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ÓÄÊ 811. 161.1’-37’276.45 

Î. Â. Àëåêñàíäðîâà 

ÌÎËÎÄ²ÆÍÈÉ ÑÎÖ²ÎËÅÊÒ 
ßÊ Ë²ÍÃÂ²ÑÒÈ×ÍÈÉ ÔÅÍÎÌÅÍ 

(äî ïèòàííÿ òåðì³íîëîã³÷íîãî âèçíà÷åííÿ ïîíÿòòÿ) 

Ñòàòòÿ ïðèñâÿ÷åíà àíàë³çó òà ñèñòåìàòèçàö³¿ ïîíÿò³éíî-òåðì³íî-
ëîã³÷íîãî àïàðàòó â ãàëóç³ âèâ÷åííÿ ñîö³àëüíèõ ä³àëåêò³â â ðîáîòàõ â³-
ò÷èçíÿíèõ ³ çàðóá³æíèõ ë³íãâ³ñò³â. Äèôåðåíö³éîâàí³ ïîíÿòòÿ «ñîö³î-
ëåêò», «ñëåíã», «æàðãîí», «àðãî». Ï³ä òåðì³íîì «ñîö³îëåêò» ðîçóì³ºòüñÿ 
êîìïëåêñíà ñèñòåìà, ùî ñêëàäàºòüñÿ ç ïåâíèõ ï³äñèñòåì ³ ñóêóïíîñòåé 
ð³çíîð³âíåâèõ îäèíèöü, ïîâ'ÿçàíèõ ³ºðàðõ³÷íèìè â³äíîñèíàìè. Ñëåíã, æàð-
ãîí ³ àðãî â³äíåñåí³ äî êîíêðåòíèõ âèä³â ïðîñòîð³÷íèõ ëåêñè÷íèõ ï³äñèñòåì 
ñîö³îëåêòîâ. 

Êëþ÷îâ³ ñëîâà: ñîö³àëüíà äèôåðåíö³àö³ÿ ìîâè, ñîö³îëåêò, ñèñòåìà, 
ñëåíã, àðãî, æàðãîí. 

Ñòàòüÿ ïîñâÿùåíà àíàëèçó è ñèñòåìàòèçàöèè ïîíÿòèéíî-òåðìèíî-
ëîãè÷åñêîãî àïïàðàòà â îáëàñòè èçó÷åíèÿ ñîöèàëüíûõ äèàëåêòîâ â ðàáî-
òàõ îòå÷åñòâåííûõ è çàðóáåæíûõ ëèíãâèñòîâ. Äèôôåðåíöèðîâàíû ïîíÿ-
òèÿ «ñîöèîëåêò», «ñëåíã», «æàðãîí», «àðãî». Ïîä òåðìèíîì «ñîöèîëåêò» 
ïîíèìàåòñÿ êîìïëåêñíàÿ ñèñòåìà, ñîñòîÿùàÿ èç îïðåäåëåííûõ ïîäñèñòåì 
è ñîâîêóïíîñòåé ðàçíîóðîâíåâûõ åäèíèö, ñâÿçàííûõ èåðàðõè÷åñêèìè îòíî-
øåíèÿìè. Ñëåíã, æàðãîí è àðãî îòíåñåíû ê êîíêðåòíûõ âèäàì ïðîñòîðå÷-
íûõ ëåêñè÷åñêèõ ïîäñèñòåì ñîöèîëåêòîâ. 

Êëþ÷åâûå ñëîâà: ñîöèàëüíàÿ äèôôåðåíöèàöèÿ ÿçûêà, ñîöèîëåêò, ñèñ-
òåìà, ñëåíã, àðãî, æàðãîí. 

The article is devoted to the sociolect apparatus criticus study and systemati-
zation in the studies of Ukrainian and foreign linguists. The concepts “sociolect”, 
“slang”, “jargon”, “argot” are differentiated. The term “sociolect” is used to 
denote a complex system that consists of definite subsystems and sets of hierarchi-
cally tied units of different linguistic levels. Slang, jargon and argot are defined as 
certain types of sociolects’ colloquial lexical subsystems. 

Key words: social differentiation of language, sociolect, system, slang, argot, 
jargon. 

© Àëåêñàíäðîâà Î. Â., 2014
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Ïèòàííÿ ôóíêö³îíóâàííÿ ñîö³àëüíî¿ äèôåðåíö³àö³¿ ìîâè ïåðåáó-
âàþòü ó öåíòð³ óâàãè ë³íãâ³ñò³â ïî÷èíàþ÷è ç XVII ñòîë³òòÿ. Òåîðåòè÷í³ 
çàñàäè ñîö³îë³íãâ³ñòèêè áàçóþòüñÿ íà ðåçóëüòàòàõ äîñë³äæåíü òàêèõ 
ìîâîçíàâö³â, ÿê Ô. äå Ñîññþð, Ø. Áàëë³, Ó. Ëàáîâ, ª. Ä. Ïîë³âàíîâ 
òà ³í. Ç ÷àñîì ä³àïàçîí âèâ÷åííÿ âçàºìîä³¿ ìîâè ³ ñóñï³ëüñòâà, à òàêîæ 
ñóïóòí³õ öüîìó ïðîöåñ³â çíà÷íî ðîçøèðþºòüñÿ, ïðî ùî ñâ³ä÷àòü ðî-
áîòè Ë. ². Ñêâîðöîâà, Â. Ä. Áîíäàëºòîâà, Ë. Ï. Êðèñ³íà, Â. ². Êàðàñè-
êà, O. Ï. Ïåòðåíêî, Ò. ². ªðîôåºâî¿. 

Ïðîáëåìà ñîö³àëüíî çóìîâëåíî¿ âàð³àòèâíîñò³ ìîâè, çîêðåìà ñî-
ö³îëåêòó, àêòóàëüíà ³ â äàíèé ÷àñ. ²íòåðåñ äîñë³äíèê³â äî ö³º¿ ïðî-
áëåìàòèêè ìîæíà ïîÿñíèòè ïðîíèêíåííÿì ³ çàêð³ïëåííÿì â ìîâ³ 
îñâ³÷åíèõ âåðñòâ íàñåëåííÿ (ïîë³òèê³â, äèêòîð³â ðàä³î ³ òåëåáà÷åíí³, 
â ïðåñ³) ñóáñòàíäàðòíèõ åëåìåíò³â ð³çíèõ ìîâíèõ ð³âí³â. Ç îñòàí-
í³õ äîñë³äæåíü ó äàí³é ãàëóç³ ìîæíà â³äçíà÷èòè ðîçâ³äêè íàñòóïíèõ 
óêðà¿íñüêèõ ³ çàðóá³æíèõ ë³íãâ³ñò³â: Ð. Â. Áîäíàð, Î. Ñ. Õðèñòåíêî, 
Í. Ì. Êîïèò³íî¿, ª. Â. Ãîð÷àêîâî¿, Â. Ï. Êîðîâóøê³íà [1; 2; 3; 4; 5]. 

Ó çâ’ÿçêó ç³ çðîñòàþ÷èì ³íòåðåñîì äî ñîö³àëüíèõ ä³àëåêò³â âèíè-
êàº áåçë³÷ ñïåö³àëüíèõ òåðì³í³â, ïîêëèêàíèõ îïèñàòè âñå ð³çíîìà-
í³òòÿ íåíîðìàòèâíèõ øàð³â ìîâè. Â³äñóòí³ñòü òî÷íèõ ë³íãâ³ñòè÷íèõ 
äåô³í³ö³é óñêëàäíþº ¿õ íàóêîâèé îïèñ ³ ñòâîðþº ÷èìàë³ òðóäíîù³. 
Ïðîòå ìîæíà êîíñòàòóâàòè ³ñíóâàííÿ çàãàëüíî¿ íîì³íàòèâíî¿ áàçè, 
òðàêòóâàííÿ ÿêî¿ âàð³þºòüñÿ çàëåæíî â³ä ë³íãâ³ñòè÷íî¿ øêîëè. Çà 
îñíîâó áåðóòüñÿ àáî ïîíÿòòÿ, çàïîçè÷åí³ ç çàðóá³æíèõ ë³íãâ³ñòè÷-
íèõ øê³ë, àáî òåðì³íè, óòâîðåí³ çà àíàëîã³ºþ ç ³íîçåìíèìè, àáî 
â³äáóâàºòüñÿ ïåðåîñìèñëåííÿ òðàäèö³éíèõ ïîíÿòü â³ò÷èçíÿíî¿ 
ë³íãâ³ñòèêè. Âàðòî â³äçíà÷èòè, ùî, íàâ³òü îïåðóþ÷è îäíàêîâèìè 
òåðì³íàìè, â÷åí³ âêëàäàþòü â íèõ ð³çíå íàïîâíåííÿ, ùî í³ÿêîþ ì³-
ðîþ íå ñïðèÿº ðîçâ’ÿçàííþ ³ñíóþ÷èõ òåðì³íîëîã³÷íèõ ïðîáëåì ó 
äàí³é ãàëóç³. 

Òàêèì ÷èíîì, àêòóàëüí³ñòü ñòàòò³ âèçíà÷àºòüñÿ íåäîñòàòíüîþ ÷³ò-
ê³ñòþ ïîíÿò³éíî-òåðì³íîëîã³÷íîãî àïàðàòó â ãàëóç³ âèâ÷åííÿ ñîö³àëü-
íèõ ä³àëåêò³â ³ éîãî òðàêòóâàííÿ. 

Ìåòîþ ñòàòò³ º àíàë³ç òà ñèñòåìàòèçàö³ÿ êîíöåïö³é ñîö³àëüíîãî 
ä³àëåêòó â ðîáîòàõ ìîâîçíàâö³â, ùî íàëåæàòü äî ð³çíèõ ë³íãâ³ñòè÷íèõ 
øê³ë. 

Ó ñó÷àñí³é ë³íãâ³ñòèö³ íà ïîçíà÷åííÿ íåñòàíäàðòíèõ åëåìåíò³â 
ìîâëåííÿ ïîðó÷ âèêîðèñòîâóþòüñÿ òàê³ äåô³í³ö³¿, ÿê “ñîö³îëåêò”, 
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“æàðãîí”, “àðãî” òà “ñëåíã”, òåðì³íîëîã³÷íå çíà÷åííÿ ÿêèõ ìîæå ÿê 
ðîçìåæîâóâàòèñÿ, òàê ³ âæèâàòèñÿ ñèíîí³ì³÷íî. 

Òåðì³í “ñîö³îëåêò”, ââåäåíèé ó íàóêîâèé âæèòîê Â. ª. Ïîë³âàíî-
âèì, ÿêèé âèêîðèñòîâóâàâ éîãî äëÿ ïîçíà÷åííÿ ñîö³àëüíî îáóìîâëå-
íèõ âàð³àíò³â ìîâè, âèçíàºòüñÿ óí³âåðñàëüíèì ³ íàéá³ëüø àäåêâàòíî 
âèðàæàº ñóòí³ñòü ñîö³àëüíî¿ ñòðàòèô³êàö³¿ ìîâè [6]. Ïðè öüîìó òåðì³í 
“ñîö³àëüíèé ä³àëåêò” ó íàóêîâ³é ë³òåðàòóð³ âæèâàºòüñÿ ÿê ó äóæå øè-
ðîêîìó, òàê ³ â äóæå âóçüêîìó ñåíñ³. Ïðè øèðîêîìó ðîçóì³íí³ ñîö³î-
ëåêòó â êàòåãîð³þ ñîö³àëüíèõ ä³àëåêò³â âêëþ÷àþòü âñ³ àáî ìàéæå âñ³ 
ñîö³àëüíî çóìîâëåí³ ð³çíîâèäè ìîâè, íåçàëåæíî â³ä ¿õí³õ ñòðóêòóðíî-
ìîâíèõ òà ôóíêö³îíàëüíèõ îñîáëèâîñòåé, òîáòî ñîö³àëüíèé ä³à-
ëåêò — öå “ñïåöèô³÷íà ôîðìà ³ñíóâàííÿ ³ ôóíêö³îíóâàííÿ ìîâè, 
ïðèòàìàííà ÿê³éñü ñîö³àëüí³é ãðóï³” [7: 12]. Ò. ². ªðîôåºâà ðîçóì³º ï³ä 
ñîö³îëåêòîì “³íâàð³àíòíó ñîö³àëüíî-ìàðêîâàíó ï³äñèñòåìó ìîâè”, 
ÿêà âêëþ÷àº â ñåáå “ñèñòåìó ìîâíèõ çàñîá³â ïåâíî¿ ãðóïè, äåòåðì³íî-
âàíèõ íèçêîþ ñòðàò, ùî ìàþòü íå ëèøå ñîö³àëüíèé, à é á³îëîã³÷íèé 
³ ïñèõîëîã³÷íèé õàðàêòåð” [6: 9]. Ó âèçíà÷åíí³ Ì. Ì. Ìàêîâñüêîãî 
ñîö³îëåêò — öå “âàð³àíòè (ð³çíîâèäè) ìîâè, ÿêèìè êîðèñòóºòüñÿ òà 
÷è ³íøà ñîö³àëüíà ñï³ëüí³ñòü àáî ãðóïà ëþäåé” [8: 6], ë³íãâ³ñòè÷íèé 
åíöèêëîïåäè÷íèé ñëîâíèê äàº òàêå âèçíà÷åííÿ ñîö³îëåêòó: “ìîâà 
ïåâíèõ ñîö³àëüíèõ ãðóï”, à òàêîæ “âàð³àíòè çàãàëüíîíàðîäíî¿ ìîâè, 
ïðèòàìàíí³ ïåâíèì åêîíîì³÷íèì, êàñòîâèì ³ ðåë³ã³éíèì ãðóïàì íà-
ñåëåííÿ” [9: 133]. 

Âàðòî â³äçíà÷èòè, ùî Â. Ì. Æèðìóíñüêèé äî ÷èñëà ñîö³àëüíèõ 
ä³àëåêò³â â³äíîñèâ ³ òåðèòîð³àëüí³ ä³àëåêòè (ãîâîðè ñåëÿí), ³ íàï³âä³à-
ëåêòè (ìîâà ì³ñüêîãî ì³ùàíñòâà), ³ ë³òåðàòóðíó ìîâó (â ¿¿ ðîçìîâí³é 
òà ïèñüìîâ³é ôîðì³), ââàæàþ÷è ¿õ “ñîö³àëüíèìè ð³âíÿìè ìîâè”, ùî 
çóìîâëåíî êëàñîâîþ äèôåðåíö³àö³ºþ ñóñï³ëüñòâà [10: 23]. 

Â. Ä. Áîíäàëºòîâ çàêð³ïëþº çà òåðì³íîì ïîçíà÷åííÿ ìîâíèõ âà-
ð³àíò³â, óæèâàíèõ ó ïîáóò³ ïåâíèõ ñóñï³ëüíèõ ÷è ïðîôåñ³éíèõ ãðóï. 
“Ñï³ëüíîþ ðèñîþ âñ³õ ìîâíèõ óòâîðåíü, ùî âêëþ÷àþòüñÿ äî êàòåãîð³¿ 
“ñîö³àëüíèé ä³àëåêò”, — ï³äêðåñëþº â÷åíèé, — º îáìåæåí³ñòü ¿õíüî¿ 
ñîö³àëüíî¿ îñíîâè: âîíè âèñòóïàþòü çàñîáîì ñï³ëêóâàííÿ îêðåìèõ 
ñîö³àëüíî-ñîñëîâíèõ, âèðîáíè÷î-ïðîôåñ³éíèõ ãðóï ³ â³êîâèõ êîëåê-
òèâ³â, à íå âñüîãî íàðîäó (ÿê ë³òåðàòóðíà ìîâà) ³ íå âñüîãî íàñåëåííÿ 
ðåã³îíó (ÿê òåðèòîð³àëüí³ ä³àëåêòè)” [11: 68]. Îñîáëèâå ì³ñöå â êëàñè-
ô³êàö³¿ ñîö³àëüíèõ ä³àëåêò³â Â. Ä. Áîíäàëºòîâà çàéìàþòü ãðóïîâ³, ÷è 
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êîðïîðàòèâí³, æàðãîíè, ÿê³ “íà â³äì³íó â³ä ïðîôåñ³éíèõ ñîö³îëåêò³â 
ïîðîäæåí³... ïðàãíåííÿì äàòè çàãàëüíîâ³äîìèì ïîíÿòòÿì ñâîº ïîçíà-
÷åííÿ, ÿêå â³äð³çíÿºòüñÿ íîâèçíîþ é åêñïðåñ³ºþ” [11: 71–72]. 

Ïðîòå àðãî (ó òîìó çíà÷åíí³, ÿêå äàº öüîìó ïîíÿòòþ Â. Ä. Áîíäà-
ëºòîâ), íà äóìêó Â. Ì. Æèðìóíñüêîãî, “íå º ñîö³àëüíèì ä³àëåêòîì ó 
ñòðîãîìó ñåíñ³”, îñê³ëüêè âîíî ðîçâèâàºòüñÿ â ðàìêàõ ò³º¿ ÷è ³íøî¿ 
ìîâè ³ ä³àëåêòó ÿê “ëåêñèêà ³ ôðàçåîëîã³ÿ ñïåö³àëüíîãî ïðèçíà÷åííÿ” 
[10: 25]. Òàêî¿ æ äóìêè ñòîñîâíî ïðîôåñ³éíî¿ ìîâè, æàðãîíó é àðãî 
äîòðèìóºòüñÿ Á. O. Ñåðåáðåíí³êîâ, ÿêèé íàçèâàº ¿õ íå ä³àëåêòàìè, à 
“ñîö³àëüíèìè âàð³àíòàìè ìîâè” àáî “ìîâíèìè ñòèëÿìè”, îñê³ëüêè 
“âîíè íå ìàþòü ñïåöèô³÷íî¿ ôîíåòè÷íî¿ ñèñòåìè, ñïåöèô³÷íîãî ãðà-
ìàòè÷íîãî ëàäó é ³ñíóþòü íà áàç³ çâè÷àéíî¿ ìîâè” [12: 496]. 

Íàòîì³ñòü Þ. Ñ. Ñòåïàíîâ ðîçóì³º òåðì³í “ñîö³îëåêò” âóçüêî, 
ñï³ââ³äíîñÿ÷è éîãî ëèøå ç “àðãî áðîäÿ÷èõ òîðãîâö³â” [13: 198]. 

Íàìàãàþ÷èñü íàñë³äóâàòè òðàäèö³¿ ëåêñèêî-ãðàô³÷íî¿ ³ ñîö³îë³íã-
â³ñòè÷íî¿ øêîëè Á. À. Ëàð³íà, ÿêèé âæèâàâ òåðì³íè “àðãî” òà “æàð-
ãîí” íå ðîçìåæîâóþ÷è, Â. Ì. Ìîê³ºíêî ³ Ò. Ã. Í³ê³ò³íà, ïðîòå, îáèðà-
þòü ïðîâ³äíèì (íåéòðàëüíèì) òåðì³í “æàðãîí” [14: 7–8]. 

Ä. Í. Óøàêîâ ³ Î. Ñ. Àõìàíîâà ³äåíòèô³êóþòü ïîíÿòòÿ “æàðãîí” 
³ “àðãî”, ïðîòå Î. Ñ. Àõìàíîâà ï³äêðåñëþº, ùî àðãî, íà â³äì³íó â³ä 
æàðãîíó, “ïîçáàâëåíå ïåéîðàòèâíîãî, ïðèíèçëèâîãî çíà÷åííÿ” [15]. 
Ë. ². Ñêâîðöîâ ðîçð³çíÿº àðãî (òàºìíà ìîâà, ÿêîþ êîðèñòóþòüñÿ ÷ëå-
íè çàêðèòî¿ ãðóïè, íèçè ñóñï³ëüñòâà) ³ æàðãîí, ïðè öüîìó ï³ä æàðãî-
íîì ðîçóì³º ñîö³àëüíèé ä³àëåêò ïåâíî¿ â³êîâî¿ ñï³ëüíîñò³ àáî ïðîôå-
ñ³éíî¿ êîðïîðàö³¿ [16: 23–24]. 

O. O. Àí³ùåíêî ³äåíòèô³êóº ïîíÿòòÿ “ñîö³îëåêò” ³ “æàðãîí”, 
ðîçãëÿäàþ÷è ¿õ ÿê ð³çíîâèäè ñîö³àëüíî-ãðóïîâèõ ä³àëåêò³â (ñîö³î-
ëåêò³â). Òåðì³íîì “ìîëîä³æíèé ñëåíã” àâòîðêà ïîçíà÷àº ëåêñè÷íèé 
øàð, ÿêèé ñïî÷àòêó âèíèê â îäíîìó ç ñîö³àëüíèõ ä³àëåêò³â (æàðãîí³â, 
àðãî), àëå ïåðåéøîâ äî ³íòåðæàðãîíó (çàãàëüíó ÷àñòèíó ïîáóòîâîãî 
ñëîâíèêó ð³çíèõ æàðãîííèõ ôîðìàö³é) ³ ñòàâ ïîïóëÿðíèì â ìîâíîìó 
ñï³ëêóâàíí³ ìîëîä³ [17]. 

Å. Ì. Áåðåãîâñüêà, äîñë³äæóþ÷è ìîëîä³æíèé ñëåíã, âèêîðèñòîâóº 
òåðì³íîëîã³þ ñòîñîâíî îá’ºêòà ñâîº¿ ðîçâ³äêè “ñëåíã”, “àðãî”, “æàð-
ãîí”, “ñîö³îëåêò” íåä³ôåðåíö³éîâàíî, â³ääàþ÷è ïåðåâàãó “ñëåíãó” ç 
ìåòîþ ï³äêðåñëèòè “åíãë³çîâàí³ñòü” ìîëîä³æíî¿ ïðîìîâè ÿê õàðàê-
òåðíó ïðèêìåòó ÷àñó 80–90-õ ðîê³â [18: 40]. 
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Â. ². Áºë³êîâ ³ Ë. Ï. Êðèñ³í íàçèâàþòü ñîö³îëåêòîì ñóêóïí³ñòü ïåâ-
íèõ ìîâíèõ îñîáëèâîñòåé, âëàñòèâèõ êîíêðåòí³é ñîö³àëüí³é ãðóï³ — 
ñîñëîâí³é, ïðîôåñ³éí³é, â³êîâ³é ³ ò. ï. â ìåæàõ ïåâíî¿ ï³äñèñòåìè íà-
ö³îíàëüíî¿ ìîâè. Äî ñîö³îëåêò³â àâòîðè â³äíîñÿòü ìîâí³ îñîáëèâîñò³ 
ñîëäàò — ñîëäàòñüêèé æàðãîí, øêîëÿð³â — øê³ëüíèé æàðãîí, êðè-
ì³íàëüíèé æàðãîí, ñòóäåíòñüêèé ñëåíã, àðãî õ³ï³, ïðîôåñ³éíó ìîâó 
êîìï’þòåðíèê³â, àðãî òîðãîâö³â-÷îâíèê³â ³ íàðêîäèëåð³â. 

