contracts is considered to be adequate if it serves 
to achieve a communicative effect which fully corresponds to the effect of the source 
language. The communicative relevance is realized in identifying translation text as 
the source text in its functional, semantic and structural aspects. 

Key words: contracts, functional features of an official style of language, ter-
minological equivalent, adequate translation. 

²íòåðåñ äî ïðîáëåìàòèêè ïåðåêëàäó ä³ëîâî¿ äîêóìåíòàö³¿ ç áîêó 
ë³íãâ³ñò³â ³ ¿¿ âñåá³÷íå âèâ÷åííÿ º â êóðñ³ òåîð³¿ ³ ïðàêòèêè ïåðåêëà-
äó äîñèòü ðîçïîâñþäæåíèì. Òàê³ øèðîêî â³äîì³ ë³íãâ³ñòè, ÿê Øâåé-
öåð À. Ä., Ðåöêåð ß. ²., Áàðõóäàðîâ Ë. Ñ., Ôåäîðîâ À. Â., Áàññ Å. Ì. [1; 
2; 3; 4] òà ³íø³ ïðèñâÿòèëè äîñë³äæåííþ ïåðåêëàäó á³çíåñ êîðåñïîí-
äåíö³¿ ñâî¿ ÷èñëåíí³ ñòàòò³ òà ìîíîãðàô³¿. Ïðîòå, ïðîáëåìà ïåðåêëàäó 
êîíòðàêò³â ïðîäîâæóº çàëèøàòèñÿ àêòóàëüíîþ. 

Ó öåé ÷àñ ó çâ’ÿçêó ç ðîçøèðåííÿì ñóñï³ëüíèõ ì³æíàðîäíèõ êîí-
òàêò³â, ³íòåðíàö³îíàë³çàö³ºþ åêîíîì³÷íî¿ àêòèâíîñò³, óí³ô³êàö³ºþ 
ñèñòåì ä³ëîâîäñòâà, à òàêîæ ñòâîðåííÿì íîâèõ âèä³â ïåðåäà÷³ ³íôîð-
ìàö³¿ çíà÷íî çð³ñ îáñÿã ä³ëîâîãî ìîâëåííÿ òà ç’ÿâèëèñÿ ÿê³ñíî íîâ³ 
ôîðìè ä³ëîâî¿ êîìóí³êàö³¿. Öå âèðàæàºòüñÿ â çá³ëüøåíí³ ïèòîìî¿ 
âàãè “ä³ëîâîãî äèñêóðñó”, â³äíîâëåíí³ òà äèôåðåíö³àö³¿ ïàë³òðè ìîâ-
íèõ æàíð³â, à òàêîæ â óñêëàäíåíí³ êîìóí³êàòèâíèõ ³ âëàñíå ìîâíèõ 
çàâäàíü, ùî ñòîÿòü ïåðåä ó÷àñíèêàìè êîìóí³êàòèâíîãî àêòó. 

Óñå á³ëüø âàæëèâå ì³ñöå — ³ çà îáñÿãîì, ³ çà ñîö³àëüíîþ çíà÷ó-
ù³ñòþ — ñòàëè çàéìàòè ïåðåêëàäè îô³ñíî¿ äîêóìåíòàö³¿ — òåêñòè ³í-
ôîðìàö³éíîãî, åêîíîì³÷íîãî, òåõí³÷íîãî õàðàêòåðó. Ñïåö³àëüí³ òåê-
ñòè, ÿê³ ìîæíà îõàðàêòåðèçóâàòè ÿê ³íôîðìàòèâí³ àáî ïðàãìàòè÷í³ º 
á³ëüø-ìåíø ñòàíäàðòíèìè çà ôîðìîþ ³ ìîâíèì çàñîáàì, ³ ïåðåêëà-
äà÷åâ³ â ïåðøó ÷åðãó, äîâîäèòüñÿ âèð³øóâàòè ÷èñòî ë³íãâ³ñòè÷í³ ïðî-
áëåìè, îáóìîâëåí³ â³äì³ííîñòÿìè â ñåìàíòè÷í³é ñòðóêòóð³ é îñîáëè-
âîñòÿìè âæèâàííÿ äâîõ ìîâ ó ïðîöåñ³ êîìóí³êàö³¿. 
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Òåêñòè êîíòðàêò³â º ñïåöèô³÷íèì ð³çíîâèäîì þðèäè÷íèõ äîêó-
ìåíò³â, äî ÿêèõ â³äíîñÿòüñÿ äîãîâîðè ì³æ þðèäè÷íèìè ëèöÿìè, à òà-
êîæ äîãîâîðè ì³æ þðèäè÷íèìè ³ ô³çè÷íèìè îñîáàìè. 

Îñê³ëüêè ö³ òåêñòè ìàþòü þðèäè÷íó ñèëó, âîíè â ö³ëîìó âèÿâëÿ-
þòü âëàñòèâîñò³ þðèäè÷íîãî òåêñòó. Äëÿ òåêñò³â êîíòðàêò³â âëàñòèâ³ 
çàãàëüí³ ïðàãìàòè÷í³ òà ìîâí³ îñîáëèâîñò³ îô³ö³éíî-ä³ëîâîãî ñòèëþ 
ìîâëåííÿ, ùî ïîòðåáóº â³äòâîðåííÿ ïðè ïåðåêëàä³. 

Òàêèì ÷èíîì, àêòóàëüí³ñòü ñòàòò³ çóìîâëåíà ñòð³ìêèì ðîçøèðåí-
íÿì ì³æíàðîäíèõ çâ’ÿçê³â Óêðà¿íè ç ³íøèìè äåðæàâàìè, òåíäåíö³ÿìè 
äî ³íòåãðàö³¿ êðà¿íè äî ºâðîïåéñüêîãî òà ñâ³òîâîãî ïðîñòîðó. Öåé ôàêò 
ïðèçâîäèòü äî çá³ëüøåííÿ îáñÿã³â ä³ëîâî¿ äîêóìåíòàö³¿ â çàçíà÷åí³é 
ñôåð³ òà çóìîâëþº ïîøóê îïòèìàëüíîãî â³äòâîðåííÿ óñ³õ çì³ñòîâíèõ 
òà ôîðìàëüíèõ ïàðàìåòð³â óêðà¿íîìîâíî¿ ä³ëîâî¿ äîêóìåíòàö³¿ àí-
ãë³éñüêîþ ìîâîþ, ìîâîþ ì³æíàðîäíîãî ñï³ëêóâàííÿ. 

Ìåòîþ ñòàòò³ º âèÿâëåííÿ îñîáëèâîñòåé ïåðåêëàäó ñó÷àñíî¿ óêðà¿-
íîìîâíî¿ ä³ëîâî¿ äîêóìåíòàö³¿ àíãë³éñüêîþ ìîâîþ. 

Ñó÷àñíèé îô³ö³éíî-ä³ëîâèé ñòèëü óêðà¿íñüêî¿ ìîâè — öå ôóíêö³-
îíàëüíèé ð³çíîâèä ë³òåðàòóðíî¿ ìîâè, çàñòîñîâóâàíî¿ â ñôåð³ ñóñï³ëü-
íèõ â³äíîñèí. Îáñëóãîâóþ÷è ïðàâîâó é àäì³í³ñòðàòèâíó ä³ÿëüí³ñòü 
ïðè ñï³ëêóâàíí³ â äåðæàâíèõ óñòàíîâàõ, ó ñóä³, ïðè ä³ëîâèõ ³ äèïëî-
ìàòè÷íèõ ïåðåãîâîðàõ, îô³ö³éíî-ä³ëîâèé ñòèëü ðåàë³çóºòüñÿ â òåêñòàõ 
çàêîí³â, óêàç³â, íàêàç³â, ³íñòðóêö³é, äîãîâîð³â, óãîä, ðîçïîðÿäæåíü, 
àêò³â, ó ä³ëîâ³é ïåðåïèñö³, à òàêîæ ó äîâ³äêàõ þðèäè÷íîãî õàðàêòåðó. 

Ñôåðà çàñòîñóâàííÿ ä³ëîâî¿ ìîâè ìîæå áóòè ïðåäñòàâëåíà ÿê øè-
ðîêà ìåðåæà àêòóàëüíèõ îô³ö³éíî-ä³ëîâèõ ñèòóàö³é ³ ÿê íàá³ð â³äïî-
â³äíèõ æàíð³â äîêóìåíò³â, ïîáóäîâàíèõ ïî ºäèíèõ äëÿ æàíðîâèõ ð³ç-
íîâèä³â ïðàâèëàõ. Òèïè äîêóìåíò³â ð³çíÿòüñÿ ñïåöèô³êîþ ñâîãî çì³ñòó 
(ÿê³ îô³ö³éíî-ä³ëîâ³ ñèòóàö³¿ â íèõ â³äáèò³), à â³äïîâ³äíî, ³  ñâîºþ ôîð-
ìîþ (íàáîðîì ³ ñõåìîþ ðîçì³ùåííÿ ðåêâ³çèò³â — çì³ñòîâíèõ åëåìåí-
ò³â òåêñòó äîêóìåíòà); îá’ºäíàí³ âîíè íàáîðîì ìîâíèõ çàñîá³â, ÿê³ 
òðàäèö³éíî âèêîðèñòîâóþòüñÿ äëÿ ïåðåäà÷³ ä³ëîâî¿ ³íôîðìàö³¿. 

Êîìóí³êàòèâíå çàâäàííÿ òåêñò³â êîíòðàêò³â ïîëÿãàº â îñíîâíîìó 
ó ôîðìóëþâàíí³ ïðàâ, ïîâíîâàæåíü ³ îáîâ’ÿçê³â â³äïîâ³äíèõ þðèäè÷-
íèõ / àáî ô³çè÷íèõ îñ³á. Â³äïîâ³äíî, òàê³ òåêñòè âèêîíóþòü ÿê ³íôîð-
ìàòèâíó, òàê ³ ðîçïîðÿä÷³ ôóíêö³¿. Òîìó äîì³íóþ÷îþ äëÿ òåêñò³â äàíî-
ãî òèïó º êîãí³òèâíà ³íôîðìàö³ÿ, ÿêà îôîðìëÿºòüñÿ îäíîòèïîâî ³ çà 
ïåâíèìè âñòàíîâëåíèìè ïðàâèëàìè. 
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Ïðîâåäåíèé ë³íãâ³ñòè÷íèé àíàë³ç òåêñò³â óêðà¿íîìîâíèõ êîíòðàê-
ò³â òà äîãîâîð³â âèçíà÷èâ ìîâí³ îçíàêè äîñë³äæóâàíèõ òåêñò³â, ðåëå-
âàíòí³ äëÿ ïåðåêëàäó íà ëåêñè÷íîìó òà ãðàìàòè÷íîìó ð³âíÿõ. Ïðîâ³äíó 
ðîëü ó ïåðåäà÷³ êîãí³òèâíî¿ ³íôîðìàö³¿ òåêñòó êîíòðàêòó ïåðøó ÷åðãó 
ãðàþòü þðèäè÷í³ òåðì³íè. Ó äàíîìó òèï³ òåêñò³â âîíè âîëîä³þòü óñ³ìà 
õàðàêòåðíèìè îçíàêàìè òåðì³í³â: îäíîçíà÷í³ñòþ, â³äñóòí³ñòþ åìîö³é-
íîãî çàáàðâëåííÿ, íåçàëåæí³ñòþ â³ä êîíòåêñòó [5]. Êð³ì òîãî, äëÿ ïåðå-
äà÷³ êîãí³òèâíî¿ ³íôîðìàö³¿ âèêîðèñòîâóºòüñÿ ð³çíîìàí³òíà òåìàòè÷íà 
ëåêñèêà, ïîâ’ÿçàíà ç íàéìåíóâàííÿì â³äïîâ³äíèõ òîâàð³â àáî ïîñëóã. 

Íà ëåêñè÷íîìó ð³âí³: ñïåöèô³÷íà êàíöåëÿðñüêà ëåêñèêà, òåðì³-
íè, ïðîôåñ³îíàë³çìè ³ ñëîâîñïîëó÷åííÿ òåðì³íîëîã³÷íîãî õàðàêòåðó, 
òåðì³íîëîã³çîâàí³ ñëîâîñïîëó÷åííÿ, ùî îáñëóãîâóþòü êîæíó ôóíêö³-
îíàëüíó ñôåðó þðèäè÷íîãî ñòèëþ, ñò³éê³ îáîðîòè ³ êë³øå, íîìåíêëà-
òóðí³ íàéìåíóâàííÿ ³ ìîâí³ øòàìïè. 

Ñåðåä ñïåöèô³êè òåêñò³â óêðà¿íîìîâíèõ êîíòðàêò³â òà äîãîâîð³â 
íà ãðàìàòè÷íîìó ð³âí³ âàðòî âèä³ëèòè òàêå: â³äñóòí³ â óêðà¿íñüêîìó 
ä³ëîâîìó ìîâëåíí³ îñîáèñò³ çàéìåííèêè ïîâèíí³ áóòè â³äòâîðåí³ ó 
òåêñò³ ïåðåêëàäó. Çàñëóãîâóº íà óâàãó çàñîáè â³äòâîðåííÿ â òåêñòàõ 
ïåðåêëàä³â ä³ºïðèêìåòíèêîâèõ òà ä³ºïðèñë³âíèõ çâîðîò³â. Ñòèñë³ñòü 
âèêëàäó ³íôîðìàö³¿ âèçíà÷àº ñïåöèô³êó ñèíòàêñèñó îáîõ ìîâ äîñë³-
äæóâàíî¿ ìîâíî ïàðè, â ðåçóëüòàò³ ÷îãî íàé÷àñò³øå íàäàºòüñÿ ïåðåâà-
ãà ïðîñòèì ðå÷åííÿì, àëå â³äòâîðåííÿ ö³º¿ îñîáëèâîñò³ â òåêñòó ïåðå-
êëàäó òàêîæ ïîòðåáóº âèâ÷åííÿ. 

Ç³ñòàâíèé àíàë³ç òåêñò³â îðèã³íàëà òà ïåðåêëàäó äîçâîëÿº êîíñòà-
òóâàòè òàêå. Ïðîôåñ³éíà òåðì³íîëîã³ÿ ïðåäñòàâëåíà îäíîçíà÷íèìè 
òåðì³íàìè, ÿê³ ìàþòü òî÷í³ òà ÷³òê³ ñåìàíòè÷í³ ìåæ³, â³äòâîðþþ÷è 
ïðàãíåííÿ ìîâè äî ìàêñèìàëüíî ñòèñëî¿ òà òî÷íî¿ ïåðåäà÷³ ³íôîðìà-
ö³¿, òîáòî äî òàêî¿ òî÷íîñò³, ÿêà ìîãëà á âèêëþ÷àòè ìîæëèâ³ñòü äî-
â³ëüíîãî òà ñóá’ºêòèâíîãî ¿¿ òëóìà÷åííÿ. Òàê, þðèäè÷íèé òåðì³í ìàº: 
â³äïîâ³äàòè ïðàâèëàì ³ íîðìàì â³äïîâ³äíî¿ ìîâè; áóòè ñèñòåìàòè÷-
íèì; â³äïîâ³äàòè êîíêðåòí³é äåô³í³ö³¿, ùî îð³ºíòîâàíà íà â³äïîâ³äíó 
êîíöåïö³þ; áóòè â³äíîñíî íåçàëåæíèì â³ä êîíòåêñòó; áóòè òî÷íèì; 
áóòè ÿêîìîãà ëàêîí³÷í³øèì; áóòè ñïðÿìîâàíèì íà ìàêñèìàëüíó â³ä-
ïîâ³äí³ñòü (ó ðàìêàõ â³äïîâ³äíî¿ ñèñòåìè òåðì³í³â); áóòè âèðàçíî íåé-
òðàëüíèì; áóòè áëàãîçâó÷íèì. 

Íàçâè óñòàíîâ, âëàñí³ ³ìåíà òðàíñë³òåðóþòüñÿ âèêëþ÷íî çã³ä-
íî çàãàëüíèõ ïðàâèë ïåðåäà÷³ óêðà¿íñüêèõ âëàñíèõ íàçâ òà ³ìåí àí-
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ãë³éñüêèìè ãðàôåìàìè: Êîíäðàøîâ Ìèêîëà — Kondrashov Mykola, 
Ms. Steshakova Nataliia Arkadiivna. 

Óñ³ ñêîðî÷åííÿ, ùî çóñòð³÷àþòüñÿ â òåêñò³ îðèã³íàëó ðîçøèôðîâó-
þòüñÿ â³äïîâ³äíî äî çàãàëüíîïðèéíÿòèõ ³ç ñïåö³àëüíèìè ñêîðî÷åí-
íÿìè. Ñêîðî÷åííÿ, ùî íå ï³ääàþòüñÿ ðîçøèôðîâö³, çàëèøàþòüñÿ íà 
ìîâ³ îðèã³íàëó. 

Íàïðèêëàä:... Ç îäíîãî áîêó, ³ ÒÎÂ “Ñèá³ð”, ³ìåíîâàíå íàäàë³ 
“Ô³ðìà”... on the one part, and Limited Liability Company “Siberia”, 
hereinafter referred to as the “Firm”; ’êîìïàí³ÿ ç îáìåæåíîþ â³äïîâ³-
äàëüí³ñòþ ’ limited liability company (LLC); 

Íå çì³íþþòüñÿ ³ çáåð³ãàþòü îðèã³íàëüíó îðôîãðàô³þ: ñêîðî÷å-
í³ íàéìåíóâàííÿ ìàðîê âèðîá³â ³ ïðèëàä³â; Íàïðèêëàä: ÒÎÂ “Ôëî-
ðà” OOO “Flora”; ÇÀÒ “Êîíäèòåðñüêå ï³äïðèºìñòâî “Âîñòîê” ZAO 
“Konditeskoe pidpyemstvo Vostok” 

Ó òåêñò³ ïåðåêëàäó çàçâè÷àé ïåðåêëàäàþòüñÿ: íàçâè ÷àñòèí ³ â³ää³ë³â 
óñòàíîâ ³ îðãàí³çàö³é; íàçâè ïîñàä, çâàíü: äèðåêòîð ÒÎÂ “...” — Head 
of “...” LLC; êåð³âíèê íàóêîâî-äîñë³äíî¿ ãðóïè ç ñåëåêö³éíî¿ êóêóðóäçè 
Öåíòðàëüíî¿ ªâðîïè — Leader of the Corn Selection Research Team for 
Central Europe. 

Òðóäîâèé æå äîãîâ³ð ìîæå ì³ñòèòè òàê³ òåðì³íè, ÿê: ïîçàáþäæåòí³ 
ôîíäè (off-budget funds); ïîäàòîê íà äîõîäè ô³çè÷íèõ îñ³á (personal 
income tax); îñòàòî÷íà âèïëàòà (definitive payment) òà ³í. Êð³ì öüîãî, 
â õîä³ äîñë³äæåííÿ áóëî âèçíà÷åíî, ùî â äîãîâîðàõ ³ êîíòðàêòàõ ÷àñ-
òî ïðèñóòí³ íàéìåíóâàííÿ ëþäåé çà îçíàêîþ, çóìîâëåíîþ áóäü-ÿêîþ 
ä³ºþ ÷è â³äíîøåííÿì: çàñòàâîäàâåöü (pledgor), ï³äðÿäíèê, êîíòðàê-
òîð (contractor), òà ³í. 

Íàé÷àñò³øå â ïðîàíàë³çîâàíèõ äîãîâîðàõ ³ êîíòðàêòàõ çóñòð³÷à-
þòüñÿ ³ìåíóâàííÿ ñòîð³í, âèõîäÿ÷è ç òîãî, ùî ñàìå ¿õí³ â³äíîñèíè 
ðåãóëþþòüñÿ â òàêîãî ðîäó äîêóìåíòàõ, íàïðèêëàä: ðîáîòîäàâåöü 
(employer), ïðàö³âíèê (employee), îðåíäîäàâåöü (lessor); îðåíäàð 
(lessee), îäåðæóâà÷ (consignee), ùî ï³äïèñàâñÿ íèæ÷å (undersigned). 

Â ñòðóêòóðíîìó ïëàí³ ïîñë³äîâíî ïîñòàº ïèòàííÿ ñïåöèô³êè ïåðå-
êëàäó òåðì³íîëîã³÷íèõ ñëîâîñïîëó÷åíü (ÒÑ). 

Ó äîñë³äæóâàíèõ òåêñòàõ êîíòðàêò³â óêðà¿íñüêîþ ìîâîþ äóæå ïî-
øèðåíèìè º ³ìåíí³ ñòðóêòóðè, ÿêè çà ôîðìàëüíî-ìîðôîëîã³÷íèìè 
îçíàêàìè ïîä³ëÿþòüñÿ íà: áåçïðèéìåííèêîâ³ ³ìåíí³, ïðèéìåííè-
êîâ³, ñïîëó÷íèêîâî-³ìåíí³, ïðèéìåííèêîâ³-ñïîëó÷íèêîâ³ ³ìåíí³. 
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Òàê, ñåðåä áåçïðèéìåííèêîâèõ ³ìåííèõ êîíñòðóêö³é, ìîäåëü A+N 
(ïðèêìåòíèê + ³ìåííèê), ïåðåêëàäàþòüñÿ ïåðåâàæíî: 1) ñêëàäíèì 
òåðì³íîì òîòîæíî¿ ñòðóêòóðè (ïðèêìåòíèê + ³ìåííèê): àêòèâè ë³ê-
â³äí³ — liquid assets, ïåðøî÷åðãîâ³ áîðãè — preferential debts; 2) ñêëàä-
íèì òåðì³íîì, äå â³äïîâ³äíèêîì âèñòóïàº ³ìåííèê: àëüòåðíàòèâíà 
âàðò³ñòü –opportunity costs; 3) ñêëàäíèì òåðì³íîì, äå â³äïîâ³äíèêîì 
âèñòóïàº ïðèéìåííèêîâî- ³ìåííèêîâà êîíñòðóêö³ÿ: ô³íàíñîâèé àð-
á³òðàæ — arbitrage of exchange; 4) ñêëàäíèì òåðì³íîì: áàëàíñîâ³ ïî-
êàçíèêè — balance sheet ratio, áåçíàä³éí³ áîðãè — bad and doubtful 
debts; 5) ñêëàäíèì òåðì³íîì, äå â³äïîâ³äíèêîì âèñòóïàº ä³ºïðèêìåò-
íèê òåïåð³øíüîãî ÷àñó: ðåâîëüâåðíèé êðåäèò — revolving credit. 

²ìåííèêè àáñòðàêòíîãî ð³âíÿ ³ç ñóô³êñàìè -àííÿ, -åííÿ, -³ííÿ, 
-ñòâî, -öòâî òà â³ää³ºñë³âí³ ³ìåííèêè íà -ííÿ, -òòÿ â ïåðåâàæí³é 
á³ëüøîñò³ âèïàäê³â ï³ääàþòüñÿ ãðàìàòè÷³é çàì³í³ (â³äòâîðþþòü-
ñÿ â ìîâ³ ïåðåêëàäà ãåðóíä³ºì): ôîðìóâàííÿ — creating, âò³ëåííÿ — 
implementing, ï³äâèùåííÿ — increasing. 

Ëàíöþãè ³ìåííèê³â â ðîäîâîìó â³äì³íêó â ìåæàõ îäíîãî âèñëîâ-
ëåííÿ ï³ääàþòüñÿ ãðàìàòè÷íèì çàì³íàì, ùî ïîÿñíþºòüñÿ ðîçõîäæåí-
íÿìè ó ãðàìàòè÷í³é ñòðóêòóð³ äîñë³äæóâàíèõ ìîâ: 

Âñ³ â³äíîñèíè ì³æ Còîðîíàìè öüîãî Äîãîâîðó º ïðåäìåòîì ðåãó-
ëþâàííÿ çàêîí³â Óêðà¿íè. 

All the relations between the Parties of the present Contract are subject 
to norms of the material law of Ukraine. 

Êð³ì òîãî, íàìè áóëè âèä³ëåí³ êë³øå ³ ñòàíäàðòí³ âèðàçè, çà äî-
ïîìîãîþ ÿêèõ ââîäÿòüñÿ òàê³ îáîâ’ÿçêîâ³ ïóíêòè äîãîâîð³â, ÿê 
çîáîâ’ÿçàííÿ, ïðàâà ³ â³äïîâ³äàëüí³ñòü ñòîð³í: ìàòè ïðàâî (to have the 
right, be entitled to); ïåðåäàâàòè ñâî¿ ïðàâà (to assign / transmit one’s 
rights); âèêîíóâàòè çîáîâ’ÿçàííÿ (to perform / discharge / fulfill / comply 
with obligations); ³ ò. ä. 

Íàéá³ëüø ðîçïîâñþäæåíèé ìåòîä ïåðåêëàäó â òàêèõ âèïàäêàõ — 
ï³äá³ð àíàëîã³÷íèõ åêâ³âàëåíò³â ó ìîâ³ ïåðåêëàäó. 

Äîñèòü ÷àñòîòíèìè â öèõ òåêñòàõ º ñòðóêòóðè ç åêñïë³öèòíî âèðà-
æåíèì çíà÷åííÿì óìîâè ³ ïðè÷èíè. Ó öèõ ö³ëÿõ øèðîêî âèêîðèñòî-
âóþòüñÿ â³äïîâ³äí³ ³ äîñèòü ð³çíîìàí³òí³ êîíòåêñòí³ çâ’ÿçêè. 

Ó çâ’ÿçêó ç öèì, ñåðåä ãðàìàòè÷íèõ îñîáëèâîñòåé ïåðåêëàäó äîãî-
âîð³â ³ êîíòðàêò³â íàñàìïåðåä áóëè âèä³ëåí³ ñïîñîáè âèðàæåííÿ ïî-
âèííîñò³. Äëÿ àäåêâàòíîãî â³äòâîðåííÿ âîëþíòàòèâíîñò³ ïåðåêëàäó 



81

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Ê. Ä. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2015. ¹ 20

ä³ºñëîâà ïîâèíåí òà áåçîñîáîâèõ çâîðîò³â: ïîòð³áíî, òðåáà, íåîáõ³äíî 
¿õ íåîáõ³äíî ïåðåêëàäàòè íà àíãë³éñüêó ìîâó çà äîïîìîãîþ ìîäàëü-
íîãî ä³ºñëîâà to be to. Äî ïîâ³äîìëåííÿ ÍÑÒË ïðî ³ñíóâàííÿ äåôåêòó 
ïîâèíåí áóòè äîäàíèé äåòàëüíèé îïèñ âèÿâëåíèõ äåôåêò³â A list with the 
detailed description of the detected defects is to be enclosed with the NCTL’s 
notification. Òàêîæ, äëÿ ïåðåêëàäó ä³ºñëîâà “ïîâèíåí” äîñèòü ÷àñòî 
âæèâàþòüñÿ ìîäàëüí³ ä³ºñëîâà shall ³ should. Ïîêóïåöü ïîâèíåí ñïëà-
òèòè Ïðîäàâöþ øòðàô ó ðîçì³ð³... The Buyer shall pay the Seller agreed 
and liquidated damages at the rate of... 

Íå âèêëèêàº ñóìí³â³â, ùî ìåòîä ïåðåêëàäó ïîâèíåí â³äïîâ³äàòè 
òèïó òåêñòó. Ïðèðîäíî, ùîá êëàñèô³êàö³ÿ òåêñòó çä³éñíþâàëàñÿ øëÿ-
õîì â³äíåñåííÿ êîíêðåòíîãî òåêñòó äî òîãî àáî ³íøîìó òèïó, äî ÿêî-
ãî ìîæíà çàñòîñóâàòè òîé àáî ³íøèé ìåòîä ïåðåêëàäó [6; 7]. Ãîëîâíà 
ìåòà ïðè öüîìó — çáåðåãòè ïðè ïåðåêëàä³ íàéá³ëüø ³ñòîòíå, òå, ùî 
âèçíà÷àº òèï òåêñòó. Ñïåöèô³êà æàíðó òåêñòó êîíòðàêòó, éîãî ë³íã-
â³ñòè÷í³ òà ñòðóêòóðí³ îçíàêè çóìîâëþþòü ³íôîðìàòèâíèé õàðàêòåðó 
ïåðåêëàäó ä³ëîâî¿ äîêóìåíòàö³¿, îð³ºíòîâàíèé íà ïåðåäà÷ó çì³ñòó çà-
ñîáàìè ìîâè ïåðåêëàäó. Ñàìå öå ïîÿñíþº òîé ôàêò, ùî íàéá³ëüø ðîç-
ïîâñþäæåíîþ òðàíñôîðìàö³ºþ â ðàìêàõ ïðîàíàë³çîâàíîãî ìàòåð³àëó 
äîñë³äæåííÿ º çàì³íà 35 %, ÿêà çóìîâëåíà ïðàâèëàìè ñèíòàêñèñó òà 
ãðàìàòè÷íî¿ ñïîëó÷íîñò³ â ìåæàõ ðå÷åííÿ òà ñëîâîñïîëó÷åííÿ àí-
ãë³éñüêî¿ ìîâè. 

Çàì³íà ÷àñòèí ìîâè ñïðè÷èíÿº ó á³ëüøîñò³ âèïàäê³â ³íøèé òèï 
çàì³íè, à ñàìå çàì³íó ÷ëåí³â ðå÷åííÿ — 30 % çàô³êñîâàíèõ âèïàäê³â 
(ïåðåáóäîâà ñèíòàêñè÷íî¿ ñòðóêòóðè ðå÷åííÿ). 

Äðóãå ì³ñöå çà ñòåïåíåì âæèâàííÿ çàéìàº ïåðåñòàíîâêà (10 %). 
Ïåðåñòàíîâêà ÿê âèä ïåðåêëàäàöüêî¿ òðàíñôîðìàö³¿ — öå çì³íà ðîçòà-
øóâàííÿ (ïîðÿäêó ïðîõîäæåííÿ) ìîâíèõ åëåìåíò³â ó òåêñò³ ïåðåêëà-
äó â ïîð³âíÿíí³ ç òåêñòîì îðèã³íàëó. Åëåìåíòàìè, ùî ìîæóòü çàçíàòè 
ïåðåñòàíîâêè, º çâè÷àéíî ñëîâà, ñëîâîñïîëó÷åííÿ, ÷àñòèíè ñêëàäíî-
ãî ðå÷åííÿ ³ ñàìîñò³éí³ ðå÷åííÿ â ñêëàä³ òåêñòó. Ó áàãàòüîõ âèïàäêàõ 
öÿ ãðàìàòè÷íà òðàíñôîðìàö³ÿ îáóìîâëåíà â³äì³íí³ñòþ â àêòóàëüíîìó 
÷ëåíóâàíí³ óêðà¿íñüêî¿ é àíãë³éñüêî¿. Â óêðà¿íñüê³é ìîâ³ ðåìà íàé-
÷àñò³øå ðîçòàøîâóºòüñÿ íàïðèê³íö³ ðå÷åííÿ. Â àíãë³éñüêèõ ðå÷åí-
íÿõ, íàâïàêè, ðåìà âèíîñèòüñÿ çâè÷àéíî íà ïî÷àòîê ðå÷åííÿ (öèì, 
ïî÷àñòè, ïîÿñíþºòüñÿ øèðîêå âèêîðèñòàííÿ ïàñèâíî¿ êîíñòðóêö³¿, 
ùî äîçâîëÿº ïîì³ñòèòè îá’ºêò ä³¿ â ïî÷àòîê ðå÷åííÿ). 
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Âèëó÷åííÿ â àíãëîìîâíèõ ïåðåêëàäàõ óêðà¿íñüêèõ îñîáîâèõ ôîðì 
ä³ºñëîâà (îäèí ³ç ð³çíîâèä³â òðàíñôîðìàö³¿ çìåíøåííÿ ä³ºñë³âíèõ 
ôîðì). Âèëó÷åííÿ ïðè ì³æìîâí³é òðàíñôîðìàö³¿ óêðà¿íñüêîãî ï³ä-
ðÿäíîãî ðå÷åííÿ ïðèçâîäèòü äî çìåíøåííÿ äèíàì³÷íî¿ ñåìàíòèêè íà 
ð³âí³ ö³ë³ñíî¿ ñèíòàêñè÷íî¿ ñòðóêòóðè. Âèëó÷åíå â àíãë³éñüêîìó ïå-
ðåêëàä³ óêðà¿íñüêå ï³äðÿäíå ä³ºñë³âíå ðå÷åííÿ ïåðåäàº óòî÷íþâàëüíó 
³íôîðìàö³þ, ùî ðîáèòü äóìêó ÷³òê³øîþ é ï³äêðåñëþº ïîòðåáó íåãàé-
íîãî âèêîíàííÿ ä³¿. (ßêáè óêðà¿íñüêå ðå÷åííÿ çàê³í÷óâàëîñÿ ñëîâîì 
“íåãàéíî”, âîíî çäàâàëîñÿ á íåïîâíèì). Äëÿ íîñ³ÿ àíãë³éñüêî¿ ìîâè 
òàêå ï³äêðåñëåííÿ áóëî á çàéâèì, îñê³ëüêè ç êîíòåêñòó ìîæíà çðîçó-
ì³òè, ùî ïîêóïåöü ìîæå äàòè ³íôîðìàö³þ ëèøå ï³ñëÿ òîãîþ ÿê â³í 
áóäå ãîòîâèé â³äâàíòàæèòè òîâàð. Óòâîðåííÿ â àíãë³éñüêîìó ïåðåêëà-
ä³ óêðà¿íñüêîãî ä³ºñë³âíîãî ðå÷åííÿ ñïðèéìàëîñÿ á ÿê ñòèë³ñòè÷íî 
íàäëèøêîâå ïîâòîðåííÿ äóìêè 

ßê ñâ³ä÷àòü ðåçóëüòàòè äîñë³äæåííÿ, íàéìåíø ÷àñòîòíèìè òðàíñ-
ôîðìàö³ÿìè ïðè ïåðåêëàä³ òåêñò³â óêðà¿íîìîâíèõ êîíòðàêò³â àíãë³é-
ñüêîþ ìîâîþ º êîíêðåòèçàö³ÿ, ñèíòàêñè÷íå óïîä³áíåííÿ (äîñë³âíèé 
ïåðåêëàä), òà ÷ëåíóâàííÿ ðå÷åíü. 

Àäåêâàòíèì ïåðåêëàäîì êîíòðàêò³â ìè ââàæàºìî òàêèé ïåðåêëàä, 
ÿêèé ïðàãìàòè÷íî àäàïòîâàíèé ó â³äïîâ³äíîñò³ ç îðèã³íàëîì ³ íàö³ëå-
íèé íà â³äòâîðåííÿ òîãî æ êîìóí³êàòèâíîãî åôåêòó, ùî ³ òåêñò îðè-
ã³íàëó, ïðè çáåðåæåíí³ çì³ñòó ³ ôîðìàëüí³é çàëåæíîñò³ â³ä îðèã³íàëó. 

Òàêèì ÷èíîì, ìîæíà ä³é òè âèñíîâêó, ùî â öåíòð³ àäåêâàòíîñò³ ïå-
ðåêëàäó êîíòðàêò³â — ïðîöåñ îð³ºíòóâàííÿ íà ö³ëüîâó àáî íà âèõ³äíó 
ìîâè, ïåðåêëàäà÷ â³äáèâàº îðèã³íàë ç ïåâíèì êóòîì çàëîìëåííÿ âè-
õ³äíîãî òåêñòó â çàëåæíîñò³ â³ä îáðàíèõ íèì ñòðàòåã³é . 

Àäåêâàòí³ñòü ïåðåêëàäó êîíòðàêò³â “íåâ³ää³ëüíà â³ä òî÷íîñò³ ³ äî-
ñÿãàºòüñÿ øëÿõîì ãðàìàòè÷íèõ, ëåêñèêî-ôðàçåîëîã³÷íèõ ³ ñòèë³ñòè÷-
íèõ çàì³í (òðàíñôîðìàö³é), ùî ñòâîðþþòü ð³âíîö³ííèé åôåêò. 

Îòæå, àäåêâàòí³ñòü ïåðåêëàäó êîíòðàêò³â âêëþ÷àº íàñòóïí³ êîì-
ïîíåíòè: 

• ãðàíè÷íî òî÷íà ³ ïîâíà ïåðåäà÷à çì³ñòó îðèã³íàëó; 
• ïåðåäà÷à ìîâíî¿ ôîðìè îðèã³íàëó; 
• äîòðèìàííÿ íîðì ÌÏ. 
Äî äîì³íàíò ïåðåêëàäó òåêñò³â êîíòðàêò³â â³äíîñÿòüñÿ: 
1. Þðèäè÷í³ òåðì³íè. Ïåðåäàþòüñÿ çà äîïîìîãîþ îäíîçíà÷íèõ 

åêâ³âàëåíò³â. 
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2. Òåìàòè÷íà ëåêñèêà. Ïåðåäàºòüñÿ çà äîïîìîãîþ îäíîçíà÷íèõ åê-
â³âàëåíò³â. 

3. Ôîðìà òåïåð³øíüîãî ÷àñó ÿê äîì³íóþ÷à òèì÷àñîâà ôîðìà ä³º-
ñëîâà. Ïåðåäàºòüñÿ ôóíêö³îíàëüíî åêâ³âàëåíòíèìè çàñîáàìè. 

4.Ïàñèâí³ êîíñòðóêö³¿. Ïåðåäàþòüñÿ ãðàìàòè÷íèìè åêâ³âàëåíòíè-
ìè â³äïîâ³äíèêàìè àáî â ðàç³ íåîáõ³äíîñò³ ñèíòàêñè÷íèìè òðàíñôîð-
ìàö³ÿìè. 

5. Ïîâíîòà ³ ð³çíîìàí³òí³ñòü ñèíòàêñè÷íèõ ñòðóêòóð, òèï³â ëîã³÷-
íèõ çâ’ÿçê³â ç³ çíà÷åííÿì óìîâè ³ ïðè÷èíè, âåëèêà ê³ëüê³ñòü îäíîð³ä-
íèõ ÷ëåí³â ðå÷åííÿ íåîäíîð³äíèõ ïðèäàòêîâèõ. Ñèñòåìíà ÷àñòîòí³ñòü 
öèõ êîøò³â â³äòâîðþºòüñÿ â ïåðåêëàä³. 

Ïðè îö³íö³ ÿêîñò³ ïåðåêëàäó êîìåðö³éíèõ êîíòðàêò³â áåðåòüñÿ äî 
óâàãè, ÷è âäàëîñÿ ïåðåäàòè ïîâí³ñòþ çì³ñò é ³íôîðìàòèâíó ôóíêö³þ 
âèõ³äíîãî òåêñòó â ïåðåêëàä³. ²ç ö³º¿ íàéâàæëèâ³øî¿ âèìîãè âèïëèâàº, 
ùî ìîâíå îôîðìëåííÿ ïåðåêëàäó êîíòðàêò³â ç óêðà¿íñüêî¿ íà àíãë³é-
ñüêó ìîâó îð³ºíòîâàíî â ïåðøó ÷åðãó íà çáåðåæåííÿ ³íôîðìàòèâíî¿ 
ôóíêö³¿ âèõ³äíîãî òåêñòó, ùî ñïîñòåð³ãàºòüñÿ ó ïðîâåäåíîìó äîñë³-
äæåíí³. Äîì³íóþ÷îþ âèñòóïàº ìîâà ïåðåêëàäó, îñê³ëüêè íàéâàæëè-
â³øèì º ïåðåäà÷à ³íôîðìàö³éíîãî çì³ñòó ó çâè÷í³é ìîâí³é ôîðì³ [8]. 
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ÓÄÊ 811.111’42 

Ä. À. Ïîçäíÿêîâ 

ÇÎÎÑÅÌÈß ÊÀÊ ÑÐÅÄÑÒÂÎ ÂÅÐÁÀËÈÇÀÖÈÈ 
ÊÎÍÖÅÏÒÀ INSANITY 

Â ñòàòüå ðàññìîòðåíà àíãëîÿçû÷íàÿ âåðáàëèçàöèÿ êîíöåïòà 
INSANITY ñ ïîìîùüþ çîîñåìèçìîâ. Â ðåçóëüòàòå ïðîâåäåííîãî èññëåäî-
âàíèÿ áûëî âûÿâëåíî, ÷òî â àíãëîÿçû÷íîé êàðòèíå ìèðà ÷åëîâåê, ñòðà-
äàþùèé áåçóìèåì, êîíöåïòóàëèçèðóåòñÿ êàê ÷óæåðîäíûé ýëåìåíò, 
èñêëþ÷àþùèéñÿ èç ñðåäû íîðìàëüíûõ ëþäåé, è ñðàâíèâàåòñÿ ñ æèâîòíûì. 
Êîíöåïòóàëüíûé ïðèçíàê ×ÓÆÎÉ â ñòðóêòóðå êîíöåïòà INSANITY âåð-
áàëèçóåòñÿ ðÿäîì çîîñåìèçìîâ, ÷òî íîñèò ñèñòåìíûé õàðàêòåð. Ïîäîá-
íàÿ ñèñòåìíîñòü îáóñëàâëèâàåò âîçíèêíîâåíèå íîâûõ çîîñåìèçìîâ, âåð-
áàëèçóþùèõ êîíöåïò INSANITY â ÿçûêå ñëåíãà, à òàêæå îêêàçèîíàëüíóþ 
ìåòàôîðè÷åñêóþ íîìèíàöèþ áåçóìöåâ â õóäîæåñòâåííûõ ïðîèçâåäåíèÿõ. 

Êëþ÷åâûå ñëîâà: ñâîé, ÷óæîé, çîîñåìèÿ, êîíöåïòóàëüíàÿ ìåòàôîðà, 
êîíöåïò, êîíöåïòóàëèçàöèÿ. 

Ó ñòàòò³ ðîçãëÿíóòà àíãëîìîâíà âåðáàë³çàö³ÿ êîíöåïòó INSANITY çà 
äîïîìîãîþ çîîñåì³çì³â. Â ðåçóëüòàò³ ïðîâåäåíîãî äîñë³äæåííÿ áóëî âèÿâ-
ëåíî, ùî â àíãëîìîâí³é êàðòèí³ ñâ³òó ëþäèíà, ùî ñòðàæäàº áîæåâ³ëëÿì, 
êîíöåïòóàë³çóºòüñÿ ÿê ÷óæîð³äíèé åëåìåíò, âèêëþ÷àºòüñÿ ç ñåðåäîâè-
ùà íîðìàëüíèõ ëþäåé ³ ïîð³âíþºòüñÿ ç òâàðèíîþ. Êîíöåïòóàëüíà îçíàêà 
×ÓÆÈÉ â ñòðóêòóð³ êîíöåïòó INSANITY âåðáàë³çóºòüñÿ íèçêîþ çîîñå-
ì³çì³â, ùî íîñèòü ñèñòåìíèé õàðàêòåð. Ïîä³áíà ñèñòåìí³ñòü çóìîâëþº 
âèíèêíåííÿ íîâèõ çîîñåì³çì³â, ÿê³ âåðáàë³çóþòü êîíöåïò INSANITY ó ìîâ³ 
ñëåíãó, à òàêîæ îêàç³îíàëüíó ìåòàôîðè÷íó íîì³íàö³þ áåçóìö³â â õóäîæí³õ 
òâîðàõ. 

Êëþ÷îâ³ ñëîâà: ñâ³é, ÷óæèé, çîîñåì³ÿ, êîíöåïòóàëüíà ìåòàôîðà, êîí-
öåïò, êîíöåïòóàë³çàö³ÿ. 

The article describes the English language lexicalization of the concept IN-
SANITY through zoosemy. The study found that in the English language world-
view a person suffering from insanity is conceptualized as a foreign element 
excluded from the society of normal people, and is compared with an animal. 
Conceptual feature Foe in the structure of the concept INSANITY is lexicalized 
by a number of cases of zoosemy on a systematic basis. Such systematicity causes 

© Ïîçäíÿêîâ Ä. À., 2015
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new cases of zoosemy, lexicalizing concept INSANITY in slang language, as well 
as occasional metaphorical nomination of the insane in literary works. 

Key words: friend, foe, zoosemy, conceptual metaphor, concept, conceptu-
alization. 

Àêòóàëüíîñòü ñòàòüè îáóñëîâëåíà èíòåðåñîì ñîâðåìåííîé êîã-
íèòèâíîé ëèíãâèñòèêè ê îïèñàíèþ è ìîäåëèðîâàíèþ ìåíòàëüíûõ 
ñòðóêòóð, ÷òî ïîçâîëÿåò ïîíÿòü è èçó÷èòü ñïåöèôèêó íàöèîíàëüíîé 
(àíãëîÿçû÷íîé) êàðòèíû ìèðà. “Êîíöåïò êàê ìåíòàëüíîå îáðàçî-
âàíèå â ñîçíàíèè èíäèâèäà åñòü âûõîä íà êîíöåïòîñôåðó ñîöèóìà, 
ò. å. íà êóëüòóðó” [1: 41]. Áóäó÷è ñôîðìèðîâàííûìè èíäèâèäóóìîì 
íà îñíîâàíèè ïîëó÷åííûõ çíàíèé, êîíöåïò ÿâëÿåòñÿ “ìàêðîìîäåëüþ 
êóëüòóðû, îí ïîðîæäàåò êóëüòóðó è ïîðîæäàåòñÿ åþ” [2: 97]. 

Îáúåêòîì èññëåäîâàíèÿ ÿâëÿþòñÿ ëåêñè÷åñêèå åäèíèöû è ôðàçåî-
ëîãèçìû, âåðáàëèçóþùèå êîíöåïò INSANITY. 

Ïðåäìåòîì èññëåäîâàíèÿ ïîñëóæèëè çîîñåìèçìû, âåðáàëèçóþ-
ùèå êîíöåïòóàëüíûé ïðèçíàê ÑÂÎÉ vs ×ÓÆÎÉ, êîòîðûé ÿâëÿåòñÿ 
êîìïîíåíòîì êîãíèòèâíîé ñòðóêòóðû êîíöåïòà INSANITY è ñòðóê-
òóðèðóåò îäèí èç åãî ñåãìåíòîâ, ðàññìàòðèâàåìûõ â äàííîì èññëåäî-
âàíèè. 

Öåëüþ ðàáîòû ÿâëÿåòñÿ èññëåäîâàíèå êîíöåïòóàëèçàöèè è ïîñëå-
äóþùåé âåðáàëèçàöèè ôåíîìåíà áåçóìèÿ, â ÷àñòíîñòè, íà áàçå çîî-
ñåìèçìîâ. 

Ñôîðìóëèðîâàííàÿ öåëü îïðåäåëÿåò ðåøåíèå ñëåäóþùèõ çàäà÷: 
1) âûäåëåíèå êîìïîíåíòîâ ìåòàôîðû ÑÓÌÀÑØÅÄØÈÉ — 

 ×ÓÆÎÉ íà áàçå ýòèìîëîãè÷åñêîãî è äåðèâàöèîííîãî àíàëèçà çîîñå-
ìèçìîâ, âåðáàëèçóþùèõ êîíöåïò INSANITY; 

2) îïðåäåëåíèå ìîòèâàöèîííîé áàçû äàííîé ìåòàôîðû ïðè êîí-
öåïòóàëèçàöèè ôåíîìåíà áåçóìèÿ; 

3) îïèñàíèå ñåìàíòè÷åñêîãî ñïåêòðà ìåòàôîðû ïðè îáðàçíîì 
ïåðåîñìûñëåíèè ëåêñè÷åñêèõ åäèíèö, âåðáàëèçóþùèõ êîíöåïò 
INSANITY è îáîçíà÷àþùèõ îò÷óæäåíèå; 

4) ìîäåëèðîâàíèå êîãíèòèâíîé ñòðóêòóðû èçó÷àåìîãî ñåãìåíòà 
êîíöåïòà INSANIT. 

Êîíöåïò â äàííîì èññëåäîâàíèè ïîíèìàåòñÿ, êàê “äèñêðåòíîå 
ìåíòàëüíîå îáðàçîâàíèå, ÿâëÿþùååñÿ áàçîâîé åäèíèöåé ìåíòàëü-
íîãî êîäà ÷åëîâåêà è îáëàäàþùåå óïîðÿäî÷åííîé ñòðóêòóðîé, ïðåä-
ñòàâëÿþùåå ñîáîé ðåçóëüòàò êîãíèòèâíîé äåÿòåëüíîñòè ëè÷íîñòè 
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è îáùåñòâà è íåñóùåå êîìïëåêñíóþ èíôîðìàöèþ îá îòðàæàåìîì 
ïðåäìåòå èëè ÿâëåíèè” [3: 34]. 

Å. Ñ. Êóáðÿêîâà óêàçûâàåò íà òàêèå âàæíûå õàðàêòåðèñòèêè êîí-
öåïòà, êàê ÷ëåíèìîñòü è îñîáóþ îðãàíèçàöèþ. “Êîíöåïòû ïðåäñòàâ-
ëÿþò êâàíòû ñòðóêòóðèðîâàííîãî çíàíèÿ, èç êîòîðîãî ìîæíî èçâëå÷ü 
ðàçíûå ïðèçíàêè, âûäåëèòü ðàçíûå åãî ñëîè è îïèñàòü êàê ñòðóêòóðó” 
[4: 317]. 

Ñîãëàñíî Í. Â. Òîïîðîâó, ÑÂÎÉ vs ×ÓÆÎÉ ÿâëÿåòñÿ îäíèì èç íà-
èáîëåå óíèâåðñàëüíûõ ñåìàíòè÷åñêèõ ïðîòèâîïîñòàâëåíèé óíèâåð-
ñàëüíîãî çíàêîâîãî êîìïëåêñà (îáùåñòâåííûé êîíñòðóêò êàê îòâåò 
íà ñòèìóëû, èäóùèå èçâíå). ÑÂÎÉ vs ×ÓÆÎÉ ÿâëÿåòñÿ ïðîòèâîïî-
ñòàâëåíèåì îò÷åòëèâî ñîöèàëüíîãî òîëêà, îïèñûâàþùèì ñòðóêòóðó 
êîëëåêòèâà [5: 16]. 

Ñîãëàñíî íàøåé ãèïîòåçå, ïðîòèâîïîñòàâëåíèå ÑÂÎÉ vs  ×ÓÆÎÉ 
ÿâëÿåòñÿ îäíèì èç íàèáîëåå âàæíûõ êîãíèòèâíûõ ìåõàíèçìîâ, ó÷à-
ñòâóþùèõ â êîíöåïòóàëèçàöèè ôåíîìåíà ÁÅÇÓÌÈÅ. Ïðè ýòîì 
ÑÂÎÉ — ýòî íîñèòåëü òðàäèöèîííûõ îáùåñòâåííûõ öåííîñòåé, 
÷åëîâåê, êîòîðûé ñ÷èòàåò, ÷òî ñîáëþäàåò âñå îáùåñòâåííûå íîðìû 
ïîâåäåíèÿ è ÿâëÿåòñÿ ïñèõè÷åñêè çäîðîâûì; áåçóìåö â äàííîì ïðî-
òèâîïîñòàâëåíèè ñòàíîâèòñÿ ×ÓÆÈÌ, òàê êàê, íàðóøàÿ ñîöèàëüíûå 
óñòîè, îí íåñåò îïðåäåëåííûå óãðîçû îáùåñòâó, ÿâëÿÿñü àíòèñîöè-
àëüíûì ýëåìåíòîì, ñïîñîáíûì ê ôèçè÷åñêîìó íàñèëèþ. 

Ïðîöåññ îòòîðæåíèÿ èç ñîöèàëüíîé ñðåäû ïîëó÷àåò ñâîå îáúÿñ-
íåíèå â ðàìêàõ êëèíè÷åñêîé ïñèõèàòðèè, êîòîðàÿ îïåðèðóåò òåð-
ìèíîì îò÷óæäåíèå (alienation), îäíàêî â äðóãîì òîëêîâàíèè. Ïñè-
õè÷åñêè áîëüíîé ÷åëîâåê îò÷óæäàåòñÿ îò ðåàëüíîñòè â ðåçóëüòàòå åå 
íåàäåêâàòíîãî âîñïðèÿòèÿ. “Îò÷óæäåíèå — îäíî èç ñàìûõ ñåðüåçíûõ 
ñëåäñòâèé íåâðîòè÷åñêèõ îòêëîíåíèé. Åãî âûçûâàåò êîìáèíàöèÿ ïî-
ñòîÿííîãî îòðèöàíèÿ âíåøíåé ðåàëüíîñòè è ïîäàâëåíèå èñòèííûõ 
ìûñëåé, ÷óâñòâ è èìïóëüñîâ. Êàê ðåçóëüòàò, òàêèå ëè÷íîñòè òåðÿþò 
êîíòàêò ñ ÿäðîì ñâîåãî áûòèÿ è ñòàíîâÿòñÿ íå ñïîñîáíûìè îïðåäå-
ëÿòü èëè äåéñòâîâàòü ñîãëàñíî ïðàâèëàì” [6: 528]. 