Íà äóìêó â÷åíèõ, ñîö³îëåêòè íå º ö³ë³ñíèìè êîìóí³êàòèâíèìè 
ñèñòåìàìè, îñê³ëüêè ¿õ îñîáëèâîñò³ ëåæàòü âèêëþ÷íî â ñôåð³ ñë³â, 
ñëîâîñïîëó÷åíü ³ ñèíòàêñè÷íèõ êîíñòðóêö³é, à ¿õ ñëîâíèêîâà ³ ãðàìà-
òè÷íà îñíîâà ëèøå íåçíà÷íî â³äð³çíÿºòüñÿ â³ä îñíîâè â³äïîâ³äíî¿ íà-
ö³îíàëüíî¿ ìîâè [19: 47–48]. Àâòîðè, âêëþ÷àþ÷è ñîö³îëåêòè â á³ëüø³ 
ìîâí³ ï³äñèñòåìè, ïðîòå, çàëèøàþòüñÿ íà ëåêñè÷íîìó ð³âí³ â ¿õ òðàê-
òóâàíí³, çâîäÿ÷è ¿õ äî ð³çíèõ òèï³â ñëåíãó, æàðãîíó, àðãî. 

². Î. Ñîáîëºâà, âðàõîâóþ÷è ³ñíóþ÷³ ó ë³íãâ³ñòè÷í³é ë³òåðàòóð³ ñó-
ïåðå÷íîñò³ ùîäî òåðì³íîëîã³¿ ñóáñòàíäàðòíèõ ñèñòåì, ïðîïîíóº îá-
ìåæèòèñÿ äâîìà óí³âåðñàëüíèìè äëÿ âñ³º¿ ñîö³àëüíî-ìàðêîâàíî¿ 
ëåêñèêè òåðì³íàìè: ñîö³îëåêò, ï³ä ÿêèì ðîçóì³ºòüñÿ “ìîâíà ñèñòåìà 
îñîáëèâîãî ðîäó, ÿêà âèêîðèñòîâóºòüñÿ ò³ºþ ÷è ³íøîþ ñîö³àëüíîþ 
ãðóïîþ ÿê çàñ³á êîìóí³êàö³¿ â ïðîöåñ³ ³íòåðíîãî ñï³ëêóâàííÿ” ³ ñîö³î-
ëåêòèçì — “îñíîâíà îäèíèöÿ ñîö³àëüíî-ïðîôåñ³éíî¿ äèôåðåíö³àö³¿ 
ñëîâíèêîâîãî ñêëàäó ìîâè” [20]. Îá´ðóíòîâàí³ñòü òàêî¿ ïåðåâàãè, êð³ì 
óí³âåðñàëüíîñò³ öèõ äåô³í³ö³é, àâòîð âáà÷àº â òîìó, ùî òåðì³íè æàð-
ãîí, àðãî, ñëåíã ç ñàìîãî ïî÷àòêó ìàëè ³ çáåðåãëè ïåéîðàòèâíó îö³íêó, 
³, íåçâàæàþ÷è íà âñ³ ñïðîáè “ïîì’ÿêøåííÿ” àáî “ðåàá³ë³òàö³¿” äàíèõ 
ïîíÿòü, çà íèìè íàçàâæäè çàëèøèòüñÿ çíåâàæëèâî-ïåéîðàòèâíà îö³í-
êà. Òåðì³íè æ “ñîö³îëåêò” ³ “ñîö³îëåêòèçì” çáåð³ãàþòü åêñïðåñèâíî-
îö³íí³ êîíîòàö³¿, ùî ì³ñòÿòüñÿ ó òðàäèö³éíèõ òåðì³íàõ, ³, áóäó÷è 
íåéòðàëüíèìè â îö³ííîìó ïëàí³, ïðèâîäÿòü äî ºäèíîãî ñï³ëüíîãî 
çíàìåííèêà îäíîð³äí³ ñîö³àëüíî-ïðîôåñ³éí³ äèôåðåíö³àö³¿ ñëîâíè-
êîâîãî ñêëàäó áóäü-ÿêî¿ ìîâè [20: 26]. Â³äçíà÷èìî, ùî, îá´ðóíòîâàíî, 
íà íàø ïîãëÿä, çâóæóþ÷è íîìåíêëàòóðó îäèíèöü ñóáñòàíäàðòà, àâòîð 
âîäíî÷àñ îáìåæóº é îáñÿã ïîíÿòòÿ “ñîö³îëåêò” ëåêñè÷íèì ìîâíèì 
ð³âíåì. 

Ì. Ì. Ìàêîâñüêèé, ðîçãëÿäàþ÷è ïîíÿòòÿ “æàðãîí”, “àðãî”, 
“ñëåíã” ÿê ð³çíîâèäè ñîö³îëåêòó, ï³äêðåñëþº, ùî ñêëàä äàíèõ òåðì³-
í³â íå îáìåæóºòüñÿ ëåêñèêî-ñåìàíòè÷íîþ ñèñòåìîþ, â ÿê³é “âèíèêàº 
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á³ëüøèé àáî ìåíøèé â ê³ëüê³ñíîìó â³äíîøåíí³ ïðîøàðîê ñîö³àëüíî 
çàáàðâëåíèõ ñë³â, ÿêèé âëàñíå ³ âèçíà÷àº õàðàêòåð ³ ñóòí³ñòü ñîö³àëü-
íèõ ä³àëåêò³â” [21: 10]. Öèòóþ÷è ïðîô. Ð. À. Áóäàãîâà, àâòîð âêàçóº, 
ùî ãðîìàäñüêà ïðèðîäà ìîâè âèçíà÷àº íå ò³ëüêè óìîâè ¿¿ áóòòÿ, à é 
âñ³ ¿¿ ôóíêö³¿, îñîáëèâîñò³ ¿¿ ëåêñèêè òà ôðàçåîëîã³¿, ãðàìàòèêè òà ñòè-
ë³ñòèêè. 

Ñõîæî¿ äóìêè äîòðèìóºòüñÿ Â. Ï. Êîðîâóøê³í, ÿêèé âèä³ëÿº “ñî-
ö³îëåêòí³ íåñòàíäàðòí³ ëåêñè÷í³ ñèñòåìè” (ÿê³ º ñêëàäîâèì êîìïî-
íåíòîì êîìïëåêñíèõ ëåêñè÷íèõ ñèñòåì â³äïîâ³äíèõ ï³äìîâ, äî ñêëàäó 
ÿêèõ âõîäÿòü äàí³ ñîö³îëåêòè), ï³äêðåñëþþ÷è òîé ôàêò, ùî âîíè ÷àñòî 
íåïðàâîì³ðíî îòîòîæíþþòüñÿ ç ñàìèìè ñîö³îëåêòàìè. Ï³ä òåðì³íîì 
“ñîö³îëåêò” Â. Ï. Êîðîâóøê³í ðîçóì³º “³ñòîðè÷íî óòâîðåíó, â³äíîñíî 
ñò³éêó äëÿ äàíîãî åòàïó íàï³âàâòîíîìíó àáî íåàâòîíîìíó ôîðìó ³ñ-
íóâàííÿ çàãàëüíîíàðîäíî¿ ìîâè íàö³îíàëüíîãî ïåð³îäó, ùî ìàº âëàñíó 
ñèñòåìó ñîö³îë³íãâ³ñòè÷íèõ íîðì äðóãîãî ð³âíÿ, ôóíêö³îíàëüíî òà ïî-
íÿò³éíî çàêð³ïëåíó çà ïåâíèì ñîö³àëüíèì ïðîôåñ³éíî-êîðïîðàòèâíèì 
àáî àíòèãðîìàäñüêèì (àíòèñîö³àëüíèì ³ àñîö³àëüíèì) ñîö³óìîì àáî 
ñîö³àë³çîâàíîþ ñóáêóëüòóðîþ, ùî ìàº ñïåöèô³÷íó ïðîñòîð³÷íó ëåê-
ñè÷íó ñèñòåìó, åëåìåíòè ÿêî¿ ìîæóòü ìàòè åòí³çîâàíèé ³ ëîêàë³çîâà-
íèé õàðàêòåð, ³ âàð³þþòüñÿ çà ÿê³ñòþ òà ê³ëüê³ñòþ ³íâåíòàðåì ïîçà-
ë³òåðàòóðíèõ ãðàìàòè÷íèõ ³ ôîíåòè÷íèõ îñîáëèâîñòåé, îáóìîâëåíèõ 
ñîö³îë³íãâ³ñòè÷íèìè õàðàêòåðèñòèêàìè ¿¿ íîñ³¿â” [22: 39]. 

Â. Ï. Êîðîâóøê³í ðîçãëÿäàº ñîö³îëåêò ÿê êîìïëåêñíó ñèñòåìó, ùî 
ñêëàäàºòüñÿ ç ïåâíèõ ï³äñèñòåì ³ ñóêóïíîñòåé ð³çíîð³âíåâèõ îäèíèöü, 
ïîâ’ÿçàíèõ ³ºðàðõ³÷íèìè â³äíîñèíàìè [22: 39]. Ïðîñòåæóþ÷è êîìï-
ëåêñ äâîñòîðîíí³õ çâ’ÿçê³â ì³æ ñîö³îëåêòîì ³ ñîö³óìîì, ùî îõîï-
ëþº ñóñï³ëüíî çíà÷óù³ çì³íè òà âàð³àö³¿ â ñîö³îëåêò³, àâòîð, ïðîòå, 
ï³äêðåñëþº íåîäíàêîâ³ñòü ñîö³àëüíî¿ îáóìîâëåíîñò³ ìîâíèõ ÿðóñ³â ³ 
â³äçíà÷àº, ùî íàéá³ëüø “ïðîçîðèé çâ’ÿçîê ç ãðîìàäñüêèì æèòòÿì” 
âèÿâëÿº ëåêñè÷íèé ÿðóñ (ñóáñòàíäàðòíà / ïðîñòîð³÷íà ëåêñè÷íà ñèñ-
òåìà ñîö³îëåêòó), à ³íø³ ÿðóñè, íàïðèêëàä, ôîíîëîã³÷íèé, ïîâ’ÿçàí³ 
ç æèòòÿì ñóñï³ëüñòâà îïîñåðåäêîâàíî. Ïðîòå ï³ä “ñîö³îëåêò³çìîì” 
àâòîð ðîçóì³º åëåìåíò ôîíåòè÷íî¿, ìîðôîëîã³÷íî¿, ñèíòàêñè÷íî¿, 
ëåêñè÷íî¿ ³ ñåìàíòè÷íî¿ ñèñòåì ñîö³îëåêòó, ùî ìàº â³äïîâ³äí³ îçíàêè 
[22: 39–40], òàêèì ÷èíîì íå ïîçáàâëþþ÷è ñîö³îëåêòà âëàñíèõ õàðàê-
òåðèñòèê, ùî çóìîâëåí³ ñîö³îë³íãâ³ñòè÷íèìè õàðàêòåðèñòèêàìè éîãî 
íîñ³¿â, íà êîæíîìó ìîâíîìó ð³âí³. 
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Ñëåíã, æàðãîí ³ àðãî àâòîð â³äíîñèòü äî êîíêðåòíèõ âèä³â ïðîñòî-
ð³÷íèõ ëåêñè÷íèõ ï³äñèñòåì ñîö³îëåêòó [22: 13]. 

Ï³äñóìîâóþ÷è, çàçíà÷èìî, ùî êîíöåïö³ÿ Â. Ï. Êîðîâóøê³íà óÿâ-
ëÿºòüñÿ òàêîþ, ùî ïîâíîþ ì³ðîþ â³äîáðàæàº ë³íãâ³ñòè÷íó ñóòí³ñòü 
ñîö³îëåêòó. Ðîçãëÿäàþ÷è ñîö³îëåêò ÿê ñèñòåìó ï³äñèñòåì, àâòîð äî-
çâîëÿº ïðîâîäèòè êîìïëåêñíèé àíàë³ç ñîö³îëåêòó ÿê ë³íãâ³ñòè÷íîãî 
ôåíîìåíà. 

Ðåçóëüòàòè íàâåäåíîãî àíàë³çó ë³íãâ³ñòè÷íîãî òëóìà÷åííÿ ñîö³î-
ëåêòó ìîæóòü ñëóãóâàòè òåîðåòè÷íîþ áàçîþ ï³ä ÷àñ êîìïëåêñíîãî 
âèâ÷åííÿ ä³àëåêò³â ïåâíèõ ñîö³àëüíèõ ãðóï àáî íà ð³âí³ îêðåìèõ ï³ä-
ñèñòåì. 

ÑÏÈÑÎÊ ÂÈÊÎÐÈÑÒÀÍÎ¯ Ë²ÒÅÐÀÒÓÐÈ 
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I. M. Derik 

ON THE ISSUE OF THE DIFFICULTIES 
OF ARTISTIC TRANSLATION 

FROM TYPOLOGICALLY DISTANT LANGUAGES 

Ó ñòàòò³ íàâåäåíî àíàë³ç ð³çíèõ ïåðåêëàä³â îïîâ³äàííÿ À. Ï. ×åõî-
âà “Äàìà ç ñîáà÷êîþ” íà àíãë³éñüêó ìîâó, çä³éñíåíî ñïðîáó âèçíà÷èòè â 
äîñë³äæóâàíèõ ïåðåêëàäàõ êëþ÷îâ³ â³äì³ííîñò³, ùî ñâ³ä÷àòü ïðî âàð³à-
òèâí³ñòü ó ³íòåðïðåòàö³¿ ÷åõîâñüêîãî áà÷åííÿ ñâ³òó òà êîíñòðóþâàííÿ 
ïåðåêëàäà÷àìè ³íäèâ³äóàëüíèõ ñìèñë³â. Óñ³ äîñë³äæóâàí³ ïåðåêëàäè áóëî 
çä³éñíåíî àíãë³éñüêèìè ô³ëîëîãàìè, ÿê³ ñïåö³àë³çóâàëèñü íà âèâ÷åíí³ òâîð-
÷îñò³ À. Ï. ×åõîâà ç îïîðîþ íà ïåðåêëàä Ê. Ãàðíåòò, îäíàê ïåðåêëàäè õà-
ðàêòåðèçóþòüñÿ ³ñòîòíèìè â³äì³ííîñòÿìè ÿê ó çì³ñòîâîìó, òàê ³ ó âèðà-
çîâîìó ïëàí³. Ï³ä ÷àñ äîñë³äæåííÿ âðàõîâóâàëèñü òèïîëîã³÷í³ îñîáëèâîñò³ 
ìîâè îðèã³íàëó òà ïåðåêëàäó. Îäíèì ³ç âàæëèâèõ âèñíîâê³â º òîé ôàêò, 
ùî õàðàêòåð ³ ðîçïîâñþäæåí³ñòü ïåðåêëàäàöüêèõ ñòðàòåã³é ³ çàñîá³â ¿õ 
ðåàë³çàö³¿ çàëåæàòü â³ä ãëèáèíè çàíóðåííÿ ïåðåêëàäà÷à ó êóëüòóðó òà ñâ³ò 
àâòîðà îðèã³íàëó. 

Êëþ÷îâ³ ñëîâà: àíàë³ç, ïåðåêëàä, â³äì³ííîñò³, âàð³àòèâí³ñòü, ³íòåð-
ïðåòàö³ÿ, áà÷åííÿ ñâ³òó, ³íäèâ³äóàëüíèé ñìèñë, òèïîëîã³÷í³ îñîáëèâîîñò³, 
ïåðåêëàäàöüê³ ñòðàòåã³¿. 

Â ñòàòüå ïðåäñòàâëåí àíàëèç ðàçëè÷íûõ ïåðåâîäîâ ðàññêàçà À. Ï. ×å-
õîâà “Äàìà ñ ñîáà÷êîé” íà àíãëèéñêèé ÿçûê, ïðåäïðèíÿòà ïîïûòêà âûäå-
ëèòü â ñóùåñòâóþùèõ ïåðåâîäàõ êëþ÷åâûå îòëè÷èÿ, ñâèäåòåëüñòâóþùèå 
î âàðèàòèâíîñòè â èíòåðïðåòàöèè ÷åõîâñêîãî âèäåíèÿ ìèðà è êîíñòðó-
èðîâàíèè ïåðåâîä÷èêàìè èíäèâèäóàëüíûõ ñìûñëîâ. Âñå àíàëèçèðóåìûå 
ïåðåâîäû áûëè âûïîëíåíû ïðèáëèçèòåëüíî â îäíî âðåìÿ àíãëèéñêèìè ôè-
ëîëîãàìè, ñïåöèàëèçèðóþùèìèñÿ íà èçó÷åíèè òâîð÷åñòâà À. Ï. ×åõîâà ñ 
îïîðîé íà ïåðåâîä Ê. Ãàðíåòò, îäíàêî õàðàêòåðèçóþòñÿ ñóùåñòâåííûìè 
îòëè÷èÿìè êàê â ñîäåðæàòåëüíîì, òàê è â âûðàçèòåëüíîì ïëàíå. Ïðè èñ-
ñëåäîâàíèè ó÷èòûâàëèñü òèïîëîãè÷åñêèå îñîáåííîñòè ÿçûêà îðèãèíàëà è 
ïåðåâîäà. Îäíèì èç âàæíûõ âûâîäîâ ÿâëÿåòñÿ òîò ôàêò, ÷òî õàðàêòåð è 
ñòåïåíü ðàñïðîñòðàíåííîñòè ïåðåâîä÷åñêèõ ñòðàòåãèé è ñïîñîáîâ èõ ðå-
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àëèçàöèè çàâèñÿò îò ñòåïåíè ïîãðóæåíèÿ ïåðåâîä÷èêà â êóëüòóðó è ìèð 
àâòîðà îðèãèíàëà. 

Êëþ÷åâûå ñëîâà: àíàëèç, ïåðåâîä, îòëè÷èÿ, âàðèàòèâíîñòü, èíòåð-
ïðåòàöèÿ, âèäåíèå ìèðà, èíäèâèäóàëüíûé ñìûñë, òèïîëîãè÷åñêèå îñîáåí-
íîñòè, ïåðåâîä÷åñêèå ñòðàòåãèè. 

The article deals with the analysis of the different translations of A. P. Tchek-
hov’s short story “The Lady with the Dog” into English. It’s been attempted to 
outline the key distinctive features which make evident the variability of Tchek-
hov’s world view interpretations, resulting in the construction of individual senses. 
All the translations under analysis have been performed by English philologists 
who specialized in studying Tchekhov’s works on the ground of C. Garnett’s trans-
lation. Nevertheless, the translations are distinguished by essential differentia-
tion in content and expression planes. Typological peculiarities of the source and 
target languages have been taken into account in the process of investigation. One 
of the important conclusions drawn is that the type and occurrence of translator’s 
strategies and means of their realization depend on the depth of the translator’s 
penetration into the author’s culture and literary world. 

Key words: analysis, translation, distinctive features, variability, interpreta-
tion, world view, individual sense, typological peculiarities, translator’s strate-
gies. 

The main task for the contemporary masters of artistic translation is to 
preserve the equilibrium between the form and meaning, the stylistic diver-
sity and the author’s world outlook. These two aspects are interwoven and 
cannot exist separately, nevertheless, the relevance of the translator’s influ-
ence upon the priorities should be also borne in mind. 

A. P. Tchekhov’s legacy has awoken both in the Russian-speaking and 
foreign masters of pen the associations with the enigmatic Russian soul, the 
so-called “confession” of the sensible and sensitive person. Being a doctor 
by education and inspiration Anton Tchekhonte had no mercy for human 
sins and showed a master hand in revealing and curing the evil sides of hu-
man nature. He made it evident that the ’small size’ literary genres like short 
stories, novelettes and essays can be no less expressive and prominent than 
novels and long short stories. 

The characterizing details may be of different kind — the fence, the wa-
ter melon, the little dog, the broken plate, the letter...But they all serve to 
depict human lives at length with all the virtues, vanity, fears, victories and 
losses of ordinary people. 

This is the anthropocentric literature paradigm at work — in the focus of 
the literary work there are not the events (e.g. the family tragedy, the adul-



13

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2014. ¹ 19

tery, the trick, the disease...) but their perception in the characters’ inner 
world. 

The research is aimed at distinguishing the potential difficulties of ren-
dering the implicit content of A. P. Chekhov’s short stories by the English 
language linguistic means in compliance with the differences in the mental 
world pictures of the lending and borrowing cultures. 

The issue studied is up-to-date which is proved by quite a big number 
of scientific publications on the peculiarities of translating into English 
A. P. Chekhov’s works. Thus, the ideas given in this article were formulat-
ed on the ground of the recent critical literary reviews by S. L. Flemming, 
M. Baker [5],and on the analyses of the translations by C. Garnett, R. Ford, 
R. Peaver and L. Volokhonsky [6;7;8;9]. The novelty of the research lies 
in an attempt to distinguish the linguistic means of Chekhov’s individual 
style manifestation on different language levels, the apt use of which pre-
determines the quality and faithfulness of the artistic translations and their 
general esthetic value. 

It wasn’t until the early 1920s that English readers got the opportuni-
ty to read A. P. Chekhov’s short stories in English translation performed 
by C. Garnett and recognized by the author. The depicted characters in a 
strange way embodied a slightly idealized perception of ’enigmatic Rus-
sian soul’. In 1923 the first English critical review of A. P. Chekhov’s works 
was published, which greatly contributed to the better understanding of the 
great Russian writer’s style and world outlook and at the same time enriched 
English culture and literature as well. 

In 1926 A. P. Chekhov’s short stories were considered a sample of style 
and picturesqueness. His prose gained its prominence due to the author’s 
ability to penetrate into the secret parts of human personality and create 
a certain snapshot of everyday people’s lives. Among the other peculiari-
ties of A. P. Chekhov’s short stories one must distinguish the invisibility of 
the narrator — you can hardly find any moralization or any other forms of 
the author’s influence on the readers’ perception. The explication found in 
A. P. Chekhov’s works may be considered a certain prelude to the postmod-
ernism trend in world literature with the application of stream- of — con-
sciousness technique in presenting the characters’ inner world. 

The translator’s master hand is of much greater importance in artistic 
translation. The main task is to preserve the convergence of different lin-
guistic means in presenting the author’s message and to render the expres-
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siveness and brightness of the author’s individual style relying on his back-
ground knowledge and the norms and traditions of the culture-recipient. 

The purpose of the research was to distinguish some psychological pe-
culiarities which could potentially cause difficulties in rendering and at the 
same time to characterize the linguistic means applied by different trans-
lators with regards to the successfulness and adequacy of the translations 
performed. The research was grounded on the results of the critical analy-
sis of the available English artistic translations of one of the most quoted 
A. P. Chekhov’s short stories — “The Lady with the Dog”, “The Lady with 
the Pet Dog”, “The Lady with the Lapdog”. 

The research is focused on the study of the linguistic means of differ-
ent levels which serve to make prominent A. P. Chekhov’s individual style 
and, as follows, on the investigation and description of the translator’s tech-
niques and strategies which are applied to preserve and reproduce these pe-
culiarities in translated versions. The detailed pre-translating and transla-
tion analysis was performed on the basis of 150 source text linguistic units 
and their 300 correspondences in both translations reviewed. 