Â ðåçóëüòàòå ïîâåäåíèÿ, êîòîðîå îòêëîíÿåòñÿ îò îáùåñòâåííî ïðè-
íÿòûõ íîðì, òàêèå ëè÷íîñòè îòòîðãàëèñü èç îáùåñòâà. Â ñðåäíèå âåêà 
áåçóìöû ñ÷èòàëèñü îäåðæèìûìè äüÿâîëîì, ïîýòîìó íå òîëüêî îòâåð-
ãàëèñü îáùåñòâîì, íî è ÿðîñòíî ïðåñëåäîâàëèñü, à çàòåì ñ ðàçâèòèåì 
íàóêè èçîëèðîâàëèñü îò îáùåñòâà â ñïåöèàëüíûõ ó÷ðåæäåíèÿõ. 
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Êîíöåïòóàëèçàöèÿ ôåíîìåíà áåçóìèÿ â âèäå ñõåìû ÁÅÇÓÌÅÖ — 
×ÓÆÎÉ îáúåêòèâèðóåòñÿ ëåêñè÷åñêèìè åäèíèöàìè è ôðàçåîëîãèç-
ìàìè — çîîñåìèçìàìè êàê â ðå÷è, òàê è â õóäîæåñòâåííûõ ïðîèçâå-
äåíèÿõ. 

Òðèíàäöàòü ôðàçåîëîãèçìîâ, ïðåäñòàâëÿþùèõ ñîáîé çîîñåìèç-
ìû, è äâà ôðàçåîëîãèçìà, îáðàçíî ïåðåîñìûñëÿþùèõ áåçóìöà êàê 
îâîù, àêòóàëèçèðóþò ïðèçíàê ×ÓÆÎÉ ïðè âåðáàëèçàöèè êîíöåïòà 
INSANITY. 

Ôðàçåîëîãèçì mad as a March hare (äîñë. ñóìàñøåäøèé, êàê ìàð-
òîâñêèé çàÿö) êâàëèôèöèðóåò ïîâåäåíèå áåçóìöà êàê äèêîå, ñóìà-
ñøåäøåå ïîâåäåíèå çàéöà âî âðåìÿ áðà÷íîãî ñåçîíà â ìàðòå. Ïðè 
ðàññìîòðåíèè äàííîãî ñðàâíåíèÿ ìîæíî âûäåëèòü åãî îñíîâàíèå — 
ëåêñåìó mad (ñóìàñøåäøèé), è òåìó ñðàâíåíèÿ a March hare, êîòîðàÿ 
îáîãàùàåò ñåìàíòèêó ôðàçåîëîãèçìà äîïîëíèòåëüíîé îáðàçíîñòüþ è 
ñðàâíèâàåò ÷åëîâåêà ñ æèâîòíûì. 

Èäåíòè÷íóþ ñòðóêòóðó èìåþò ôðàçåîëîãèçìû: 
crazy as a bed bug (äîñë. ÷îêíóòûé, êàê êëîï), 
crazy as a an owl (äîñë. ÷îêíóòûé, êàê ñèïóõà), 
crazy as a coot (äîñë. ÷îêíóòûé, êàê ëûñóõà (ðîä âîäîïëàâàþùèõ 

ïòèö). 
Êàê è â âûøåðàññìîòðåííîì ïðèìåðå, îñíîâàíèåì ñðàâíåíèÿ 

ÿâëÿåòñÿ ëåêñåìà crazy, ñèíîíèìè÷íàÿ mad, è îáîçíà÷àþùàÿ “÷îê-
íóòûé”. Òåìîé æå ñðàâíåíèÿ ÿâëÿþòñÿ ëåêñè÷åñêèå åäèíèöû, îáî-
çíà÷àþùèå æèâîòíûõ, êîòîðûå íå àññîöèèðóþòñÿ ñ ïîâåäåíèåì áå-
çóìöåâ. Èçúÿòûå èç ðàññìàòðèâàåìûõ ñðàâíåíèé, îíè íå âåðáàëèçóþò 
êîíöåïò INSANITY. Ãëàâíîé ôóíêöèåé ðàññìàòðèâàåìûõ çîîñåìèç-
ìîâ ÿâëÿåòñÿ àêòóàëèçàöèÿ âûòåñíåíèÿ áåçóìöà (÷òî âåðáàëèçóåòñÿ 
ëåêñåìîé crazy) èç âèäà homo sapiens â âèäû äðóãèõ æèâûõ ñóùåñòâ, 
èëè ðàñòåíèé. Â äàííîì ñëó÷àå, ñîãëàñíî êîíöåïöèè Þ. Ëîòìàíà, 
×ÓÆÎÉ ïðîòèâîïîñòàâëÿåòñÿ ÑÂÎÅÌÓ â âèäå “íå-÷åëîâåêà” [7: 
223]. Ñîãëàñíî Þ. Ëîòìàíó, ïðè ñðàâíåíèè ñóìàñøåäøèõ ñ æèâîòíû-
ìè, “óïîäîáëåíèå ÷åëîâåêà æèâîòíîìó ìûñëèòñÿ êàê îñâîáîæäåíèå 
îò âñåõ çàïðåòîâ” [8: 44]. 

Íà ïîäîáíîì ïåðåîñìûñëåíèè îñíîâàíû òàêèå çîîñåìèçìû, 
êàê queer fish (äîñë. ñóìàñøåäøàÿ ðûáà), mooncalf (äîñë. ñóìàñøåä-
øèé òåëåíîê), à òàêæå odd bat/dingbat (äîñë. ñóìàñøåäøàÿ ëåòó÷àÿ 
ìûøü), è èõ ïðîèçâîäíûå ïðèëàãàòåëüíûå bats è batty (÷îêíóòûé). 
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Áåç  êîìïîíåíòîâ, ïðÿìî ýêñïëèöèðóþùèõ áåçóìèå queer, moon, odd, 
ding (ñóìàñøåäøèé), äàííûå ëåêñè÷åñêèå åäèíèöû íå îáîçíà÷àþò 
îòêëîíåíèå îò íîðìû. Êàê è â âûøåðàññìîòðåííîì ñëó÷àå, ôóíêöèÿ 
çîîñåìèçìîâ — ñëóæèòü âûòåñíåíèþ áåçóìöà èç îáùåñòâà ëþäåé â 
æèâîòíûé ìèð. 

Ôðàçåîëîãèçì barking as a mad dog è åãî ïðîèçâîäíîå barking îáðàç-
íî ïåðåîñìûñëèâàþò áåçóìöà, êàê ëàþùóþ áåøåíóþ ñîáàêó. 

Èäèîìàòè÷åñêîå âûðàæåíèå to go ape (ñïÿòèòü) îñíîâàíî íà ñðàâ-
íåíèè ïîâåäåíèÿ ñóìàñøåäøåãî ñ îáåçüÿíîé (ape), êàê è âûðàæåíèå 
to go bananas, ãäå êîìïîíåíò bananas ìåòîíèìè÷åñêè çàìåùàåò ape. 

Ëåêñåìû cabbage (êàïóñòà) è vegetable (îâîù) òàêæå ìåòàôîðè÷å-
ñêè íîìèíèðóþò áåçóìöà. Ïîìèìî àêòóàëèçàöèè ïðèçíàêà ×ÓÆÎÉ, 
â ñåìàíòè÷åñêèé ñïåêòð äàííîé ìåòàôîðû òàêæå âõîäÿò òàêèå êîí-
öåïòóàëüíûå ïðèçíàêè êàê “îòñóòñòâèå èíòåëëåêòà”, “îòñóòñòâèå 
ýìîöèé”, “áåçæèçíåííîñòü”, “óùåðáíîñòü”. Åñëè æèâîòíûå âñå æå 
íàäåëåíû îïðåäåëåííûì èíòåëëåêòîì è ñïîñîáíîñòüþ ê âûæèâà-
íèþ, òî ñðàâíåíèå ÷åëîâåêà ñ îâîùåì ïðåäïîëàãàåò ïîëíîå îòñóòñò-
âèå èíòåëëåêòóàëüíûõ êà÷åñòâ. 

Ïðè èçó÷åíèè õóäîæåñòâåííûõ ïðîèçâåäåíèé ñ ïåðñîíàæàìè, 
ñòðàäàþùèìè îò ïñèõè÷åñêèõ îòêëîíåíèé, áûëî âûäåëåíî 18 ñëó÷àåâ 
îêêàçèîíàëüíîé çîîñåìè÷åñêîé ìåòàôîðû. Â äàííîì ñëó÷àå, êàê è â 
âûøåðàññìîòðåííûõ, ïðè ëåêñè÷åñêîì ìàðêèðîâàíèè ÷óæåðîäíîñòè 
áåçóìåö îòîæäåñòâëÿåòñÿ ñ æèâîòíûì. 

Â òðåõ ñëó÷àÿõ ìåòàôîðè÷åñêèé ïåðåíîñ îñíîâàí íà ñðàâíåíèè 
áåçîáèäíîãî ïîâåäåíèÿ áåçóìöà ñ êîìè÷íûì ïîâåäåíèåì æèâîòíîãî 
(îáåçüÿíû, ùåíêà, øèìïàíçå), ïðè÷åì äâàæäû ñàìî æèâîòíîå êâàëè-
ôèöèðóåòñÿ êàê demented (ñóìàñøåäøèé): like a monkey, like a demented 
puppy, like a demented chimp. 

Îòîæäåñòâëåíèå áåçóìöà ñ êðîëèêîì (rabbit) íàäåëÿåò åãî òàêèìè 
êà÷åñòâàìè, êàê óÿçâèìîñòü è áåççàùèòíîñòü. È íàîáîðîò, ñðàâíåíèÿ 
ñ òàêèìè õèùíûìè æèâîòíûìè è íàñåêîìûìè, êàê polar bear (áåëûé 
ìåäâåäü), trapdoor spider (ïàóêè-êòåíèçèäû, ïîäñòåðåãàþùèå ñâîþ 
æåðòâó â íîðêå), rat-killing dog (ñîáàêè ïîðîäû òåðüåðîâ, êîòîðûå 
îõîòÿòñÿ íà êðûñ), leopard (ëåîïàðä), wild bear (äèêèé ìåäâåäü), wild 
bull (äèêèé áûê), mad dog (áåøåíàÿ ñîáàêà), bull goose (äîìèíàíòíûé 
ãóñü â ñòàå), íàäåëÿåò áåçóìöà òàêèìè ïðèçíàêàìè, êàê íåïðåäñêàçóå-
ìîñòü, àãðåññèÿ è îïàñíîñòü äëÿ îêðóæàþùèõ ëþäåé. 
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Ñðàâíåíèå áåçóìöà ñ íîðêîé, æèâóùåé íà êëàäáèùå (cemetery 
mink), âûÿâëÿåò òàêèå ïðèçíàêè, êàê íåïðèÿçíü îêðóæàþùèõ è áëè-
çîñòü ê ïîòóñòîðîííåìó ìèðó. 

These white bars ribbed the walls. Dr. Lecter had a sleek dark head. 
He’s a cemetery mink. He lives down in a ribcage in the dry leaves of a 

heart. (9: 261). 
Çâåðåê íîðêà, êîòîðàÿ æèâåò íà êëàäáèùå, — ýòî äîêòîð Ëåêòåð, 

íî êëàäáèùåì îêàçûâàåòñÿ åãî ãðóäíàÿ êëåòêà, âíóòðè êîòîðîé ðàñ-
ïîëîæåíî ñåðäöå, óñòëàííîå ñóõèìè ëèñòüÿìè, òàì-òî è ïîìåùàåòñÿ 
áåçóìåö. Ôàíòàñìàãîðè÷íîñòü îáðàçîâ îñíîâàíà íà îñîáåííîñòÿõ ïî-
âåäåíèÿ è ìèðîâîñïðèÿòèÿ ïåðñîíàæà-áåçóìöà, êàííèáàëà è ñàäèñòà. 

Â îñòàëüíûõ ñëó÷àÿõ ìåòàôîðèçàöèÿ îñíîâàíà ëèøü íà îáðàçå 
âûòåñíåíèÿ èç âèäà homo sapiens â âèäû äðóãèõ æèâîòíûõ, áåç âûÿâ-
ëåíèÿ äîïîëíèòåëüíûõ ïðèçíàêîâ: animal (æèâîòíîå), moose (îëåíü), 
seal (òþëåíü). 

Â ïÿòè ñëó÷àÿõ çâó÷àíèå ãîëîñà ñðàâíèâàåòñÿ ñî çâóêàìè, èçäàâà-
åìûìè æèâîòíûìè: 

to make noises like a sleeping seal (èçäàâàòü çâóêè, êàê ñïÿùèé ìîð-
ñêîé êîòèê), 

leopard’s cough (ðåâ ëåîïàðäà), 
louder than a howler monkey (ãðîì÷å, ÷åì îáåçüÿíà-ðåâóí), 
to moo like a cow (ìû÷àòü êàê êîðîâà), 
a mewing noise (ìÿóêàþùèé çâóê). 
Sammie’s voice boomed behind her sudden as a leopard’s cough, louder 

than a howler monkey (9: 172). 
Ãîëîñ áåçóìöà íå ïðîñòî ñðàâíèâàåòñÿ ñî çâóêàìè, èçäàâàåìûìè 

æèâîòíûìè, íî è ãèïåðáîëè÷åñêè êâàëèôèöèðóåòñÿ. Ïîä÷åðêèâàÿ 
ãðîìêîñòü ãîëîñà, àâòîð ïðèáåãàåò ê ñðàâíåíèþ louder than a howler 
monkey, òàê êàê èçâåñòíî, ÷òî îáåçüÿíà-ðåâóí îáëàäàåò ñàìûì ãðîì-
êèì ãîëîñîì èç âñåõ ñóùåñòâóþùèõ íàçåìíûõ æèâîòíûõ. 

Â äàííîì ïðèìåðå, ðàâíî êàê è âî âñåõ äðóãèõ âûøåïðîàíàëèçè-
ðîâàííûõ, íàãëÿäíî ïðîñëåæèâàåòñÿ âåðáàëèçàöèÿ ïðèçíàêà ÷ðåç-
ìåðíîñòè, ýêñöåññà, ÿâëÿþùåãîñÿ îäíèì èç íàèáîëåå ÿðêèõ â ñòðóê-
òóðå êîíöåïòà INSANITY. 

Â ðåçóëüòàòå ïðîâåäåííîãî èññëåäîâàíèÿ ìîæíî ïðèéòè ê âû-
âîäó, ÷òî ó÷àñòîê êîíöåïòà INSANITY, êîäèðóåìûé ñõåìîé ÑÂÎÉ 
vs ×ÓÆÎÉ è âåðáàëèçóåìûé çîîñåìèçìàìè, îáëàäàåò âûñîêîé 
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 íîìèíàòèâíîé ïëîòíîñòüþ è, ñëåäîâàòåëüíî, ÿâëÿåòñÿ îäíèì èç íà-
èáîëåå ðåëåâàíòíûõ â ñòðóêòóðå êîíöåïòà INSANITY. Ïñèõè÷åñêîå 
ðàññòðîéñòâî ìåòàôîðè÷åñêè ðåïðåçåíòèðóåòñÿ êàê èçãíàíèå áîëü-
íîãî èç ñîöèàëüíîé ñðåäû íà ïåðèôåðèþ è ëèøåíèå åãî ïðèçíàêîâ, 
ïðèñóùèõ îñòàëüíûì ÷ëåíàì ñîöèóìà. Äàííûé èíäèâèä ñòàíîâèòñÿ 
íå-÷åëîâåêîì â íå-ïðîñòðàíñòâå, îí îòîæäåñòâëÿåòñÿ ñ æèâîòíûìè è 
âûòåñíÿåòñÿ èç ñîöèóìà. 

Ïðåñïåêòèâîé äàëüíåéøåãî èññëåäîâàíèÿ ìîæåò ïîñëóæèòü èçó-
÷åíèå îêêàçèîíàëüíûõ çîîñåìèçìîâ ïðè íîìèíàöèè äðóãèõ ôîðì íå-
ñòàíäàðòíîãî ïîâåäåíèÿ. 
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ÓÄÊ [811.161.1:811.581]’373

波波娃·亚历山大 (Popova Aleksandra), 周聪 (Zhou Cong) 

俄汉颜色词的文化内涵对比 
ON CULTURE CONNOTATIONS OF THE RUSSIAN 

AND CHINESE COLOUR WORDS 

The article is devoted to the problem of culture connotations of the Russian 
and Chinese colour words. The structure of the concept “colour” as well as the 
conceptual understanding of the red, green, yellow, white and black colours by 
the two cultures are analyzed. The main components (denotative meaning, con-
notative meaning, reflective meaning) constituting the integrative “colour con-
cept” are specified. The differentiating features contributing to the interpretation 
of the abovementioned colours are defined: differences in customs, religious be-
liefs, thinking style, national psychology, people’s subjective understanding and 
judgment. 

Key words: colour words, red, green, yellow, white, black. 

摘要：颜色词除表示其本身的概念外，在不同的文化中还包含着丰
富的内涵意义。由于不同民族的风俗习惯、思维方式、宗教信仰、民族
心理等方面的差异，这些词汇能够产生不同的词汇意义。俄汉颜色词作
为俄汉词汇系统中的重要组成部分是人们对颜色的认知在语言中的反
映，颜色词不仅是对客观色彩的描述，还包含了人们的主观意识和评
价，具有丰富的文化信息。 

关键词：颜色词、红色、绿色、黄色、白色、黑色. 
20世纪中叶，美国著名人类学家康克林（H. C. Conklin) 和格里森

（H. A Gleason.) 将英语、绍纳语和巴萨语三种语言中的颜色词做了对
比研究，得出以下结论：“各个民族感知颜色的生理能力并没有差别，
但由于文化模式不同，各种语言对色谱的划分也有所不同，一种语言的
颜色词以其独特的方式记录着人们感知颜色的经验， 这些颜色词反过
来又规定、限制了人们表达颜色的可能”。 由此可见，语言和文化深
刻的影响着人们对文化的认知。 

© Popova Aleksandra, Zhou Cong, 2015
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俄汉颜色词作为俄汉词汇系统中的重要组成部分是人们对颜色的认
知在语言中的反映，颜色词不仅是对客观色彩的描述，还包含了人们的
主观意识和评价，具有丰富的文化信息。 

红色 êðàñíûé，红色是中国文化中的崇尚色调。人们用红色表达喜
庆、欢乐的情绪, 红色象征着吉祥、幸福、成功、兴旺。中国的传统新
年家家户户张贴红色的“福”字和红色的对联; 在传统婚礼上, 新娘子
要穿一身红衣, 新房的门窗上贴着大大的红“喜”字；红色象征顺利、
成功等意义:“走红”“、开门红”; 红色还指代受到宠爱的“红人”
。在俄语种“红色”也看作是美丽的、吉祥的象征, 常把红色与自己喜
爱的人和物联系到一起, 如 êðàñíàÿ äåâèöà (红颜少女或指拘谨的男
子)、êðàñíîå ïëàòüå (红连衣裙), êðàñíûé öâåò (红花) 。红色又是
血的颜色, 生命的颜色。俄国十月革命期间和中国共产党领导的革命斗
争中都组建了“红军”(êðàñíàÿ àðìèÿ), 升起 了 “红 旗”(êðàñíûé 
ôëàã), 出 现 了 “红 区”(êðàñíûå ðàéîíû)。红色成了“布尔什维
克”“、苏维埃”、“社会主义”的代名词。但在俄罗斯有一种书叫 
Êðàñíàÿ êíèãà, 书中记录的是各种珍稀的频临灭绝的动植物。之所以取
名为“红书”, 是因为红色是危险、禁止的象征。俄语中“êðàñíûé”的
些许含义在汉语中找不到等值的含义。如: êðàñíûé 有晴朗、明亮的意
思, êðàñíîå ñîëíûøêî (明亮的 太 阳); êðàñíûé 有 正 面 的、 庭 
院 的 意 思, êðàñíîå êðûëüöî (正门台阶)。 

绿色 çåë¸íûé，绿色代表生命, 是大自然的颜色, 中俄两国人都喜
欢把“绿色”同春天、大自然、年轻联系在一起。绿色是草木之色，有
了绿色往往意味着植物焕发出新的生命、生机勃勃。在两种语言中，绿
色（çåë¸íûé）都有“安全、无障碍的”的隐喻意，也指办事情非常顺
利，畅通无阻。在两种语言中都有 çåë¸íûé ñâåò （绿灯）、çåë¸íàÿ 
óëèöà（绿色通道）等词组。但 çåë¸íûé 在俄文化中通常有具体的意
义, 如 çåë¸íûå ãëàçà (绿眼睛) 在俄语中具有诗意般的浪漫色彩, 指“
有诱惑力的(因施行巫术魔法) 迷人的眼睛”。而在汉文化中, 一个
人眼睛发绿了, 指看到了自己很渴望得到的东西 (带点贪婪的成分), 
如“看到那些金条, 他眼睛都绿了。在中国古代, 绿色有贬义色彩, 象
征地位低微、下贱。唐代官制规定官七品以下穿绿服或称“青衫”, 宋
元时代, 地位低下的乐人、乐工穿绿衣; 明代规定妓女和歌乐男子必须
带绿巾。后来把妻有外遇称为“戴绿帽子”, 指妻子对丈夫不忠, 丈夫
低人一等而且脸面无光。 

黄色 æ¸ëòûé， 黄色是中华民族所崇尚的颜色，它象征着权利和威
严。但是在俄罗斯固有文化中黄色确是禁忌色。在俄汉两种语言中“黄
色”都有“病态”、“不健康”等隐喻意。例如：在俄语中我们经常
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听到“Ïîñëå áîëåçíè îí áûë âåñü æ¸ëòûé”，指的就是某人病后面色
发黄。“Æ¸ëòîå ëèöî” (黄脸) —指病态的脸色。在汉语中，有“面黄
肌瘦”，女词人李清照在《醉花阴》中描写自己憔悴不堪的样子时曾说
到：“人比黄花瘦”。 

白色 áåëûé，白色 （áåëûé）是雪和牛奶的颜色。在俄语中有 
“áåëûé êàê ñíåã”， “áåëûé êàê ìîëîêî” 等语句，在汉语中也有相对
应的“雪白的”，“乳白色的”等词语。除了表示颜色之外，áåëûé (
白色)在俄汉语. 中都有“纯洁、高尚的”隐喻意。在俄罗斯人的婚礼
上, 新娘都穿洁白无暇的婚纱, 显得光彩夺目， 白色在俄罗斯人的意
识中是纯洁、高贵和永生的象征。在汉语中白色（áåëûé）经常同死亡
联想到一起。白色象征死亡, “办白事”即是办丧事, 自古以来, 亲人
死亡, 其家属要穿白丧服, 并设白色灵堂, 出殡时要打白纸幡, 撒白纸
钱。汉语中白色还有其独特的含义, 可指代明亮和光亮,“一唱雄鸡天
下白”; 寓意无功而返,“白费劲”、“白忙碌”; 指那些缺乏社会经
验、不爱劳动的人,“白面书生”; 还有清楚、明白之意,“明明白白”
等等, 在汉语中白色的反面意义比较多。 

黑色÷¸ðíûé，黑色本是烟黑或煤炭的颜色, 它是所有的颜色中最暗
的,俄语中经常见到 “÷¸ðíûé, êàê ñàæà”, “÷¸ðíûé êàê óãîëü”。汉
语中有“黑不溜秋”“、 黑咕隆咚”等。 人类在很早的时候就感悟
到了黑与白的对立, 并在语言中强调了这种对立, 如俄语中的íàçâàòü 
÷¸ðíîå áåëûì (把 黑 的 说 成 白 的, 颠 倒 黑 白) 或 ïðèíèìàòü 
áåëîå çà ÷¸ðíîå (把白的说成黑的, 颠倒黑白), 汉语中有成语“颠倒黑
白”“、 白纸黑字”等。 中世纪时在俄罗斯人的迷信思想中，÷¸ðíûé 
一词有 ÷àðîäåéñêèé （以魔法迷惑人的） 和êîëäîâñêèé（巫术的）意
义，÷¸ðíàÿ êíèãà 指神奇的巫书，÷¸ðíàÿ ìàãèÿ 指巫术。 还有一些
带有 ÷¸ðíûé 的词语是俄语中所特有的：÷¸ðíàÿ ðàáîòà —粗重的活、 
÷¸ðíûé õîä — 后门、 ÷¸ðíàÿ çàâèñòü — 嫉妒。 黑色在中国古代象征尊
贵、 刚毅、 严正、 深沉、 神秘等褒义。 黑色曾是夏代和秦代所崇尚
的正色, 夏、 秦两代的公卿大夫的官服、 礼服都是黑色。 又因黑色和
铁色相似, 所以黑色往往象征铁面无私, 如包拯、李逵等历史人物的舞
台形象都是黑色脸谱。 

通过颜色词在俄汉两种语言中的对比, 我们发现颜色词的使用在俄
汉两种文化中既有共同之处, 也存在着明显的差异。 颜色词的使用不
仅限于词本身的意义, 往往包含有更深的隐含意义。 由于不同民族的
风俗习惯、 思维方式、 宗教信仰、 民族心理等方面的差异，这些词
汇也产生了不同的词汇意义。 
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ÓÄÊ 811.11,37,373–116 

Â. Â. Ïðèìà 

ÑÅÌÀÍÒÈ×ÍÈÉ ÀÑÏÅÊÒ ÀÍÃËÎÌÎÂÍÎ¯ 
ÒÓÐÈÑÒÈ×ÍÎ¯ ÒÅÐÌ²ÍÎËÎÃ²¯ 

Ñòàòòþ ïðèñâÿ÷åíî ðîçãëÿäîâ³ îñíîâíèõ àñïåêò³â äîñë³äæåííÿ àí-
ãëîìîâíî¿ òóðèñòè÷íî¿ òåðì³íîëîã³¿, çîêðåìà, ñåìàíòè÷íîãî. Ðîçãëÿíóòî 
çàãàëüí³ õàðàêòåðí³ ðèñè àíãëîìîâíèõ òóðèñòè÷íèõ òåðì³í³â, ¿õ ñåìàí-
òè÷í³ òà ìîðôîëîã³÷í³ ïàðàìåòðè. Äîñë³äæåíî ñòðóêòóðó àíãëîìîâíîãî 
òåðì³íîëîã³÷íîãî ïîëÿ “òóðèçì”. Â ðåçóëüòàò³ äîñë³äæåííÿ áóëî âèÿâëå-
íî, ùî ïåðåâàæíà á³ëüø³ñòü ³ç ðîçãëÿíóòèõ òóðèñòè÷íèõ òåðì³í³â º ³ìåí-
íèêàìè. Ðîçãëÿä ôîðìàëüíîãî àñïåêòó òåðì³í³â óìîæëèâèâ ¿õí³é ðîçïîä³ë 
çà êîìïîíåíòíîþ ñòðóêòóðîþ íà îäíîêîìïîíåíòí³, äâîêîìïîíåíòí³ òà 
òðèêîìïîíåíòí³. 

Êëþ÷îâ³ ñëîâà: òåðì³í, òåðì³íîëîã³ÿ, òåðì³íîëîã³÷íå ïîëå, òóðèçì. 

Ñòàòüÿ ïîñâÿùåíà ðàññìîòðåíèþ îñíîâíûõ àñïåêòîâ èññëåäîâàíèÿ 
àíãëîÿçû÷íîé òóðèñòè÷åñêîé òåðìèíîëîãèè, â ÷àñòíîñòè, ñåìàíòè÷åñêî-
ãî. Ðàññìîòðåíû îáùèå õàðàêòåðíûå ÷åðòû àíãëîÿçû÷íûõ òóðèñòè÷åñêèõ 
òåðìèíîâ, èõ ñåìàíòè÷åñêèå è ìîðôîëîãè÷åñêèå ïàðàìåòðû. Èññëåäîâàíà 
ñòðóêòóðà àíãëèéñêîãî òåðìèíîëîãè÷åñêîãî ïîëÿ “òóðèçì”. Â ðåçóëü-
òàòå èññëåäîâàíèÿ áûëî âûÿâëåíî, ÷òî áîëüøèíñòâî èç ðàññìîòðåííûõ 
òóðèñòè÷åñêèõ òåðìèíîâ ÿâëÿþòñÿ èìåíàìè ñóùåñòâèòåëüíûìè. Ðàñ-
ñìîòðåíèå ôîðìàëüíîãî àñïåêòà òåðìèíîâ äàëî âîçìîæíîñòü ïðîâåñòè 
èõ ðàçäåëåíèå ïî êîìïîíåíòíîé ñòðóêòóðå êàê îäíîêîìïîíåíòíûå, äâóõ-
êîìïîíåíòíûå è òðåõêîìïîíåíòíûå. 

Êëþ÷åâûå ñëîâà: òåðìèí, òåðìèíîëîãèÿ, òåðìèíîëîãè÷åñêîå ïîëå, 
òóðèçì. 

The article outlines the main aspects of the English tourism terminology study, 
in particular, semantic one. General specific features, semantic and morphological 
characteristics of the English tourism terms are examined. The structure of the 
English terminological field “tourism” is studied. As a result of the investigation 
it is found out that most of the investigated terms are nouns. Investigation of the 
formal aspect of the terms made it possible to conduct their division by the compo-
nent structure into one-component, two-component and three-component entities. 

Key words: term, terminology, terminological field, tourism. 

© Ïðèìà Â. Â., 2015
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Ñèñòåìíî-ñòðóêòóðíèé ï³äõ³ä äî ðîçãëÿäó ìîâè âçàãàë³ òà ¿¿ ëåê-
ñè÷íî¿ ï³äñèñòåìè çîêðåìà çóìîâèâ ïîÿâó ö³ëî¿ íèçêè ãàëóçåé ë³íãâ³ñ-
òè÷íèõ äîñë³äæåíü, îäí³ºþ ç ÿêèõ º òåðì³íîçíàâñòâî (àáî æ òåðì³íî-
ëîã³ÿ). Õî÷ çàçíà÷åí³ òåðì³íè º ñèíîí³ìàìè, äëÿ á³ëüøî¿ êîðåêòíîñò³ 
âèêëàäó ó íàø³é ðîáîò³ ï³ä òåðì³íîçíàâñòâîì ðîçóì³ºìî ðîçä³ë ëåêñè-
êîëîã³¿, ùî âèâ÷àº òåðì³íîñèñòåìè ìîâè, à ï³ä òåðì³íîëîã³ºþ — ñèñòå-
ìó ñë³â ³ ñïîëóê, ùî ïîçíà÷àþòü êîëî ïîíÿòü ñïåö³àëüíî¿ ñôåðè ñï³ë-
êóâàííÿ ó íàóö³, âèðîáíèöòâ³, òåõí³ö³, ìèñòåöòâ³ òîùî [1: 267]. 

Óêðà¿íñüêà äîñë³äíèöÿ Î. Î. Ñåë³âàíîâà âèçíà÷àº òåðì³í ÿê ñëî-
âî ÷è ñïîëóêó, ùî ïîçíà÷àº ïîíÿòòÿ ñïåö³àëüíî¿ ñôåðè ñï³ëêóâàííÿ 
â íàóö³, âèðîáíèöòâ³, òåõí³ö³, ìèñòåöòâ³, â êîíêðåòí³é ãàëóç³ çíàíü ÷è 
ëþäñüêî¿ ä³ÿëüíîñò³. Ãîëîâíèìè âèìîãàìè äî òåðì³í³â º ñèñòåìí³ñòü, 
íàÿâí³ñòü êëàñèô³êàö³éíî¿ äåô³í³ö³¿, ïðàãíåííÿ äî ìîíîñåì³÷íîñò³ é 
êîíêðåòèçàö³¿ â ìåæàõ òåðì³íîñèñòåìè òà äî ïðîçîðîñò³ âíóòð³øíüî¿ 
ôîðìè; æîðñòêà êîíâåíö³éí³ñòü; ñòèë³ñòè÷íà íåéòðàëüí³ñòü; çàëó-
÷åííÿ äî ñèñòåìè ïîíÿòü ïåâíî¿ ãàëóç³; â³äïîâ³äí³ñòü íîðìàì ìîâè, 
ùî çàïîá³ãàº ïîÿâ³ ïðîôåñ³éíèõ æàðãîí³çì³â; òî÷í³ñòü ³ êîðîòê³ñòü; 
äåðèâàö³éíà çäàòí³ñòü; ³íâàð³àíòí³ñòü ÿê â³äñóòí³ñòü âàð³àíò³â ³ ñèíî-
í³ì³â; âèñîêà ³íôîðìàòèâí³ñòü [1: 267]. 

Ïðîâåäåíèé àíàë³ç òåîðåòè÷íèõ òà ïðàêòè÷íèõ àñïåêò³â äîñë³-
äæåííÿ òåðì³íîëîã³¿ â ðîáîòàõ ñó÷àñíèõ â³ò÷èçíÿíèõ ë³íãâ³ñò³â óìîæ-
ëèâèâ âèÿâëåííÿ çàãàëüíî¿ òåíäåíö³¿ äî êîìïëåêñíîãî ðîçãëÿäó òåð-
ì³íîëîã³÷íî¿ ëåêñèêè â ñåìàíòè÷íîìó, ñòðóêòóðíîìó, ñëîâîòâ³ðíîìó 
òà ôóíêö³îíàëüíîìó àñïåêòàõ. 

Âëàñíå òóðèñòè÷íà òåðì³íîëîã³ÿ âèñòóïàëà îá’ºêòîì ë³íãâ³ñòè÷-
íîãî äîñë³äæåííÿ â êîìïàðàòèâíîìó (ïîð³âíÿííÿ äàíî¿ òåðì³íîñèñ-
òåìè â àíãë³éñüê³é ³ ðîñ³éñüê³é ìîâàõ) òà â ä³àõðîí³÷íîìó àñïåêòàõ 
(Å. Ò. Áºëàí, Ë. Â. Âèíîãðàäîâà). Ö³êàâèì äîðîáêîì öèõ äîñë³äæåíü º 
ïåð³îäèçàö³ÿ ïîÿâè òóðèñòè÷íèõ òåðì³í³â â àíãë³éñüê³é ìîâ³ ç ðîçâè-
òêîì òóðèçìó ÿê ãàëóç³ çàâäÿêè òåõí³÷íî-åêîíîì³÷íèì, ñîö³àëüíèì 
ôàêòîðàì òà ö³ëüîâèì ôóíêö³ÿì òóðèçìó, ùî ñêëàäàºòüñÿ ç òàêèõ åòà-
ï³â: 1) ïðîîáðàç òóðèñòè÷íî¿ ä³ÿëüíîñò³ (åïîõà àíòè÷íîñò³ — ïî÷à-
òîê Õ²Õ ñòîë³òòÿ) — îñíîâíèìè ìîòèâàìè ïîäîðîæåé áóëà òîðã³âëÿ, 
ïàëîìíèöòâî, ë³êóâàííÿ, îñâ³òà; òåðì³íîëîã³ÿ òóðèçìó ñêëàäàëàñü ³ç 
íîì³íàö³é çàñîá³â ïåðåñóâàííÿ òà ïðîæèâàííÿ, ùî ïîçíà÷àëèñÿ ëåê-
ñè÷íèìè îäèíèöÿìè ç ë³òåðàòóðíî¿ ìîâè (carriage, board, excursion, 
hotel, resort); 2) ïî÷àòîê ðîçâèòêó ìàñîâîãî òóðèçìó (Õ²Õ ñòîë³ò-
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òÿ) — çàêëàäàííÿ îñíîâ ìàòåð³àëüíî-òåõí³÷íî¿ áàçè, ìåòîä³â ðîáîòè 
òà óïðàâë³ííÿ òóðèçìîì; ïîÿâà òåðì³í³â tourism, tourist òà íîì³íàö³é, 
ùî ïîâ’ÿçàí³ ç ïîñåðåäíèöüêèìè ïîñëóãàìè òóðáþðî, ïåðåâåçåííÿì, 
ïðîæèâàííÿì òà õàð÷óâàííÿì (booking, transit, maitre d’hotel, a la carte, 
buffet); 3) ìàñîâèé êîíâåºðíèé òóðèçì (ïî÷àòîê ÕÕ ñòîë³òòÿ — ê³íåöü 
Äðóãî¿ ñâ³òîâî¿ â³éíè) — äèíàì³÷íèé ðîçâèòîê òðàíñïîðòíèõ ïîñëóã 
òà ãîòåëüíîãî á³çíåñó ïðèçâ³â äî ïîÿâè ö³ëî¿ íèçêè â³äïîâ³äíèõ òåð-
ì³í³â (airline, airport, motel, receptionist, room-service); 4) ìàñîâèé äè-
ôåðåíö³éîâàíèé òóðèçì (ê³íåöü Äðóãî¿ ñâ³òîâî¿ â³éíè — äî íàøèõ 
äí³â) — õàðàêòåðèçóºòüñÿ ðîçìà¿òòÿì òóðèñòè÷íèõ ïîñëóã, ñïðÿìîâà-
íèõ íà çàäîâîëåííÿ ³íäèâ³äóàëüíèõ âèìîã òóðèñòà, ùî â³äáèëîñÿ â òó-
ðèñòè÷í³é òåðì³íîëîã³¿ (nostalgic tourism, rural tourism, flotel, honeymoon 
suite, American plan, last minute tour). Êð³ì öüîãî, àâòîðè öèõ ðîçâ³äîê 
â³äçíà÷àþòü, ùî àíãëîìîâíà òåðì³íîëîã³ÿ òóðèçìó çíàõîäèòüñÿ íà 
åòàï³ íàóêîâîãî îñìèñëåííÿ, ðîçâèâàºòüñÿ òà ïðàãíå äî çàê³í÷åííÿ 
ñâîãî ôîðìóâàííÿ, ùî òàêîæ óâèðàçíþº àêòóàëüí³ñòü îáðàíî¿ òåìè 
äîñë³äæåííÿ [2; 3]. 

Ìåòà äàíî¿ ñòàòò³ ïîëÿãàº â àíàë³çîâ³ ñåìàíòè÷íîãî àñïåêòó àíãëî-
ìîâíî¿ òóðèñòè÷íî¿ òåðì³íîëîã³¿. 

Îá’ºêòîì äîñë³äæåííÿ º àíãëîìîâí³ òåðì³íè ñôåðè òóðèçìó. 
Ïðåäìåòîì äîñë³äæåííÿ º ñåìàíòè÷í³, ñòðóêòóðí³ òà ñëîâîòâ³ðí³ 

îñîáëèâîñò³ àíãëîìîâíî¿ òóðèñòè÷íî¿ òåðì³íîëîã³¿. 
Ìàòåð³àëîì äîñë³äæåííÿ ñëóãóâàëè áëèçüêî 2000 àíãëîìîâíèõ 

òåðì³íîëîã³÷íèõ îäèíèöü, îòðèìàíèõ ìåòîäîì ñóö³ëüíî¿ âèá³ðêè ç 4 
ñïåö³àë³çîâàíèõ åíöèêëîïåä³é òóðèñòè÷íèõ òåðì³í³â òà 5 òëóìà÷íèõ 
ñëîâíèê³â àíãë³éñüêî¿ ìîâè. 

Çã³äíî ç ïðèíöèïàìè ïîëüîâîãî ï³äõîäó äî ìîäåëþâàííÿ ìîâíèõ 
ï³äñèñòåì (Ç. Ä. Ïîïîâà, É. À. Ñòåðí³í) [4] ðîçãëÿäàºìî âåñü êîðïóñ 
àíãëîìîâíî¿ òóðèñòè÷íî¿ òåðì³íîëîã³¿ ÿê òåðì³íîëîã³÷íå ïîëå, ùî ìàº 
ïåâíó ñòðóêòóðó òà ´ðóíòóºòüñÿ íà äåê³ëüêîõ òèïàõ â³äíîøåíü ì³æ 
ñâî¿ìè åëåìåíòàìè [5: 14]. 

Ïðîâåäåíèé òåìàòè÷íèé àíàë³ç àíãëîìîâíî¿ òóðèñòè÷íî¿ òåðì³-
íîëîã³¿ óìîæëèâèâ âèîêðåìëåííÿ â ¿¿ ñòðóêòóð³ ï’ÿòè ì³êðîïîë³â, ùî 
â³äîáðàæàþòü íàÿâí³ ï³äãàëóç³ â ñôåð³ òóðèçìó, à ñàìå: ì³êðîïîëå “îð-
ãàí³çàö³ÿ òóðèçìó”, ì³êðîïîëå “îðãàí³çàö³ÿ ïðîæèâàííÿ”, ì³êðîïîëå 
“îðãàí³çàö³ÿ ïåðåâåçåííÿ”, ì³êðîïîëå “îðãàí³çàö³ÿ õàð÷óâàííÿ”, ì³êðî-
ïîëå “îðãàí³çàö³ÿ äîçâ³ëëÿ”. Ö³ ì³êðîïîëÿ, â ñâîþ ÷åðãó, ì³ñòÿòü  ïåâíó 
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ê³ëüê³ñòü ëåêñèêî-ñåìàíòè÷íèõ ãðóï (äàë³ — ËÑÃ), ÿê³ îá’ºäíóþòü 
òåðì³íîëîã³÷í³ îäèíèö³ çà á³ëüø ñïåöèô³÷íèìè òåìàòè÷íèìè îçíàêà-
ìè. Òàêèì ÷èíîì, ñòðóêòóðà òåðì³íîëîã³÷íîãî ïîëÿ “òóðèçì” ´ðóíòó-
ºòüñÿ íà ã³ïåðî-ã³ïîí³ì³÷íèõ â³äíîøåííÿõ ì³æ éîãî êîíñòèòóåíòàìè. 

Ì³êðîïîëå “îðãàí³çàö³ÿ òóðèçìó” îõîïëþº áàçîâ³ ïîíÿòòÿ òóðèç-
ìó òà ñêëàäàºòüñÿ ç ï’ÿòè ËÑÃ: 1) ËÑÃ “ó÷àñíèêè òóðèçìó” (tourist, 
host, tour operator, guide, animator); 2) ËÑÃ “âèäè òóðèçìó” (gastronomic 
tourism, last-minute tour, all-expense tour); 3) ËÑÃ “îðãàí³çàö³éí³ ïðîöå-
äóðè” (booking, tour cancellation, meet and greet); 4) ËÑÃ “òóðèñòè÷íà äî-
êóìåíòàö³ÿ” (visa, voucher, traveler’s cheque, accident insurance); 5) ËÑÃ 
“ðåêëàìà òóðèñòè÷íèõ ïîñëóã” (travel catalogue, travel fair). 

Ì³êðîïîëå “îðãàí³çàö³ÿ ïðîæèâàííÿ” òàêîæ ì³ñòèòü ï’ÿòü ËÑÃ òà 
îá’ºäíóº òåðì³íè, ÿê³ ñòîñóþòüñÿ ïåâíèõ íþàíñ³â ðîçì³ùåííÿ òóðèñ-
ò³â: 1) ËÑÃ “òèïè ãîòåë³â” (flotel, boutique hotel, hostel); 2) ËÑÃ “òèïè 
íîìåð³â” (single room, suite, family suite); 3) ËÑÃ “ãîòåëüí³ ïðîöåäó-
ðè” (check in, early arrival, late check-out); 4) ËÑÃ “ãîòåëüí³ ïîñëóãè” 
(room service, wake up call, transfer); 5) ËÑÃ “òèïè ðîçì³ùåííÿ” (bed and 
breakfast, half board, American plan, European plan). 

Ì³êðîïîëå “îðãàí³çàö³ÿ ïåðåâåçåííÿ” ïîä³ëÿºòüñÿ íà ï³äãðóïè â çà-
ëåæíîñò³ â³ä çàñòîñîâàíîãî âèäó òðàíñïîðòó: 1) ËÑÃ “ïîâ³òðÿíå ïåðå-
âåçåííÿ” (domestic flight, baggage claim, charter); 2) ËÑÃ “íàçåìíå ïåðå-
âåçåííÿ” (car rental, parking lot, buffet car); 3) ËÑÃ “âîäíå ïåðåâåçåííÿ” 
(cruise liner, outside cabin). 

Ì³êðîïîëå “îðãàí³çàö³ÿ õàð÷óâàííÿ” ì³ñòèòü äâ³ ï³äãðóïè: 1) ËÑÃ 
“òèïè çàêëàä³â õàð÷óâàííÿ” (singles bar, drive-in restaurant); 2) ËÑÃ 
“òèïè õàð÷óâàííÿ” (American breakfast, English breakfast, brunch). 
Îñòàííº ì³êðîïîëå — “îðãàí³çàö³ÿ äîçâ³ëëÿ” — îõîïëþº ëåêñè÷í³ îäè-
íèö³, ïîâ’ÿçàí³ ³ç âèäîì â³äïî÷èíêó: 1) ËÑÃ “àêòèâíèé â³äïî÷èíîê” 
(diving, bungee-jumping, water skiing); 2) ËÑÃ “ïàñèâíèé â³äïî÷èíîê” 
(animation, variety show, spa). 

Ñë³ä çàçíà÷èòè, ùî âñåðåäèí³ âèîêðåìëåíèõ ËÑÃ òàêîæ ìîæëè-
âèé ïîä³ë íà ïåâí³ òåìàòè÷í³ ðÿäè íà îñíîâ³ ã³ïåðî-ã³ïîí³ì³÷íèõ â³ä-
íîøåíü. Òàê, íàïðèêëàä, ó ñêëàä³ ËÑÃ “ïîâ³òðÿíå ïåðåâåçåííÿ” ìîæ-
íà âèîêðåìèòè òàê³ òåìàòè÷í³ ðÿäè, ÿê “òèï òðàíñïîðòó” (jet, airliner), 
“ì³ñöå” (airport, terminal), “òèïè ïåðåëüîò³â” (non-stop flight), “ïðàö³â-
íèêè” (baggage inspector) òîùî. Öå ùå ðàç ï³äêðåñëþº ñèñòåìíî-ïî-
ëüîâèé õàðàêòåð äîñë³äæóâàíî¿ òåðì³íîëîã³¿. 
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Êð³ì ã³ïåðî-ã³ïîí³ì³÷íèõ â³äíîøåíü, ì³æ êîíñòèòóåíòàìè àíãëî-
ìîâíî¿ òóðèñòè÷íî¿ òåðì³íîëîã³¿ çàô³êñîâàíî ñèíîí³ì³÷í³ òà àíòîí³-
ì³÷í³ â³äíîøåííÿ. 

Ñåðåä îñíîâíèõ ïðè÷èí ïîÿâè ñèíîí³ì³¿ ñàìå â òåðì³íîëîã³¿ â³ä-
çíà÷àþòüñÿ, çîêðåìà, ïàðàëåëüíå òåðì³íóâàííÿ ïåâíîãî ïîíÿòòÿ 
äåê³ëüêîìà äîñë³äíèêàìè, ð³çí³ âàð³àíòè ïåðåêëàäó òåðì³íó, íàÿâ-
í³ñòü ïîâíîãî òà êîðîòêîãî ïîçíà÷åííÿ îäíîãî ïîíÿòòÿ, ùî äåÿê³ äî-
ñë³äíèêè óíàëåæíþþòü äî ÿâèùà òåðì³íîëîã³÷íî¿ âàð³àòèâíîñò³ [6]. 
Ïðîâåäåíå äîñë³äæåííÿ ïîêàçàëî, ùî áëèçüêî 20 % àíàë³çîâàíèõ 
àíãëîìîâíèõ òóðèñòè÷íèõ òåðì³í³â ïîâ’ÿçàí³ ì³æ ñîáîþ ñèíîí³ì³÷-
íèìè â³äíîøåííÿìè. Íàïðèêëàä: agrotourism / farm tourism — tourism 
in which tourists board at farms or in rural villages and experience farming 
at close hand. Äåÿê³ ³ç ñèíîí³ì³÷íèõ òåðì³í³â òóðèçìó º ïðèêëàäàìè 
òåðì³í³â-äóáëåò³â, îäèí ç ÿêèõ º çàïîçè÷åíèì, íàïðèêëàä: concierge 
(ôð.) — head porter; sommelier (ôð.) — wine waiter. 

Íàñòóïíèì çàô³êñîâàíèì òèïîì ëåêñèêî-ñåìàíòè÷íèõ â³äíîøåíü 
â àíãëîìîâí³é òåðì³íîëîã³¿ òóðèçìó º àíòîí³ì³ÿ (áëèçüêî 10 %). Íàé-
á³ëüøó ãðóïó ç íèõ ôîðìóþòü êîíòðàäèêòîðí³ àíòîí³ìè, ïðåäñòàâëåí³ 
òåðì³íîëîã³÷íèìè ïàðàìè, ÷ëåíè ÿêèõ ïåðåäáà÷àþòü òà âèêëþ÷àþòü 
îäèí îäíîãî. Öå àáî îäíîêîðåíåâ³ òåðì³íè, îäèí ç ÿêèõ ìàº íåãà-
òèâíèé àô³êñ, íàïðèêëàä: season — off-season, accompanied baggage — 
unaccompanied baggage, flexible ticket — inflexible ticket, àáî ð³çíîêîðåíåâ³ 
òåðì³íè, ùî ìàþòü ïðîòèëåæíå çíà÷åííÿ, íàïðèêëàä: early arrival — 
late arrival, low season — high season. Íàñòóïíà ãðóïà àíòîí³ì³÷íèõ 
òåðì³í³â òóðèçìó ïðåäñòàâëåíà êîìïëåìåíòàðíèìè îïîçèö³ÿìè, 
÷ëåíè ÿêèõ íå çàïåðå÷óþòü îäèí îäíîãî, à ñï³ââ³äíîñÿòüñÿ íà îñíîâ³ 
êîíò ðàñòó îçíàê, ÿê³ âîíè âèðàæàþòü: domestic tourism — international 
tourism, rural tourism — urban tourism, scheduled flight — charter flight. 
Îñòàííÿ ãðóïà àíòîí³ì³â ì³ñòèòü êîíòðàðí³ òåðì³íè-àíòîí³ìè, ÿê³ 
çíàõîäÿòüñÿ ó â³äíîøåííÿõ ïðîòèëåæíîñò³ òà õàðàêòåðèçóþòüñÿ ãðà-
äóàëüí³ñòþ çà ñòóïåíåì âèÿâó ïåâíî¿ îçíàêè: board — half-board — full 
board, service — semi-self service — self-service. 

Ùå îäí³ºþ õàðàêòåðíîþ ðèñîþ äîñë³äæóâàíî¿ àíãëîìîâíî¿ òóðèñ-
òè÷íî¿ òåðì³íîëîã³¿ º íàÿâí³ñòü ïîë³ñåì³¿ (áëèçüêî 15 % àíàë³çîâàíèõ 
îäèíèöü ìàþòü äåê³ëüêà ïîâ’ÿçàíèõ ì³æ ñîáîþ çíà÷åíü, ÿê³ çàçâè÷àé 
âèíèêàþòü ó ðåçóëüòàò³ ðîçâèòêó ïî÷àòêîâîãî çíà÷åííÿ ïåâíîãî ñëî-
âà [7: 64]. ßñêðàâèì ïðèêëàäîì ðîçøèðåííÿ çíà÷åííÿ ñëóãóº àíãëî-
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ìîâíà íîì³íàö³ÿ host. ¯¿ ïî÷àòêîâå çíà÷åííÿ — ëþäèíà, ÿêà ïðèéìàº 
ãîñòåé ó ñåáå âäîìà — a person, who has invited guests. Ó òåðì³íîëîã³þ 
òóðèçìó öå ñëîâî óâ³éøëî ç³ çíà÷åííÿì âëàñíèêà ãîòåëþ ÷è ðåñòîðàíó 
the landlord of a hotel or inn, also sometimes of a restaurant. Íàäàë³ ç ðîçâè-
òêîì ñôåðè òóðèñòè÷íèõ ïîñëóã öÿ íîì³íàö³ÿ ïî÷àëà ïîçíà÷àòè ùå é 
ïðåäñòàâíèêà ïðèéìàþ÷î¿ ñòîðîíè, ÿêèé íàäàº ïîäîðîæóþ÷èì ïåâ-
í³ îðãàí³çàö³éí³ ïîñëóãè: a representative who provides only information 
or greeting services or who assists at the destination with ground arrangements 
without actually accompanying the tour. 