The techniques applied included analysis proper (in particular, the criti-
cal review of the literary resources and the linguistic pre-translating analy-
sis), interpretation, methods of synthesis and induction used to formulate 
the author’s message, comparative analysis method aimed at marking the 
differences in the translator’s strategies and techniques. 

All the lexical units under analysis were selected as the means of the 
author’s world outlook explication and the markers of the unique “chek-
hov’s” style. In addition, the selected source text units were divided into 
three groups according to their semantic and pragmatics. The first group 
was formed by the so-called ’characterizing details’ (the key features in the 
description of the characters’ appearance and environment), naturally and 
culturally biased units (also known as non-equivalent words) and stylistic 
devices (phraseological units, metaphors, metonymies, epithets, hyperbo-
les, parallelism, repetitions, simile). 

On the next stage the full linguistic analysis of the translated texts by 
R. Ford, R. Pevear and L. Volokonsky was performed. As a result, the 
prominent strategies and techniques of various translators were presented in 
tables with the statistic data of their distribution enclosed. 

It has been established that there exist a variety of the translator’s strate-
gies and ways of their realization. Thus, it has been proved that in R. Pevear 



15

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2014. ¹ 19

and L. Volokonsky’s translation the strategies of compression and compen-
sation were employed in respect of reproducing in translation repetitions, 
similes, metaphors and epithets; the strategy of foreignization was at work in 
rendering historically and culturally marked lexemes and phrasemes. 

In R. Ford’s translation the translator’s world outlook is interposed upon 
the author’s one, which in its turn predetermines the predominance of the 
strategies of explication and compensation — as a result, the contextual re-
placement is often employed, while the preference is given to the more dis-
tant semantically but more prominent stylistically language units (e.g. the 
high-flown “pursuit”, “absorb” as a correspondence for more neutral lex-
emes “äåëà” and colloquial “îòõâàòûâàþò”). It should be also noted that 
the transformation of addition is often used (emotionally coloured adverb 
“always” with the negative emotive connotation for the denotation of a re-
current irritating event; the use of the adverb “just”).On the lexico-stylistic 
level the transformation of metaphorical epithets into extended metaphors 
takes place as well as the employment of the syntactic structure with the 
formal subject “there”, the functional replacement of verbs by the Gerund, 
the use of Subjunctive Mood, semantic replacement (e. g. “àðåñòàíòñêèå 
ðîòû” is rendered as “prison”; “øïèö” is transformed into “Pomeranian 
dog”) and the descriptive translation of the nationally marked units. 

The source text: “Óæå îí ìîã ñúåñòü öåëóþ ïîðöèþ ñåëÿíêè íà 
ñêîâîðîäå...” [6: 497]. 

The translation by R. Pevear and L. Volokonsky:”He could eat a whole 
portion of selyanka from the pan.” [7:369]. 

The translation by R. Ford: “He could already eat a whole plateful of salt 
fish and cabbage.” [8: 354]. 

The source text: “Ýòî áûëà æåíùèíà âûñîêàÿ, ñ òåìíûìè áðîâÿìè, 
ïðÿìàÿ, âàæíàÿ, ñîëèäíàÿ è, êàê îíà ñàìà ñåáÿ íàçûâàëà, ìûñëÿùàÿ. 
Îíà ìíîãî ÷èòàëà, íå ïèñàëà â ïèñüìàõ “ú”...” [6: 490]. 

The translation by R. Pevear and L. Volokonsky:”She was a tall woman 
with dark eyebrows, erect, imposing, dignified, and a thinking person, as she 
called herself. She read a great deal, used the new orthography...” [7: 361]. 

The translation by R. Ford: “She was a tall, erect woman with dark eye-
brows, staid and dignified, and, as she said of herself, intellectual. She read a 
great deal, used phonetic spelling...” [8:347]. 

The source text: “Ñèäÿ â ïàâèëüîíå ó Âåðíå, îí âèäåë, êàê ïî íàáåðåæíîé 
ïðîøëà ìîëîäàÿ äàìà...; çà íåþ áåæàë áåëûé øïèö.” [6:490]. 
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The translation by R. Pevear and L. Volokonsky: “Sitting in a pavilion 
at Vernet’s, he saw a young woman...; behind her ran a white spitz.” [7: 361]. 

The translation by R. Ford: “Sitting in Verney’s pavilion, he saw, walking 
on the sea-front, a fair-haired lady...; a white Pomeranian dog was running 
behind her.” [8:347]. 

It has been concluded that R. Pevear and L. Volokonsky translate mainly 
by paragraphs and phrases, while R. Ford prefers word-for-word transla-
tion. The experimental data presented in this article has been formed by the 
characterizing details selected from A. P. Chekhov’s short stories and the 
variants of their translation. R. Ford’s translation was marked in the table as 
T1, R. Pevear’s as T2. 

The variability of R. Ford’s and R. Pevear and L. Volokonsky’s translations 
can be interpreted as an attempt to construct different senses of the source text 
which proves the relevance of the translator’s role in the source text perception. 

Table 1 
The Characteristics of the Translator’s Strategies Applied in Translating 

A. P. Chekhov’s “The Lady and the Dog”, %

The peculiarities 
of the source text 

 The translator’s strategies, %

explication compression
domestica-

tion
compensa-

tion
T1 T2 T1 T2 T1 T2 T1 T2

 characterizing details 8 % 9 % 8 % 15 % 4 %  – 10 % 8 %
nationally and cultur-
ally biased words

9 % 14 % 4 % 14 % 6 %  – 11 % 7 %

stylistic devices 15 % 5 % 2 % 16 % 8 %  – 18 % 12 %

Table 2 
The Characteristics of the Ways of Translation Applied in Translating A. P. Chekhov’s 

“The Lady and the Dog”, %

The peculiarities 
of the source text

 Ways of Translation, %
descriptive 
translation

replacements
transposi-

tions
additions

T1 T2 T1 T2 T1 T2 T1 T2
 characterizing details 10 % 4 % 22 % 18 % 5 % 8 % 3 % 5 %
nationally and cultur-
ally biased words

11 % 6 % 10 % 16 % 4 % 7 % 3 % 5 %

stylistic devices 15 % 4 % 11 % 15 % 3 % 7 % 3 % 5 %
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The given research has a perspective both in extending the basis of the 
research and in analyzing translations into other European languages. 
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ÓÄÊ 811’33’42:007:004.738.5 

². Ì. Äåð³ê, Ê. Î. Áåëÿâñüêà 

ÄÎ ÏÈÒÀÍÍß ÏÐÎ ÐÎËÜ ÎÑÎÁÈÑÒÎÑÒ² 
ÏÅÐÅÊËÀÄÀ×À Ó ÂÈÁÎÐ² ÑÒÐÀÒÅÃ²É 

ÏÅÐÅÊËÀÄÓ ÕÓÄÎÆÍÜÎ¯ Ë²ÒÅÐÀÒÓÐÈ 

Ñòàòòþ ïðèñâÿ÷åíî àêòóàëüíîìó ïèòàííþ ñó÷àñíîãî ïåðåêëàäî-
çíàâñòà — ïðîáëåì³ âïëèâó îñîáèñòîñò³ ïåðåêëàäà÷à íà ÿê³ñòü õóäîæíüî-
ãî ïåðåêëàäó. 

Ó ðåçóëüòàò³ àíàë³çó îðèã³íàëüíîãî àíãëîìîâíîãî õóäîæíüîãî òâîðó 
òà éîãî ïåðåêëàä³â áóëî âèçíà÷åíî, ùî ïîâíîì³ðíå é âñåá³÷íå â³äòâîðåííÿ 
ïðàãìàòèêè ³ ñòèë³ñòèêè âèõ³äíîãî òåêñòó âèìàãàº íàÿâíîñò³ ó ïåðåêëà-
äà÷à ´ðóíòîâíèõ ôîíîâèõ çíàíü. Ñàìå ñòðàòåã³ÿì â³äòâîðåííÿ ð³çíîð³â-
íåâèõ ñòèë³ñòè÷íèõ çàñîá³â ïðèñâÿ÷åíî ïðîïîíîâàíå íèæ÷å äîñë³äæåííÿ, 
ðåçóëüòàòè ÿêîãî ìîæóòü ñòàòè ó íàãîä³ ïðè íàâ÷àíí³ ñòóäåíò³â õóäîæ-
íüîìó ïåðåêëàäó. 

Êëþ÷îâ³ ñëîâà: îñîáèñò³ñòü ïåðåêëàäà÷à, ôîíîâ³ çíàííÿ, ñòðàòåã³¿, 
ð³çíîð³âíåâ³ ñòèë³ñòè÷í³ çàñîáè, õóäîæí³é ïåðåêëàä. 

Ñòàòüÿ ïîñâÿùåíà àêòóàëüíîìó âîïðîñó ñîâðåìåííîãî ïåðåâîäîâåäå-
íèÿ — ïðîáëåìå âëèÿíèÿ ëè÷íîñòè ïåðåâîä÷èêà íà êà÷åñòâî õóäîæåñòâåí-
íîãî ïåðåâîäà. 

Â ðåçóëüòàòå àíàëèçà îðèãèíàëüíîãî àíãëîÿçû÷íîãî õóäîæåñòâåí-
íîãî ïðîèçâåäåíèÿ è åãî ïåðåâîäîâ áûëî âûÿâëåíî, ÷òî ïîëíîöåííîå è 
âñåñòîðîííåå âîññîçäàíèå ïðàãìàòèêè è ñòèëèñòèêè èñõîäíîãî òåê-
ñòà òðåáóåò îò ïåðåâîä÷èêà íàëè÷èÿ ôóíäàìåíòàëüíûõ ôîíîâûõ çíà-
íèé. Èìåííî ñòðàòåãèÿì âîññîçäàíèÿ ðàçíîóðîâíåâûõ ñòèëèñòè÷åñêèõ 
ñðåäñòâ ïîñâÿùåíî ïðåäñòàâëåííîå íèæå èññëåäîâàíèå, ðåçóëüòàòû 
êîòîðîãî ìîãóò ïðèãîäèòüñÿ ïðè îáó÷åíèè ñòóäåíòîâ õóäîæåñòâåííîìó 
ïåðåâîäó. 

Êëþ÷åâûå ñëîâà: ëè÷íîñòü ïåðåâîä÷èêà, ôîíîâûå çíàíèÿ, ñòðàòåãèè, 
ðàçíîóðîâíåâûå ñòèëèñòè÷åñêèå ñðåäñòâà, õóäîæåñòâåííûé ïåðåâîä. 

The article is dedicated to the up-to-date issue of today’s translation theo-
ry — the problem of the influence of the translator’s personality upon the quality 
of the literary translation. 

© Äåð³ê ². Ì., Áåëÿâñüêà Ê. Î., 2014
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The analysis of the original English-speaking literary work and its artistic 
translations has revealed that the complete and faithful reconstruction of the 
source text pragmatics and stylistics depends on the presence of the fundamental 
translator’s background knowledge. The research deals with the analysis of the 
translation strategies applied to render the stylistic means of different levels. Its 
results may be made use of in teaching students artistic translation. 

Key words: the translator’s personality, background knowledge, strategies, 
the stylistic means of different levels, artistic translation. 

Ïðè ïåðåêëàä³ òåêñò³â ó ïåðåêëàäà÷à ÷àñòî âèíèêàþòü òðóäíîù³. 
Öå â³äáóâàºòüñÿ òîìó, ùî òåêñòè ÷àñòî ïîºäíóþòü ó ñîá³ ð³çí³ ôóíê-
ö³îíàëüí³ ñòèë³ òà æàíðè. Îäí³ºþ ç îñíîâíèõ ïðè÷èí ³ñíóâàííÿ ëåê-
ñè÷íèõ òðóäíîù³â ïåðåêëàäó º ðîçá³æíîñò³ ó ìîâíèõ êàðòèíàõ ñâ³òó 
ð³çíèõ íàö³é, ÿê³ ñïðè÷èíþþòü íàÿâí³ñòü áåçåêâ³âàëåíòíî¿ ëåêñèêè 
òà ïåðåêëàäàöüêèõ ëàêóí. Óíàñë³äîê öüîãî ïåðåêëàäà÷àì õóäîæí³õ 
òåêñò³â ÷àñòî äîâîäèòüñÿ çâåðòàòèñÿ äî ñïîñîá³â ïåðåêëàäó, çà óìîâè 
âèêîðèñòàííÿ ÿêèõ çì³ñò îðèã³íàëó çàëèøàºòüñÿ íåçì³ííèì, à çì³íþ-
þòüñÿ ëèøå ëåêñè÷í³ ôîðìè éîãî âèðàæåííÿ (ïðèéîìè òðàíñêîäó-
âàííÿ, êàëüêóâàííÿ, êîíòåêñòóàëüíî¿ çàì³íè, ñìèñëîâîãî ðîçâèòêó, 
àíòîí³ì³÷íîãî òà îïèñîâîãî ïåðåêëàä³â). Ëåêñè÷í³ òðóäíîù³ ïåðåêëà-
äó òåêñò³â ãîëîâíèì ÷èíîì ïîâ’ÿçàí³ ç ïåðåäà÷åþ áåçåêâ³âàëåíòíî¿ 
ëåêñèêè, âëàñíèõ íàçâ, áàãàòîçíà÷íèõ ñë³â, àáðåâ³àòóð, íåîëîã³çì³â, 
òåðì³í³â, îáðàçíî¿ ôðàçåîëîã³¿. 

Àêòóàëüí³ñòü òåìè çóìîâëåíà çðîñòàííÿì âèìîã äî ÿêîñò³ çä³éñíþ-
âàíèõ ïåðåêëàä³â õóäîæí³õ òåêñò³â ³ ïîòðåáîþ ó âèçíà÷åíí³ óñï³øíèõ 
ñòðàòåã³é ïîäîëàííÿ òðóäíîù³â õóäîæíüîãî ïåðåêëàäó â óìîâàõ ä³à-
ëîãó ìîâ ³ êóëüòóð. Ëþäè âñå á³ëüøå ö³êàâëÿòüñÿ êóëüòóðîþ òà òðàäè-
ö³ÿìè ³íøèõ íàðîä³â, à õóäîæí³ òâîðè º ïåâíèì â³äîáðàæåííÿì ðåàë³é 
³íøèõ êðà¿í ìîâíèìè çàñîáàìè. ² ñàìå ïðàâèëüíèé àäåêâàòíèé ïåðå-
êëàä äàº ìîæëèâ³ñòü ÷èòà÷ó ïðàâèëüíî ñïðèéìàòè òîé çì³ñò, ÿêèé íà-
ìàãàâñÿ ïåðåäàòè àâòîð ïåâíîãî òâîðó. 

Îá’ºêòîì äîñë³äæåííÿ º ñòðàòåã³¿ ïåðåêëàäó ðîìàíó Äæ.Ð. Òîë-
ê³åíà “Hobbit or There and Back Again” ðîñ³éñüêîþ òà óêðà¿íñüêîþ 
ìîâîþ, ÿê³ îáðàí³ â³äïîâ³äíî ðîñ³éñüêî- òà óêðà¿íñüêîìîâíèì ïåðå-
êëàäà÷àìè ç óðàõóâàííÿì ñïåöèô³êè õóäîæíüîãî òâîðó òà ìîâè ïå-
ðåêëàäó. 

Ïðåäìåòîì äîñë³äæåííÿ ñëóãóâàëè ëåêñèêî-ãðàìàòè÷í³ òà ñòè-
ë³ñòè÷í³ ïåðåêëàäàöüê³ òðàíñôîðìàö³¿, ÿê³ áóëî çàñòîñîâàíî äëÿ ðå-
àë³çàö³¿ âèçíà÷åíèõ ñòðàòåã³é ïðè ïåðåêëàä³ ðîìàíó Äæ. Ð. Òîëê³åíà 
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“Hobbit or There and Back Again” ç àíãë³éñüêî¿ ìîâè íà óêðà¿íñüêó òà 
ðîñ³éñüêó. 

Äîñë³äæåííÿ âèêîíóâàëîñü íà ìàòåð³àë³ ë³òåðàòóðíèõ àäàïòàö³é 
ðîìàíó Äæ. Ð. Òîëê³åíà “Hobbit or There and Back Again” â³äïîâ³äíî ðî-
ñ³éñüêîþ ìîâîþ (“Õîááèò èëè Òóäà è îáðàòíî” ïåð. Í. Ðàõìàíîâî¿) òà 
óêðà¿íñüêîþ ìîâîþ (“Ãîá³ò àáî Ïîäîðîæ çà ²ìëèñò³ ãîðè” ïåð. Î. Ìî-
êðîâîëüñüêîãî). 

Çàâäàííÿì õóäîæíüîãî ïåðåêëàäó º àäåêâàòíå â³äòâîðåííÿ ÿê 
çì³ñòó, òàê ³ ïðàãìàòèêè îðèã³íàëüíîãî õóäîæíüîãî òâîðó çàñîáàìè 
ìîâè ïåðåêëàäó ç äîòðèìàííÿì âèìîã äî ë³òåðàòóðíîãî ïèñåìíîãî 
ìîâëåííÿ. Âíàñë³äîê öüîãî öåé âèä ïåðåêëàäó ââàæàºòüñÿ íàéá³ëüø 
êðîï³òêèì, à ïîøóê ñòðàòåã³é àäåêâàòíîãî õóäîæíüîãî ïåðåêëàäó ³ 
äîñ³ çàëèøàºòüñÿ íàéá³ëüø ïîëåì³÷íèì ïèòàííÿì ó ñó÷àñíîìó íà-
óêîâîìó ñåðåäîâèù³. Áàãàòî äîñë³äíèê³â ââàæàþòü, ùî íàéêðàù³ ïå-
ðåêëàäè çä³éñíþþòüñÿ íå çà ðàõóíîê àäåêâàòíî¿ ïåðåäà÷³ ëåêñè÷íèõ 
òà ñåìàíòè÷íèõ îñîáëèâîñòåé îðèã³íàëüíîãî òâîðó íà ð³âí³ çàñîá³â 
ìîâè, à øëÿõîì òâîð÷îãî ïîøóêó â³äïîâ³äíèê³â õóäîæíüî¿ ñâîºð³ä-
íîñò³ îðèã³íàëó íà ð³âí³ ö³ëîãî òåêñòó. Îñê³ëüêè ðåçóëüòàòîì õóäîæ-
íüîãî ïåðåêëàäó ìàº áóòè õóäîæí³é òâ³ð, òî âàæëèâèì º ÿê âì³ííÿ 
âïðàâíî âîëîä³òè ë³òåðàòóðíèì âàð³àíòîì ìîâè ïåðåêëàäó, òàê ³ ïèñü-
ìåííèöüêèé õèñò. Ñàìå òîìó íàéêðàùèìè ïåðåêëàäà÷àìè ÷àñòî ñòà-
þòü ïèñüìåííèêè ³ ïîåòè (Î. Ïóøê³í, Ì. Ëåðìîíòîâ, Ê. Áàëüìîíò, 
Á. Ïàñòåðíàê, Ñ. Ìàðøàê, Ë. Óêðà¿íêà, ². Ôðàíêî, Ì. Ðèëüñüêèé, 
Ï. Òè÷èíà òîùî). 

Ñë³ä çàóâàæèòè, ùî äîòðèìàííÿ ë³íãâ³ñòè÷íîãî ïðèíöèïó ïåðå-
êëàäó º âàæëèâîþ ïåðåäóìîâîþ äëÿ àäåêâàòíîãî â³äòâîðåííÿ ïåð-
âèííî¿ ñòðóêòóðè îðèã³íàëó. Ïðîòå ïðîãîëîøåííÿ ë³íãâ³ñòè÷íîãî 
ïðèíöèïó îñíîâíèì ìîæå ïðèçâåñòè äî òî÷íîãî, áóêâàëüíîãî, àëå 
âîäíî÷àñ õóäîæíüî ñëàáêîãî ïåðåêëàäó, ùî ìîæå ðîçö³íþâàòèñü ÿê 
âèÿâ ôîðìàë³çìó. Ó òèõ âèïàäêàõ, êîëè ñèíòàêñè÷íà ñòðóêòóðà âèõ³ä-
íîãî ðå÷åííÿ ìîæå áóòè ³ â ïåðåêëàä³ âèêëàäåíà àíàëîã³÷íèìè çàñî-
áàìè, äîñë³âíèé ïåðåêëàä ìîæå ðîçãëÿäàòèñÿ ÿê îñòàòî÷íèé âàð³àíò 
ïåðåêëàäó áåç ïîäàëüøî¿ ë³òåðàòóðíî¿ îáðîáêè. Îñê³ëüêè æ ñï³âïàä³í-
íÿ ñèíòàêñè÷íèõ çàñîá³â ó äâîõ ìîâàõ çóñòð³÷àºòüñÿ ïîð³âíÿíî ð³äêî, 
òî â òàêèõ âèïàäêàõ ïîðóøåííÿ ñèíòàêñè÷íèõ íîðì ìîâè ïåðåêëàäó 
º íåìèíó÷èì. Ñàìå òóò ñïîñòåð³ãàºòüñÿ ïð³ðâà ì³æ çì³ñòîì ³ ôîðìîþ: 
òî÷íèé ïåðåêëàä íå çàâæäè â³äòâîðþº åìîö³éíèé åôåêò îðèã³íàëó, 
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òîìó òî÷í³ñòü ³ õóäîæí³ñòü ÷àñòî çíàõîäÿòüñÿ ó ïîñò³éíîìó ïðîòèð³÷÷³ 
îäíà ç îäíîþ. 

Äîòðèìàííÿ ìîâíèõ çàêîí³â º îáîâ’ÿçêîâèì ÿê äëÿ îðèã³íàëó, òàê ³ 
äëÿ ïåðåêëàäó, àëå õóäîæí³é ïåðåêëàä öå íå ëèøå ïîøóê ìîâíèõ ñï³â-
â³äíîøåíü. Ïåðåêëàä íå âèçíàº ìîäåðí³çàö³¿ òåêñòó: ðîçóì³ííÿ ÷èòà-
÷åì òåêñòó îðèã³íàëó ïîâèííî â³äïîâ³äàòè ðîçóì³ííþ ÷èòà÷åì òåêñòó 
ïåðåêëàäó. Éäåòüñÿ ïðî òå, ùî ñó÷àñíèé ïåðåêëàä òåêñò³â ³íøèõ ÷àñ³â 
íàäàº ÷èòà÷åâ³ äîäàòêîâó ³íôîðìàö³þ ïðî ³ñòîðè÷íèé ïåð³îä, äî ÿêî-
ãî íàëåæèòü ïåâíèé îðèã³íàëüíèé òâ³ð, ³ âîäíî÷àñ ï³äêðåñëþº éîãî 
íåïîâòîðí³ñòü. 

Ìåòà ö³º¿ ñòàòò³ ïîëÿãàº ó âèçíà÷åíí³ ëåêñèêî-ãðàìàòè÷íèõ ³ ñòè-
ë³ñòè÷íèõ òðàíñôîðìàö³é, ñïåöèô³÷íèõ äëÿ ïåðåêëàäó äîñë³äæóâàíî-
ãî òâîðó, âèá³ð ÿêèõ òàê ñàìî, ÿê ³ âèá³ð ïåâíèõ ñòðàòåã³é ïåðåêëàäó, 
äîçâîëÿº âèçíà÷èòè ðîëü îñîáèñòîñò³ ïåðåêëàäà÷à. 

Çà ðàäÿíñüê³ ÷àñè áóëî áàãàòî ñïðîá ïåðåêëàñòè “Ãîá³òà” ÿê íà ðî-
ñ³éñüêó, òàê ³ íà óêðà¿íñüêó ìîâè. Ö³ ñïðîáè íå çàâæäè áóëè âäàë³. ßê 
íàïðèêëàä, ïåðåêëàä Ç. À. Áîáèðü çíà÷íî â³äð³çíÿâñÿ â³ä îðèã³íàëó 
äîïîâíåííÿìè äî ñþæåòó. Áîáèð íàìàãàëàñÿ âèêîðèñòîâóâàòè íåîá-
õ³äíèé äëÿ óñï³øíî¿ ïóáë³êàö³¿ ïåðåêëàäó äèñêóðñ, õàðàêòåðíèé äëÿ 
³íøîãî ë³òåðàòóðíîãî íàïðÿìó, ÿêèé ñóïåðå÷èâ àäåêâàòíîìó (³ òèì 
á³ëüøå àâòîðñüêîìó) òðàêòóâàííþ òâîðó, àëå ïðè öüîìó áëèçüêèé ñó-
÷àñíîìó ¿é ÷èòà÷åâ³. 

×åðåç äåÿêèé ÷àñ ñïðîáó ïåðåêëàñòè íà ðîñ³éñüêó çðîáèëà Í. Ë. Ðàõ-
ìàíîâà, ÿêà ïåðåäàëà çì³ñò ðîìàíó íå äîäàþ÷è äîäàòêîâ³ ñþæåòí³ ë³í³¿. 
Ãîëîâíîþ ïðîáëåìîþ â ïåðåêëàä³ Í. Ë. Ðàõìàíîâî¿ º íå çîâñ³ì àäåê-
âàòíå â³äòâîðåííÿ âëàñíèõ íàçâ òà ³ìåí ãîëîâíèõ ïåðñîíàæ³â ðîìàíó. 
Òàê, íàïðèêëàä, ïð³çâèùå îäíîãî ç ãîëîâíèõ ãåðî¿â “Oakenshield” ïðè 
ïåðåêëàä³ óêðà¿íñüêîþ ìîâîþ çâó÷àëî ÿê: “Äóáîùèò”. Àëå ïðè ïåðå-
êëàä³ ðîñ³éñüêîþ àâòîð çàñòîñóâàâ òðàíñë³òåðàö³þ: “Îóêåíøèëüä”. Òà 
æ ñàìà ïðîáëåìà âèíèêàº ïðè ïåðåêëàä³ íàçâè ì³ñòà: “Moria”, ÿêå â 
óêðà¿íñüê³é ìîâ³ çâó÷èòü ÿê “Ìîð³ÿ”, à â ðîñ³éñüê³é ÿê “Ìîðàéè”. 

Çà ðåçóëüòàòàìè àíàë³çó òðàíñôîðìàö³é ïðè ïåðåêëàä³ “Hobbit or 
there and back again” ìîæíà ä³éòè âèñíîâêó, ùî îáèäâà àâòîðè ïåðå-
êëàäó âïîðàëèñÿ ç ïîñòàâëåíîþ ïåðåä íèìè çàäà÷åþ çä³éñíåííÿ 
àäåêâàòíîãî ïåðåêëàäó õóäîæíüîãî òâîðó ³, ïðîäåìîíñòðóâàâøè ñâîþ 
ìàéñòåðí³ñòü, ïîâíîþ ì³ðîþ ïåðåäàëè ÿê ñåìàíòèêó, òàê ³ ïðàãìàòèêó 
îðèã³íàëó. 



22

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2014. ¹ 19

Àíàë³ç çàñòîñîâàíèõ ïåðåêëàäàöüêèõ òðàíñôîðìàö³é ïîâíîþ ì³-
ðîþ çàñâ³ä÷óº òå, ùî îñîáèñò³ñòü ïåðåêëàäà÷à çä³éñíþº ³ñòîòíèé 
âïëèâ íà îñîáëèâîñò³ ïåðåêëàäó õóäîæíüî¿ ë³òåðàòóðè. Òàê, îáèðàþ÷è 
ïåâíó ñòðàòåã³þ ïåðåêëàäó (äîìåñòèêàö³¿ ÷è ôîðåíèçàö³¿, êîìïåíñà-
ö³¿, åêñïë³êàö³¿, êîíâåðãåíö³¿ àáî íåéòðàë³çàö³¿), ïåðåêëàäà÷ çäàòíèé 
ïåâíèì ÷èíîì çì³íþâàòè îðèã³íàëüíèé õóäîæí³é òåêñò, ïðèâíîñÿ÷è 
â íüîãî ñâîº âëàñíå ñïðèéíÿòòÿ ³ ðîçóì³ííÿ. Öå íàéÿñêðàâ³øå çà-
ñâ³ä÷óþòü àëüòåðíàòèâí³ âàð³àíòè ïåðåêëàäó íàçâ õóäîæí³õ òâîð³â 
(íàïð.”Dear Life”– “Äîðîæå æèçíè”; “A Portrait of the Artist as a Young 
Man”–”Ïîðòðåò õóäîæíèêà â þíîñòè”; “To Let”–”Ñäàåòñÿ â íàåì”). 

Ïðè àíàë³ç³ ïåðåêëàäó “Hobbit or there and back again” áóëî âèÿâ-
ëåíî çàñòîñóâàííÿ ñòðàòåã³é åêñïë³êàö³¿, êîìïåíñàö³¿ ³ êîíâåðãåíö³¿ â 
îáîõ ìîâàõ ïåðåêëàäó ³ â³äïîâ³äíî âèçíà÷åíî íàéá³ëüø ðîçïîâñþäæå-
í³ ïåðåêëàäàöüê³ òðàíñôîðìàö³¿, ñåðåä ÿêèõ: 

êàëüêóâàííÿ; 
ïåðåñòàíîâêè; 
äîäàâàííÿ; 
çì³øàíå òðàíñêîäóâàííÿ; 
ñìèñëîâèé ðîçâèòîê. 
Àâòîð óêðà¿íñüêîãî ïåðåêëàäó çàì³íèâ ³ì’ÿ îäíîãî ç íåãàòèâíèõ 

ïåðñîíàæ³â òâîðó “Gollum” íà “Ãàì-ãàì”, ÷èì óñêëàäíèâ éîãî ñïðèé-
íÿòòÿ — âëàñíà íàçâà íå âèêëèêàº íåãàòèâíèõ àñîö³àö³é, à íàâïàêè 
ìàº êîì³÷íèé åôåêò [1: 209]. 

Ðîçãëÿäàþ÷è ñòèë³ñòè÷í³ îñîáëèâîñò³, ñë³ä â³äì³òèòè, ùî îðèã³íà-
ëó ïðèòàìàííî âèêîðèñòàííÿ ð³çíîìàí³òíèõ ìîâíèõ ³ãîð. Öå ÿâèùå 
ìîæíà ïîáà÷èòè ç ïåðøèõ ñòîð³íîê ðîìàíó, ïðè ðîçïîâ³ä³ ïðî ïåðøó 
çóñòð³÷ Á³ëüáî òà Ãåíäàëüôà [2: 184]. 

Îðèã³íàëüíèé òåêñò: “Good morning!” said Bilbo, and he meant it. The 
sun was shining, and the grass was very green. But Gandalf looked at him from 
under long bushy eyebrows that stuck out further than the brim of his shady 
hat. “What do you mean?” be said. “Do you wish me a good morning, or mean 
that it is a good morning whether I want not; or that you feel good this morning; 
or that it is morning to be good on?” “All of them at once,” said Bilbo”. [3:4] 
Îäíèì ³ç çàâäàíü ïåðåêëàäó áóëî ïåðåäàòè öåé ä³àëîã ç ò³ºþ æ íîòêîþ 
ãóìîðó, ïåðåêëàäà÷³ âäàëî âïîðàëèñÿ ç öèì. Ðîñ³éñüêîìîâíèé ïåðå-
êëàä Í. Ðàõìàíîâî¿: “— Äîáðîå óòðî! — ïðîèçíåñ Áèëüáî, æåëàÿ ñêà-
çàòü èìåííî òî, ÷òî óòðî äîáðîå: ñîëíöå ÿðêî ñèÿëî, è òðàâà çåëåíåëà. 
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Íî Ãýíäàëüô ìåòíóë íà íåãî îñòðûé âçãëÿä èç-ïîä ãóñòûõ êîñìàòûõ áðî-
âåé. —  ×òî âû õîòèòå ýòèì ñêàçàòü? — ñïðîñèë îí. — Ïðîñòî æåëàå-
òå ìíå äîáðîãî óòðà? Èëè óòâåðæäàåòå, ÷òî óòðî ñåãîäíÿ äîáðîå — íå-
âàæíî, ÷òî ÿ î íåì äóìàþ? Èëè èìååòå â âèäó, ÷òî íûíåøíèì óòðîì âñå 
äîëæíû áûòü äîáðûìè?— È òî, è äðóãîå, è òðåòüå, — îòâåòèë Áèëüáî.” 
[4:4] 

Óêðà¿íñüêîìîâíèé ïåðåêëàä Î. Ìîêðîâîëüñüêîãî:“— Äîáðîãî ðàí-
êó! — ïåðøèé ïðèâ³òàâñÿ Á³ëüáî, ³ â³í ñïðàâä³ ñêàçàâ òå, ùî äóìàâ. Ñîíöå 
ñÿÿëî, à òðàâà òàê çåëåí³ëà! Àëå Ãàíäàëüô ò³ëüêè çèðêíóâ íà ãîá³òà ç-ï³ä 
äîâãèõ êóùóâàòèõ áð³â, ùî ñòðèì³ëè äàë³, í³æ ñÿãàëè êðèñè éîãî ò³íÿâî-
ãî êàïåëþõà. — Ùî âè öèì õî÷åòå ñêàçàòè? — çàïèòàâ â³í íàðåøò³. — 
×è âè çè÷èòå ìåí³ äîáðîãî ðàíêó, ÷è õî÷åòå ñêàçàòè, ùî ñüîãîäí³ äîáðèé 
ðàíîê,— áàéäóæå, õî÷åòüñÿ ìåí³, ùîá â³í áóâ äîáðèé, ÷è í³? ×è, ìîæå, 
ùî âàì äîáðå öüîãî ðàíêó? ×è ùî ñë³ä áóòè äîáðèì ó òàêèé ðàíîê?— Óñå 
öå çðàçó,— â³äêàçàâ Á³ëüáî.” [5:4] 

ßê áà÷èìî, ïðè ïåðåêëàä³ ðîñ³éñüêîþ ìîâîþ àâòîð ³íàêøå ïåðå-
êëàäàº îñòàííþ ôðàçó “…— È òî, è äðóãîå, è òðåòüå, — îòâåòèë Áèëü-
áî.” Ñàìå öåé ìîìåíò, íà íàøó äóìêó, ïñóº ïîïåðåäíº âðàæåííÿ â³ä 
ä³àëîãó. 

Îäíèì ç çàâäàíü àäåêâàòíîãî ïåðåêëàäó º âèá³ð ïðàâèëüíî¿ ñòðà-
òåã³¿ òà âì³ëå ¿¿ çàñòîñóâàííÿ. ßê çàñâ³ä÷èâ àíàë³ç, ñòóï³íü âàð³þâàííÿ 
òåêñòó ïåðåêëàäó â³ä àâòîðñüêîãî òåêñòó º âàãîìèì ôàêòîðîì ïðè âè-
çíà÷åíí³ ðîë³ îñîáèñòîñò³ ïåðåêëàäà÷à ó öüîìó òâîð÷îìó àêò³. Ïåð-
ñïåêòèâó äîñë³äæåííÿ âáà÷àºìî ó äîñë³äæåíí³ ö³º¿ ïðîáëåìè íà ³íøî-
ìó õóäîæíüîìó ìàòåð³àë³. 
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ÓÄÊ 81’25

Í. Ñ. Æìàåâà

Ê ÂÎÏÐÎÑÓ Î ÏÐÈÌÅÍÅÍÈÈ ÌÅÒÎÄÀ 
“ÄÓÌÀÉ ÂÑËÓÕ” (THINK ALOUD) 

Â ÏÅÐÅÂÎÄ×ÅÑÊÈÕ ÈÑÑËÅÄÎÂÀÍÈßÕ 

Ñòàòüÿ ïîñâÿùåíà àíàëèçó ýêñïåðèìåíòàëüíûõ äàííûõ, ïîëó÷åí-
íûõ ìåòîäîì “äóìàé âñëóõ”, è íàó÷íûõ èñòî÷íèêîâ, àíàëèçèðóþùèõ 
äîñòèæåíèÿ â äàííîé îáëàñòè, òåíäåíöèè è ïåðñïåêòèâû ïðèìåíåíèÿ 
ìåòîäà â ïåðåâîä÷åñêèõ èññëåäîâàíèÿõ. Àíàëèç ðåçóëüòàòîâ ïðèâåäåí-
íûõ ýêñïåðèìåíòîâ ïîçâîëÿåò êîíñòàòèðîâàòü îòñóòñòâèå ÷åòêîé 
òåîðåòè÷åñêîé áàçû ïåðåâîä÷åñêèõ èññëåäîâàíèé ñ ïðèìåíåíèåì ìåòî-
äà “äóìàé âñëóõ”. Ïðåäñòàâëÿåòñÿ, ÷òî êðèòè÷åñêèé àíàëèç è âûÿâ-
ëåíèå ñïîðíûõ ìîìåíòîâ áóäóò ñïîñîáñòâîâàòü äàëüíåéøèì òåîðåòè-
÷åñêèì è ïðàêòè÷åñêèì ðàçðàáîòêàì â äàííîé îáëàñòè ïåðåâîä÷åñêèõ 
èññëåäîâàíèé. 

Êëþ÷åâûå ñëîâà: ïåðåâîä, ìåíòàëüíûå ïðîöåññû, ïåðåâîä÷åñêèå èññëå-
äîâàíèÿ, “äóìàé âñëóõ”, ñòðàòåãèÿ ïåðåâîäà, âåðáàëèçàöèÿ. 

Ñòàòòÿ ïðèñâÿ÷åíà àíàë³çó åêñïåðèìåíòàëüíèõ äàíèõ, îòðèìàíèõ 
ìåòîäîì “ì³ðêóé âãîëîñ”, ³ íàóêîâèõ äæåðåë, ùî àíàë³çóþòü äîñÿãíåííÿ 
â äàí³é ãàëóç³, òåíäåíö³¿ òà ïåðñïåêòèâè çàñòîñóâàííÿ ìåòîäó â ïåðåêëà-
äàöüêèõ äîñë³äæåííÿõ. Àíàë³ç ðåçóëüòàò³â íàâåäåíèõ åêñïåðèìåíò³â äî-
çâîëÿº êîíñòàòóâàòè â³äñóòí³ñòü ÷³òêî¿ òåîðåòè÷íî¿ áàçè ïåðåêëàäàöü-
êèõ äîñë³äæåíü ³ç çàñòîñóâàííÿì ìåòîäó “ì³ðêóé âãîëîñ”. Óÿâëÿºòüñÿ, ùî 
êðèòè÷íèé àíàë³ç ³ âèÿâëåííÿ ñï³ðíèõ ìîìåíò³â ñïðèÿòèìóòü ïîäàëüøèì 
òåîðåòè÷íèì ³ ïðàêòè÷íèì ðîçâ³äêàì ó äàí³é ñôåð³ ïåðåêëàäàöüêèõ äî-
ñë³äæåíü. 

Êëþ÷îâ³ ñëîâà: ïåðåêëàä, ìåíòàëüí³ ïðîöåñè, ïåðåêëàäàöüê³ äîñë³-
äæåííÿ, “ì³ðêóé âãîëîñ”, ñòðàòåã³ÿ ïåðåêëàäó, âåðáàë³çàö³ÿ. 

The article is devoted to the “think aloud” method based experimental data 
analysis and scientific sources analyzing achievements in this field, tendencies 
and perspectives of applying the method in translation studies. The results of the 
analyzed experiments make it possible to state the lack of theoretical grounding 
of the “think aloud” method based translation studies. It is believed that crucial 
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issues review will enable further theoretical and practical research in the sphere 
of translation studies. 

Key words: translation, mental processes, translation studies, “think aloud”, 
translation strategy, verbalization. 

Â ïîñëåäíèå ãîäû â ïåðåâîäîâåä÷åñêèõ èññëåäîâàíèÿõ íàáëþäàåò-
ñÿ ïåðåõîä îò íîðìàòèâíîãî ïîäõîäà ê îïèñàòåëüíîìó, ÷òî ïðèâîäèò 
ê óâåëè÷åíèþ ýìïèðè÷åñêèõ èññëåäîâàíèé â äàííîé îáëàñòè. Ïðî-
öåññû, ïðîèñõîäÿùèå â ñîçíàíèè ïåðåâîä÷èêà â ïðîöåññå ïåðåâîäà, 
ðàññìàòðèâàþòñÿ â êà÷åñòâå öåííîãî èñòî÷íèêà äëÿ ïîíèìàíèÿ ïå-
ðåâîäà, íàðàâíå ñ ñîïîñòàâèòåëüíûì àíàëèçîì ïåðåâåäåííîãî è èñ-
õîäíîãî òåêñòîâ. 

Âñëåäñòâèå îòñóòñòâèÿ âîçìîæíîñòè îñóùåñòâëåíèÿ íåïîñðåä-
ñòâåííîãî íàáëþäåíèÿ çà ðàáîòîé ÷åëîâå÷åñêîãî ìîçãà, áûëè ïðåä-
ïðèíÿòû ïîïûòêè êîñâåííîãî äîñòóïà ê ìûñëèòåëüíîé äåÿòåëü-
íîñòè ïåðåâîä÷èêà â ïðîöåññå ïåðåâîäà. Îäèí èç òàêèõ ìåòîäîâ, 
êîòîðûå íåóêëîííî íàáèðàþò ñèëó â òðàíñëÿöèîííûõ èññëåäî-
âàíèÿõ, ñîñòîèò â ðàñêðûòèè ïåðåâîä÷èêîì ñâîèõ ìûñëèòåëüíûõ 
ïðîöåññîâ âî âðåìÿ îñóùåñòâëåíèÿ ïåðåâîäà. Òàêîé ìåòîä ñáîðà 
äàííûõ, èçâåñòíûé êàê “äóìàé âñëóõ” (think aloud), íå ÿâëÿåòñÿ íî-
âûì äëÿ ó÷åíûõ, ðàáîòàþùèõ â îáëàñòè ïñèõîëîãèè è êîãíèòèâíîé 
íàóêè, îäíàêî ðåçóëüòàòû ïðèìåíåíèÿ ìåòîäà â ïåðåâîäîâåäåíèè 
âñå åùå íå ñèñòåìàòèçèðîâàíû è íå íàøëè äîëæíîãî îáúåêòèâíî-
ãî îáîñíîâàíèÿ ñâîåé ïðèìåíèìîñòè â íîâûõ ýêñïåðèìåíòàëüíûõ 
óñëîâèÿõ [1]. 

Òàêèì îáðàçîì, àêòóàëüíîñòü èññëåäîâàíèÿ îïðåäåëÿåòñÿ çíà÷è-
òåëüíûì êîëè÷åñòâîì ïðîâåäåííûõ ïåðåâîä÷åñêèõ ýêñïåðèìåíòîâ ñ 
ïðèìåíåíèåì ìåòîäà “äóìàé âñëóõ” è îòñóòñòâèåì ñèñòåìàòèçèðî-
âàííûõ äàííûõ îòíîñèòåëüíî ïðèìåíåíèÿ äàííîãî ìåòîäà. Êðîìå 
òîãî, ñëåäóåò îòìåòèòü, ÷òî ïîèñê îòå÷åñòâåííûõ íàó÷íûõ èñòî÷íè-
êîâ ïî òåìàòèêå äàííîãî èññëåäîâàíèÿ â ñåòåâîì ïðîñòðàíñòâå íå äàë 
ðåçóëüòàòîâ, ïîýòîìó àíàëèç ñóùåñòâóþùåãî ýêñïåðèìåíòàëüíîãî è 
àíàëèòè÷åñêîãî ìàòåðèàëà áàçèðóåòñÿ èñêëþ÷èòåëüíî íà äàííûõ çà-
ðóáåæíûõ èññëåäîâàòåëåé. 

Öåëü ðàáîòû ñîñòîèò â îáçîðå ýêñïåðèìåíòàëüíûõ äàííûõ, ïîëó-
÷åííûõ ìåòîäîì “äóìàé âñëóõ”, è íàó÷íûõ èñòî÷íèêîâ, àíàëèçèðóþ-
ùèõ äîñòèæåíèÿ â äàííîé îáëàñòè, òåíäåíöèè è ïåðñïåêòèâû ïðèìå-
íåíèÿ ìåòîäà â ïåðåâîä÷åñêèõ èññëåäîâàíèÿõ. 
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Ñóòü ìåòîäà “äóìàé âñëóõ” çàêëþ÷àåòñÿ â òîì, ÷òî ïåðåâîä÷èêó 
ïðåäëàãàåòñÿ äëÿ ïåðåâîäà ïèñüìåííûé òåêñò, è åãî ïðîñÿò ïðîãî-
âàðèâàòü â ìèêðîôîí âñå ìûñëè, êîòîðûå ïðèõîäÿò åìó â ãîëîâó â 
ïðîöåññå ïåðåâîäà. Â êà÷åñòâå èëëþñòðàöèè ïðèâåäåíû ïîòåíöè-
àëüíûå îçâó÷åííûå ìûñëèòåëüíûå îïåðàöèè ïåðåâîä÷èêà èç êíèãè 
Â. Í. Êîìèññàðîâà “Ñîâðåìåííîå ïåðåâîäîâåäåíèå”: “×èòàþ ñëå-
äóþùåå ïðåäëîæåíèå. Íå ïîíèìàþ, ÷òî îíî îçíà÷àåò, òàê êàê íå 
çíàþ ïåðâîãî ñëîâà. Èùó ýòî ñëîâî â ñëîâàðå. Ñëîâàðü äàåò ÷åòûðå 
ñëåäóþùèõ ñîîòâåòñòâèÿ. Âûáèðàþ âòîðîå èç íèõ, êîòîðîå, êàê ìíå 
êàæåòñÿ, áîëüøå ïîäõîäèò ïî êîíòåêñòó” è ò. ä. [2]. Âñå ñêàçàííîå 
ïåðåâîä÷èêîì ôèêñèðóåòñÿ, ïåðåíîñèòñÿ â ïèñüìåííûé òåêñò è ñî-
ïîñòàâëÿåòñÿ ñ ñàìèì ïåðåâîäîì. Êðîìå òîãî, çàïèñûâàþòñÿ è àíà-
ëèçèðóþòñÿ ðàçëè÷íûå çâóêîâûå ïðîÿâëåíèÿ ýìîöèé, òàê íàçûâàå-
ìûå “îêîëîïåðåâîä÷åñêèå” çâóêè (ñìåõ, ñòîíû, õìûêàíüå è ïð.), à 
òàêæå ïàóçû. 