Ð³âåíü æå ïðåäñòàâëåíîñò³ äîñë³äæóâàíî¿ òóðèñòè÷íî¿ òåðì³íîëîã³¿ 
â àíãëîìîâíèõ òëóìà÷íèõ ñëîâíèêàõ ñòàíîâèòü ëèøå ÷åòâåðòó ÷àñòèíó 
³ç çàô³êñîâàíèõ â ñïåö³àë³çîâàíèõ åíöèêëîïåä³ÿõ 3000 òåðì³íîëîã³÷-
íèõ îäèíèöü (áëèçüêî 700 òåðì³í³â). Âëàñíå âåñü êîðïóñ òóðèñòè÷íî¿ 
òåðì³íîëîã³¿, ÿê ³ áóäü-ÿêî¿ ³íøî¿ òåðì³íîñèñòåìè, íå º îäíîð³äíèì. 
Óæå òðàäèö³éíèì ñòàâ ðîçïîä³ë òåðì³íîëîã³¿ ïåâíî¿ ñôåðè íà âóçüêî-
ãàëóçåâó, ì³æãàëóçåâó òà çàãàëüíîíàóêîâó [8]. Ó íàøîìó âèïàäêó ÷³òêî 
ïðîñë³äêîâóºòüñÿ òåíäåíö³ÿ á³ëüøî¿ ðåïðåçåíòàòèâíîñò³ â òëóìà÷íèõ 
ñëîâíèêàõ ñàìå ì³æãàëóçåâî¿ ëåêñèêè, ùî âíàñë³äîê ñâîãî ñòàòóñó º 
âæèâàí³øîþ. Äî íå¿ óíàëåæíþºìî ì³êðîïîëÿ “îðãàí³çàö³ÿ ïðîæèâàí-
íÿ”, “îðãàí³çàö³ÿ ïåðåâåçåííÿ”, “îðãàí³çàö³ÿ õàð÷óâàííÿ” òà “îðãàí³çàö³ÿ 
äîçâ³ëëÿ”, à òàêîæ çàãàëüíîâæèâàíó ëåêñèêó, ùî ââ³éøëà â òóðèñòè÷-
íó òåðì³íîëîã³þ (room, bed, service òîùî). Âîäíî÷àñ íàéìåíøå ïðåä-
ñòàâëåíà ñàìå âóçüêîãàëóçåâà ëåêñèêà, äî ÿêî¿ çàðàõîâóºìî ì³êðîïî-
ëå “îðãàí³çàö³ÿ òóðèçìó”. Çàçíà÷åíå ñïîñòåðåæåííÿ ï³äòâåðäæóº òåçó 
ïðî òå, ùî åíöèêëîïåä³¿ ðåºñòðóþòü á³ëüøå íîì³íàö³é çà ðàõóíîê 
äåòàëüíî¿ äèôåðåíö³àö³¿ ïåâíîãî ïîíÿòòºâîãî ïîëÿ, òîä³ ÿê íà ð³âí³ 
ïîâñÿêäåííîãî ñï³ëêóâàííÿ ìîâö³ â³ääàþòü ïåðåâàãó íîì³íàö³ÿì, ùî 
ïîçíà÷àþòü áàçîâ³ îäèíèö³ â êëàñèô³êàö³¿ îá’ºêò³â, íåõòóþ÷è ëåêñè÷-
íèìè îäèíèöÿìè ³ç ñóáîðäèíàòíèì ð³âíåì êîíêðåòíîñò³ [9]. 

Â ðàìêàõ ñåìàíòè÷íîãî àñïåêòó äîñë³äæåííÿ ïðîâåäåíî òàêîæ 
àíàë³ç ìîðôîëîã³÷íèõ îñîáëèâîñòåé àíãëîìîâíî¿ òóðèñòè÷íî¿ òåð-
ì³íîëîã³¿, ÿêèé ïîêàçàâ, ùî ïåðåâàæíà á³ëüø³ñòü ³ç ðîçãëÿíóòèõ 
òóðèñòè÷íèõ òåðì³í³â º ³ìåííèêàìè (á³ëüøå 96 %), íàáàãàòî ìåí-
øó ðåïðåçåíòàòèâí³ñòü ìàþòü ä³ºñëîâà òà ïðèêìåòíèêè (3 % òà 1 % 
â³äïîâ³äíî). Àíàë³ç ôîðìàëüíîãî àñïåêòó òåðì³í³â óìîæëèâèâ ðîç-
ãëÿä ¿õíüî¿ êîìïîíåíòíî¿ ñòðóêòóðè. Òàê, 32 % àíãëîìîâíèõ òåðì³-
í³â  òóðèçìó º îäíîêîìïîíåíòíèìè, 66 % — äâîêîìïîíåíòíèìè, òà 
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2 % — òðèêîìïîíåíòíèìè. Íàéïîøèðåí³øîþ ñëîâîòâ³ðíîþ ìîäåë-
ëþ äëÿ äâîêîìïîíåíòíèõ òåðì³í³â º N+N (city tourism, shoulder season), 
ùî ïîÿñíþºòüñÿ ñèíòàêñè÷íèìè îñîáëèâîñòÿìè àíãë³éñüêî¿ ìîâè òà 
ôóíêö³îíóâàííÿì äàíî¿ ìîäåë³ ÿê åêîíîìíîãî ñïîñîáó ïåðåäà÷³ ³í-
ôîðìàö³¿ [10]. Äîâîë³ ïðîäóêòèâíîþ ìîäåëëþ äëÿ äâîêîìïîíåíòíèõ 
òåðì³í³â º òàêîæ Adj+N (low season, educational tourism). Äëÿ òðèêîì-
ïîíåíòíèõ òåðì³í³â íàéá³ëüø õàðàêòåðíèìè º ìîäåë³ N+N+N (family 
table service, country house hotel) òà Adj+N+N (daily room rate, long distance 
flight). Òàêèì ÷èíîì, àíàë³ç ñëîâîòâ³ðíèõ îñîáëèâîñòåé äîñë³äæóâàíî¿ 
òåðì³íîëîã³¿ âèÿâèâ äîì³íóâàííÿ áàãàòîêîìïîíåíòíèõ òåðì³íîëîã³÷-
íèõ îäèíèöü, ïîÿâà ÿêèõ ïîÿñíþºòüñÿ, çîêðåìà, ðîçâèòêîì ð³çíèõ 
ï³äãàëóçåé òóðèçìó, ùî â³äîáðàæóºòüñÿ ó ñòâîðåíí³ íîâèõ òåðì³í³â íà 
îñíîâ³ âæå ³ñíóþ÷î¿ òåðì³íîëîã³÷íî¿ îäèíèö³, ùî, ó ñâîþ ÷åðãó, çó-
ìîâëþº ôîðìóâàííÿ “òåðì³íîëîã³÷íîãî ãí³çäà” [2]. Íàéá³ëüø ïðî-
äóêòèâíèìè ãí³çäîóòâîðþâàëüíèìè òåðì³íàìè â àíãëîìîâí³é òåðì³-
íîëîã³¿ òóðèçìó º tourism, tour, season, hotel, room, ticket, flight. 

Òàêèì ÷èíîì, äîñë³äæóâàíà òåðì³íîñèñòåìà ìàº îçíàêè ïîëüîâî¿ îð-
ãàí³çàö³¿, ÿêà ́ ðóíòóºòüñÿ íàñàìïåðåä íà ã³ïåðî-ã³ïîí³ì³÷íèõ â³äíîøåí-
íÿõ. Àíàë³ç àíãëîìîâíîãî òåðì³íîëîã³÷íîãî ïîëÿ “òóðèçì” óìîæëèâèâ 
âèîêðåìëåííÿ â éîãî ñòðóêòóð³ ï’ÿòè ì³êðîïîë³â, ÿê³, â ñâîþ ÷åðãó, 
ì³ñòÿòü äåê³ëüêà ëåêñèêî-ñåìàíòè÷íèõ ãðóï. Êð³ì ã³ïåðî-ã³ïîí³ì³÷íèõ 
â³äíîøåíü, ì³æ êîíñòèòóåíòàìè àíãëîìîâíî¿ òóðèñòè÷íî¿ òåðì³íîëîã³¿ 
çàô³êñîâàíî ñèíîí³ì³÷í³ â³äíîøåííÿ (ïàðàëåëüíå òåðì³íóâàííÿ ïåâ-
íîãî ïîíÿòòÿ äåê³ëüêîìà äîñë³äíèêàìè, ð³çí³ âàð³àíòè ïåðåêëàäó òåð-
ì³íó, íàÿâí³ñòü ïîâíîãî òà êîðîòêîãî ïîçíà÷åííÿ îäíîãî ïîíÿòòÿ) òà 
àíòîí³ì³÷í³ â³äíîøåííÿ (ïðåäñòàâëåí³ òðüîìà ãðóïàìè: êîíòðàäèêòîðí³ 
àíòîí³ìè, êîìïëåìåíòàðí³ îïîçèö³¿, êîíò ðàðí³ òåðì³íè-àíòîí³ìè). Ùå 
îäí³ºþ õàðàêòåðíîþ ðèñîþ äîñë³äæóâàíî¿ àíãëîìîâíî¿ òóðèñòè÷íî¿ 
òåðì³íîëîã³¿ º íàÿâí³ñòü ïîë³ñåì³¿, ùî âèíèêëà â ðåçóëüòàò³ ðîçâèòêó ïî-
÷àòêîâîãî çíà÷åííÿ ïåâíîãî ñëîâà, â îñíîâíîìó — ðîçøèðåííÿ. 

Ëèøå ÷åòâåðòà ÷àñòèíà íàÿâíèõ ó ñïåö³àë³çîâàíèõ åíöèêëîïåä³-
ÿõ òåðì³íîëîã³÷íèõ îäèíèöü ô³êñóþòüñÿ íîðìàòèâíèìè ñëîâíèêàìè 
àíãë³éñüêî¿ ìîâè. Íàéá³ëüøó ïðåäñòàâëåí³ñòü ìàº ì³æãàëóçåâà ëåêñè-
êà, òîä³ ÿê âóçüêîãàëóçåâà ëåêñèêà (ì³êðîïîëå “îðãàí³çàö³ÿ  òóðèçìó”) 
ìàº äîâîë³ íåâèñîêó ðåïðåçåíòàòèâí³ñòü ó òëóìà÷íèõ ñëîâíèêàõ. 

Àíàë³ç ìîðôîëîã³÷íèõ ïàðàìåòð³â àíãëîìîâíî¿ òóðèñòè÷íî¿ òåðì³-
íîëîã³¿ ïîêàçàâ, ùî ïåðåâàæíà á³ëüø³ñòü ³ç ðîçãëÿíóòèõ òóðèñòè÷íèõ 
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òåðì³í³â º ³ìåííèêàìè. Ðîçãëÿä ôîðìàëüíîãî àñïåêòó òåðì³í³â óìîæ-
ëèâèâ ¿õí³é ðîçïîä³ë çà êîìïîíåíòíîþ ñòðóêòóðîþ íà îäíîêîìïî-
íåíòí³, äâîêîìïîíåíòíèìè òà òðèêîìïîíåíòí³. Íàéïîøèðåí³øîþ 
ñëîâîòâ³ðíîþ ìîäåëëþ äëÿ äâîêîìïîíåíòíèõ òåðì³í³â º N+N. Äî-
ñë³äæåííÿ ñëîâîòâ³ðíèõ îñîáëèâîñòåé äîñë³äæóâàíî¿ òåðì³íîëîã³¿ âè-
ÿâèëî äîì³íóâàííÿ áàãàòîêîìïîíåíòíèõ òåðì³íîëîã³÷íèõ îäèíèöü, 
ïîÿâà ÿêèõ ïîÿñíþºòüñÿ, çîêðåìà, ðîçâèòêîì ð³çíèõ ï³äãàëóçåé òó-
ðèçìó, ùî â³äîáðàæóºòüñÿ ó ñòâîðåíí³ íîâèõ òåðì³í³â íà îñíîâ³ âæå 
³ñíóþ÷î¿ òåðì³íîëîã³÷íî¿ îäèíèö³, ùî, ó ñâîþ ÷åðãó, çóìîâëþº ôîð-
ìóâàííÿ “òåðì³íîëîã³÷íîãî ãí³çäà”. 

Ïåðñïåêòèâà ïîäàëüøîãî äîñë³äæåííÿ ïîëÿãàº â ðîçãëÿäîâ³ ôóíê-
ö³îíàëüíîãî àñïåêòó àíãëîìîâíî¿ òóðèñòè÷íî¿ òåðì³íîëîã³¿. 
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ª. Þ. Ñàâ÷åíêî 

ÂÏËÈÂ ÊÎÌÓÍ²ÊÀÒÈÂÍÎÃÎ ÒÈÏÓ 
ÂÈÑËÎÂËÞÂÀÍÍß ÍÀ ÒÐÀÍÑÔÎÐÌÀÖ²Þ 

ÌÎÄÅË² ÏÐÎÑÎÄÈ×ÍÎ¯ ÑÒÐÓÊÒÓÐÈ 
ÒÅÌÀ-ÐÅÌÀÒÈ×ÍÎÃÎ ×ËÅÍÓÂÀÍÍß 

Ñòàòòþ ïðèñâÿ÷åíî äîñë³äæåííþ âïëèâó êîìóí³êàòèâíîãî òèïó 
âèñëîâëþâàííÿ íà òðàíñôîðìàö³þ ìîäåë³ ïðîñîäè÷íî¿ ñòðóêòóðè òåìà-
ðåìàòè÷íîãî ÷ëåíóâàííÿ âèñëîâëþâàííÿ â àíãë³éñüêîìó òà óêðà¿íñüêîìó 
ìîâëåíí³. Âñòàíîâëåíî çàãàëüí³ çàêîíîì³ðíîñò³ ³ ñïåöèô³÷í³ îñîáëèâîñò³ 
âïëèâó êîìóí³êàòèâíîãî òèïó âèñëîâëþâàííÿ íà òðàíñôîðìàö³þ ìîäåë³ 
ïðîñîäè÷íî¿ ñòðóêòóðè òåìà-ðåìàòè÷íîãî ÷ëåíóâàííÿ âèñëîâëþâàííÿ òà 
çä³éñíåíî ³íòåðïðåòàö³þ îäåðæàíèõ ðåçóëüòàò³â. 

Êëþ÷îâ³ ñëîâà: òåìà, ðåìà, òåìà-ðåìàòè÷íå ÷ëåíóâàííÿ âèñëîâëþ-
âàííÿ, êîìóí³êàòèâíèé òèï, òðàíñôîðìàö³éíà ìîäåëü. 

Ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ âëèÿíèÿ êîììóíèêàòèâíîãî òèïà 
âûñêàçûâàíèÿ íà òðàíñôîðìàöèþ ìîäåëè ïðîñîäè÷åñêîé ñòðóêòóðû òå-
ìà-ðåìàòè÷åñêîãî ÷ëåíåíèÿ âûñêàçûâàíèÿ â àíãëèéñêîé è óêðàèíñêîé 
ðå÷è. Óñòàíîâëåíû îáùèå çàêîíîìåðíîñòè è ñïåöèôè÷åñêèå îñîáåííîñòè 
âëèÿíèÿ êîììóíèêàòèâíîãî òèïà âûñêàçûâàíèÿ íà òðàíñôîðìàöèþ ìîäå-
ëè ïðîñîäè÷åñêîé ñòðóêòóðû òåìà-ðåìàòè÷åñêîãî ÷ëåíåíèÿ âûñêàçûâà-
íèÿ è îñóùåñòâëåíà èíòåðïðåòàöèÿ ïîëó÷åííûõ ðåçóëüòàòîâ. 

Êëþ÷åâûå ñëîâà: òåìà, ðåìà, òåìà-ðåìàòè÷åñêîå ÷ëåíåíèå âûñêàçû-
âàíèÿ, êîììóíèêàòèâíûé òèï ïðåäëîæåíèÿ, òðàíñôîðìàöèîííàÿ ìîäåëü. 

The article is devoted to the problem of the influence of communicative type 
of an utterance on the transformation of the theme-rheme structure in English 
and Ukrainian speech. Common features and specific characteristics of the trans-
formation model are found in both languages. 

Key words: theme, rheme, theme-rheme structure of an utterance, communi-
cative type, transformation model. 
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Îñíîâíà ³ëîêóòèâíà ìåòà: ïîâ³äîìëåííÿ / çàïèòàííÿ / ñïîíóêàííÿ 
º îäíèì ç ÷îòèðüîõ âàæëèâèõ äæåðåë ïðîñîäè÷íîãî âàð³þâàííÿ âè-
ñëîâëþâàííÿ. 

Ìåòîþ äîñë³äæåííÿ º âèâ÷åííÿ âïëèâó êîìóí³êàòèâíîãî òèïó âè-
ñëîâëþâàííÿ íà òðàíñôîðìàö³þ ìîäåë³ ïðîñîäè÷íî¿ ñòðóêòóðè òåìà-
ðåìàòè÷íîãî ÷ëåíóâàííÿ â àíãëîìîâíîìó òà óêðà¿íîìîâíîìó òåëåâ³-
ç³éíîìó øîó. 

Îá’ºêòîì äîñë³äæåííÿ º àíãëîìîâíå òà óêðà¿íîìîâíå óñíå ìîâ-
ëåííÿ. 

Ïðåäìåòîì äîñë³äæåííÿ — ïðîñîäè÷í³ çàñîáè àêòóàë³çàö³¿ òåìà-
ðåìàòè÷íîãî ÷ëåíóâàííÿ âèñëîâëþâàííÿ â óñíîìó ìîâëåíí³. 

Ìàòåð³àëîì äîñë³äæåííÿ ñëóãóâàëè â³äð³çêè ïîïóëÿðíèõ òåëåâ³ç³é-
íèõ ïðîãðàì “Top Gear”, “Ïåðøèé òåñò” òà “Áåðåæèñü àâòîìîá³ëÿ” 
àíãë³éñüêîþ òà óêðà¿íñüêîþ ìîâàìè. Çàãàëüíèé ÷àñ çâó÷àííÿ äîñë³-
äæóâàíîãî ìàòåð³àëó ñòàíîâèòü 301 õâèëèíó 6 ñåêóíä, îáñÿã åêñïåðè-
ìåíòàëüíîãî ìàòåð³àëó — á³ëüøå 3000 âèñëîâëþâàíü. 

Ïîâ³äîìëåííÿ. Äî ñêëàäó ïîâ³äîìëåíü íàëåæàòü ÿê ³í³ö³þþ÷³, òàê 
³ ðåàêòèâí³ ðåïë³êè. Ïðîòîòèïîâà ìîäåëü ïðîñîäè÷íî¿ ñòðóêòóðè òå-
ìà-ðåìàòè÷íîãî ÷ëåíóâàííÿ îïîâ³äíîãî ðå÷åííÿ õàðàêòåðèçóºòüñÿ 
âèñõ³äíèì òîíîì ó òåì³ ³ ñëàáîíèçõ³äíèì òîíîì ó ðåì³, à çì³íà òèïó 
îïîâ³ä³ íå ñïðàâëÿº âïëèâó íà öþ ñòðóêòóðó. 

Äà/âàéòå çãà\äàºìî! 
/Send it to \us! 
² ò³ëüêè ïîÿâà ó ñêëàä³ àðõ³ñåìè îïîâ³äíî¿ ôðàçè òàêèõ êîìïîíåí-

ò³â, ÿê ìîäàëüíà îö³íêà ³íôîðìàö³¿ ìîâöåì, ëîã³÷íà àáî åìôàòè÷íà 
âèîêðåìëåí³ñòü åëåìåíòà âèñëîâëþâàííÿ (éîãî ôîêàë³çàö³ÿ), ôàçîâà 
íåçàâåðøåí³ñòü òîùî, ìîæå ïðèçâåñòè äî òðàíñôîðìàö³¿ ³íòîíàö³éíî¿ 
ìîäåë³. 

Çàïèòàííÿ. Çàïèòàííÿ º ð³çíîìàí³òí³ çà ñâî¿ìè ïðîïîçèö³éíèìè 
òà ³ëîêóòèâíèìè õàðàêòåðèñòèêàìè. Ñï³ëüíèì äëÿ âñ³õ òèï³â çàïèòàíü 
º âèêîðèñòàííÿ ñïåö³àëüíîãî ìîâíîãî çàñîáó (çàïèòàëüíèõ êîíñòðóê-
ö³é). Çàïèòàëüíà êîíñòðóêö³ÿ ìîæå âêëþ÷àòè ëåêñèêî-ãðàìàòè÷íèé, 
ë³í³éíèé òà ³íòîíàö³éíèé êîìïîíåíòè. Âèä³ëÿºòüñÿ òðè êëàñè çàïè-
òàíü, ùî â³äð³çíÿþòüñÿ ïðàãìàòè÷íèì çì³ñòîì: êàíîí³÷í³ çàïèòàííÿ, 
çàïèòàííÿ-ïåðåïèò ³ çàïèòàííÿ ðèòîðè÷í³. 

Êàíîí³÷íå çàïèòàííÿ çóìîâëåíå ïðàãíåííÿì ë³êâ³äóâàòè ïðîãà-
ëèíó â çíàííÿõ ìîâöÿ øëÿõîì åêñïë³öèòíîãî îòðèìàííÿ ïîòð³áíî¿ 
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 ³íôîðìàö³¿ â³ä ñï³âðîçìîâíèêà. Îñíîâíèìè òèïàìè êàíîí³÷íèõ ïè-
òàíü º ñïåö³àëüíå çàïèòàííÿ ³ çàãàëüíå çàïèòàííÿ. 

Äî äðóãî¿ ãðóïè íàëåæàòü çàïèòàííÿ-ïåðåïèò. Çàïèòàííÿ-ïåðåïèò 
(çàïèòàííÿ ç öèòóâàííÿì) çóìîâëåí³ ò³ºþ ÷è ³íøîþ íåïîâíîòîþ ïðè-
éíÿòòÿ ìîâöåì ïîïåðåäíüîãî ïîâ³äîìëåííÿ ïàðòíåðà, çìóøóº ìîâöÿ 
ñòàâèòè ñï³âðîçìîâíèêó äîäàòêîâå çàïèòàííÿ ç ìåòîþ ï³äòâåðäèòè, 
çì³íèòè àáî óòî÷íèòè ³íôîðìàö³þ. 

Ó ðàç³ ðèòîðè÷íîãî çàïèòàííÿ éäåòüñÿ ïðî íåïðÿìå çàñòîñóâàííÿ 
çàïèòàëüíî¿ êîíñòðóêö³¿: âîíà íå âêàçóº íà â³äñóòí³ñòü ó ìîâöÿ ÿêè-
õîñü â³äîìîñòåé ³ íå ïðèïóñêàº íåîáõ³äíîñò³ â³äïîâ³ä³ ïàðòíåðà. 

Ðîçãëÿíåìî ñïî÷àòêó, ÿê òðàíñôîðìóºòüñÿ òîíàëüíèé êîíòóð, ùî 
ôîðìóº òåìà-ðåìàòè÷íó ñòðóêòóðó çàïèòàëüíî¿ ôðàçè ó âèïàäêó, êîëè 
çàïèòàëüíà êîíñòðóêö³ÿ îôîðìëåíà ó âèãëÿä³ íàéá³ëüø ïîøèðåíèõ 
òèï³â êàíîí³÷íèõ çàïèòàíü. 

Ñïåö³àëüíå çàïèòàííÿ. Öå êîíñòðóêö³ÿ, ÿêà âèêîðèñòîâóºòüñÿ çà-
çâè÷àé ïðè íàì³ð³ ìîâöÿ îòðèìàòè ³íôîðìàö³þ ïðî îäèí (àáî äåê³ëü-
êà) ñåìàíòè÷íèé êîìïîíåíò ó ôðåéì³ ïåâíî¿ ñèòóàö³¿. Öåé êîìïî-
íåíò âêàçóºòüñÿ åëåìåíòîì çàïèòàëüíî¿ êîíñòðóêö³¿, ÿêèé âêëþ÷àº 
îäíå àáî ê³ëüêà ïèòàëüíèõ ñë³â (õòî, ñê³ëüêè ³ ò. ³í.). Çàïèòàëüíà êîí-
ñòðóêö³ÿ ëèøå ïîçíà÷àº á³ëüø-ìåíø øèðîêó çîíó íåçíàííÿ, àëå íå 
íàçèâàº êîíêðåòíîãî ïðåòåíäåíòà-çàïîâíþâà÷à. Çàâäÿêè òàê³é ñòðóê-
òóð³ â ñïåö³àëüíèõ çàïèòàííÿõ ³ëîêóö³ÿ âèðàæàºòüñÿ íå ³íòîíàö³ºþ, à 
ëåêñè÷íèìè çàñîáàìè. Ð³çíîìàí³òí³ñòü ¿õí³õ òîíàëüíèõ êîíòóð³â (íå 
ðåëåâàíòíèõ äî ³ëîêóòèâíî¿ óñòàíîâêè) çóìîâëåíà õàðàêòåðîì ôîêà-
ë³çàö³¿ ðåìàòè÷íîãî ³ ïî÷àñòè òåìàòè÷íîãî êîìïîíåíòà âèñëîâëþâàí-
íÿ, éîãî ìîäàëüíîþ ñïåöèô³êîþ. 