Òåîðåòè÷åñêîé îñíîâîé äëÿ ïðîâåäåíèÿ ýêñïåðèìåíòîâ c ïðè-
ìåíåíèåì ìåòîäà “äóìàé âñëóõ” ÿâëÿåòñÿ ðÿä ðàáîò Ê. Ýðèêñîíà è 
X. Ñàéìîíà, ðàññìàòðèâàþùèõ ÷åëîâå÷åñêîå ñîçíàíèå êàê ïðîöåññ 
îáðàáîòêè èíôîðìàöèè. Ñîãëàñíî ìîäåëè, ïðåäëîæåííîé ó÷åíûìè, 
èíôîðìàöèÿ õðàíèòñÿ â ðàçíûõ “áàíêàõ ïàìÿòè” èíäèâèäà, äîñòóïû 
ê êîòîðûì è óñëîâèÿ õðàíåíèÿ äàííûõ â êîòîðûõ èìåþò ñóùåñòâåí-
íûå ðàçëè÷èÿ: êðàòêîñðî÷íàÿ ïàìÿòü õàðàêòåðèçóåòñÿ ëåãêèì äîñòó-
ïîì è ñòðîãî îãðàíè÷åííûì îáúåìîì, äîëãîñðî÷íàÿ ïàìÿòü — áîëåå 
òðóäíûì äîñòóïîì è áîëüøèì îáúåìîì [3]. 

Ñîãëàñíî äàííûì Ì. À. Øìèäò, èçíà÷àëüíî èíôîðìàöèÿ ïîñ-
òóïàåò â êðàòêîñðî÷íóþ ïàìÿòü è, êîãäà åìêîñòü è âðåìÿ õðàíåíèÿ 
äàííûõ â íåé èñ÷åðïûâàþòñÿ, èíôîðìàöèÿ ïåðåäàåòñÿ â äîëãîñðî÷-
íóþ ïàìÿòü. Ïðåäïîëàãàåòñÿ, ÷òî ïðè ýòîì ïðîèñõîäèò îïðåäåëåííàÿ 
ïîòåðÿ èíôîðìàöèè êàê äî, òàê è âî âðåìÿ ïåðåäà÷è, ïðè ýòîì ïî-
òåðè ïðèçíàþòñÿ íåñóùåñòâåííûìè [4: 27]. Â íåïîñðåäñòâåííîì äî-
ñòóïå èíäèâèäà íàõîäèòñÿ òîëüêî èíôîðìàöèÿ êðàòêîñðî÷íîé ïàìÿ-
òè; âìåñòå ñ òåì äàííûå, ïåðåøåäøèå â äîëãîñðî÷íóþ ïàìÿòü, ìîãóò 
áûòü âîçâðàùåíû â êðàòêîñðî÷íóþ äëÿ äîïîëíèòåëüíîé îáðàáîòêè. 

Â êà÷åñòâå ïðåäïîñûëîê èññëåäîâàíèé ðàññìàòðèâàåòñÿ òîò ôàêò, 
÷òî âåðáàëüíî êîäèðîâàííàÿ èíôîðìàöèÿ íå ìîæåò áûòü âîññîçäàíà 
â òîé æå ôîðìå, â êîòîðîé áûëà âîñïðèíÿòà. Âåðáàëèçàöèÿ ïðè ýòîì 
íå ïðåïÿòñòâóåò ïîçíàâàòåëüíûì ïðîöåññàì, ëèøü íåñêîëüêî çàìåä-
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ëÿåò ïðîöåññ ïåðåâîäà. Ñîãëàñíî äàííûì Ê. Ýðèêñîíà è Õ. Ñàéìîíà 
òîëüêî îäíîâðåìåííàÿ âåðáàëèçàöèÿ ìûñëåé ìîæåò ïîëíîñòüþ îòðà-
æàòü ïñèõè÷åñêîå ñîñòîÿíèå ñóáúåêòà, âûïîëíÿþùåãî îòíîñèòåëüíî 
äëèòåëüíîå çàäàíèå (íà âûïîëíåíèå êîòîðîãî òðåáóåòñÿ áîëåå äåñÿòè 
ñåêóíä). Ïî çàâåðøåíèè òàêèõ “äëèòåëüíûõ” çàäàíèé ÷àñòü èíôîð-
ìàöèè ïåðåõîäèò â äîëãîñðî÷íóþ ïàìÿòü, îñòàâëÿÿ êëþ÷è ïîèñêà 
òîëüêî â êðàòêîñðî÷íîé ïàìÿòè: â òàêèõ ñëó÷àÿõ âåðáàëèçàöèÿ, îñó-
ùåñòâëÿåìàÿ ïîñòôàêòóì, çàòðóäíåíà è ÷àñòî ÿâëÿåòñÿ íåïîëíîé [3]. 
Êðîìå òîãî, âîçíèêàåò âåðîÿòíîñòü èíòåðïðåòàöèè ìûñëèòåëüíûõ 
ïðîöåññîâ èëè äàæå ãåíåðèðîâàíèÿ èõ çàíîâî, à íå èõ âîññòàíîâëåíèå 
èç äîëãîñðî÷íîé ïàìÿòè. 

Âàæíûì ïðè îðãàíèçàöèè ýêñïåðèìåíòà “äóìàé âñëóõ” ÿâëÿåòñÿ 
ñîçäàíèå òàêèõ óñëîâèé, ÷òîáû ó÷àñòíèê ýêñïåðèìåíòà íå ÷óâñòâî-
âàë ñåáÿ âîâëå÷åííûì â ñîöèàëüíîå âçàèìîäåéñòâèå. Ñ÷èòàåòñÿ, ÷òî â 
ýòîì ñëó÷àå ïðîèñõîäèò ïðèñïîñîáëåíèå îôîðìëåíèÿ ìûñëåé èíäè-
âèäà óñòîÿâøèìñÿ ñîöèàëüíûì íîðìàì îáùåíèÿ, ÷òî â çíà÷èòåëüíîé 
ñòåïåíè èñêàæàåò îòðàæåíèå ìåíòàëüíûõ ïðîöåññîâ. Òàêèì îáðàçîì, 
íåêîòîðûå èññëåäîâàòåëè ñîâåòóþò èçáåãàòü âçàèìîäåéñòâèÿ ìåæäó 
ó÷àñòíèêîì (ó÷àñòíèêàìè) ýêñïåðèìåíòà è ýêñïåðèìåíòàòîðîì èëè 
ñòðåìèòüñÿ ñâåñòè åãî ê ìèíèìóìó. 

Êðîìå òîãî, íà êîëè÷åñòâî ïðîöåññîâ îáðàáîòêè èíôîðìàöèè â 
êðàòêîñðî÷íîé ïàìÿòè ìîæåò îêàçûâàòü âëèÿíèå ïðàêòè÷åñêèé ïå-
ðåâîä÷åñêèé îïûò ñóáúåêòà ýêñïåðèìåíòà, ÷òî ïðèâîäèò ê àâòîìà-
òèçàöèè ïðîöåññà ïåðåâîäà, îòñóòñòâèþ íåîáõîäèìîñòè àêòèâíîé 
îáðàáîòêè îïåðàòèâíîé ïàìÿòüþ, â ðåçóëüòàòå ÷åãî äîñòóïíûìè âåð-
áàëèçàöèè îêàçûâàåòñÿ ìåíüøåå êîëè÷åñòâî ìûñëèòåëüíûõ îïåðà-
öèé ó÷àñòíèêîâ ýêñïåðèìåíòà [3: 127]. 

Íåîñïîðèìûì ÿâëÿåòñÿ ôàêò èíäèâèäóàëüíûõ ðàçëè÷èé â çíàíè-
ÿõ è ñïîñîáíîñòè âåðáàëèçàöèè ìûñëèòåëüíûõ ïðîöåññîâ, ÷òî â çíà-
÷èòåëüíîé ñòåïåíè âëèÿåò íà ïîëó÷åííûå äàííûå è äîëæíî ó÷èòû-
âàòüñÿ ïðè àíàëèçå ýêñïåðèìåíòàëüíûõ äàííûõ. 

Ðàçðàáîòàííàÿ ïðîöåäóðà àíàëèçà “äóìàé âñëóõ” ïîçâîëÿåò ïî-
ëó÷èòü ñâåäåíèÿ î òðåõ âàæíûõ àñïåêòàõ ïåðåâîä÷åñêîãî ïðîöåññà. 
Âî-ïåðâûõ, âûÿâëÿþòñÿ ðàçëè÷íûå òèïû ïåðåâîä÷åñêèõ òðóäíîñòåé, 
êàê ïðè ïîíèìàíèè îðèãèíàëà, òàê è ïðè âûáîðå âàðèàíòà ïåðåâîäà. 
Âî-âòîðûõ, îïðåäåëÿåòñÿ îáùàÿ ñòðàòåãèÿ ïåðåâîä÷èêà: ïîñëåäîâà-
òåëüíîñòü åãî äåéñòâèé, ìåòîäû ðàáîòû ñî ñëîâàðåì, èñïîëüçîâàíèå 
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äîñëîâíîñòè è ïð. Â-òðåòüèõ, óäàåòñÿ îáíàðóæèòü íåêîòîðûå ïðèí-
öèïû, êîòîðûìè ðóêîâîäñòâóåòñÿ ïåðåâîä÷èê ïðè âûáîðå îêîí÷à-
òåëüíîãî âàðèàíòà ïåðåâîäà. 

Â. Í. Êîìèññàðîâ îòìå÷àåò, ÷òî äàííûé ìåòîä ñëóæèò öåííûì 
èíñòðóìåíòîì èçó÷åíèÿ ïåðåâîä÷åñêîãî ïðîöåññà, ðåçóëüòàòû ïîäîá-
íûõ ïñèõîëèíãâèñòè÷åñêèõ ýêñïåðèìåíòîâ ïîääàþòñÿ áîëåå èëè ìå-
íåå îáúåêòèâíîé èíòåðïðåòàöèè. Ïîçèòèâíî îöåíèâàÿ ìåòîä “äóìàé 
âñëóõ” â öåëîì, àâòîð ñïðàâåäëèâî îòìå÷àåò, ÷òî îí íå ëèøåí ñóùå-
ñòâåííûõ íåäîñòàòêîâ. Ñ îäíîé ñòîðîíû, îí íåïîëíî îòðàæàåò ðåàëü-
íûé ïðîöåññ, ïîñêîëüêó ÷àñòü ýòîãî ïðîöåññà ìîæåò îñóùåñòâëÿòüñÿ 
èíòóèòèâíî, íå îñîçíàâàòüñÿ è íå îçâó÷èâàòüñÿ ïåðåâîä÷èêîì. Ñ äðó-
ãîé ñòîðîíû, ïîëó÷àåìàÿ êàðòèíà îòðàæàåò èñêóññòâåííûé, ðåàëüíî 
íå ïðåäñòàâëåííûé âèä ïåðåâîäà: ïèñüìåííûé ïåðåâîä, êîòîðûé 
ïðåäâàðèòåëüíî áûë âûïîëíåí óñòíî. Êðîìå òîãî, î÷åâèäíî, ÷òî äà-
ëåêî íå êàæäûé ïåðåâîä÷èê ñïîñîáåí äîñòàòî÷íî ïîëíî è ïðàâäèâî 
îçâó÷èòü ñâîè ìûñëè [2]. 

Îäíîé èç îñíîâíûõ íåðàçðåøåííûõ ïðîáëåì, ñâÿçàííûõ ñ ïðè-
ìåíåíèåì äàííîãî ìåòîäà, ÿâëÿåòñÿ íåäîñòàòî÷íàÿ äèôôåðåíöèàöèÿ 
ñàìîãî òåðìèíà “ñòðàòåãèÿ ïåðåâîäà”. Ñîãëàñíî äàííûì Ñ. Áåðíàð-
äèíè, áîëüøèíñòâî èññëåäîâàòåëåé èëè èçáåãàþò êîíêðåòèçèðîâàòü 
äàííîå ïîíÿòèå, èëè èñïîëüçóþò òåðìèí â íåäîñòàòî÷íî ÷åòêî îïðå-
äåëåííîì ñìûñëå, ïðèäåðæèâàÿñü îïðåäåëåíèÿ Â. Ë¸øåðà (êîòîðûé, 
â ñâîþ î÷åðåäü, èñïîëüçóåò äåôèíèöèþ K. Ôåðõà è Ã. Êàñïåðà): “îñîç-
íàííàÿ ïðîöåäóðà ðåøåíèÿ ïðîáëåìû, ñ êîòîðîé ñòàëêèâàåòñÿ èíäè-
âèä â ïðîöåññå ïåðåâîäà ñåãìåíòà òåêñòà ñ îäíîãî ÿçûêà íà äðóãîé” [5: 
76]. Â. Ë¸øåð ñ÷èòàåò, ÷òî êàæäàÿ ñòðàòåãèÿ ïåðåâîäà ôîðìèðóåòñÿ èç 
ïîñëåäîâàòåëüíîñòè îñíîâíûõ ýëåìåíòîâ, îáúåäèíåííûõ ðàçëè÷íû-
ìè ñïîñîáàìè. Ïðîöåññ ïåðåâîäà, â ñâîþ î÷åðåäü, ïðåäñòàâëÿåò ñî-
áîé êîìáèíàöèþ ñòðàòåãèé. Íåñìîòðÿ íà èíäèâèäóàëüíûå ðàçëè÷èÿ 
è âàðèàòèâíîñòü ïðîöåññà ïåðåâîäà, ìîæíî âûäåëèòü çàêîíîìåðíîñ-
òè, ïîçâîëÿþùèå êëàññèôèöèðîâàòü ñòðàòåãèè ïåðåâîäà. Ðåçóëüòàòû 
ïðîâåäåííûõ Â. Ë¸øåðîì ýêñïåðèìåíòîâ ïîçâîëÿþò êîíñòàòèðîâàòü 
îòñóòñòâèå ñïåöèàëüíûõ ïåðåâîä÷åñêèõ ñòðàòåãèé — ðå÷ü èäåò î ïðè-
ìåíåíèè ñòðàòåãèé îáðàáîòêè òåêñòà ïðèìåíèòåëüíî ê êîíêðåòíûì 
ïåðåâîä÷åñêèì çàäà÷àì. 

Õ. Êðèíãñ âñëåäñòâèå ïðîâåäåííûõ èññëåäîâàíèé ñ ïðèìåíåíè-
åì ìåòîäà “äóìàé âñëóõ” âûäåëÿåò ñëåäóþùèå ñòðàòåãèè ïåðåâîäà: 
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ñòðàòåãèÿ ïîíèìàíèÿ (ëîãè÷åñêèå âûâîäû è èñïîëüçîâàíèå ñïðàâî÷-
íîé ëèòåðàòóðû), ýêâèâàëåíòíîãî ïîèñêà (îñîáåííî ìåæúÿçûêîâûõ 
è âíóòðèÿçûêîâûõ àññîöèàöèé), ýêâèâàëåíòíîãî ìîíèòîðèíãà (ñî-
ïîñòàâëåíèå èñõîäíîãî òåêñòà è òåêñòà ïåðåâîäà), ïðèíÿòèÿ ðåøåíèÿ 
(âûáîð ìåæäó äâóìÿ ðàâíîöåííûìè âàðèàíòàìè) è ñîêðàùåíèå (íà-
ïðèìåð, ìàðêèðîâàííûõ èëè ìåòàôîðè÷åñêèõ ÷àñòåé òåêñòà) [6]. 

Áîëåå ñëîæíàÿ êëàññèôèêàöèÿ ïåðåâîä÷åñêèõ ñòðàòåãèé ïðåäëî-
æåíà Ï. Ãåðëîôô. Ïîä äàííûì òåðìèíîì àâòîð ïîíèìàåò “...ëþáûå 
ìåòàëèíãâèñòè÷åñêèå èëè ìåòàêîãíèòèâíûå êîììåíòàðèè èëè êîí-
êðåòíûå äåéñòâèÿ, íàïðàâëåííûå íà ðåøåíèå ïðîáëåì ïðè ïåðåâî-
äå òåêñòà” [7]. Èññëåäîâàòåëüíèöà âûäåëÿåò ñëåäóþùèå êàòåãîðèè: 
èäåíòèôèêàöèÿ ïðîáëåìû, ëèíãâèñòè÷åñêèé àíàëèç, íàêàïëèâàíèå 
è èçâëå÷åíèå èíôîðìàöèè, îáùèé ïîèñê è îòáîð, óìîçàêëþ÷åíèå è 
îáúÿñíåíèå, êîíòåêñòóàëèçàöèÿ òåêñòà è ìîíèòîðèíã çàäà÷. 

Ì. Ìîíäàë è Ê. Éåíñåí âûäåëÿþò ñòðàòåãèè ïåðåâîäà è ñòðàòå-
ãèè îöåíêè ïåðåâîäà [8]. Ïåðâûå, â ñâîþ î÷åðåäü, ïîäðàçäåëÿþò-
ñÿ íà ñòðàòåãèè ïðîöåññà ïåðåâîäà è ñòðàòåãèè ñîêðàùåíèÿ. Ñðåäè 
ñòðàòåãèé ïðîöåññà ïåðåâîäà, êîòîðûå íàïðàâëåíû íà ñîõðàíåíèå 
èñõîäíîãî òåêñòà, âûäåëÿþòñÿ ñòðàòåãèÿ ñïîíòàííîñòè àññîöèàöèè è 
ïåðåôîðìóëèðîâêè. Ñðåäè ñòðàòåãèé ñîêðàùåíèÿ, êîòîðûå íàïðàâ-
ëåíû íà êîððåêöèþ ïåðåâîäà, ðàçëè÷àþò ñòðàòåãèþ ïðåäîòâðàùåíèÿ 
ìàðêèðîâàíèÿ èñõîäíîãî òåêñòà è íåìàðêèðîâàííîé ïåðåäà÷è ìàð-
êèðîâàííûõ ýëåìåíòîâ èñõîäíîãî òåêñòà. Ê ñòðàòåãèÿì îöåíêè ïåðå-
âîäà èññëåäîâàòåëè îòíîñÿò ñòðàòåãèè àäåêâàòíîñòè è ïðèåìëåìîñòè 
ïåðåâîäíûõ ýêâèâàëåíòîâ [8]. 

Â. Ë¸øåð äèôôåðåíöèðóåò ñòðàòåãèè â çàâèñèìîñòè îò ïðîôåññèî-
íàëüíîãî óðîâíÿ ïåðåâîä÷èêà (ïðîôåññèîíàëû è íåïðîôåññèîíàëû). 
Àâòîð óêàçûâàåò, ÷òî, îïåðèðóÿ îäèíàêîâûì íàáîðîì ñòðàòåãèé ïåðå-
âîäà, ãðóïïû ïåðåâîä÷èêîâ ïðèìåíÿþò èõ ñ ðàçëè÷íîé ÷àñòîòíîñòüþ. 
Êðîìå òîãî, â ðàìêàõ åãî èññëåäîâàíèé áûëè îòìå÷åíû ðàçëè÷èÿ â 
âûáîðå ïîäõîäà ê îñóùåñòâëåíèþ ïåðåâîäà (îðèåíòèðîâàííîñòü íà 
ôîðìó èñõîäíîãî ñîîáùåíèÿ ó íåïðîôåññèîíàëîâ, íà ïåðåäà÷ó ñìûñ-
ëà ó ïðîôåññèîíàëîâ), â ðàçìåðå åäèíèöû ïåðåâîäà (áîëåå âûñîêèé 
ïðîôåññèîíàëüíûé óðîâåíü ïðåäïîëàãàåò óâåëè÷åíèå åäèíèöû ïå-
ðåâîäà), îáúåìå ðåäàêòèðîâàíèÿ ïåðåâåäåííîãî òåêñòà, ó÷åòå ñòèëèñ-
òè÷åñêîé è òèïîëîãè÷åñêîé àäåêâàòíîñòè (ïîñëåäíèå äâà ïàðàìåòðà 
çíà÷èòåëüíî âûøå ó ïðîôåññèîíàëîâ) [5]. 
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Àíàëèç ðåçóëüòàòîâ ïðèâåäåííûõ èññëåäîâàíèé ïîçâîëÿåò êîí-
ñòàòèðîâàòü îòñóòñòâèå ÷åòêîé òåîðåòè÷åñêîé áàçû ïåðåâîä÷åñêèõ 
èññëåäîâàíèé ñ ïðèìåíåíèåì ìåòîäà “äóìàé âñëóõ”. Âûäâèãàÿ îï-
ðåäåëåíèå ñòðàòåãèé ïåðåâîäà â êà÷åñòâå îäíîé èç çàäà÷ ïîäîáíûõ 
ýêñïåðèìåíòîâ, èññëåäîâàòåëè ïðèâîäÿò äîñòàòî÷íî ðàçìûòûå êðè-
òåðèè, ëåæàùèå â îñíîâå äàííîãî ïîíÿòèÿ, ÷òî â çíà÷èòåëüíîé ìåðå 
ñíèæàåò öåííîñòü è äîñòîâåðíîñòü ïîëó÷åííûõ ðåçóëüòàòîâ. Êðîìå 
òîãî, íåäîñòàòî÷íî ÷åòêî, íà íàø âçãëÿä, äèôôåðåöèðîâàíû ïîíÿòèÿ 
“ïðîôåññèîíàë” / “íåïðîôåññèîíàë”. Òðåáóþò äîïîëíèòåëüíûõ èñ-
ñëåäîâàíèé âîïðîñû, ñâÿçàííûå ñ àâòîìàòèçàöèåé ïðîöåññà ïåðåâî-
äà. Íåîáõîäèìî îïðåäåëèòü ýêñïåðèìåíòàëüíûå óñëîâèÿ ïðîâåäåíèÿ 
èññëåäîâàíèé ñ ïðèìåíåíèåì äàííîãî ìåòîäà. 

Î÷åâèäíî, ñ ó÷åòîì îòíîñèòåëüíîé íåîïðåäåëåííîñòè è íåðåøåí-
íîñòè âîïðîñîâ â äàííîé îáëàñòè, Â. Í. Êîìèññàðîâ, ðàññóæäàÿ îò-
íîñèòåëüíî öåëåñîîáðàçíîñòè ïðèìåíåíèÿ ìåòîäà “äóìàé âñëóõ” â 
òðàíñëÿöèîííûõ èññëåäîâàíèÿõ, âûñêàçûâàåò ñîìíåíèÿ, ïðèõîäÿ ê 
âûâîäó, ÷òî èçó÷åíèå ïåðåâîäà ëèíãâèñòè÷åñêèìè ìåòîäàìè âïîëíå 
îáîñíîâàííî è ïðîäóêòèâíî [2: 150–166]. 

Ïîäâîäÿ èòîã ïðîàíàëèçèðîâàííûì íàó÷íûì èññëåäîâàíèÿì, 
ïðîâåäåííûì ñ ïðèìåíåíèåì ìåòîäà “äóìàé âñëóõ”, ñëåäóåò îòìå-
òèòü, ÷òî ìåòîäîëîãèÿ ïðîâåäåíèÿ ïîäîáíûõ ýêñïåðèìåíòîâ â îá-
ëàñòè ïåðåâîäîâåäåíèÿ íàõîäèòñÿ â ïðîöåññå ñòàíîâëåíèÿ; òðåáóåò 
ôîðìàëèçàöèè è óíèôèêàöèè òåðìèíîëîãè÷åñêîãî àïïàðàòà, ðåëå-
âàíòíîãî äëÿ ïîäîáíûõ èññëåäîâàíèé. Òåì íå ìåíåå, ìåòîä “äóìàé 
âñëóõ” ïðåäñòàâëÿåòñÿ ïåðñïåêòèâíûì â ïåðåâîäîâåä÷åñêèõ ýêñïåðè-
ìåíòàõ. Ìîæíî ïðåäïîëîæèòü, ÷òî êðèòè÷åñêèé àíàëèç è âûÿâëåíèå 
ñïîðíûõ ìîìåíòîâ áóäóò ñïîñîáñòâîâàòü äàëüíåéøèì òåîðåòè÷åñêèì 
è ïðàêòè÷åñêèì ðàçðàáîòêàì â äàííîé îáëàñòè èññëåäîâàíèÿ. 

ÑÏÈÑÎÊ ÈÑÏÎËÜÇÎÂÀÍÍÎÉ ËÈÒÅÐÀÒÓÐÛ 

1. Bernardini S. Think-aloud protocols in translation research. Achievements, limits, future 
prospects [Åëåêòðîííèé ðåñóðñ] / S. Bernardini. — Ðåæèì äîñòóïó: http://www3.uji.
es/~aferna/EA0921/3c-TAPs.pdf 

2. Êîìèññàðîâ Â. Í. Ñîâðåìåííîå ïåðåâîäîâåäåíèå: Ó÷åáíîå ïîñîáèå / Â. Í. Êîìèñ-
ñàðîâ. — Ì.: ÝÒÑ, 2001. — 424 ñ. 

3. Ericsson K. A. Protocol analysis — Verbal reports as data. [Åëåêòðîííèé ðåñóðñ] / 
K. A. Ericsson, H. A. Simon. — Ðåæèì äîñòóïó: http://ammonwiemers.com/IdetPort-



31

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2014. ¹ 19

folio/articles/Assessment/Protocol %20Analysis %20-- %20Verbal %20Reports %20
as %20Data.pdf 

4. Schmidt M. A. (2005). How do you do it anyway? A longitudinal study of three trans-
lator students translating from Russian into Swedish. [Åëåêòðîííèé ðåñóðñ] / 
Ì. À. Schmidt. — Ðåæèì äîñòóïó: http://www.diva-portal.org/smash/get/diva2:197703/
FULLTEXT01.pdf 

5. Löscher W. A psycholinguistic analysis of translation processes. / W. Löscher. — Meta 41, 
1996. — Ð. 26–32. 

6. Krings H. P. Translation problems and translation strategies of advanced German learners 
of French (L2) / Í. Ð. Krings // House, J. and S. Blum-Kulka (eds) Interlingual and inter-
cultural communication. — Tübingen: Gunter Narr, 1986. — Ð. 263–75. 

7. Gerloff P. Second language learners’ reports on the interpretive process: Talk-aloud pro-
tocols of translation / Ð. Gerloff // House, J. and S. Blum-Kulka (eds) Interlingual and 
intercultural communication. — Tübingen: Gunter Narr, 1986. — P. 243–62. 

8. Mondahl M. Lexical search strategies in translation /Ì. Mondahl, K. A. Jensen Meta 41, 
1, 1996. — P. 97–112. 



32

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2014. ¹ 19
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ß. Ã. Æîâí³ðåíêî 

ÀÍÀË²Ç ÒÈÏÎËÎÃ²É ÌÎÂÍÈÕ ÑÈÒÓÀÖ²É 
Ó. ÑÒÞÀÐÒÀ É ×. ÔÅÐÃÞÑÎÍÀ Â ÏÐÀÖßÕ 

Î. Ä. ØÂÅÉÖÅÐÀ 

Ó ñòàòò³ ðåïðåçåíòîâàíî ðåçóëüòàòè çðîáëåíîãî Î. Ä. Øâåéöåðîì 
ç³ñòàâíîãî àíàë³çó ïîáóäîâè òèïîëîã³é ìîâíèõ ñèòóàö³é àìåðèêàíñüêèìè 
â÷åíèìè Ó. Ñòþàðòîì é ×. Ôåðãþñîíîì Âèñâ³òëåíî áàçîâ³ êðèòåð³¿ âèî-
êðåìëåííÿ òèïîëîã³÷íèõ îçíàê, óçàãàëüíåíî ë³íãâî³ñòîð³îãðàô³÷íèé äîðîáîê 
ó÷åíîãî â äîñë³äæåííÿ äàíî¿ ïðîáëåìàòèêè. Â ïðàöÿõ Î. Ä. Øâåéöåðà îêðåñ-
ëåíî çàãàëüí³ ðèñè é ð³çí³ ïîçèö³¿ îáîõ äîñë³äíèê³â ùîäî ñòâîðåííÿ êîíöåïö³¿ 
ìîâíèõ ñèòóàö³é, ñõàðàêòåðèçîâàíî íåäîë³êè é ïåðåâàãè òèïîëîã³÷íèõ ìî-
äåëåé. Ïðîàíàë³çîâàíî ïðåäñòàâëåíó Î. Ä. Øâåéöåðîì óçàãàëüíþþ÷ó ñõåìó 
Ñòþàðòà-Ôåðãþñîíà, â ÿêî¿ îá’ºäíàíî âñ³ çíà÷óù³ ÷èííèêè é çà äîïîìîãîþ 
³íäåêñ³â óìîæëèâèëà ñòâîðåííÿ óí³âåðñàëüíî¿ ôîðìóëè ìîâíî¿ ñèòóàö³¿. 
Òåîðåòè÷í³ ïîëîæåííÿ, âèñóíóò³ Î. Ä. Øâåéöåðîì ìàþòü âåëèêå çíà÷åííÿ 
äëÿ ïîãëèáëåíîãî äîñë³äæåííÿ ÿâèùà ìîâíî¿ ñèòóàö³¿ â ë³íãâ³ñòèö³. 

Êëþ÷îâ³ ñëîâà: ë³íãâî³ñòîð³îãðàô³ÿ, òèïîëîã³ÿ, ìîâíà ñèòóàö³ÿ, êîìó-
í³êàòèâíà ñôåðà. 

Â ñòàòüå ïðåäñòàâëåíû ðåçóëüòàòû ñîïîñòàâèòåëüíîãî àíàëè-
çà ïîñòðîåíèÿ òèïîëîãèé ÿçûêîâûõ ñèòóàöèé àìåðèêàíñêèìè ó÷åíûìè 
Ó. Ñòþàðòîì è ×. Ôåðãþñîíîì. ïðîâåäåííîãî À. Ä. Øâåéöåðîì. Îáîçíà-
÷åíû îñíîâíûå êðèòåðèè òèïîëîãè÷åñêèõ ïðèçíàêîâ, îáîáùåí ëèíãâîèñòî-
ðèîãðàôè÷íûé âêëàä ó÷åíîãî â èññëåäîâàíèå äàííîé ïðîáëåìàòèêè. Â òðó-
äàõ À. Ä. Øâåéöåðà îáîçíà÷åíû îáùèå ÷åðòû, à òàêæå îòðàæåíû ðàçíûå 
ìíåíèÿ îáåèõ ó÷åíûõ îòíîñèòåëüíî ïîñòðîåíèÿ òèïîëîãèé ÿçûêîâûõ ñè-
òóàöèé, îòìå÷åíû ïðåèìóùåñòâà è íåäîñòàòêè. Ïðîàíàëèçèðîâàíà ïðåä-
ñòàâëåíàÿ À. Ä. Øâåéöåðîì îáîáùàþùàÿ ñõåìà Ñòþàðòà-Ôåðãþñîíà, êî-
òîðàÿ îáúåäèíèëà âñå çíà÷èìûå ïàðàìåòðû è òàêèì îáðàçîì ïîçâîëèëà ñ 
ïîìîùüþ èíäåêñîâ ñîçäàâàòü óíèâåðñàëüíûå ôîðìóëû ÿçûêîâûõ ñèòóàöèé. 
Òåîðåòè÷åñêèå ïîëîæåíèÿ, âûäâèíóòûå À. Ä. Øâåéöåðîì, èìåþò áîëüøîå 
çíà÷åíèå äëÿ èññëåäîâàíèÿ ÿâëåíèÿ ÿçûêîâîé ñèòóàöèè â ëèíãâèñòèêå. 

Êëþ÷åâûå ñëîâà: ëèíãâîèñòîðèîãðàôèÿ, òèïîëîãèÿ, ÿçûêîâàÿ ñèòóà-
öèÿ, êîììóíèêàòèâíàÿ ñðåäà. 

© Æîâí³ðåíêî ß. Ã., 2014
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The article revealed the results of A.D. Shweizer's comparative analysis 
of the linguistic situation typology structure in the works of American linguists 
W. Stuart and Ch. Ferguson. The basic criteria of the typological features dis-
tinction have been reviewed and the scholar's contribution to the linguistic and 
historical survey of the delineated problem has been summarized.

The common features and the distinctive approaches of the both researchers' 
to the linguistic situation typology conception formation have been studied, the 
advantages and disadvantages of the typological models have been analyzed in 
A. Shweizer`s works. 

The specified characteristics have been studied which formed the basis for 
Stuart-Ferguson general scheme comprising all the relevant factors and result-
ing in the universal linguistic situation formula postulation. The theoretical and 
practical fundamentals introduced by A. Shweizer inspire further investigation of 
the linguistic situation phenomenon in today's linguistics. 

Key words: linguistic history, typology, linguistic situation, communicative 
sphere. 

Ïîñòàíîâêà ïðîáëåìè. Îäíà ç íàéá³ëüø ä³ºâèõ ïðîöåäóð íàóêî-
âîãî ìèñëåííÿ, òèïîëîã³ÿ, ñïèðàºòüñÿ íà âèÿâëåííÿ ïîä³áíîñòåé 
òà â³äì³ííîñòåé äîñë³äæóâàíèõ îá’ºêò³â, íà ïîøóê íàä³éíèõ ñïîñî-
á³â ¿õ ³äåíòèô³êàö³¿. Òèïîëîã³ÿ çàéìàºòüñÿ ïîøóêàìè óí³âåðñàë³é, 
òîáòî òâåðäæåíü, ³ìîâ³ðíî â³ðíèõ ùîäî âñ³õ àáî á³ëüøîñò³ ìîâíèõ 
ÿâèù. Îñîáëèâî ò³ñíî òèïîëîã³ÿ ïîâ’ÿçàíà ç ë³íãâ³ñòè÷íèìè òåîð³-
ÿìè ôóíêö³îíàëüíîãî íàïðÿìó, òîáòî òàêèìè, ÿê³ ïîÿñíþþòü ìåæ³ 
ñïîñòåðåæóâàíîãî ð³çíîìàí³òòÿ ìîâ, óìîâè òà ìåòó ¿õ âèêîðèñòàííÿ. 
Ñîö³îëîã³÷íà òèïîëîã³ÿ ïåðåäáà÷àº îáë³ê ³ ç³ñòàâíèé àíàë³ç íèçêè ïà-
ðàìåòð³â — äèôåðåíö³éíèõ îçíàê, ùî âèçíà÷àþòü ðàçîì òèï ìîâíèõ 
ñèòóàö³é òà óìîæëèâëþþòü êîíñòðóþâàííÿ òèïîëîã³é. Ë³íãâ³ñòè÷íà 
òèïîëîã³ÿ ïðàãíå íå ò³ëüêè â³äçíà÷àòè é ïîêëàñèô³êóâàòè ôàêòè â³ä-
ì³ííîñò³ òà ïîä³áíîñò³ ìîâíèõ ÿâèù, à é ïîÿñíþâàòè ¿õ. 

Òèïîëîã³÷íó êëàñèô³êàö³þ ìîâíèõ ñèòóàö³é ó çàðóá³æí³é ë³íãâ³ñ-
òèö³ çàïî÷àòêîâàíî Ó. Ñòþàðòîì, ×. Ôåðãþñîíîì, Äæ. Ãàìïåðöåì, 
Äæ. Ô³øìàíîì, Õ. Êëîññîì, Å. Õàóãåíåì, Ä. Õàéìñîì; ó ðàäÿíñüêîìó 
ìîâîçíàâñòâ³ — Â. Î. Àâðîð³íèì, Â. Î. Âèíîãðàäîâèì, Þ. Ä. Äåøåð³-
ºâèì, Ë. Á. Í³êîëüñüêèì, Ã. Â. Ñòåïàíîâèì, Î. Ä. Øâåéöåðîì. 

Ìåòà ñòàòò³ — ðåòåëüíèé îãëÿä ðîá³ò Î. Ä. Øâåéöåðà ñòîñîâíî 
àíàë³çó ñïåöèô³êè ïîáóäîâè òèïîëîã³÷íî¿ êëàñèô³êàö³¿ ìîâíèõ ñèòó-
àö³é, ÿê³ áóëè çàïðîâàäæåí³ àìåðèêàíñüêèìè ñîö³îë³íãâ³ñòàìè — ïî-
÷àòê³âöÿìè ðîçâèòêó òåîð³¿ ìîâíî¿ ñèòóàö³¿ — Ó. Ñòþàðòîì é ×. Ôåð-
ãþñîíîì. 
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Âèêëàä îñíîâíîãî ìàòåð³àëó. Íèçêà ïóáë³êàö³é, ïðèñâÿ÷åíèõ âè-
â÷åííþ ïðîáëåìè ìîâíî¿ ñèòóàö³¿, íàëåæàòü â³äîìîìó ìîâîçíàâ-
öþ Î. Ä. Øâåéöåðó [1; 2; 3]. Íàéá³ëüø âàæëèâèì âíåñêîì ó÷åíîãî 
â äîñë³äæåííÿ äàíî¿ ïðîáëåìàòèêè ìè ââàæàºìî ´ðóíòîâíèé àíàë³ç 
ñïàäùèíè àìåðèêàíñüêèõ íàóêîâö³â ñåðåäèíè ÕÕ ñò. Ó. Ñòþàðòà é 
×. Ôåðãþñîíà, ÿê³ âïåðøå çä³éñíèëè ñïðîáè ïîêëàñèô³êóâàòè ìîâ-
í³ ñèòóàö³¿ é ñòâîðèòè çàãàëüíó ôîðìóëó êîíñòðóþâàííÿ òèïîëîã³÷-
íèõ ìîäåëåé. Î. Ä. Øâåéöåð íàãîëîøóâàâ, ùî ï³ä ÷àñ îïèñó ìîâíèõ 
ñèòóàö³é “îñîáëèâîãî çíà÷åííÿ íàáóâàº ðîçðîáêà ºäèíî¿ ìåòàìîâè” 
[1: 134]. Äîñë³äíèê çàçíà÷èâ ñàìå Ó. Ñòþàðòà ïî÷àòê³âöåì ó ñïðîá³ 
âèîêðåìèòè ìåòàìîâó òèïîëîã³¿ ìîâíèõ ñèòóàö³é. Ó. Ñòþàðò ðîçð³ç-
íþâàâ ÷îòèðè àòðèáóòè ìîâè, ÿê³ âïëèâàþòü íà ñîö³àëüí³ íàñòàíî-
âè, ùî ³ñíóþòü â³äïîâ³äíî äî íèõ: 1) ³ñòîðè÷íà îáóìîâëåí³ñòü, òîáòî 
çâ’ÿçîê ìîâè ç íàö³îíàëüíîþ òà åòí³÷íîþ òðàäèö³ºþ; 2) ñòàíäàðòè-
çàö³ÿ (íàÿâí³ñòü ó ìîâ³ êîäèô³êîâàíèõ íîðì); 3) æèòòºçäàòí³ñòü (íà-
ÿâí³ñòü êîëåêòèâó, äëÿ ÿêîãî ïåâíà ìîâà º ð³äíîþ); 4) ãîìîãåíí³ñòü 
(ëåêñèêà ³ ñòðóêòóðà ìîâè çóìîâëåí³ ºäèíèì, á³ëüø ðàíí³ì åòàïîì ¿¿ 
ðîçâèòêó). Íà ï³äñòàâ³ öèõ ÷îòèðüîõ ïàðàìåòð³â äîñë³äíèê âèâ³â ï’ÿòü 
òèï³â ìîâè é ïîçíà÷èâ ¿õ ³íäåêñàìè: ñòàíäàðòíèé — S (íàÿâí³ âñ³ ÷î-
òèðè àòðèáóòè, àëå ³íêîëè ÷åòâåðòèé ìîæå áóäè â³äñóòí³ì); êëàñè÷-
íèé — C (â³äñóòí³é òðåò³é àòðèáóò); ì³ñöåâèé — V (â³äñóòí³é äðóãèé 
àòðèáóò); êðåîëüñüêèé — K (â³äñóòí³é äðóãèé òà ÷åòâåðòèé àòðèáóòè). 
Òèï, êîëè ïåðøèé àòðèáóò (³ñòîðè÷íà îáóìîâëåí³ñòü, çâ’ÿçîê ç íàö³-
îíàëüíîþ òðàäèö³ºþ) â³äñóòí³é, íå âèîêðåìëåíî, àëå âî÷åâèäü, ñòàº 
çðîçóì³ëèì, ùî ìè òîä³ áóäåìî ìàòè ñïðàâó ç ³ìïîðòîâàíîþ ìîâîþ. 

Äðóãèì åòàïîì ó ñòâîðåíí³ òèïîëîã³¿ çà Ó. Ñòþàðòîì Î. Ä. Øâåéöåð 
ïîçíà÷èâ âèîêðåìëåííÿ ôóíêö³é ìîâ. Ó. Ñòþàðò ðîçð³çíþº òàê³ ôóíêö³¿: 
îô³ö³éíó (³íäåêñ o) — âèêîðèñòàííÿ ìîâè â ïîë³òè÷í³é ñôåð³ òà ñôåð³ 
äåðæàâíîãî óïðàâë³ííÿ, ãðóïîâó (³íäåêñ g) — çàñòîñóâàííÿ ìîâè â ìåæàõ 
ò³º¿ ÷è ò³º¿ åòí³÷íî¿ àáî ñîö³îêóëüòóðíî¿ ãðóïè, ìîâó øèðîêî¿ êîìóí³êàö³¿ 
(³íäåêñ w) — ôóíêö³îíóâàííÿ ìîâè â ÿêîñò³ lingua franca â ìåæàõ äåðæà-
âè, îñâ³òíþ (³íäåêñ å) — âèêîðèñòàííÿ ïåâíî¿ ìîâè (îêð³ì îô³ö³éíî¿) â 
îñâ³òíüîìó ïðîñòîð³, ë³òåðàòóðíó (³íäåêñ l) — çàñòîñóâàííÿ ïåâíî¿ ìîâè 
(îêð³ì îô³ö³éíî¿) ó ë³òåðàòóð³ é íàóö³, ðåë³ã³éíó (³íäåêñ r) — çàñòîñóâàííÿ 
ìîâè â ðåë³ã³éíèõ îáðÿäàõ, òåõí³÷íó (³íäåêñ t) — ôóíêö³îíóâàííÿ ìîâè 
äëÿ çàáåçïå÷åííÿ äîñòóïó äî íàóêîâî-òåõí³÷íî¿ ë³òåðàòóðè. Ó. Ñòþàðò 
óðàõóâàâ òàêîæ ÿâèùå äèãëîñ³¿ é óâ³â òèëüäó äëÿ ¿¿ ïîçíà÷åííÿ. 
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Î. Ä. Øâåéöåð íàãîëîñèâ íà â³äñóòíîñò³ ó òèïîëîã³¿ ðîçìåæóâàí-
íÿ ì³æ ìîâîþ òà ¿¿ ð³çíîâèäàìè, ùî ïîÿñíþº âèêîðèñòàííÿ Ó. Ñòþ-
àðòîì ëèøå òåðì³íà ìîâà. Ùå îäíèì íåäîë³êîì ó ñõåì³ Ó. Ñòþàðòà 
Î. Ä. Øâåéöåð íàçèâàâ òå, ùî ë³íãâ³ñò îïåðóâàâ ò³ëüêè äâîìà ³íäåê-
ñàìè — òèïîì ³ ôóíêö³ºþ. Î. Ä. Øâåéöåð ââàæàâ ñõåìè, ïîáóäîâàí³ 
íà îäí³é àáî äâîõ îçíàêàõ, íåäîñòàòí³ìè é íåïîâíèìè äëÿ ´ðóíòîâíî-
ãî îïèñó ìîâíèõ ñèòóàö³é. Òîìó äîñë³äíèê íàïîëÿãàâ íà íåîáõ³äíîñò³ 
ñòâîðåííÿ ºäèíî¿ áàãàòîïëàíîâî¿ øêàëè, ÿêà á óìîæëèâèëà â³äîáðà-
æåííÿ íàéá³ëüø ñóòòºâèõ ðèñ, ÿê³ âèçíà÷àþòü ñï³ââ³äíîøåííÿ é ³ºðàð-
õ³þ ñîö³àëüíî-êîìóí³êàòèâíèõ ñèñòåì ³ ï³äñèñòåì ó ìåæàõ ïåâíîãî 
àðåàëó. Ñàìå ñõåìà ×. Ôåðãþñîíà â³äïîâ³äàº öèì âèìîãàì [1: 136]. 

×. Ôåðãþñîí ÿê àâòîð äâîõ ìîäåëåé, ùî â³äîáðàæàþòü äâà åòàïè 
ñòàíîâëåííÿ éîãî òèïîëîã³÷íî¿ äóìêè, âèêîðèñòîâóº â ïåðø³é ñõåì³ 
äâà ïîêàçíèêè: ñòóï³íü íîðìîâàíîñò³ ìîâè òà øèðîòó ä³àïàçîíó âæè-
âàííÿ ìîâè. 