Ðåìîþ ñïåö³àëüíèõ çàïèòàíü íàé÷àñò³øå º ïèòàëüíèé çàéìåííèê, 
ùî çíàõîäèòüñÿ çàçâè÷àé íà ïî÷àòêó ðå÷åííÿ, à íîâà òåìà ïîì³ùàºòü-
ñÿ â ê³íö³. ßê ðåìà, òàê ³ íîâà òåìà íåñóòü ó íåìàðêîâàíèõ ñïåö³àëüíèõ 
çàïèòàííÿõ íåéòðàëüíèé íèçõ³äíèé àêöåíò: 

(Ìåí³ ïîäîáàºòüñÿ îñü öåé ïëàñòèê.) \×èì òîá³ â³í ïî\äîáàºòüñÿ? 
(And here if you look, is water.) \Where do you get the \water from then? 
ßêùî ðåìàòè÷íà ÷àñòèíà âèðàæåíà ñëîâîñïîëó÷åííÿì ³ â í³é º ùå 

îäèí àêöåíò, òî ñïîñòåð³ãàºòüñÿ êîìïîçèö³ÿ âèñõ³äíîãî ³ íèçõ³äíîãî 
àêöåíò³â: 

(The traffic have to move in order to keep the flow rate the same.) /How \
fast does the traffic have to move in order to keep the flow rate the \same? 
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(–Äóæå ðîçóìíà ³ äóæå ãàðíà ìàøèíà). — /Ñê³ëüêè \êîøòóº âîíà? 
ßêùî â óêðà¿íñüê³é ìîâ³ àêöåíòîâàíà òåìà âèíîñèòüñÿ íà ïî÷àòîê 

ðå÷åííÿ, òî â³äáóâàºòüñÿ éîãî ³íòîíàö³éíå “ðîçùåïëåííÿ” — êîìïî-
çèö³éíå ç’ºäíàííÿ àêöåíò³â òóò íåìîæëèâå: 

Òè ìà\øèíó êî\ëè ìèâ? 
Çàçíà÷èìî, ùî ïåðøèé (òåìàòè÷íèé) àêöåíò ìàº òóò äåùî á³ëü-

øèé ³íòåðâàë ïîíèæåííÿ òîíó, í³æ äðóãèé. 
Çàãàëüíå çàïèòàííÿ. Öÿ êîíñòðóêö³ÿ âèêîðèñòîâóºòüñÿ äëÿ ðåïðåçåí-

òóâàííÿ ñëóõà÷åâ³ òàêîãî ã³ïîòåòè÷íîãî çàïîâíåííÿ íå çîâñ³ì ïåâíî¿ ïî-
çèö³¿, êîëè äî àëüòåðíàòèâ â³äïîâ³ä³ âõîäÿòü òàê / í³ ùîäî äàíî¿ ã³ïîòåçè. 

Çàãàëüíå çàïèòàííÿ íàé÷àñò³øå âêàçóºòüñÿ ÿê ïðîòîòèïîâèé çðà-
çîê âèñëîâëþâàííÿ, ùî ìàº âèñõ³äíèé òîí ðåìè: 

Is that car ex/pensive? 
Âîíî òîá³ ïî/äîáàºòüñÿ? 
Ä³éñíî, ³ëîêóòèâí³ êîìïîíåíòè òàêîãî çàïèòàííÿ ñïðèÿþòü âèáîðó 

âèñõ³äíîãî òîíó: öå ³í³ö³þº ðåïë³êà, ñïðè÷èíåíà â³äñóòí³ñòþ â ìîâöÿ 
ïîòð³áíèõ â³äîìîñòåé, ïðè÷îìó ¿¿ àâòîð âèìóøåíî ïðèéìàº ïîçèö³þ 
çàëåæíîñò³ â³ä àäðåñàòà. Ïîì³òíî, ùî â óêðà¿íñüê³é ìîâ³ âèêîðèñòàííÿ 
òàêî¿ ôîðìè óñóíåííÿ ³íôîðìàö³éíîãî äåô³öèòó íàâðÿä ÷è ìîæëèâå 
ó âèïàäêó, êîëè ðåñïîíäåíò çàéìàº ñóòòºâî á³ëüø íèçüêó ïîçèö³þ íà 
îô³ö³éíèõ ³ºðàðõ³÷íèõ ñõîäàõ. Òàê â óêðà¿íñüê³é ìîâ³ çàïèòàííÿ íà-
÷àëüíèêà äî ï³äëåãëîãî ñêîð³øå ìàòèìå ôîðìó ñïîíóêàííÿ: 

Íàçâ³òü ö³íó àâòîìî \ ìîá³ëÿ! 
Â àíãë³éñüê³é æå ìîâ³, íà â³äì³íó â³ä óêðà¿íñüêî¿, ó ïîä³áíèõ âè-

ïàäêàõ â³äçíà÷àºòüñÿ âèñõ³äíèé òîí: 
Crack now to the /max! 
Ìîæëèâå é ³íøå ïîðóøåííÿ çâè÷àéíèõ ³ëîêóòèâíèõ óìîâ çàãàëü-

íîãî çàïèòàííÿ: ìàéæå ïîâíà åï³ñòåì³÷íà âèçíà÷åí³ñòü ñèòóàö³¿. Íà-
ïðèêëàä, òàê³ çàïèòàííÿ íà ï³äòâåðäæåííÿ: 

(Who was the first?) \Richard? 
(ßêèé â íüîãî îá’ºì?) Ï’ÿòñîò \ë³òð³â? ×è íå \òàê? 
Çà òîíîì îãîëîøåííÿ òàêå çàïèòàííÿ çá³ãàºòüñÿ ³ç òâåðäæåííÿì, 

³ ëèøå êîíòåêñò äîçâîëÿº ïðàâèëüíî ïðî³íòåðïðåòóâàòè ðåïë³êó. Îä-
íàê òàêîãî ðîäó çàïèòàííÿ äîñèòü ð³äê³ñí³. 

Çàïèòàííÿ ìîæå ñòîñóâàòèñÿ íå ò³ëüêè òåðì³íàëüíîãî ÷ëåíà, àëå 
é ãðóïè; ó òàêîìó âèïàäêó âèñõ³äíèì òîíîì îôîðìëÿºòüñÿ îñòàíí³é 
íàãîëîøåíèé ñêëàä ñêëàäîâî¿: 
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Âîíè íàìàëüîâàí³ [ñïåö³àëüíî äëÿ / “åñêè”]? 
Are you still gonna want to punch me in the face after fifteen /minutes? 
Òàêà ãðóïà âèìîâëÿºòüñÿ çëèòî, ó øâèäêîìó òåìï³, óñåðåäèí³ íå¿ íå-

ìîæëèâà ïàóçàö³ÿ, à âñ³ ñëîâåñí³ íàãîëîñè, îêð³ì ê³íöåâîãî, îñëàáëåí³. 
Óñ³ ö³ çàñîáè ï³äêðåñëþþòü ïðîñîäè÷íó íåðîç÷ëåíîâàí³ñòü ãðóïè. 

Çàãàëüíå çàïèòàííÿ ìîæå ìàòè àêöåíòîâàíó òåìó. Îäíàê öåé àê-
öåíò çàçâè÷àé íå ç’ºäíóºòüñÿ ç âèñõ³äíèì òîíîì çàïèòàííÿ â ºäèíó 
ñòðóêòóðó: 

Is that \car /brilliant? 
Òè \öå /÷óºø? 
Âèíåñåííÿ òåìè â òåðì³íàëüíó ïîçèö³þ íå çì³íþº òîíàëüíîãî îãî-

ëîøåííÿ ñêëàäîâèõ: 
Is it /brilliant that \car? 
Òè /÷óºø \öå? (òåìà “öå” äî öüîãî áóëà â³äñóòíÿ â çàãàëüíîìó ïîë³ 

çîðó). 
Çàóâàæèìî, ùî çàãàëüíå çàïèòàííÿ ó ôóíêö³¿ ñïåö³àëüíîãî ìàº 

çâè÷àéíå òîíàëüíå îôîðìëåííÿ: 
Ðîçóìíà ìà/øèíà? 
Is it cheaper to buy than the /others? 
Äî êàíîí³÷íèõ çàïèòàíü, êð³ì çàãàëüíèõ ³ ñïåö³àëüíèõ, íàëåæèòü 

ùå ö³ëèé ðÿä çàïèòàëüíèõ êîíñòðóêö³é ð³çíî¿ ³ëîêóòèâíî¿ ñïðÿìîâà-
íîñò³. Êîæíà ç íèõ õàðàêòåðèçóºòüñÿ ñïåöèô³÷íîþ ³íòîíàö³éíîþ ïî-
áóäîâîþ. Ïðàêòè÷íî â óñ³õ âèïàäêàõ ¿õíÿ ñåìàíòèêà âêëþ÷àº íå ò³ëü-
êè çàïèò ³íôîðìàö³¿, à é ³íø³ ñåìè: êîíòðàñò, ñóá’ºêòèâíî-ìîäàëüíó 
õàðàêòåðèñòèêó òà ³íø³. 

Ï³ä ÷àñ ðîçãëÿäàííÿ öèõ òèï³â êàíîí³÷íèõ çàïèòàíü íå ìîæíà 
îáìåæóâàòèñÿ ëèøå ³ëîêóòèâíèì (âëàñíå ïèòàëüíèì) êîìïîíåíòîì 
³íòîíàö³¿, à íåîáõ³äíî ðîçãëÿäàòè é ³íø³ ñåìàíòè÷í³ êîìïîíåíòè: 
ïðîòèñòàâëåííÿ (àëüòåðíàòèâíå çàïèòàííÿ), êîíòðàñò (êîíòðàñòèâíå 
çàïèòàííÿ), ç³ñòàâëåííÿ (ïîð³âíÿëüíå çàïèòàííÿ), åï³ñòåì³÷íó, àêñ³î-
ëîã³÷íó òà ³íø³ ñóá’ºêòèâíî-ìîäàëüí³ óñòàíîâêè ìîâöÿ (ìîäàëüí³ 
ð³çíîâèäè çàïèòàíü). Ò³ëüêè òàêèé ï³äõ³ä äîçâîëÿº äàòè ïîâíó ³íòî-
íàö³éíó õàðàêòåðèñòèêó ðîçãëÿíóòèõ ðå÷åíü òà âêàçàòè ³íòîíàö³éí³ 
âàð³àíòè ð³çíèõ òèï³â êàíîí³÷íèõ çàïèòàíü. 

Çàïèòàííÿ-ïåðåïèò (ïîâòîðåííÿ çàïèòàííÿ ñï³âðîçìîâíèêà) 
âèêîðèñòîâóºòüñÿ ÿê ÷èñòî ðèòîðè÷íà ô³ãóðà ³ ìàº äâà ïðîñîäè÷-
í³ êîìïîíåíòè: íàïðóæåíó ôîíàö³þ, ùî ñèìâîë³çóº ïîâòîð ðåïë³êè 
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 ïàðòíåðà, ³ âèñõ³äíèé òîí íà ê³íöåâîìó ñëîâ³ ãðóïè, ÿêèé âêàçóº íà 
³ëîêóö³þ ïîâòîðþâàíî¿ ðåïë³êè: 

(–/=Äå â³í ïðîõîäèâ òåñò-=\äðàéâ?) — Äå â³í ïðîõîäèâ òåñò-/
äðàéâ? 

(–/=Where did she =\go?) — Where did she /go? 
Àíàëîã³÷íèì ÷èíîì îôîðìëÿºòüñÿ çàãàëüíå óòî÷íþâàëüíå çàïè-

òàííÿ, ÿêå “öèòóº” îïóùåíèé åëåìåíò ïîïåðåäíüîãî çàïèòó: 
(– Â íå¿ àâòîìà/òè÷íà êîðîáêà?) — Ó Ò³/àíè? 
(– Are you persu/aded?) –By the /Alfa? 
Ïðèâåðòàº óâàãó òîé ôàêò, ùî çà ð³âíåì áàçîâîãî òîíó ïîâòîðè çá³-

ãàþòüñÿ ç ïîïåðåäí³ì ïèòàííÿì. 
Ñïîíóêàííÿ. Ìåòîþ ñïîíóêàëüíîãî çàïèòàííÿ ìîæíà íàçâàòè ââå-

äåííÿ ïîâåä³íêîâî¿ ³íñòðóêö³¿ â êîãí³òèâíó ñèñòåìó ðåöèï³ºíòà. Âèä³-
ëÿþòü ÷èìàëî ð³çíîâèä³â ñïîíóêàííÿ, ³ öÿ ð³çíîìàí³òí³ñòü ïåðåâàæíî 
ñïðè÷èíåíà â³äì³íí³ñòþ â ³ºðàðõ³÷í³é ïîçèö³¿ êîìóí³êàíò³â. ×èì âè-
ùèé ñòàòóñ ðåñïîíäåíòà ùîäî ðåöèï³ºíòà, òèì âèùà éìîâ³ðí³ñòü íèç-
õ³äíîãî îãîëîøåííÿ ñïîíóêàííÿ. Òàê, íàïðèêëàä, íàêàçè ïðàêòè÷íî 
çàâæäè îãîëîøóþòü íèçõ³äíèì òîíîì: 

Ãàëü \ ìóéòå! 
Send it to \ us! 
Ó ïîä³áíèõ âèïàäêàõ ðåñïîíäåíò ö³ëêîì êîíòðîëþº ðîçâèòîê ñè-

òóàö³¿ (ïðèéíÿòòÿ ðåöèï³ºíòîì ³íñòðóêö³¿, ùî ïåðåäáà÷àº áåçóìîâíå 
¿¿ âèêîíàííÿ). Ïîä³áíèì ÷èíîì áóäóòü îôîðìëÿòèñÿ çàáîðîíè — íå-
ãàòèâí³ íàêàçè: 

×è íå ãàëü \ ìóéòå! 
Don’t send it to \ them! 
Âîäíî÷àñ ïðîõàííÿ, òàêîæ ÿê ³ çàãàëüí³ çàïèòàííÿ, îãîëîøóþòü 

âèñõ³äíèì òîíîì: 
Turn / left, please! 
Ïî / ìèé ¿¿, áóäü ëàñêà! 
Òàêèì æå ÷èíîì ³ ³íø³ ñïîíóêàííÿ, â ÿêèõ ðåñïîíäåíò çàëåæèòü 

â³ä ðåöèï³ºíòà, ìàðêóþòüñÿ âèñõ³äíèì òîíîì. Öå â³äáóâàºòüñÿ ó âè-
ïàäêó, ÿêùî òîé, õòî ñòàâèòü çàâäàííÿ, íå âïåâíåíèé â óñï³øíîìó çà-
âåðøåíí³ öüîãî çàâäàííÿ. Äî âèùåñêàçàíîãî ìîæíà â³äíåñòè ïðîïî-
çèö³¿ òà ïîðàäè: 

Try to go /faster. 
Ñïðîáóé óâ³ìêíóòè /çàäíþ ïåðåäà÷ó. 
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Ïîáàæàííÿ ìàðêóþòüñÿ ÿê âèñõ³äíèì, òàê ³ íèçõ³äíèì òîíîì, ïðè 
öüîìó â îáîõ âèïàäêàõ îãîëîøåííÿ ðèòîðè÷í³, îñê³ëüêè ö³ ôàòè÷í³ 
àêòè íå ïåðåäáà÷àþòü ïðèéíÿòòÿ àáî íåïðèéíÿòòÿ ðåöèï³ºíòîì ïî-
âåä³íêîâî¿ ïðîãðàìè: 

Áàæàþ òîá³ ïåðå/ìîãè! Áàæàþ òîá³ ïåðå\ìîãè! 
I wish you to /win! I wish you to \win! 
Ó ñèòóàö³¿, êîëè ó ôîðìàëüí³é îáñòàíîâö³ äîçâîëåíèé ñóá’ºêò íà-

ä³ëåíî âëàäíèìè ïîâíîâàæåííÿìè, äîçâ³ë ìàðêóºòüñÿ íèçõ³äíèì òî-
íîì: 

(– May I /call you?) — \Yes, you \may. 
(– Äîçâîëüòå ïî÷è/íàòè?) Ïî÷è\íàéòå! 
Ó íåôîðìàëüíîìó ñï³ëêóâàíí³ äîçâ³ë ìîæå áóòè âèãîëîøåíî ³ âè-

ñõ³äíèì òîíîì — â³í ïîêàçóº, ùî ðåöèï³ºíò â³äìîâëÿºòüñÿ â³ä äîì³-
íóþ÷î¿ ïîçèö³¿ ³ ïåðåêëàäàº ð³øåííÿ íà ðåñïîíäåíòà: 

(– Can I go there?) — /Go. 
(Ìîæíà ÿ çàëèøó ¿¿ ñîá³?) — Çàëè/øàé Ñ (, ÿêùî áàæàºø). 
Ðåçóëüòàòè äîñë³äæåííÿ åêñïåðèìåíòàëüíîãî ìàòåð³àëó ïîêàçàëè, 

ùî çäåá³ëüøîãî àêò ñïîíóêàííÿ ñóïðîâîäæóºòüñÿ âèðàæåííÿì ìîâ-
öåì ïåâíîãî ìîäàëüíî-åìîö³éíîãî ñòàâëåííÿ äî âèñëîâëþâàíîãî. 

Îòæå, ìîæíà ñòâåðäæóâàòè, ùî íå ³ñíóº óí³âåðñàëüíèõ ïðîñîäè÷-
íèõ êîðåëÿò³â, ùî çàáåçïå÷óþòü îäíîçíà÷íå ïðîòèñòàâëåííÿ òåìà-
òè÷íîãî ³ ðåìàòè÷íîãî êîìïîíåíò³â âèñëîâëþâàííÿ: áåçë³÷³ âàð³àíò³â 
êîìóí³êàòèâíî¿ îðãàí³çàö³¿ ìîâëåííºâîãî àêòó äëÿ àêòóàë³çàö³¿ îäí³º¿ 
³ ò³º¿ æ ³íôîðìàö³¿ ìîæóòü â³äïîâ³äàòè ð³çí³ çàñîáè ôîðìóâàííÿ ³íòî-
íàö³éíî¿ ñòðóêòóðè. 
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Å. Í. Ñèäîðåíêî 

ÝÐÃÎÍÈÌÈÇÀÖÈß ÏÐÀÃÌÀÒÎÍÈÌÎÂ 
ÍÀ ÏÐÈÌÅÐÀÕ ÍÀÇÂÀÍÈÉ 

ÎÁÚÅÊÒÎÂ ÒÎÐÃÎÂËÈ 

Ñòàòüÿ ïîñâÿùåíà îäíîìó èç îòîíèìíûõ ñïîñîáîâ îáðàçîâàíèÿ ýð-
ãîíèìîâ — îòïðàãìàòîíèìíîìó. Âûÿâëåíû ñõîäñòâà è ðàçëè÷èÿ ìåæäó 
ýðãîíèìàìè è ïðàãìàòîíèìàìè; ïðîàíàëèçèðîâàíû ðàçëè÷íûå íàó÷íûå 
âçãëÿäû íà èõ âçàèìîäåéñòâèå. Ðàññìîòðåíû ïðèìåðû òðàíñîíèìèçàöèè 
ïðàãìàòîíèìîâ. Îòìå÷åíî âëèÿíèå ýêñòðàëèíãâàëüíûõ ôàêòîðîâ íà îá-
ðàçîâàíèå ýðãîíèìîâ. Äîêàçàíà âîçìîæíîñòü òðàíñîíèìèçàöèè ýðãîíèìîâ 
â ïðàãìàòîíèìû. 

Êëþ÷åâûå ñëîâà: ýðãîíèì, ïðàãìàòîíèì, îíèì, òðàíñîíèìèçàöèÿ, 
ñïîñîá íîìèíàöèè, îíèìíîå ïðîñòðàíñòâî, ïåðèôåðèÿ. 

Ñòàòòþ ïðèñâÿ÷åíî îäíîìó ç â³äîí³ìíèõ ñïîñîá³â óòâîðåííÿ åðãî-
í³ì³â — â³äïðàãìàòîí³ìíîìó. Âèÿâëåíî ïîä³áíîñò³ òà â³äì³ííîñò³ ì³æ 
åðãîí³ìàìè ³ ïðàãìàòîí³ìàì³; ïðîàíàë³çîâàí³ ð³çí³ íàóêîâ³ ïîãëÿäè íà ¿õ 
âçàºìîä³þ. Ðîçãëÿíóòî ïðèêëàäè òðàíñîí³ì³çàö³¿ ïðàãìàòîí³ìîâ. Â³äçíà-
÷åíî âïëèâ åêñòðàë³íãâàëüíèõ ôàêòîð³â íà óòâîðåííÿ åðãîí³ì³â. Äîâåäåíî 
ìîæëèâ³ñòü òðàíñîí³ì³çàö³¿ ïðàãìàòîí³ì³â â åðãîí³ìè. 

Êëþ÷îâ³ ñëîâà: åðãîí³ì, ïðàãìàòîí³ì, îí³ì, òðàíñîí³ì³çàö³ÿ, ñïîñ³á 
íîì³íàö³¿, îí³ìíèé ïðîñò³ð, ïåðèôåð³ÿ. 

The article is devoted to one of onymian way of ergonyms formation — tran-
sonymisated pragmatonyms. Similarities and differences between ergonyms and 
pragmatonyms are shown; different scientific views on their interaction are ana-
lysed. Various examples of ergonyms transformation are investigated. The influ-
ence of extra lingual factors is mentioned. The possibility of transonymisation 
pragmatonyms into ergonyms is proved. 

Key words: ergonym, pragmatonym, onym, transonymisation, way of nomi-
nation, onymian space, periphery. 
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Ïîñòàíîâêà ïðîáëåìû. Ðåçêîå óâåëè÷åíèå êîëè÷åñòâà îáúåêòîâ 
ðàçëè÷íûõ âèäîâ äåÿòåëüíîñòè âëå÷åò çà ñîáîé ïîÿâëåíèå ìíîæåñòâà 
èõ íàèìåíîâàíèé. Ñëåäîâàòåëüíî, îáíàðóæèâàåòñÿ íåîáõîäèìîñòü èõ 
èçó÷åíèÿ ñ òî÷êè çðåíèÿ ëèíãâèñòèêè, âûÿâëåíèå îáùåãî è èíäèâè-
äóàëüíîãî â ïðèíöèïàõ íîìèíàöèè äåëîâûõ îáúåäèíåíèé ëþäåé. 

Àíàëèç ïîñëåäíèõ èññëåäîâàíèé è ïóáëèêàöèé. Ïðîöåññû, ïðîòåêà-
þùèå íà ó÷àñòêàõ îíèìíîãî ïðîñòðàíñòâà ðàçíûõ ÿçûêîâ, âûçûâàþò 
æèâîé èíòåðåñ ìíîãèõ ó÷åíûõ. Ñ òî÷êè çðåíèÿ îñîáåííîñòåé îáðà-
çîâàíèÿ, ôóíêöèîíèðîâàíèÿ è âûñîêîãî óðîâíÿ èíôîðìàòèâíîñòè 
ýðãîíèìû ÿâëÿþòñÿ îñîáåííî èíòåðåñíûì è ðàçíîñòîðîííèì îáú-
åêòîì èññëåäîâàíèé. Èìåííî ïîýòîìó â ïîñëåäíèå äåñÿòèëåòèÿ ýð-
ãîíèìíàÿ ëåêñèêà ïðèâëåêëà ê ñåáå çíà÷èòåëüíîå âíèìàíèå ìíîãèõ 
îíîìàòîëîãîâ. Â Óêðàèíå èññëåäîâàíèÿì íàçâàíèé ðàçëè÷íûõ îáúåê-
òîâ ÷åëîâå÷åñêîé äåÿòåëüíîñòè ïîñâÿòèëè ñâîè ðàáîòû Î. Å. Áåëåé, 
À. Â. Áåñïàëîâà, Å. Þ. Êàðïåíêî, Ò. Þ. Êîâàëåâñêàÿ, Á. È. Ìàòîðèí, 
Å. Ñ. Îòèí, È. È. Òóðóòà è äð. 

Öåëüþ äàííîé ðàáîòû ÿâëÿåòñÿ äîêàçàòü âîçìîæíîñòü òðàíñîíè-
ìèçàöèè ïðàãìàòîíèìîâ â ýðãîíèìû. 

Äëÿ äîñòèæåíèÿ ïîñòàâëåííîé öåëè íåîáõîäèìî ðåøèòü òàêèå çà-
äà÷è: 

– îïðåäåëèòü ñòåïåíü áëèçîñòè ýðãîíèìîâ è ïðàãìàòîíèìîâ íà 
ïåðèôåðèè îíèìíîãî ïðîñòðàíñòâà; 

– ñèñòåìàòèçèðîâàòü ðàçëè÷íûå ìíåíèÿ ó÷åíûõ íà ýðãîíèìû è 
ïðàãìàòîíèìû êàê ñàìîñòîÿòåëüíûå êëàññû îíèìîâ; 

– ðàññìîòðåòü íà ïðèìåðàõ òðàíñîíèìèçàöèþ ïðàãìàòîíèìîâ â 
ýðãîíèìû. 

Èçëîæåíèå îñíîâíîãî ìàòåðèàëà. Â ìíîãî÷èñëåííûõ èññëåäîâà-
íèÿõ ýðãîíèìíîé ëåêñèêè âûäåëÿþòñÿ äâà îñíîâíûõ ïóòè, êîòîðûå 
ëåæàò â îñíîâå ñîçäàíèÿ ýðãîíèìîâ: îòîíèìíûé è îòàïåëëÿòèâíûé. 
Îíè áûëè àêòóàëüíûìè ñ ñàìîãî íà÷àëà çàðîæäåíèÿ ýðãîíèìíîé ëåê-
ñèêè. Ñðåäè îòîíèìíûõ îáðàçîâàíèé äîìèíèðóþò îòàíòðîïîíèìíûå 
è îòòîïîíèìíûå. Îäíàêî ïðè áîëåå äåòàëüíîì ðàññìîòðåíèè ïðîöåñ-
ñîâ ýðãîíèìîîáðàçîâàíèÿ íåëüçÿ íå óêàçàòü è äðóãèå êëàññû îíèìîâ, 
êîòîðûå ñëóæàò îñíîâîé äëÿ îáðàçîâàíèÿ íîâûõ ýðãîíèìîâ. Îäèí èç 
òàêèõ êëàññîâ — ïðàãìàòîíèìû. 

Ýðãîíèìû, ÿâëÿÿñü îíîìàñòè÷åñêèìè ðåàëèÿìè, âñòóïàþò âî âçà-
èìîäåéñòâèå ñ äðóãèìè ðàçðÿäàìè îíèìíîãî ïðîñòðàíñòâà. Ñòåïåíü 
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èõ áëèçîñòè è ïîïðîáóåì âûÿñíèòü. Çà ïåðèîä ñâîåé êðàòêîâðåìåí-
íîé ýâîëþöèè ýðãîíèìíàÿ ëåêñèêà ïåðåøëà îò îïèñàòåëüíûõ ôîðì ê 
óñëîâíûì. È ýðãîíèìû, è ïðàãìàòîíèìû îòíîñÿò ê ïåðèôåðèè îíèì-
íîãî ïðîñòðàíñòâà. Èõ áëèçîñòü ïðîÿâëÿåòñÿ â òîì, ÷òî è òå è äðó-
ãèå îòíîñÿòñÿ ê èìåíàì ñîáñòâåííûì íà îñíîâå èíäèâèäóàëèçàöèè 
ïåðâûìè îáúåêòîâ äåÿòåëüíîñòè, âòîðûìè — ñåðèé òîâàðîâ, èõ ïðà-
âà ñîáñòâåííîñòè, ãðàôè÷åñêèõ îñîáåííîñòåé (íàïèñàíèå ñ áîëüøîé 
áóêâû, êàâû÷êè) è äð. Îòìå÷àåòñÿ äàæå èõ îòîæäåñòâëåíèå. 

À. Ì. Åìåëüÿíîâà ñ÷èòàåò ýðãîíèì “èñêóññòâåííî ñîçäàííîé åäè-
íèöåé ëèíãâèñòè÷åñêîãî ïðîñòðàíñòâà ãîðîäà” 1: 4, õîòÿ òàêèå äå-
ëîâûå îáúåäèíåíèÿ, êàê àãåíòñòâà, àòåëüå, ãîñòèíèöû, ïàðèêìàõåð-
ñêèå, ñàëîíû ÿâëÿþòñÿ çíàêàìè îáñëóæèâàíèÿ, à À. Â. Ñóïåðàíñêàÿ 
îòíîñèò çíàêè îáñëóæèâàíèÿ ê ïðàãìàòîíèìàì. “Òîâàðíûå çíàêè 
è çíàêè îáñëóæèâàíèÿ ñîñòàâëÿþò îòäåëüíûé ñåêòîð ñîáñòâåííûõ 
èìåí, òåñíî ñâÿçàííûé ñ ïðàêòè÷åñêîé äåÿòåëüíîñòüþ ÷åëîâåêà. 
Ïîýòîìó èõ (ñîáèðàòåëüíî) íàçûâàþò ïðàãìàòîíèìàìè” 2: 55. Ýòî 
ïîêàçûâàåò ôóíêöèîíàëüíóþ áëèçîñòü ýðãîíèìîâ è ïðàãìàòîíèìîâ. 
Èõ áëèçîñòü îòìå÷àåò è È. Â. Êðþêîâà, ïðåäëàãàÿ îáùèé òåðìèí 
“ðåêëàìíîå èìÿ” 3: 71. Ýðãîíèìû òàê æå, êàê è òîâàðíûå çíàêè, 
“ïîäîáíî ïðî÷èì ñîáñòâåííûì èìåíàì èíäèâèäóàëèçèðóþò è äàæå 
ñóáñòàíòèâèðóþò íå÷òî îñîáîå, íåîáû÷íîå — ïðàâî âëàäåíèÿ îïðå-
äåëåííîé ïàðòèåé òîâàðà, ìàãàçèíîì, áþðî, ó÷ðåæäåíèåì, ïðåäïðè-
ÿòèåì” 2: 55. Íàáëþäàåòñÿ èõ ïåðåõîä â ïðàãìàòîíèìû. Â îñíîâíîì 
òðàíñîíèìèçèðóþòñÿ ýðãîíèìû îòàíòðîïîíèìíîãî îáðàçîâàíèÿ. 

Í. Â. Êóòóçà íàçûâàåò ýðãîíèìû è òîâàðíûå çíàêè “áëèæàéøèìè 
êëàññàìè îíîìàñòèêîíà” è óêàçûâàåò íà èõ îáùèå ÷åðòû: “íîì³íàö³é-
í³ ïðîöåñè, ñåìàíòè÷íà âìîòèâîâàí³ñòü. Â³äñóòí³ñòü áåçïîñåðåäíüîãî 
çâ’ÿçêó ç ïîíÿòòÿì, àòðàêòèâí³ñòü òà ñóãåñòèâí³ñòü, ôóíêö³îíóâàííÿ ó 
ñôåð³ âèðîáíèöòâà é òîðã³âë³ òà âèíèêíåííÿ ÷åðåç åêîíîì³÷íó íåîá-
õ³äí³ñòü ï³ä âïëèâîì åêñòðàë³íãâàëüíèõ ôàêòîð³â” 4: 6.

Ì. Å. Íîâè÷èõèíà îòíîñèò ýðãîíèìû è ïðàãìàòîíèìû ê êîììåð-
÷åñêîé íîìèíàöèè. È ïîä òåðìèíîì “êîììåð÷åñêàÿ íîìèíàöèÿ” 
ïîíèìàåò ÿçûêîâóþ íîìèíàöèþ ó÷ðåæäåíèé è òîâàðîâ, ïðåñëåäóþ-
ùóþ êîììåð÷åñêèå öåëè è îðèåíòèðîâàííóþ íà ïîëó÷åíèå êîììåð-
÷åñêîé ïðèáûëè 5: 110. Äàëåå îòìå÷àåò, ÷òî â ðÿäå ðàáîò îáúåêòû 
òîðãîâëè (ýðãîíèìû) è òîâàðíûå çíàêè (ïðàãìàòîíèìû) íå òîëüêî íå 
ðàçãðàíè÷èâàëèñü, à ïîðîé è îòîæäåñòâëÿëèñü — ê íèì ïðèìåíÿëèñü 
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 îäèíàêîâûå óñëîâíûå òåðìèíû: “êîììåð÷åñêàÿ íîìèíàöèÿ”, “êîì-
ìåð÷åñêîå íàçâàíèå”, “ñëîâà-ýðãîíèìû”, “ñîðòîâûå” è “ôèðìåí-
íûå” íàçâàíèÿ, “òîðãîâûå” è “ôèðìåííûå” íàèìåíîâàíèÿ, “ñåòåâûå 
íàçâàíèÿ”, “ðåêëàìíûå èìåíà” 5: 110.

Ðàçâèòèå ñåòåé ñóïåðìàðêåòîâ ñ èäåíòè÷íûìè íàçâàíèÿìè: “Àì-
ñòîð”, “Âèâàò”, “Îáæîðà”, “Âåëèêà êèøåíÿ”, “Ôîêñòðîò”, “ÀÁÂòåõ-
íèêà”, “Íàø êðàé” — âåäåò ê îñëàáëåíèþ äåíîòàòèâíîãî çíà÷åíèÿ ó 
òàêèõ “ñåòåâûõ ýðãîíèìîâ”, òàê êàê íàèìåíîâàíèå ñëóæèò íå åäèíñò-
âåííîìó â ñâîåì ðîäå îáúåêòó, à íåñêîëüêèì îäíîðîäíûì. Ñíèæåíèå 
èíäèâèäóàëèçèðóþùåé ôóíêöèè ñáëèæàåò ýðãîíèìû ñ ïðàãìàòîíè-
ìàìè, ãäå îíèì íàçûâàåò öåëûé êëàññ îäíîðîäíûõ ïðåäìåòîâ. Äëÿ 
èññëåäîâàíèÿ ýðãîíèìîâ ïðèìåíèìà ìîòèâèðîâî÷íàÿ êëàññèôèêà-
öèÿ Ñ. Î. Ãîðÿåâà 6: 32, ðàçðàáîòàííàÿ èì äëÿ ïðàãìàòîíèìîâ. 

Òðåáîâàíèÿ, ïðåäúÿâëÿåìûå ê ýðãîíèìàì, ñîâïàäàþò ñ òðåáîâàíè-
ÿìè, ïðåäúÿâëÿåìûìè Äæ. Âåðêìàíîì ê òîâàðíûì çíàêàì (÷òî åùå 
ðàç ñâèäåòåëüñòâóåò î áëèçîñòè ýðãîíèìîâ è ïðàãìàòîíèìîâ): “… îíè 
äîëæíû áûòü ÿñíûìè è íå âûçûâàòü áîëüøèõ òðóäíîñòåé ñ òî÷êè çðå-
íèÿ âîñïðèÿòèÿ; áûòü ëîãè÷íûìè, ò. å. ïðîèçâîäèòü îäèíàêîâîå âïå-
÷àòëåíèå íåçàâèñèìî îò óñëîâèé, â êîòîðûõ îíè âîñïðèíèìàþòñÿ; 
îáëàäàòü ñâîéñòâîì áûòü ëåãêî èñòîëêîâàííûìè â ëþáîì ìåñòå; íå 
äîïóñêàòü äâóñìûñëåííîñòè” 7: 15. 

Èñòîðè÷åñêè ñëîæèëîñü, ÷òî èìÿ ñîëèäíîãî ïðîèçâîäèòåëÿ ÿâëÿ-
åòñÿ ãàðàíòîì êà÷åñòâà. Íàçâàíèÿ ãëîáàëüíîãî ìàñøòàáà, èçâåñòíûå 
âî âñåì ìèðå äîâåðèåì ê ïðîèçâîäèòåëþ, ïðèñâàèâàþòñÿ ðàçëè÷-
íûì òîâàðàì: ñàìîëåòàì, àâòîìîáèëÿì, ñèãàðåòàì, ìîäåëüíîé îäå-
æäå, äåêîðàòèâíîé è ëå÷åáíîé êîñìåòèêå è òàê äàëåå. Êàê îòìå÷àåò 
Î. À. Ëåîíîâè÷, “ïî÷òè 21 % òîâàðíûõ çíàêîâ àíãëèéñêèõ àâòîìîáè-
ëåé ñîäåðæèò èìÿ îñíîâàòåëÿ ôèðìû” [8: 107]. Ñóùåñòâóåò ýòà òðà-
äèöèÿ è ó ïðîèçâîäèòåëåé äðóãèõ ñòðàí. Íàçâàíèå àâòîìîáèëÿ “Àëü-
ôà-Ðîìåî” ïðîèçîøëî îò àááðåâèàòóðû ÀËÔÀ — íàçâàíèÿ êîìïàíèè 
Anonima Lombaro Fabbrica Automobili è èìåíè åå îñíîâàòåëÿ Íèêîëà 
Ðîìåî. Àâòîìîáèëü “Êàäèëëàê” ñîäåðæèò â ñâîåì íàçâàíèè àíòðîïî-
íèì — èìÿ ôðàíöóçñêîãî èññëåäîâàòåëÿ Àíòóàíà äå ëà Ìîòà Êàäèë-
ëàêà, êîòîðûé îñíîâàë ãîðîä, ñòàâøèé êðóïíåéøèì ïðîèçâîäèòåëåì 
àâòîìîáèëåé [9: 320]. Àíäðå Ñèòðîåí îñíîâàë êîìïàíèþ “Ñèòðîåí 
Ãåàð Êàìïàíè”, êîòîðàÿ ñòàëà âûïóñêàòü àâòîìîáèëü, íàçâàííûé åãî 
èìåíåì — “Ñèòðîåí”. Òàêàÿ æå èñòîðèÿ è ó àâòîìîáèëÿ “Ôåððàðè”: 
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îí íîñèò èìÿ îñíîâàòåëÿ ôèðìû Ýíöî Ôåððàðè. Èòàëüÿíñêèé àâòî-
ìîáèëü “Ëàí÷à” áûë íàçâàí ïî ôàìèëèè Âèí÷åíöî Ëàí÷à, êîòîðûé 
âìåñòå ñ Êëàóäèî Ôîãîëèíîì îñíîâàë ôèðìó “Ôèàò” [9: 323]. Àâ-
òîíèì “Ïåæî” òàêæå âîñõîäèò ê èìåíè ñîáñòâåííîìó — ôàìèëèè 
äèíàñòèè îñíîâàòåëåé ïðîèçâîäñòâà ýòèõ àâòîìîáèëåé âî Ôðàíöèè. 
“Ïîðøå” íàçâàí òàê â ÷åñòü íåìåöêîãî äèçàéíåðà äîêòîðà Ôåðäèíàí-
äà Ïîðøå. “Ðîëëñ-Ðîéñ”, “ñèìâîë áðèòàíèçìà”, ñîçäàí êàìïàíèåé 
“Ðîëëñ-Ðîéñ Ëòä”, êîòîðàÿ ïîëó÷èëà íàçâàíèå ïî ôàìèëèÿì äâóõ 
ñîçäàòåëåé, — ×àðëüçà Ðîññà è Ãåíðè Ðîéñà [9: 328]. “Øêîäà” áûëà íà-
çâàíà â ÷åñòü Ýìèëÿ Ðèòòåðà ôîí Øêîäà, îñíîâàâøåãî ñîáñòâåííóþ 
êàìïàíèþ, âûïóñêàâøóþ àâòîìîáèëè [9: 331]. Ïîäîáíàÿ èñòîðèÿ 
ïðèñâîåíèÿ íàçâàíèé è ó ìíîãèõ äðóãèõ òîâàðíûõ çíàêîâ â àâòîìî-
áèëåñòðîåíèè: “Ñòóäåáåêåð”, “Ðåíî”, “Ïàíõàðä”, “Êóïåð”, “Ìàçåðà-
òè”, “Îïåëü”, “Ãëàñ”.

Ïðåîáëàäàþò â íàçâàíèÿõ òîâàðîâ èìåíà îñíîâàòåëåé ôèðì è â 
àâèàöèîííîé ïðîìûøëåííîñòè: “Áîèíã”, “Äóãëàñ”, “Ìåññåðøìèòò”, 
“Òóïîëåâ”, “Îñòåð” è äðóãèå. Ïåðåõîä èìåí ñîáñòâåííûõ (àíòðîïî-
íèìîâ) â ïðàãìàòîíèìû óêàçûâàåò íà òî, “÷òî çàâîä ñòàë îëèöåòâî-
ðÿòü ñîáîþ ïðîäîëæåíèå ñàìîé ëè÷íîñòè îñíîâàòåëÿ” [7: 52].

Óêðàèíñêîìó ïîêóïàòåëþ ìíîãèå íàçâàíèÿ àâòîìîáèëåé (àâ-
òîíèìû) õîðîøî èçâåñòíû, íàïèñàííûå êàê ëàòèíñêîé ãðàôèêîé, 
òàê è êèðèëëèöåé. Â ðåêëàìíûõ ïðîñïåêòàõ è íà âèòðèíàõ ìàãàçè-
íîâ âñòðå÷àþòñÿ èìåíà ñîáñòâåííûå: Ford, Rolls Royce, Alfa-Romeo, 
Mercedes, Citroen è äðóãèå. Ïàðàëëåëüíî ýòè æå íàçâàíèÿ ïåðåäàþò-
ñÿ ñðåäñòâàìè ðóññêîé ãðàôèêè: Àëüôà-Ðîìåî, Ðîëëñ-Ðîéñ, Ìåðñåäåñ, 
Ñèòðîåí è òàê äàëåå. Â ðóññêèé è óêðàèíñêèé ÿçûêè ýòè íàçâàíèÿ 
÷àùå âñåãî ïðîíèêàþò èç àíãëèéñêîãî. Îäíàêî, ñëîâà, êîòîðûå íå 
ÿâëÿþòñÿ àíãëèéñêèìè, ïðåòåðïåâàþò äâîéíîé ïåðåíîñ. Òàê, â ðÿäå 
íàçâàíèé, ñëîæèâøèõñÿ íà áàçå êèòàéñêîãî, ÿïîíñêîãî è êîðåéñêîãî 
ÿçûêîâ, ïðè âõîæäåíèè èõ â àíãëèéñêèé ïðîèçîøëè ñóùåñòâåííûå 
èçìåíåíèÿ, âûçâàííûå çíà÷èòåëüíûìè ðàçëè÷èÿìè â çâóêîâîé è ãðà-
ôè÷åñêîé ñèñòåìàõ ÿçûêà èñõîäíîãî è ÿçûêà-ðåöèïèåíòà. Â ðóññêèé 
ÿçûê ýòè èìåíà ïåðåäàþòñÿ ïî ïðàâèëàì òðàíñêðèïöèè ñ àíãëèéñêî-
ãî ÿçûêà, à íå ñ îðèãèíàëüíîãî — âîñòî÷íîãî. Toshiba — “Òîøèáà” 
(ïðàâèëüíî “Òîñèáà”); Hitachi — “Õèòà÷è” (ïðàâèëüíî “Õèòàòè”); 
Samsung — “Ñàìñóíã” (ïðàâèëüíî “Ñàìñîí”); “Ôóäæè”, íàçâàíèå ñâÿ-
ùåííîé ÿïîíñêîé ãîðû, áîëåå ðàñïðîñòðàíåííîå â ðóññêîé ãðàôèêå 
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(ïðàâèëüíî “Ôóäçè”) è åãî ïðîèçâîäíîå “Ôóäæèêîëîð” (ïðàâèëüíî 
“Ôóäçèêîëîð”) [10: 23].

Â Óêðàèíå ìíîãèå îáúåêòû òîðãîâëè íîñÿò íàçâàíèÿ, èäåíòè÷íûå 
ïðåäñòàâëåííûì â íèõ áðåíäàì. Â îáëàñòíûõ öåíòðàõ è êðóïíûõ ãî-
ðîäàõ çàôèêñèðîâàíû àâòîñàëîíû: Hyndai, Mitsubishi, Toyota, Lexus; 
ìàãàçèíû ýëåêòðîíèêè: Samsung, LG, Sony; ñàëîíû âûñîêîé ìîäû: 
Pierre Cardin, Calvin Klein, Âàëåíòèí Þäàøêèí, Ïåòðî Ñîðîêà; ñàëî-
íû êîñìåòèêè è ïàðôþìåðèè: Mary Kay, Max Factor, Cerruti, Christiane 
Dior. Ïðè÷åì çíàìåíèòàÿ ôèðìà “Êðèñòèàí Äèîð” (Christiane Dior) 
äëÿ ñâîèõ áðåíäîâ èñïîëüçóåò âàðèàíòû ñ ôàìèëèåé îñíîâàòåëÿ: 
Miss Dior, Diorissimo, Diorella, Hydra Dior. Ñëåäóåò îòìåòèòü äâîéíóþ è 
äàæå òðîéíóþ òðàíñîíèìèçàöèþ, êîòîðóþ ïðåòåðïåëè íà ñâîåì ïóòè 
ýðãîíèìû ýòîãî êëàññà. Òàê, îñíîâàòåëü ôèðìû äàåò åé ñâîå èìÿ — 
ïðîèñõîäèò òðàíñîíèìèçàöèÿ àíòðîïîíèìà â ýðãîíèì, çàòåì ýòî æå 
èìÿ ïîëó÷àåò ïðîäóêò ïðîèçâîäñòâà, èìÿ ñòàíîâèòñÿ áðåíäîì è ïå-
ðåõîäèò èç ýðãîíèìà â ïðàãìàòîíèì, äëÿ ðåàëèçàöèè ïðîèçâåäåííî-
ãî òîâàðà îòêðûâàåòñÿ òîðãîâîå ïðåäñòàâèòåëüñòâî, ñåòü ñàëîíîâ èëè 
ìàãàçèíîâ, òàêæå ñ îäíîèìåííûì íàçâàíèåì — è ïðàãìàòîíèì ñíîâà 
ïåðåõîäèò â ýðãîíèì. Çäåñü ìû íàáëþäàåì òðîéíîé ïåðåíîñ: àíòðî-
ïîíèì > ýðãîíèì > ïðàãìàòîíèì > ýðãîíèì. Åñëè ïðåäïðèÿòèå-èç-
ãîòîâèòåëü ïîëó÷àåò âûìûøëåííîå íàçâàíèå, ïðîèñõîäèò äâîéíîé 
ïåðåíîñ: ýðãîíèì > ïðàãìàòîíèì > ýðãîíèì. Òàêæå ìîæåò ïðèñóòñò-
âîâàòü òðàíñîíèìèçàöèÿ ýðãîíèìà â ýðãîíèì, êîãäà íàçâàíèå îáúåê-
òà ïðîèçâîäñòâà ïåðåõîäèò ê íàçâàíèþ îáúåêòà ðåàëèçàöèè ïðîäóêòà 
ýòîãî ïðîèçâîäñòâà. Çàôèêñèðîâàíû íàçâàíèÿ ôèðì, ÷àñòè÷íî ñîâ-
ïàäàþùèå ñ èõ áðåíäàìè: Sony — Sony Corp., Samsung Electronics — 
Samsung Corporation. “Åñëè òîðãîâàÿ ìàðêà çíàêîìà ïîòðåáèòåëþ, òî 
íàçâàíèå íà åå áàçå ñòàíîâèòñÿ îòëè÷íîé õàðàêòåðèñòèêîé ìàãàçèíà” 
11: 28 èëè ëþáîãî äðóãîãî îáúåêòà ÷åëîâå÷åñêîé äåÿòåëüíîñòè.

Ïðîöåññ ýðãîíèìîîáðàçîâàíèÿ ïðîõîäèò ïîä âëèÿíèåì ðàçëè÷-
íûõ ýêñòðàëèíãâàëüíûõ ôàêòîðîâ — ýêîíîìè÷åñêèõ, ïîëèòè÷åñêèõ, 
ñîöèàëüíûõ. Èõ íåîáõîäèìî ïðèíèìàòü âî âíèìàíèå è ïðè ðàññìî-
òðåíèè íàçâàíèé ñ òî÷êè çðåíèÿ ëèíãâèñòèêè. Âñå îíîìàñòè÷åñêèå 
èññëåäîâàíèÿ ïðîâîäÿòñÿ â òåñíîé ñâÿçè ñ ñîöèàëüíî-ïîëèòè÷åñêè-
ìè ÿâëåíèÿìè. Å. Þ. Êàðïåíêî îòìå÷àåò: “Ãîëîâíà ïðèêìåòà âëàñíèõ 
íàçâ — ³äåíòèô³êàö³ÿ îäèíè÷íèõ äåíîòàò³â — íåðîçðèâíî ïîâ’ÿçóº ¿õ 
³ç ïîçàìîâíîþ ä³éñí³ñòþ, òèì ñàìèì íàäàþ÷è ¿ì ôðåéìîâèõ âëàñòè-
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âîñòåé” [12: 77]. Ýòî çàêîíîìåðíî è ñâîéñòâåííî ïðèðîäå ýðãîíèìà, 
êàê ïðåäñòàâèòåëÿ îäíîãî èç êëàññîâ èìåíè ñîáñòâåííîãî. Âîñïðèÿ-
òèå ñîçäàííîãî íàçâàíèÿ çàâèñèò îò ýêñòðàëèíãâèñòè÷åñêîãî êîíòåê-
ñòà, â êîòîðîì îíî ôóíêöèîíèðóåò.

Âûâîäû. Ýðãîíèìû, îáðàçîâàííûå ïóòåì ïîëó÷åíèÿ íàçâàíèé 
ïðàãìàòîíèìîâ, ÿâëÿþòñÿ ñðåäñòâàìè îôèöèàëüíîé íîìèíàöèè, íî 
íóæäàþòñÿ â äàëüíåéøèõ èññëåäîâàíèÿõ. Ïðè òðàíñîíèìèçàöèè ñëî-
âî ïðèîáðåòàåò íîâîå çíà÷åíèå. Îäíàêî íå âñåãäà ó÷èòûâàåòñÿ ôîíî-
âàÿ èíôîðìàöèÿ èñõîäíûõ îíèìîâ, è îáðàçîâàííûå ýðãîíèìû ìîãóò 
áûòü ëèøåíû ëîãèêè. Ñëåäóåò ó÷èòûâàòü óæå èìåþùèéñÿ â íàëè÷èè 
îïûò ïî íîìèíàöèè ðàçëè÷íûõ îáúåêòîâ, ñòðåìèòüñÿ ñîîòâåòñòâî-
âàòü ïîæåëàíèÿì êëèåíòîâ, Ïðîöåññ ýðãîíèìîîáðàçîâàíèÿ ïðîõîäèò 
ïîä âëèÿíèåì ðàçëè÷íûõ ýêñòðàëèíãâàëüíûõ ôàêòîðîâ — ýêîíî-
ìè÷åñêèõ, ïîëèòè÷åñêèõ, ñîöèàëüíûõ. Ïåðñïåêòèâû äàëüíåéøèõ èñ-
ñëåäîâàíèé çàêëþ÷àþòñÿ â èññëåäîâàíèè ïðîöåññîâ òðàíñôîðìàöèè 
äðóãèõ ïåðèôåðèéíûõ êëàññîâ îíèìîâ â ýðãîíèìû è ñòåïåíè èõ ñõîä-
ñòâà.
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刘洁 (Liu Jie) Öèí Ëóëó, 卡拉廖娃·塔基亚娜 Ò. Ì. Êîðîëüîâà 

俄汉互译 中的语法偏误分析 
(对外经济贸易大学 国际商务汉语教学与资源开发基地) 

GRAMMATICAL ERROR ANALYSIS 
WHEN TRANSLATING FROM RUSSIAN 

INTO CHINESE AND VICE VERSA 

（University of International Business and Economics Institute 
for international business Chinese education and resources development） 

The article is devoted to the problem dealing with grammatical errors which 
are made when translating from Ukrainian into Chinese and vice versa. The spe-
cific use of the adverb “都”, the conjunction “和”， the preposition “往”as well 
as the word order of the adverbial “先….， 然后…..”are analyzed; the cases of 
measure word omission are specified. The main reasons of inadequate translation 
are defined: differences in lexical and grammatical means of expressing negation 
in Russian and Chinese; the marked overgeneralization of grammatical phenom-
ena in Chinese in comparison with Russian. 

Key words: grammatical errors, Russian, Chinese, measure words, negation, 
overgeneralization. 