Çàñëóãîâóº íà óâàãó ðîçïîä³ë óñ³õ ìîâ íà òðè ãðóïè çà êîìóí³êàòèâ-
íîþ çíà÷óù³ñòþ: 1) îñíîâí³ (L maj); 2) äðóãîðÿäí³ (L min) é 3) ñïåö³-
àëüí³ (L spec). Äî ïåðøî¿ ãðóïè íàëåæàòü ìîâè, ÿê³ çàäîâîëüíÿþòü õî÷à 
á îäíó ³ç òàêèõ óìîâ: à) âîíè º ð³äíèìè íå ìåíø í³æ äëÿ ÷âåðò³ íàñå-
ëåííÿ ïåâíî¿ êðà¿íè; á) íèìè ñï³ëêóºòüñÿ íå ìåíøå í³æ ì³ëüéîí îñ³á; 
â) íèìè ïîñëóãîâóþòüñÿ íå ìåíø í³æ ïîëîâèíà âèïóñêíèê³â ñåðåäí³õ 
øê³ë; ã) âîíè º äåðæàâíèìè. Äî äðóãî¿ ãðóïè íàëåæàòü ìîâè â³äïîâ³äíî: 
à) íèìè ñï³ëêóþòüñÿ â³ä 5 äî 25 % íàñåëåííÿ êðà¿íè; á) íèìè âîëîä³þòü 
â³ä ñòà òèñÿ÷ äî ì³ëüéîíà îñ³á, â) ìåíøå ïîëîâèíè âèïóñêíèê³â ñåðåä-
íüî¿ øêîëè; ã) âîíè íå º äåðæàâíèìè. Äî òðåòüî¿ ãðóïè íàëåæàòü ìîâè ç 
îáìåæåíîþ ñôåðîþ çàñòîñóâàííÿ, íàïðèêëàä, ÷óæ³ ìîâè, ùî âèêîðèñ-
òîâóþòü ò³ëüêè â ðåë³ã³éíèõ îáðÿäàõ, â õóäîæí³é ë³òåðàòóð³ òîùî. 

Âèêîðèñòàííÿ òàêèõ ³íäåêñ³â äàëî çìîãó ×. Ôåðãþñîíó ðåïðåçåí-
òóâàòè ìîâíó ñèòóàö³þ â êðà¿í³ çà äîïîìîãîþ ôîðìóëè. Íàïðèêëàä, 
ìîâíà ñèòóàö³ÿ â ²ñïàí³¿ ìàº òàêèé âèãëÿä: 

5 L = 2 L maj + 1 L min+ 2 L spec. 

Çã³äíî ö³ºþ ôîðìóëè ³ñíóº äâ³ “îñíîâí³” ìîâè — ³ñïàíñüêà äåð-
æàâíà ìîâà é êàòàëîíñüêà, ÿêîþ ïîñëóãîâóºòüñÿ 5 ìëí îñ³á, îäíà 
“äðóãîðÿäíà” ìîâà — áàñêñüêà, ÿêà º ð³äíîþ äëÿ 800 òèñ. ³ äâ³ “ñïå-
ö³àëüí³” ìîâè — ëàòèíñüêà (ìîâà êàòîëèöüêî¿ öåðêâè) ³ ôðàíöóçüêà 
(ÿêó âèâ÷àþòü ó ñåðåäí³é øêîë³). Ñàì àâòîð óâàæàâ çà íåîáõ³äíå äî-



36

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2014. ¹ 19

ïîâíèòè ôîðìóëó ³íôîðìàö³ºþ ùîäî òèï³â ³ ôóíêö³é, çàïîçè÷åíó ³ç 
ñõåìè Ó. Ñòþàðòà. Îòæå, ðîçãîðíóòà îá’ºäíàíà ôîðìóëà (òàê çâàíà 
“ôîðìóëà ñîö³îë³íãâ³ñòè÷íîãî ïðîô³ëþ êðà¿í”) ìàº òàêèé âèãëÿä: 

5 L = 2 L maj (So, Sg)+ 1 L min (Vg) + 2 L spec(Cr, Sc). 

Öÿ ôîðìóëà ÷èòàºòüñÿ íàñòóïíèì ÷èíîì: ìîâíà ñèòóàö³ÿ â êðà¿í³ 
õàðàêòåðèçóºòüñÿ ôóíêö³îíóâàííÿì ï’ÿòüîõ ìîâ, ç ÿêèõ äâ³ “îñíîâí³” 
(maj) — îäíà ñòàíäàðòíà, ÿêà âèêîíóº îô³ö³éíó ôóíêö³þ (So), ³ îäíà 
ñòàíäàðòíà â ãðóïîâ³é ôóíêö³¿ (Sg), îäíà “äðóãîðÿäíà” (min) — ì³ñöå-
âà ìîâà â ãðóïîâ³é ôóíêö³¿ (Vg) òà äâ³ “ñïåö³àëüí³” — ìîâà ðåë³ã³éíèõ 
îáðÿä³â (Cr) ³ ìîâà, ÿêà âèâ÷àºòüñÿ ó øêîë³ ÿê ³íîçåìíà (Sc). 

Îòæå, ðîçðîáëåíó òèïîëîã³÷íó êîíöåïö³þ Î. Ä. Øâåéöåð çàïðî-
ïîíóâàâ íîì³íóâàòè ñõåìîþ Ñòþàðòà — Ôåðãþñîíà. Íà äóìêó â÷åíî-
ãî, òàêà ñõåìà óìîæëèâëþº îïèñ ð³çíèõ ñèòóàö³é ³ äîçâîëÿº “ëàêîí³÷-
íî ïðîàíàë³çóâàòè ìîâíó ñèòóàö³þ çà äîïîìîãîþ íèçêè ë³òåðíèõ òà 
öèôðîâèõ ³íäåêñ³â” [2: 79]. 

Îö³íþþ÷è îñíîâí³ ïîëîæåííÿ ³ ïðèíöèïè ïîáóäîâè òèïîëîã³÷-
íèõ êëàñèô³êàö³é Ó. Ñòþàðòîì ³ ×. Ôåðãþñîíîì, Î. Ä. Øâåéöåð âè-
ÿâèâ ïåâí³ íåäîë³êè, à ñàìå: 

1) ðîçïîä³ë ìîâ íà “îñíîâí³”, “äðóãîðÿäí³” ³ “ñïåö³àëüí³” ´ðóíòó-
ºòüñÿ íà â³ëüíîìó ïîºäíàíí³ ê³ëüê³ñíèõ òà ÿê³ñíèõ êðèòåð³¿â. ßê çà-
çíà÷àâ äîñë³äíèê, “äî îäí³º¿ êàòåãîð³¿ — “îñíîâíà” — íàëåæàòü òàê³ 
ð³çí³ çà çíà÷óù³ñòþ ñîö³àëüíèõ ôóíêö³é ìîâè, ÿê, ñêàæ³ìî, ³ñïàíñüêà 
é êàòàëîíñüêà â ²ñïàí³¿ é ³ðëàíäñüêà â ²ðëàíäñüê³é ðåñïóáë³ö³. Íå-
çðîçóì³ëèì äëÿ Î. Ä. Øâåéöåðà âèÿâèâñÿ ïàðàìåòð, çà ÿêèì ôóíêö³ÿ 
“äåðæàâíî¿ ìîâè” ñï³ââ³äíåñåíà çà ñâîºþ ñîö³àëüíîþ çíà÷óù³ñòþ äî 
ê³ëüêîñò³ ¿¿ íîñ³¿â” [1: 138]; 

2) ÷èííèê “îô³ö³éíîñò³” ìîâè º äîì³íàíòíèì, à ÷èííèê ðåàëüíîãî 
ñòàíó ìîâè â ñóñï³ëüñòâ³ ³ãíîðóºòüñÿ çîâñ³ì: íàâåäåíà ñõåìà ìîâíî¿ ñè-
òóàö³¿ â ²ñïàí³¿ ðåïðåçåíòóº äâ³ ìîâè, ÿê³ ââàæàþòü “îñíîâíèìè”, àëå 
öÿ ñõåìà íå âèçíà÷àº äîì³íàíòíó ðîëü ³ñïàíñüêî¿ ó âñ³õ ñôåðàõ æèòòÿ; 

3) àâòîðè ñõåìè íå óðàõóâàëè ñîö³àëüíó ³ºðàðõ³þ ìîâíèõ ñèñòåì, 
à îáìåæèëèñÿ ôóíêö³îíàëüíîþ (“ì³ñöåâà ìîâà”, ìîâà øèðîêîãî âè-
êîðèñòàííÿ òîùî). 

Î. Ä. Øâåéöåð çàïðîïîíóâàâ äîïîâíèòè ïîíÿò³éíèé àïàðàò ñî-
ö³îë³íãâ³ñòè÷íî¿ òèïîëîã³¿ òàêèìè êàòåãîð³ÿìè, ÿê íàö³îíàëüíèé âà-
ð³àíò ìîâè òà âàð³àíò ë³òåðàòóðíî¿ ìîâè. Ïðîàíàë³çóâàâøè îáèäâ³ 
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òèïîëîã³¿ ìîâíèõ ñèòóàö³é Ó. Ñòþàðòà òà ×. Ôåðãþñîíà, Î. Ä. Øâåé-
öåð îêðåñëèâ òàê³ îñíîâí³ ïàðàìåòðè, ÿê: ñîö³àëüíèé ñòàòóñ ìîâè, 
ñîö³àëüíî-êîìóí³êàòèâíà ðîëü ìîâíèõ ñèñòåì, íàÿâí³ñòü ïèñüìîâî¿ 
ôîðìè ìîâíèõ ñèñòåì. Îêðåìî â÷åíèé ïðîïîíóº àíàë³çóâàòè êîìï-
ëåêñ ôóíêö³îíàëüíî-ñòèë³ñòè÷íèõ õàðàêòåðèñòèê, ñêëàäîâèìè ÿêîãî 
º ñóêóïí³ñòü ôóíêö³îíàëüíèõ ñòèë³â ïåâíî¿ ìîâè ÷è ¿¿ ä³àëåêò³â. Íå 
ìåíø âàæëèâèì ïàðàìåòðîì ó÷åíèé ââàæàâ íîðìîâàí³ñòü ìîâè, òîá-
òî ð³âåíü ñòâîðåííÿ ¿¿ íîðì, à òàêîæ òåíäåíö³þ ðîçâèòêó, ÿêà õàðàêòå-
ðèçóº ñï³ââ³äíîøåííÿ ìîâ, âàð³àíò³â òà ä³àëåêò³â ó äèíàì³ö³ [1: 143]. 

Î. Ä. Øâåéöåð ââàæàâ çà íåîáõ³äíå ï³ä ÷àñ àíàë³çó ìîâíî¿ ñèòóàö³¿ 
ñïèðàòèñü íà ë³íãâ³ñòè÷í³, êóëüòóðíî-³ñòîðè÷í³, äåìîãðàô³÷í³, åêîíî-
ì³÷í³, ãåîãðàô³÷í³, ñîö³àëüíî-³ñòîðè÷í³, ïîë³òè÷í³ ÷èííèêè. Íà äóìêó 
â÷åíîãî, ñõåìà Ñòþàðòà — Ôåðãþñîíà íå îõîïëþº ð³çíîìàí³òòÿ äåòåð-
ì³íàíò³â ìîâíî¿ ñèòóàö³¿ òà ¿õ âçàºìîä³þ. Äîñë³äíèê ä³éøîâ âèñíîâêó 
ïðî íåîáõ³äí³ñòü ñòâîðåííÿ òàêî¿ øêàëè ÷³òêî ç’ÿñîâàíèõ îçíàê, ÿê³ á 
íå ò³ëüêè óìîæëèâèëè àíàë³ç êîíêðåòíî¿ ìîâíî¿ ñèòóàö³¿, à é äîçâîëè-
ëè îòðèìàòè ç³ñòàâí³ äàí³ îãëÿäó äåê³ëüêîõ ñèòóàö³é [1: 145]. 

Âèñíîâêè. Äîêëàäíèé àíàë³ç ðîá³ò àìåðèêàíñüêèõ ë³íãâ³ñò³â äî-
çâîëèâ Î. Ä. Øâåéöåðó ä³éòè âèñíîâêó, ùî ïîñèëàííÿ â÷åíèõ íà 
àêòóàëüí³ ïðîáëåìè ñîö³îë³íãâ³ñòèêè ñâ³ä÷èòü ïðî ñïðîáè ïîäîëàòè 
êðèçó, ÿêà âèíèêëà â äåñêðèïòèâí³é ë³íãâ³ñòèö³ â 40–50-õ ðð. ÕÕ ñò. 
Â ðîáîòàõ ñîö³îë³íãâ³ñò³â Î. Ä. Øâåéöåð çíàéøîâ ãëèáîê³ ì³ðêóâàí-
íÿ ùîäî ïðîáëåìè ñîö³àëüíî¿ ñòðàòèô³êàö³¿ ìîâè. Àëå é òóò ïðîñòå-
æèâ íàñë³äêè äèñêðèïòèâ³çìó, ùî “çíà÷íî çâóæóº ìåæ³ äîñë³äæåíü ³ 
âïëèâàº íà ³íòåðïðåòàö³þ ìàòåð³àëó” [2: 80]. Àíàë³çóþ÷è ë³íãâ³ñòè÷íó 
ñïàäùèíó àìåðèêàíñüêèõ ó÷åíèõ, äîñë³äíèê ïîì³òèâ âïëèâ íà ðîáî-
òè àìåðèêàíñüêèõ ó÷åíèõ íåîïîçèòèâ³ñòñüêèõ íàïðÿìê³â ñîö³îëîã³¿ òà 
ñîö³àëüíî¿ ïñèõîëîã³¿. 
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Â. À. Æóê 

ÃÐÀÌÌÀÒÈ×ÅÑÊÀß ÎÌÎÍÈÌÈß 
ÀÍÃËÈÉÑÊÈÕ ÏÐÈËÀÃÀÒÅËÜÍÛÕ 

È ÍÀÐÅ×ÈÉ Â ÄÈÀÕÐÎÍÈÈ 

Öåëüþ ñòàòüè ÿâëÿåòñÿ äèàõðîíè÷åñêèé àíàëèç ãðàììàòè÷åñêîé îìîíè-
ìèè ïðèëàãàòåëüíûõ è íàðå÷èé, èõ âçàèìîäåéñòâèÿ è âçàèìîïðîíèêíîâåíèÿ. 
Ìàòåðèàëîì èññëåäîâàíèÿ ïîñëóæèëè îðèãèíàëüíûå õóäîæåñòâåííûå òåêñ-
òû êàê áðèòàíñêèõ, òàê è àìåðèêàíñêèõ àâòîðîâ. Ïðîâåäåííîå èññëåäîâàíèå 
ïîçâîëèëî âûÿâèòü ñëåäóþùåå: ÿâëåíèå ãðàììàòè÷åñêîé îìîíèìèè àíãëèéñ-
êèõ ïðèëàãàòåëüíûõ è íàðå÷èé íàïðÿìóþ ñâÿçàíî ñ ïðîöåññîì ðàçâèòèÿ àíã-
ëèéñêîãî ÿçûêà. Êîðåííàÿ ïåðåñòðîéêà ìîðôîëîãè÷åñêîé ñèñòåìû àíãëèéñêî-
ãî ÿçûêà ïðèâåëà ê øèðîêîìó ðàçâèòèþ â ÿçûêå ãðàììàòè÷åñêîé îìîíèìèè. 

Êëþ÷åâûå ñëîâà: äèàõðîíèÿ, îìîíèìèÿ, ïðèëàãàòåëüíîå, íàðå÷èå, ìîð-
ôîëîãè÷åñêàÿ ñèñòåìà. 

Ìåòîþ ñòàòò³ º ä³àõðîí³÷íèé àíàë³ç ãðàìàòè÷íî¿ îìîí³ì³¿ ïðè-
êìåòíèê³â ³ ïðèñë³âíèê³â, ¿õ âçàºìîä³¿ òà âçàºìîïðîíèêíåííÿ. Ìàòåð³à-
ëîì äîñë³äæåííÿ ñëóãóâàëè îðèã³íàëüí³ õóäîæí³ òåêñòè ÿê áðèòàíñüêèõ, 
òàê ³ àìåðèêàíñüêèõ àâòîð³â. Ïðîâåäåíå äîñë³äæåííÿ äîçâîëèëî âèÿâèòè 
íàñòóïíå: ÿâèùå ãðàìàòè÷íî¿ îìîí³ì³¿ àíãë³éñüêèõ ïðèêìåòíèê³â ³ ïðè-
ñë³âíèê³â ïðÿìî ïîâ'ÿçàíå ç ïðîöåñîì ðîçâèòêó àíãë³éñüêî¿ ìîâè. Êîð³ííà 
ïåðåáóäîâà ìîðôîëîã³÷íî¿ ñèñòåìè àíãë³éñüêî¿ ìîâè ïðèçâåëà äî øèðîêîãî 
ðîçâèòêó â ìîâ³ ãðàìàòè÷íî¿ îìîí³ì³¿. 

Êëþ÷îâ³ ñëîâà: ä³àõðîí³ÿ, îìîí³ì³ÿ, ïðèêìåòíèê, ïðèñë³âíèê, ìîðôî-
ëîã³÷íà ñèñòåìà. 

This article has been aimed at the diachronic analysis of the English adjec-
tives and adverbs grammatical homonymy, their interaction and interpenetra-
tion. The research has been performed on the basis of the authentic literary texts 
by both British and American authors. The results of the study have revealed the 
following: the phenomenon of the English adjectives and adverbs grammatical 
homonymy is directly related to the English language development process. The 
radical reconstruction of the English language morphological system has resulted 
in the grammatical homonymy extensive development. 

Key words: diachrony, homonymy, adjective, adverb, morphological system. 
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Öåëüþ ñòàòüè ÿâëÿåòñÿ äèàõðîíè÷åñêèé àíàëèç ãðàììàòè÷åñêîé 
ïðèëàãàòåëüíûõ è íàðå÷èé, èõ âçàèìîäåéñòâèå è âçàèìîïðîíèêíî-
âåíèå. Ìàòåðèàëîì èññëåäîâàíèÿ ïîñëóæèëè îðèãèíàëüíûå õóäîæå-
ñòâåííûå òåêñòû êàê áðèòàíñêèõ, òàê è àìåðèêàíñêèõ àâòîðîâ, à òàê-
æå íåêîòîðûå ïðèìåðû èç èñïîëüçîâàííîé íàìè ëèòåðàòóðû è äðóãèõ 
èñòî÷íèêîâ. 

ßâëåíèå ãðàììàòè÷åñêîé îìîíèìèè àíãëèéñêèõ ïðèëàãàòåëü-
íûõ è íàðå÷èé íàïðÿìóþ ñâÿçàíî ñ ïðîöåññîì ðàçâèòèÿ àíãëèé-
ñêîãî ÿçûêà. Êîðåííàÿ ïåðåñòðîéêà ìîðôîëîãè÷åñêîé ñèñòåìû 
àíãëèéñêîãî ÿçûêà ïðèâåëà ê øèðîêîìó ðàçâèòèþ â ÿçûêå ãðàììà-
òè÷åñêîé îìîíèìèè [1: 284]. Êàæóùååñÿ óïðîùåíèå ìîðôîëîãè÷å-
ñêîé ñèñòåìû àíãëèéñêîãî ÿçûêà íà ñàìîì äåëå çíàìåíîâàëî ñîáîé 
çíà÷èòåëüíîå óñëîæíåíèå ïîñëåäíåé ââèäó óòðàòû ýòîé ñèñòåìîé 
òîé ìåðû ìîðôîëîãè÷åñêîé ÷åòêîñòè, êîòîðàÿ áûëà åé ïðèñóùà íà 
áîëåå ðàííåì ýòàïå ðàçâèòèÿ àíãëèéñêîãî ÿçûêà — â äðåâíåàíãëèé-
ñêèé ïåðèîä. 

Íàðå÷èÿ â äðåâíåàíãëèéñêîì ÿçûêå äåëèëèñü íà äâà îñíîâíûõ 
òèïà — ïåðâè÷íûå, ò. å. íå îáðàçîâàííûå îò êàêîé-ëèáî äðóãîé ÷àñ-
òè ðå÷è, è âòîðè÷íûå, ò. å. îáðàçîâàííûå îò äðóãîé ÷àñòè ðå÷è. Â òî 
âðåìÿ êàê ãðóïïà ïåðâè÷íûõ íàðå÷èé áûëà íåçíà÷èòåëüíà ïî îáúåìó, 
âòîðè÷íûå íàðå÷èÿ, ïðîèçâåäåííûå îò ñóùåñòâèòåëüíûõ è îò ïðèëà-
ãàòåëüíûõ, áûëè ãîðàçäî áîëåå ìíîãî÷èñëåííû [2]. Îáðàçîâàíèå òà-
êèõ íàðå÷èé çàêëþ÷àëîñü â òîì, ÷òî êàêàÿ-íèáóäü ïàäåæíàÿ ôîðìà 
ñóùåñòâèòåëüíîãî èëè ïðèëàãàòåëüíîãî îòðûâàëàñü îò ñèñòåìû ñêëî-
íåíèÿ è çàñòûâàëà êàê íàðå÷èå, òàê ÷òî ïàäåæíîå îêîí÷àíèå ïðåâðà-
ùàëîñü â ñëîâîîáðàçîâàòåëüíûé ñóôôèêñ èëè ñîâñåì ïåðåñòàâàëî 
áûòü îòäåëüíîé ìîðôåìîé [3]. 

Öåëàÿ êàòåãîðèÿ íàðå÷èé, íàðå÷èÿ íà -å (diope, faeste, hlude), 
âîçíèêëà èç çàñòûâøåé ôîðìû òâîðèòåëüíîãî ïàäåæà åäèíñòâåí-
íîãî ÷èñëà ïðèëàãàòåëüíûõ ñðåäíåãî ðîäà. Ýòî -å ïðåâðàòèëîñü â 
ñëîâîîáðàçîâàòåëüíûé ñóôôèêñ. Òàêèå íàðå÷èÿ ìîãëè â ïðèíöèïå 
áûòü îáðàçîâàíû îò âñÿêîãî ïðèëàãàòåëüíîãî, çíà÷åíèå êîòîðîãî 
äîïóñêàåò îáðàçîâàíèå íàðå÷èÿ. Äëÿ äàëüíåéøåãî ðàçâèòèÿ ìîð-
ôîëîãèè íàðå÷èé â àíãëèéñêîì ÿçûêå áîëüøîå çíà÷åíèå èìåëî òî 
îáñòîÿòåëüñòâî, ÷òî â äðåâíåàíãëèéñêîì ÿçûêå ñóùåñòâîâàë ñóô-
ôèêñ ïðèëàãàòåëüíûõ -lic (ïî ïðîèñõîæäåíèþ — ñóùåñòâèòåëüíîå, 
îçíà÷àâøåå “îáðàç”, “âèä”, è ïðèëàãàòåëüíîå, îçíà÷àâøåå “ïîäîá-
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íûé”, “îáðàçíûé”) [4: 172]. Ñ ïîìîùüþ ýòîãî ñóôôèêñà áûëè îáðà-
çîâàíû, íàïðèìåð, ïðèëàãàòåëüíûå claenlic è deadlic. Â íåêîòîðûõ 
ñëó÷àÿõ ñóùåñòâîâàëè è ïàðàëëåëüíûå âàðèàíòû ïðèëàãàòåëüíûõ ñ 
ñóôôèêñîì -lic è áåç íåãî, íàïðèìåð, gesaelig è gesaeliglic “áëàæåí-
íûé”, à ñëåäîâàòåëüíî, è ïàðàëëåëüíûå âàðèàíòû íàðå÷èé: gesaelige 
è gesaeliglice. Ïðè òàêèõ óñëîâèÿõ íàðå÷èå gesaeliglice ìîãëî áûòü 
ïîíÿòî êàê îáðàçîâàííîå ïðÿìî îò ïðèëàãàòåëüíîãî gesaelig, ò. å. — 
lice, ïðåäñòàâëÿâøåå ñîáîé ïåðâîíà÷àëüíî ñî÷åòàíèå äâóõ ñóôôèê-
ñîâ (-lic + -e), ïðåâðàùàëîñü â åäèíûé ñëîâîîáðàçîâàòåëüíûé ñóô-
ôèêñ íàðå÷èÿ. Îòñþäà óæå ïîÿâëÿëàñü âîçìîæíîñòü îáðàçîâûâàòü 
íàðå÷èå íà -lice è îò òàêîãî ïðèëàãàòåëüíîãî, ó êîòîðîãî âîâñå íå 
áûëî ïàðàëëåëüíîãî âàðèàíòà ñ ñóôôèêñîì -lic, íàïðèìåð íàðå÷èå 
freolice îò freo “ñâîáîäíûé”, õîòÿ ïðèëàãàòåëüíîãî freolic íå ñóùå-
ñòâîâàëî [5:4]. 