自上个世纪60年代，英国语言学家科德发表了一系列关于偏误分析
的文章之后，第二语言习得偏误分析便受到广泛的关注。我国有关偏误
分析的研究始于80年代。鲁健骥先后发表了《中介语理论与外国人学习
汉语语音的偏误分析》、《外国学生学汉语的词语偏误分析》以及《外
国人学汉语的语法偏误分析》等文章。由此外国学生学习汉语的偏误分
析逐渐受到国内众多学者的重视，之后在国内陆续出现了一些有关外国
学生汉语习得偏误分析的文章。 

本文通过在乌克兰南方师范大学孔子学院教授中文专业学生过程中
获得的材料，总结出乌克兰初中级水平学生汉语习得过程中常见的语法

© Öèí Ëóëó, Êîðîëüîâà Ò. Ì., 2015
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偏误，并对常见语法偏误出现的原因进行分析，最后提出相应的解决途
径。希望此文章能够为其他教师对乌克兰初中级汉语学习者常见的语法
偏误以及造成语法偏误的原因有所了解。从而使得教师在教授乌克兰初
中级水平学生的过程中更具有针对性和有效性。同时也希望能够帮助乌
克兰学生提高汉语学习的效率。 

汉语的语法项目有词法和句法两大类。本文对乌克兰汉语初中级水
平学生语法习得偏误的分析也主要从词法偏误和句法偏误两方面来分
析。 

一、乌克兰汉语初中级水平学生语法偏误 
（一）词法偏误分析 
1.副词“都”的误用 
（1）星期一谁来学校了？ 
——都。 
（2）这本书讲到哪儿了？ 
——都。 
（3）谁想去中国？ 
——都。 
汉语“都”是副词，表示总括。汉语中副词常放在动词的前面，且

不可以单独使用。例句中应为“都来学校了”、“都讲完了”、“都想
去中国”。 

乌克兰初中级水平的学生在使用“都”时出现的偏误，一方面是受
到俄语负迁移的影响，因为在俄语中“都”是可以单独使用的。另一方
面也可能是教师讲解失误造成的语法偏误。 

2.连词“和”的误加 
（1）星期六我在家休息，和星期日我去超市。 
（2）我叫娜思佳，和我17岁。 
（3）周末我在家复习，和我跟朋友聊天。 
汉语“和”是连词，表示联合，连接类别或结构相近的并列成分，

往往是连接两个词语或者两个短语，但不能连接两个句子。 
乌克兰初中级水平的学生在使用“和”时出现的偏误，一方面是受

到俄语负迁移的影响。因为俄语中“和”，可以连接两个句子。另一方
面是“过度泛化”的作用。学生学习了“和”的用法之后，常常会说“
我喜欢苹果和香蕉。”“我喜欢打篮球和乒乓球”等。有的学生就会以
此类推出“我叫娜思佳，和我17岁”。 虽然这样的句子没有带来严重
的交际障碍，但是在汉语交际中，我们不会使用这样的句子。 

3.介词“往”的语序误用 
（1）走往南到银行。 
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（2）拐往西，到十字路口。 
（3）走往前到超市。 
汉语“往”是介词，表示动作行为的方向，一般带有方位词宾语。

汉语的语序是“往+方位词+动词”。 
乌克兰初中级水平的学生在使用“往”时出现的语序偏误，是受到

俄语负迁移的影响，因为在俄语中的语序是“动词+往+方位词”。 
4.量词的遗漏 
（1）每周末我都去海边。 
（2）每夏天我和我的爸爸去游泳。 
（3）我有三爱好。 
汉语中量词十分丰富，数词和名词结合时，一般都需要在名词的前

面加一个量词。不同的名词所需的量词也往往不同。但是俄语中没有量
词，因此乌克兰学生在表达时，常会遗漏量词。 

（二）句法偏误分析 
1．状语的语序偏误 
（1）我吃饭八点 
（2）我睡觉12点。 
（3）我买这个东西在超市。 
例（1）（2）是时间名词作状语，例（3）是介词短语作状语。我们

常将作状语的成分放在主语的后面，动词的前面。如上述例句应为“我
八点吃饭”。“我12点睡觉”。“我在超市买这个东西”。 

俄语中表示时间或者地点的状语常常放在句子的末尾。因此，乌克
兰初中级水平学生在出现此类的偏误，是受到俄语负迁移的影响。 

2.“先……，然后……”的偏误 
（1）先我给你书，和你帮我还她书。 
（2）先我们坐地铁，然后换公共汽车。 
（3）先我回家，然后在厨房做饭。 
“先……，然后……”是表示承接关系的复句，有时候可以不用“

先”，只用“然后”。但是如果用“先”就要用“然后”。而且“先”
是副词，要放在主语的后面，动词的前面。 

在俄语中是“先”放在主语的前面。因此乌克兰初中级水平学生出
现此偏误的原因，一方面是受到俄语负迁移影响，另一方面是教师在教
授此语法时解释疏漏造成的。 

二、乌克兰汉语初中级水平学生语法偏误形成的原因 
（一）汉俄语言的差异及俄语负迁移的影响 
汉语中语序是非常重要的，语序不同，所表达的意义也不同。比

如“不很好”和“很不好”。但是俄语中语序并不是很严格。汉语中的
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量词是十分丰富的，而且不同的名词搭配不同的量词，而俄语中没有量
词。汉俄语言的差异，就会导致乌克兰学生在初学汉语时对语序没有严
格的要求，而且常常会遗漏量词。 

在汉语中虚词起着非常重要的作用，它是表达语法意义的主要手
段。因此，在对外汉语教学中虚词往往是教师教授的重点，同时也是外
国学生学习汉语的难点。学生在学习虚词时，其用法往往会受到俄语中
同类词的影响。比如：副词“都”的误用，介词“往”语序误用等。 

（二）汉语学习过程中“过度泛化”的作用 
学生在学习汉语时，往往把有限的目的语知识，用类推的方法不适

当地应用在别的地方，这就是“过度泛化”。比如：连词“和”的误
加。在汉语中，连词“和”可以连接两个词语或者两个短语，但是不能
连接两个句子。学生学习了“我喜欢苹果和香蕉”。学生就会以此类
推“星期六我在家休息，和星期日我去超市。”而且这种泛化的类推在
初级阶段出现的较多。 

（三）教师疏于解释 
教师在讲解过程中，较多注重词汇的意思，对于其用法讲解不够全

面或者疏于解释。这样学生会更多依据母语中同类词的用法。如：教师
在讲解“先……，然后……”时，如果没有把学生易错的情况列举出
来，只是讲解该词的意思，那么学生就会更多地依据母语中同类词的用
法，学生就更容易出现偏误。 

三、解决途径 
（一）强调汉俄语言的差异性，及时纠正学生的偏误 
学生出现偏误大多是受到母语的负迁移影响。因此，强调两种语言

的差异尤为重要。针对由母语负迁移造成的语法偏误，分析该语法条目
与俄语的区别，纠正学生的偏误。如：“我买东西在超市”。我们在课
堂练习中，着重强调这一语法条目与俄语的不同，汉语中状语应放在主
语后面，动词前面。严格要求学生一定要按照汉语中的语序来使用此类
句子。这样类似的“状语语序偏误”就减少了。 

（二）教师应总结语法条目用法，减少疏漏 
规律的总结在语法教学中是非常重要的。教师在教授语法时，不仅

要列出大量的例句，还须总结语法条目的用法，甚至可以将一些语法条
目规律化，减少疏漏。这样学生在学习语法时，可以依据教师给出的规
律化的语法来练习和复习。如：教师应给学生总结出介词“往”的用法
是：“往+方位词+走/拐”。副词“都”的用法是：“都+动词”，且副
词“都”不可单独使用。“先…….，然后……”的用法是：“主语+
（先）+动词……，然后…….”。 
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但是我们又不能盲目地给学生总结一些非规律性的“规律”，避免
学生以此类推造成的过度泛化。 

（三）针对不同的偏误，辅之以针对性的练习突破难点 
为使学生尽量减少出现偏误，我们在讲解语法时，先对某一个语法

点进行总结，然后辅之以适当的练习。但是选择的练习应具有针对性。
比如针对语序偏误，比较有效的练习是“给所给词语排列成句”或者“
给词语选择正确的位置”等。对于误用的偏误，我们可以选择题来强化
练习等。 
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哈尔滨工程大学国际合作教育学院，教师，副教授 
乌克兰南方师范大学孔子学院，教师 

“一样/不一样”类比较句的不对称现象研究 
THE STUDY ON THE ASYMMETRY BETWEEN 

THE COMPARISON SENTENCES “YIYANG” 
AND “BU YIYANG” 

The articles deals with the problem of function asymmetry of the structures 
“yiyang” and “bu yiyang” in Chinese. The semantic and syntactic peculiarities 
of the compared structures are analyzed; the lexical combinability of the struc-
tures “yiyang” and “bu yiyang” as well as stylistic functions are specified. The 
differences between the above mentioned structures are defined: “yiyang” can be 
followed by most parts of speech, “bu yiyang” can be followed only by the posi-
tive monosyllabic measure adjectives; their adverbial pre-modifiers are also quite 
different due to their different semantics; the “yiyang”-structure can express both 
comparison and metaphor, whereas “bu yiyang” can not function as comparison 
or a metaphor simultaneously. 

Key words: asymmetry, structures “yiyang” / “bu yiyang”, semantic and 
syntactic peculiarities, combinability, comparison, metaphor. 

“一样”类比较句是典型的现代汉语平比句式，“一样”句是由介
词“跟、和、同、与”引入比较客体Y，与比较主体X进行比较，主要表
达两种事物或性质在某一方面的相同或近似。其基本格式是“X跟Y一样
（W）”。其否定式是“X跟Y不一样（W）”，平比的否定形式即为差
比，该格式表示两种事物或性质在某一方面不相同或不相似。“一样”
、“不一样”是比较结果，W是比较点。 

“一样/不一样”类比较句看似简单，但留学生在学习这类比较句时
常常出错，其中几种典型的偏误如： 

A. 哈尔滨跟北京不一样冷。 

© Øàí Âåé, Þõèìåöü Ñ. Þ., 2015
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B. 他的衣服颜色跟我的很一样。 
上述偏误，主要是由于学习者没有注意到肯定式与否定式的不对称

性导致的。留学生学习汉语过程中，在语感尚未建立或建立得不太好的
时候，常运用模拟套用的方法，在学习了肯定式的规则后，向否定式推
导，或者由否定式的用法向肯定式推导。这是一种由过渡概括导致的类
推性偏误。 

肯定与否定是语法中非常重要的范畴，虽然从逻辑上讲二者是对称
的，但自然语言中的肯定与否定是不完全对称的。沈家煊、石毓智等学
者都对肯定与否定的对称与不对称性进行了深入、系统的研究。因此我
们对“一样”类比较句肯否形式的不对称进行挖掘是尤为必要的，也可
以为对外汉语教学提供借鉴与启发。 

通过研究，我们发现“一样”类比较句的肯否形式在以下几方面是
不完全对称的： 

一、比较点构成及出现情况的不对称 
“跟……一样”类比较句中，“一样”后面的比较点W可以由多种

词语或结构充当，W可以出现，也可以不出现。而“不一样”类比较句
中，“不一样”后的W一般不出现，即使出现，也只有极少数的有特定
要求的词语才可以充当。 

“一样”句中，比较点W可以由形容词性词语充当，如（本文例句大
部分取自北京大学汉语语言学研究中心的CCL语料库，为节省篇幅不再
标明具体出处，只标注CCL）： 

（1）亚力山大跟他的妹妹一样高，宽肩膀，粗脖子，秃脑袋，一嘴
假牙。（CCL） 

（2）我记得，那时候我跟你现在一样聪明。（CCL） 
（3）手续办得跟上次一样顺利和快捷，然而我没来得及登上那架飞

机。（CCL） 
例（1）中的比较点“高”是表示积极义的度量形容词，例（2）中

的比较点“聪明”是双音节的性质形容词，例（3）中的“顺利和快
捷”是由形容词构成的并列短语。 

“一样”句中的比较点W也可以由多种类型的动词性词语充当，如： 
（4）她跟我一样哭得眼睛都肿了。 
（5）“该有多好？伙计，你可别以为我跟别人一样喜欢戴高帽子，

故意奉承咱几句！”（CCL） 
（6）我 跟你们佣兵一样是天涯沦落人，同伴之间的意识是很强的。

（CCL） 
例（4）中的“哭得眼睛都肿了”是由动作动词“哭”构成的动补短

语。例（5）中的“喜欢戴高帽子”是由心理动词“喜欢”构成的动宾
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短语。“一样”后也可以出现“是、有、叫、成为”等关系动词，如例
（6）中的“是天涯沦落人”是由“是”构成的动宾短语。 

“一样”句中的比较点W也可以由其他类型的词语充当，如： 
（7）砖房跟你那山洞一样冬暖夏凉。（CCL） 
（8）我跟他一样丈二和尚摸不着头脑。 
例（7）中的“冬暖夏凉”是由主谓短语构成的并列短语，例（8）

中的“丈二和尚摸不着头脑”是熟语性词语。 
此外，“一样”后的比较点也可以不出现，这种类型的“一样”类

比较句在语料中所占的比例非常大。如： 
（9）跟上海一样，纽约的东西还特别贵。（CCL） 
（10）思嘉小姐倒是平静了，跟平常一样。（CCL） 
虽然“一样”后的比较点未出现，但是上下文语境常包含了比较

点，并不影响语义理解。另外，如果“一样”前出现副词，如“完全”
、“差不多”等，“一样”后一般不出现比较点。 

我们再来考察一下“不一样”类比较句的情况。“不一样”后一般
不出现比较点，例如： 

（11）她跟你不一样，脾气坏。（CCL） 
（12）因为我对您起过誓，我爱您跟别人爱您不一样。（CCL） 
例（11）和（12）中，“不一样”后都没有出现表示比较点的词

语，而且也很难加上任何词语。但在“不一样”句前面或后面常常会加
上其他小句加以说明，使比较结果更加明晰化。 

我们再来看两个例子： 
（13）这双皮鞋跟那双不一样大。（杨继洲《汉语教程》第二册

上） 
（14）我跟他不一样高。 
例（13）和（14）中“不一样”后出现了比较点，“大”、“高”

都是表示积极义的单音节度量形容词。我们在CCL语料库中提取了513
例“跟……不一样”的句子，“不一样”后出现比较点的仅有1例，原
因在于能出现在“不一样”后的词语非常有限，动词性词语不能出现，
形容词性词语也极为有限。 

郭熙曾指出“不一样”后面只能出现表示积极义的单音节度量形容
词，他列举了11个形容词，分别是“多、高、长、厚、宽、大、重、
深、粗、远、稠” [1]。郑巧裴在考察中还补充了一个形容词“硬”[2]。
积极义与消极义的度量形容词是不对称的，前者是无标记项，后者是有
标记项。积极义的度量形容词，可以指称整个量级上的各个量，例如“
长”可以指称整个长度量级上的所有量，也就是说积极义的度量形容词
的语义能够覆盖相对的消极意义的度量形容词。“这条河跟那条河不一
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样长”句中的“长”指的是“长度”，句子的意思为“两条河的长度不
一样”。 

度量形容词的数量非常少，大约有30多个，其中能够放“不一样”
后的积极义度量形容词也就十几个。因此“不一样”后出现比较点的例
句极少。而对外汉语教学中，如果教师或教材不能讲清“不一样”后能
出现的词语特点，留学生就容易根据肯定式推导造出“哈尔滨跟北京不
一样冷”这类句子，这种偏误在留学生习得“不一样”句的偏误中所占
比例最大。 

二、“一样”、“不一样”前面能够出现的副词类修饰语的不对称 
通过考察语料，我们发现能出现在“一样”、“不一样”前的副词

类修饰性词语有很大不同，例如： 
（15）对他来说，麦酒就跟水是差不多一样的。（CCL） 
（16） 她觉得奇怪的是，这副面孔跟她想象的完全一样。（CCL） 
“一样”前面可以出现“差不多、几乎、完全、都”等表示估量、

范围意义的副词。但是一般不出现程度副词。 
我们再来考察一下“不一样”前可以出现的修饰性词语，例如： 
（17）这个女人实在跟别的女人有点不一样，也许还不止一点而

已。（CCL） 
（18）他伯父的生活境况跟他们显然大不一样。（CCL） 
（19）我老觉得他们两人有点奇怪，跟别人很不一样。（CCL） 
“不一样”前可以出现“有点儿、很、大、太”等程度副词，也可

以出现“都、完全”等词语，但是不可以出现“差不多、几乎”等副
词。 

在这两类比较句中，“一样”与“不一样”的前面之所以能出现很
多不同的修饰性词语，主要与“一样”、“不一样”语义上的差别有
关。“一样”虽然是形容词，但它表示两者相同，既然相同就并不体
现程度差别，因此前面一般不能出现程度副词。而“不一样”正好相
反，“不一样”可以分为各种程度的“不一样”，因此前面能出现部分
程度副词。 

留学生因为未能注意到“一样”与“不一样”的语义差别，因此常
造出“他的衣服颜色跟我的很一样”这类句子，因此教师在讲解时要特
别强调，还要加大练习力度。 

三、语义类型的不对称性 
“一样”句的语义类型大致可以概括为两类：表示比较，表示比

喻。我们上文所举用例主要是表示比较的，下面来看几例表示比喻的用
例： 

（20）别看我现在这个样子，小时候我可跟豆芽儿菜一样。（CCL） 
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（21）打架对于我来说，就跟过年吃饺子一样美。（CCL） 
表示比喻的“一样”句中X跟Y不属于同一语义范畴，但二者具有某

种相似点，这是比喻的基础。如例（20）中的“我”跟“豆芽儿菜”
在“瘦小”这一点上相似，例（21）中的“打架”跟“过年吃饺子”两
种行为在“心里美”这一点上相似。这类句子都不是真正的比较，刘焱
称为“虚比”[3]。 

但“不一样”句一般只表示比较，在我们搜集的语料中几乎没发
现“不一样”句表示比喻的情况。如果我们在例（20）、（21）中的“
一样”前加上“不”，我们发现不管“不一样”后面出没出现比较点，
该句都不成立。朱德熙先生曾对这个问题作出明确的解释，“比喻的立
脚点只能是同，不能是异。换言之，打比喻的时候，只能说某事物跟什
么’一样’，不能说它跟什么’不一样’” [4]。因此“不一样”句一般
不表示比喻。 

四、小结 
沈家煊先生曾指出“在通常情况下，在肯定/否定这对范畴中，肯定

是无标记项，否定是有标记项” [5]。因此否定句总要受到这样或那样
的限制，在数量上也少于肯定句。通过以上的分析，我们发现“一样”
类与“不一样”类比较句在比较点的构成及出现情况、前面能出现的修
饰性词语与语义类型上都存在着不对称现象。因此我们在对外汉语教学
中，教师、教材必须讲清二者的不对称性，使学生了解二者的区别，这
样才能避免学生出现由肯定推导否定、由否定推导肯定而导致的偏误。 
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10. Ïîçäíÿêîâ Äåíèñ Îëåêñàíäðîâè÷ — êàíäèäàò ô³ëîëîã³÷íèõ íàóê, 
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Âèìîãè äî îôîðìëåííÿ íàóêîâèõ ïðàöü, 
ùî äðóêóþòüñÿ â “Íàóêîâîìó â³ñíèêó 

Ï³âäåííîóêðà¿íñüêîãî íàö³îíàëüíîãî ïåäàãîã³÷íîãî óí³âåðñèòåòó 
³ìåí³ Ê. Ä. Óøèíñüêîãî: Ë³íãâ³ñòè÷í³ íàóêè” 

Çã³äíî ç ïîñòàíîâîþ ïðåçèä³¿ Âèùî¿ àòåñòàö³éíî¿ êîì³ñ³¿ Óêðà¿íè 
â³ä 15.01.2003 ð. çà ¹ 7–05/1, çì³ñò íàóêîâèõ ñòàòåé ïåðåäáà÷àº: 

1) ïîñòàíîâêó ïðîáëåìè ó çàãàëüíîìó âèãëÿä³ òà ¿¿ çâ’ÿçîê ³ç âàæëè-
âèìè íàóêîâèìè ÷è ïðàêòè÷íèìè çàâäàííÿìè; 

2) àíàë³ç îñòàíí³õ äîñë³äæåíü ³ ïóáë³êàö³é, â ÿêèõ çàïî÷àòêîâàíî 
ðîçâ’ÿçàííÿ äàíî¿ ïðîáëåìè ³ íà ÿê³ ñïèðàºòüñÿ àâòîð, âèä³ëåííÿ íå-
âèð³øåíèõ ðàí³øå ÷àñòèí çàãàëüíî¿ ïðîáëåìè, êîòðèì ïðèñâÿ÷óºòüñÿ 
îçíà÷åíà ñòàòòÿ; 

3) ôîðìóëþâàííÿ ö³ëåé ñòàòò³ (ïîñòàíîâêà çàâäàííÿ); 
4) âèêëàä îñíîâíîãî ìàòåð³àëó äîñë³äæåííÿ ç ïîâíèì îáãðóíòó-

âàííÿì îòðèìàíèõ íàóêîâèõ ðåçóëüòàò³â; 
5) âèñíîâêè ç äàíîãî äîñë³äæåííÿ ³ ïåðñïåêòèâè ïîäàëüøèõ ðîç-

â³äîê ó äàíîìó íàïðÿìêó. 
Ïðàâèëà îôîðìëåííÿ ñòàòò³: 
Íà ïî÷àòêó ñòàòò³ ó ë³â³é ÷àñòèí³ âêàçóºòüñÿ ÓÄÊ; â ïðàâ³é ÷àñòèí³ 

ïîäàþòüñÿ ³í³ö³àëè ³ ïð³çâèùå àâòîðà íàï³âæèðíèì êóðñèâîì. Íàçâà 
ñòàòò³ ïîäàºòüñÿ ç âèð³âíþâàííÿì ïî öåíòðó ñòîð³íêè âåëèêèìè ë³òå-
ðàìè òà âèä³ëÿºòüñÿ íàï³âæèðíèì øðèôòîì. Äàë³ òðüîìà ìîâàìè — 
óêðà¿íñüêîþ, ðîñ³éñüêîþ òà àíãë³éñüêîþ íàäàºòüñÿ ðåçþìå, â ÿêîìó 
÷³òêî ôîðìóëþºòüñÿ îñíîâíèé íàóêîâèé ðåçóëüòàò, ùî º íîâèì òà îá-
´ðóíòîâóºòüñÿ â ñòàòò³. Òàê ñàìî íàâîäÿòüñÿ êëþ÷îâ³ ñëîâà. 

* îáñÿã ñòàòò³ — äî 12 ñòîð³íîê (0,5 äð.àð. — 20 000 çíàê³â). 
* Ñòàíäàðòè — êåãëü 14pt, ì³æðÿäêîâèé ³íòåðâàë — 1,5, àáçàöíèé 

â³äñòóï — 1,25 ñì, ïîëÿ — 2 ñì, øðèôò — Times New Roman. 
* Òåêñòîâèé ðåäàêòîð — Microsoft Word. 
* Òèïè âèä³ëåííÿ — íàï³âæèðíèé, êóðñèâ, íàï³âæèðíèé êóðñèâ. 
* Ìîâà ñòàòò³ — óêðà¿íñüêà, ðîñ³éñüêà, àíãë³éñüêà, í³ìåöüêà. 
* Îôîðìëåííÿ äîâ³äêîâîãî ìàòåð³àëó — á³áë³îãðàô³÷í³ ïî-

ñèëàííÿ òà ïðèì³òêè ó òåêñòi áåðóòüñÿ ó êâàäðàòíi äóæêè. Ïåð-
øà öèôðà — íîìåð äæåðåëà ó ñïèñêó ëiòåðàòóðè, äðóãà — íîìåð 
ñòîðiíêè. Íîìåð äæåðåëà òà íîìåð ñòîðiíêè ðîçäiëÿþòüñÿ äâî-
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êðàïêîþ, íîìåðà äæåðåë — êðàïêîþ ç êîìîþ. Ó êiíöi ñòàòòi — ñïè-
ñîê ëiòåðàòóðè ç ïiäçàãîëîâêîì “ÏÎÑÈËÀÍÍß ÒÀ ÏÐÈÌIÒÊÈ” 
(“ÑÑÛËÊÈ È  ÏÐÈÌÅ×ÀÍÈß”, “REFERENCES AND NOTES”, 
“ANMERKUNGEN”). Áiáëiîãðàôi÷íi äæåðåëà ïîäàþòüñÿ íàïðèê³í-
ö³ ñòàòò³ â ïîðÿäêó öèòóâàííÿ çã³äíî ç á³áë³îãðàô³÷íèì Äåðæñòàíäàð-
òîì òà íóìåðóþòüñÿ. Ñïèñîê ë³òåðàòóðè ìàº ì³ñòèòè ëèøå äæåðåëà, 
íà ÿê³ º ïîñèëàííÿ â òåêñò³. 

Íàóêîâ³ ïðàö³ i â³äîìîñò³ ïðî àâòîðà (óêðà¿íñüêîþ ìîâîþ ïð³çâè-
ùå, ³ì’ÿ òà ïî áàòüêîâ³, íàóêîâèé ñòóïåíü, â÷åíå çâàííÿ, ïîñàäà, ì³ñöå 
ðîáîòè, àäðåñà, òåëåôîí, e-mail) ïîäàþòüñÿ îêðåìî íà äèñê³ òà îäèí 
ðîçäðóêîâàíèé ïðèì³ðíèê íàäñèëàþòüñÿ íà àäðåñó ðåäêîëåã³¿ (65020, 
Îäåñà, âóë. Ñòàðîïîðòîôðàíêiâñüêà, 34, êàá. 35, âiäïîâiäàëüíîìó 
ñåêðåòàðåâi Þõèìåöü Ñâ³òëàí³ Þð³¿âí³, ê. ïåä.. í., äîöåíò êàôåäðè 
ïåðåêëàäó ³ òåîðåòè÷íî¿ òà ïðèêëàäíî¿ ë³íãâ³ñòèêè, òåë. 0636003399 
E-mail: yukhymets@inbox.ru). 

Ìàòåð³àëè ìàþòü ïîäàâàòèñÿ ç ðåöåíç³ÿìè äîêòîð³â ô³ëîëîã³÷íèõ 
íàóê; ï³äïèñ ðåöåíçåíòà ìàº áóòè çàâ³ðåíèì ó âñòàíîâëåíîìó ïîðÿäêó. 

Òåêñò ñòàòò³ òàêîæ äîäàºòüñÿ àíãë³éñüêîþ ìîâîþ çã³äíî ç ï. 2.9 
Íàêàçó Ì³í³ñòåðñòâà îñâ³òè ³ íàóêè, ìîëîä³ òà ñïîðòó Óêðà¿íè â³ä 17 
æîâòíÿ 2012 ðîêó ¹ 1111. 

Ðåäêîëåã³ÿ çàëèøàº çà ñîáîþ ïðàâî íàïðàâëÿòè ìàòåð³àëè íà äî-
äàòêîâå ðåöåíçóâàííÿ â³äïîâ³äíèì ôàõ³âöÿì, â³äõèëÿòè ñòàòò³, ùî íå 
â³äïîâ³äàþòü âèìîãàì àáî íàóêîâèì íàïðÿìêàì çá³ðíèêà, ïåðåíîñè-
òè ñòàòò³ äî íàñòóïíîãî âèäàííÿ çá³ðíèêà. Â³äõèëåí³ ìàòåð³àëè ðåäàê-
ö³éíî-âèäàâíè÷èé â³ää³ë íå â³äïðàâëÿº àâòîðàì. 
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