Â ñðåäíåàíãëèéñêîì ÿçûêå ïðîäîëæàþò ñóùåñòâîâàòü óíàñëåäî-
âàííûå îò äðåâíåàíãëèéñêîãî íàðå÷èÿ, îáðàçîâàííûå îò ïðèëàãà-
òåëüíûõ ïðè ïîìîùè ñóôôèêñà -å, íàïðèìåð fayre îò ïðèëàãàòåëüíî-
ãî fayr “ïðåêðàñíûé”, faste îò fast “êðåïêèé”, “áûñòðûé”. 

Íàðÿäó ñ ýòèì ðàçâèâàåòñÿ ñëîæèâøèéñÿ â äðåâíåàíãëèéñêîì 
ÿçûêå ñïîñîá îáðàçîâàíèÿ íàðå÷èé ïðè ïîìîùè ñóôôèêñà -lic, ïåðå-
øåäøåãî â ñðåäíåàíãëèéñêîì â -ly, íàïðèìåð îò special — specially, îò 
thrifty — thriftily. 

Îñíîâíîé ïðîöåññ â îáëàñòè ìîðôîëîãèè íàðå÷èé, õàðàêòåðèçó-
þùèé íîâîàíãëèéñêèé ïåðèîä â îòëè÷èå îò ñðåäíåàíãëèéñêîãî, çà-
êëþ÷àåòñÿ â òîì, ÷òî ñóôôèêñ -ly ñòàë åäèíñòâåííûì óíèâåðñàëüíûì 
ñðåäñòâîì îáðàçîâàíèÿ íàðå÷èé îò ïðèëàãàòåëüíûõ. Ýòîò ñóôôèêñ 
ìîæíî ïðèíöèïèàëüíî ïðèñîåäèíèòü ê îñíîâå ëþáîãî ïðèëàãàòåëü-
íîãî, çíà÷åíèå êîòîðîãî äîïóñêàåò îáðàçîâàíèå íàðå÷èÿ. 

Ñðåäíåàíãëèéñêèå íàðå÷èÿ ñ ñóôôèêñîì -å, óíàñëåäîâàííûå îò 
äðåâíåàíãëèéñêîãî ïåðèîäà, â ñâÿçè ñ îòïàäåíèåì íåóäàðíîãî -å, ñîâ-
ïàëè ïî âíåøíåìó âèäó ñ ïðèëàãàòåëüíûìè. Íåáîëüøîå ÷èñëî òàêèõ 
íàðå÷èé, íå îòëè÷àþùèõñÿ ïî âèäó îò ïðèëàãàòåëüíûõ, ñîõðàíèëîñü 
è â íîâîàíãëèéñêîì ÿçûêå [6: 23]. 

Ê ñîæàëåíèþ, îáúåì äàííîé ðàáîòû íå ïîçâîëÿåò ïðèâåñòè ñëî-
âàðíûå ñòàòüè âñåõ ñóùåñòâóþùèõ îìîíèìè÷íûõ ðÿäîâ ïðèëàãàòåëü-
íûõ è íàðå÷èé. Äîïîëíèòåëüíî íèæå ïðèâîäèòñÿ ñïèñîê îìîíèìè÷-
íûõ ïàð, íå âêëþ÷åííûõ â ñïèñîê ñëîâàðíûõ ñòàòåé:
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clear clear clearly
clean clean cleanly
close close closely
dead dead deadly
dear dear dearly
deep deep deeply
direct direct directly
easy easy easily
fair fair fairly
fine fine finely
flat flat flatly
free free freely
hard hard hardly
high high highly

heavy heavy heavily
just just justly
late late lately
loud loud loudly
light light lightly
near near nearly

pretty pretty prettily
quick quick quickly
right right rightly

scarce scarce scarcely
sharp sharp sharply
short short shortly
slow slow slowly

straight straight straightly
wide wide widely

wrong wrong wrongly

Ýòîò ñïèñîê ìîæåò áûòü ëåãêî ïðîäîëæåí, òàê êàê äàííîå ÿâëåíèå 
íàáëþäàåòñÿ ó áîëüøîãî ÷èñëà èñêîííî àíãëèéñêèõ ïðèëàãàòåëüíûõ 
è íàðå÷èé. Ïðè èçó÷åíèè ñïèñêà ñëîâàðíûõ ñòàòåé îìîíèìè÷íûå 
ïàðû ìîæíî ïîäåëèòü â çàâèñèìîñòè îò ïðîèñõîæäåíèÿ íà ñëåäó-
þùèå ãðóïïû: 1) îáðàçîâàâøèåñÿ â ïðîöåññå ðàçâèòèÿ ìîðôîëîãè-
÷åñêîé ñèñòåìû íàðå÷èé: loud, wide; 2) îáðàçîâàâøèåñÿ â ðåçóëüòàòå 
óïîòðåáëåíèÿ ïðèëàãàòåëüíûõ â êà÷åñòâå èìåííîé ÷àñòè ñîñòàâíîãî 
èìåííîãî ñêàçóåìîãî: high, short; 3) îáðàçîâàâøèåñÿ èç çàèìñòâîâàí-
íûõ ñëîâ ïî àíàëîãèè: clear, direct. 
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Îäíîé èç îñíîâíûõ ïðîáëåì, ðàññìàòðèâàåìûõ â äàííîé ñòàòüå, 
ÿâëÿåòñÿ ïàðàëëåëüíîå ñîñóùåñòâîâàíèå â àíãëèéñêîì ÿçûêå äâóõ 
ðàçíûõ ôîðì íàðå÷èé: ïîëíîñòüþ ñîâïàäàþùèõ ïî ôîðìå ñ ïðèëàãà-
òåëüíûìè è îáðàçîâàííûìè îò ýòèõ æå ïðèëàãàòåëüíûõ ïðè ïîìîùè 
äîáàâëåíèÿ ê èõ îñíîâå ñóôôèêñà -ly. Îáðàòèìñÿ ê ïðîáëåìå âçàèìî-
äåéñòâèÿ è âçàèìîïðîíèêíîâåíèÿ ðàçëè÷íûõ ÷àñòåé ðå÷è. 

Èñõîäíûì ýëåìåíòîì ñèñòåìû ÷àñòåé ðå÷è âñåãäà âûñòóïàåò ñëî-
âî. Îíî — îáÿçàòåëüíûé êîìïîíåíò ëþáîãî êëàññà. Ñîâåðøåííî î÷å-
âèäíî ïîýòîìó, ÷òî âñå ñâÿçè êëàññîâ äðóã ñ äðóãîì äîëæíû ñîñðåäî-
òà÷èâàòüñÿ ïðåæäå âñåãî â ñëîâàõ. Òåñíàÿ ñâÿçü ñëîâà è ÷àñòè ðå÷è, èõ 
ïîñòîÿííàÿ âçàèìíàÿ îáóñëîâëåííîñòü ïðåâðàùàþò äàííûå ñóùíîñ-
òè â ÿâëåíèÿ, âî ìíîãîì áëèçêèå è ñîïîñòàâèìûå. Îäíàêî ýòî íå èñ-
êëþ÷àåò è ãëóáîêèõ ðàçëè÷èé ìåæäó íèìè [7: 173]. Ñëîâî îòëè÷àåòñÿ 
îò ÷àñòè ðå÷è óçîñòüþ ïîëîñû îòðàæåíèÿ äåéñòâèòåëüíîñòè, óçîñòüþ 
îáúåìà åãî ëåêñèêî-ñåìàíòè÷åñêîãî, ìîðôîëîãè÷åñêîãî, ñèíòàêñè-
÷åñêîãî è ñëîâîîáðàçîâàòåëüíîãî ñîäåðæàíèÿ, îñîáûìè óñëîâèÿìè 
ôóíêöèîíèðîâàíèÿ, âûçûâàåìûìè íåîáõîäèìîñòüþ óäîâëåòâîðèòü 
íåïîñðåäñòâåííûå ïîòðåáíîñòè îáùåíèÿ ìåæäó èíäèâèäàìè. Ñëî-
âî — çíà÷èìàÿ åäèíèöà ÿçûêà è ðå÷è, ÷àñòü ðå÷è æå — ýòî çíà÷èìàÿ 
åäèíèöà ñèñòåìû êëàññîâ, åäèíèöà áîëåå àáñòðàêòíàÿ, ëèøåííàÿ 
êîíêðåòíîñòè, ñâîéñòâåííîé áîëüøèíñòâó ñëîâ, è íèêîãäà íå âîñ-
ïðîèçâîäèìàÿ íè â ÿçûêå, íè â ðå÷è íåïîñðåäñòâåííî. Â ýòîì êðîåòñÿ 
ëèøü îäíî èç ïðîòèâîðå÷èé ìåæäó ñëîâîì è ÷àñòüþ ðå÷è. Íàèáîëåå 
ñóùåñòâåííûì ïðîòèâîðå÷èåì ìåæäó íèìè, âûçûâàþùèì ñäâè-
ãè â ñòàòóñå îòäåëüíûõ ñëîâ è ñïîñîáñòâóþùèì ðàçâèòèþ âçàèìíûõ 
êîíòàêòîâ ìåæäó ðàçëè÷íûìè êëàññàìè, ÿâëÿåòñÿ íåîäíîðîäíîñòü 
ñîñòàâà ïîäàâëÿþùåãî áîëüøèíñòâà ÷àñòåé ðå÷è, îáíàðóæèâàþùåé 
ñåáÿ â òîì, ÷òî â êàæäîé ÷àñòè ðå÷è åñòü åäèíèöû, îáëàäàþùèå âñåìè 
ïðèçíàêàìè äàííîé ÷àñòè ðå÷è, íî åñòü è òàêèå åäèíèöû, êîòîðûå 
íå îáëàäàþò âñåìè ïðèçíàêàìè äàííîé ÷àñòè ðå÷è, õîòÿ è ïðèíàä-
ëåæàò ê íåé. Íàëè÷èå ýòîãî ïðîòèâîðå÷èÿ èìååò ñâîè îáúåêòèâíûå 
êîðíè: îíî îáóñëàâëèâàåòñÿ ñóùåñòâîâàíèåì â áîëüøîé ìàññå îáú-
åêòîâ ïðèðîäû ñðàâíèòåëüíî îãðàíè÷åííîãî ÷èñëà “ýòàëîíîâ”, êîòî-
ðûì äðóãèå, âíåøíå òîæäåñòâåííûå îáúåêòû òîãî æå ñàìîãî òèïà èëè 
êëàññà, ñîîòâåòñòâóþò íå òî÷íî, íå àáñîëþòíî, à ëèøü â òåõ èëè èíûõ 
ïðåäåëàõ — “îò” è “äî”. Íàðóøåíèå äîïóñòèìîãî ïðåäåëà, ïåðåõîä 
÷åðåç íåãî ìîæåò ïðèâåñòè ê óòðàòå “íåýòàëîííûìè” ñóùíîñòÿìè èõ 
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ñóùåñòâåííûõ îòëè÷èòåëüíûõ ïðèçíàêîâ, à èçâåñòíàÿ ñòåïåíü  óòðàòû 
ýòèõ ïðèçíàêîâ ñïîñîáñòâóåò ñîçäàíèþ áëàãîïðèÿòíîé ïî÷âû äëÿ êà-
÷åñòâåííîãî ïðåîáðàçîâàíèÿ äàííûõ ñóùíîñòåé è äëÿ âûõîäà èõ èç 
òîãî âèäîâîãî èëè ðîäîâîãî öåëîãî, êîòîðîå îáúåäèíÿëî èõ ñ îïðå-
äåëåííûìè ýòàëîíàìè. Ââèäó òîãî, ÷òî âñÿêàÿ óòðàòà ñòàðîãî êà÷åñ-
òâà íåïðåìåííî ñîïðîâîæäàåòñÿ ïðèîáðåòåíèåì êàêîãî-òî íîâîãî 
êà÷åñòâà, ïðåîáðàçóþùèéñÿ îáúåêò çàêîíîìåðíî âñòóïàåò â ñâÿçè ñ 
äðóãèìè îáúåêòàìè, â êîòîðûõ íîâîå äëÿ íåãî êà÷åñòâî îêàçûâàåòñÿ 
ïðåäñòàâëåííûì â òîé èëè èíîé ìåðå [8]. 

Ñ ïîäîáíîé æå ñèòóàöèåé ìû ñòàëêèâàåìñÿ è â ñëó÷àå ñî ñëîâàìè 
êîíñòèòóåíòàìè ðàçëè÷íûõ ÷àñòåé ðå÷è: ÷åì áîëåå çàìåòíî îòêëî-
íåíèå õàðàêòåðèñòèê òåõ èëè èíûõ ñëîâ îò îñíîâíûõ õàðàêòåðèñòèê 
ýòàëîííûõ ñëîâ, òåì áîëåå îíè óòðà÷èâàþò êà÷åñòâåííóþ îïðåäåëåí-
íîñòü è, óäàëÿÿñü ïîñòåïåííî íà ïåðèôåðèþ ñâîåãî êëàññà, ìîãóò ñî 
âðåìåíåì âûéòè èç íåãî ñîâñåì. Äàëüíÿÿ çîíà ïåðèôåðèè êàæäîé 
÷àñòè ðå÷è — èç-çà ðàçìûòîñòè ïðèçíàêîâ êîíñòèòóåíòîâ, íàõîäÿ-
ùèõñÿ â ýòîé çîíå, — âûñòóïàåò, ñëåäîâàòåëüíî, êàê ó÷àñòîê, ãäå ïðî-
èñõîäèò ïîñòîÿííîå âçàèìîïðîíèêíîâåíèå ðàçíûõ êëàññîâ ñëîâ. 

Äàëüíÿÿ çîíà ïåðèôåðèè ÿâëÿåòñÿ ìåæäó òåì íå åäèíñòâåííî âîç-
ìîæíîé ïîëîñîé ñîâìåùåíèÿ ïëîñêîñòåé âçàèìîäåéñòâóþùèõ êëàñ-
ñîâ. Ñîïðèêîñíîâåíèå ïîñëåäíèõ ïðîèñõîäèò òàêæå è â çîíàõ ñîñðå-
äîòî÷åíèÿ åäèíèö, áëèçêèõ ïî ñâîèì îñíîâíûì õàðàêòåðèñòèêàì ê 
ýòàëîííûì ñëîâàì. Íàáëþäåíèÿ ïîêàçûâàþò, ÷òî êîíñòèòóåíòàì, çà-
íèìàþùèì ýòè çîíû, õîòÿ è â ìåíüøåé ñòåïåíè, ÷åì êîíñòèòóåíòàì 
çîíû ïåðèôåðèè, òîæå ïðèñóùè ïðèçíàêè äðóãèõ ÷àñòåé ðå÷è, íî òà-
êèå ïðèçíàêè íå ïðèíàäëåæàò îáû÷íî ê ðàçðÿäó ñóùåñòâåííûõ, ÷òî, 
âïîëíå ïîíÿòíî, íå ìîæåò ïîâëå÷ü çà ñîáîé è èçìåíåíèå ñóùíîñòíîãî 
ñòàòóñà åäèíèö — èõ íîñèòåëåé. Ôàêò âçàèìîäåéñòâèÿ êëàññîâ â ýòîì 
ñëó÷àå îñòàåòñÿ òåì íå ìåíåå íåïðåëîæíûì. Â ñâÿçè ñî ñêàçàííûì 
âàæíî ïîä÷åðêíóòü åùå îäèí ìîìåíò. Âûðàæåííîñòü â êîíñòèòóåíòàõ 
ðàññìàòðèâàåìûõ çîí ìàêñèìóìà ïðèçíàêîâ ñâîèõ êëàññîâ â êàêîì-
òî ñìûñëå ïðåïÿòñòâóåò ïðÿìîìó ïåðåäâèæåíèþ ñëîâ îäíèõ ÷àñòåé 
ðå÷è â äðóãèå, íî íå èñêëþ÷àåò åãî öåëèêîì. Êîíâåðñèÿ â àíãëèéñêîì 
ÿçûêå ìîæåò ñëóæèòü ïðèìåðîì ïîäîáíîãî ïåðåäâèæåíèÿ, ñïîñîá-
íîãî âòÿíóòü â ñâîþ ñôåðó ïðàêòè÷åñêè ëþáîé êîíñòèòóåíò êëàññà, 
â òîì ÷èñëå è ÿäåðíûé. Âñå ïðèçíàêè âçàèìîäåéñòâèÿ, íåçàâèñèìî 
îò ñòåïåíè èõ ôàêòè÷åñêîé óñòîé÷èâîñòè, ðàññìàòðèâàåìûå ñ ïîçè-
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öèé ñèíõðîíèè, ïðåäñòàþò â îáùåì êàê ÿâëåíèå áîëåå óñòîé÷èâîå, 
÷åì ýòè æå ïðèçíàêè ñ ïîçèöèé ÷èñòî äèàõðîíè÷åñêèõ, ò. å. â àñïåêòå 
èõ ñòàíîâëåíèÿ ó òåõ èëè èíûõ èç âçàèìîäåéñòâóþùèõ ñóùíîñòåé. 
Îòìå÷åííûé ìîìåíò íåñîìíåííî ãîâîðèò î òîì, ÷òî îäèí è òîò æå 
ïðèçíàê èëè ãðóïïà ïðèçíàêîâ ìîãóò òðàêòîâàòüñÿ êàê áîëåå óñòîé-
÷èâûå â îäíîì îòíîøåíèè è ìåíåå óñòîé÷èâûå â äðóãîì îòíîøåíèè, 
÷òî ïîä÷åðêèâàåò äèàëåêòè÷åñêóþ ïðîòèâîðå÷èâîñòü óñòîé÷èâîãî/
íåóñòîé÷èâîãî è èõ âçàèìîîáóñëîâëåííîñòü. Ïîäòâåðæäåíèå ñêàçàí-
íîìó ìû íàõîäèì òàêæå è ïðè àíàëèçå ÿçûêîâûõ ôàêòîâ, ñâÿçàííûõ 
ñ ñèíõðîííûì ñîñòîÿíèåì ÿçûêà. Òàê, “îáìåí” ÷àñòåé ðå÷è ïðîèç-
âîäÿùèìè îñíîâàìè, ñîïðîâîæäàþùèéñÿ ïåðåíîñîì ðÿäà ïðèçíà-
êîâ êëàññà-èñòî÷íèêà â äðóãèå êëàññû ñèñòåìû, åñòü íå ÷òî èíîå, êàê 
ïðåîáðàçîâàíèå ñóùåñòâåííîãî â íåñóùåñòâåííîå, áîëåå óñòîé÷èâîãî 
â ìåíåå óñòîé÷èâîå, íà ÷òî ÷åòêî è îäíîçíà÷íî óêàçûâàåò íåèäåíòè÷-
íîñòü ðàíãîâîãî ñòàòóñà ïåðåíîñèìûõ ïðèçíàêîâ â îáùåé èåðàðõèè 
ïðèçíàêîâ ñîîòâåòñòâóþùèõ ÷àñòåé ðå÷è. Â òî æå âðåìÿ ïðèîáðåòå-
íèå ïðîèçâîäÿùåé îñíîâîé ÷åðåç ïîñðåäñòâî ñîåäèíÿþùåãîñÿ ñ íåé 
îðèåíòèðîâàííîãî àôôèêñà ëåêñèêî-ãðàììàòè÷åñêèõ õàðàêòåðèñòèê 
íîâîãî êëàññà çíàìåíóåò ñîáîé ðàçâèòèå íà îïðåäåëåííîé “èíîðîä-
íîé” áàçå ÷åðò ñóùåñòâåííîãî è óñòîé÷èâîãî òèïè÷íîãî èìåííî äëÿ 
òîãî êëàññà, êîòîðûé ïðèíÿë äàííóþ ïðîèçâîäÿùóþ îñíîâó [9]. 

Ôóíêöèîíàëüíàÿ çàâèñèìîñòü îòðàæàåò íàèáîëåå óñòîé÷èâûå 
ñâÿçè ìåæäó ðàçëè÷íûìè ìàòåðèàëüíûìè ÿâëåíèÿìè. Îíà îáíàðó-
æèâàåò ñåáÿ â òîì, ÷òî èçìåíåíèÿ â îäíèõ ÿâëåíèÿõ, èõ ñòîðîíàõ è 
ñâîéñòâàõ çàêîíîìåðíî âëåêóò çà ñîáîé êîëè÷åñòâåííûå èçìåíåíèÿ â 
äðóãèõ ÿâëåíèÿõ, èõ ñòîðîíàõ è ñâîéñòâàõ. Ôóíêöèîíàëüíàÿ çàâèñè-
ìîñòü âûðàæàåòñÿ â âèäå çàêîíîâ è îòíîøåíèé, îáëàäàþùèõ òî÷íîé 
êîëè÷å ñòâåííîé îïðåäåëåííîñòüþ. Êîìïîíåíòàì ÿçûêà, â îòëè÷èå îò 
ìíîãèõ ÿâëåíèé ôèçè÷åñêîé ïðèðîäû, îáû÷íî íå ñâîéñòâåííû òî÷-
íûå ôèçè÷åñêèå è êîëè÷åñòâåííûå õàðàêòåðèñòèêè, ïîýòîìó êîëè-
÷åñòâåííûå ñîîòíîøåíèÿ ìåæäó íèìè, êàê ïðàâèëî, òðàêòóþòñÿ íå 
êàê æåñòêèå è ñòðîãèå, à êàê ïðèáëèçèòåëüíûå è êîëåáëþùèåñÿ [10]. 
Ñïåöèôèêà ÿçûêà, ñëåäîâàòåëüíî, íå ïîçâîëÿåò ïåðåäàòü â òî÷íûõ 
âûðàæåíèÿõ è ôîðìóëàõ âñå ïåðåõîäû îäíîãî êîëè÷åñòâà â äðóãîå, 
íî òåì íå ìåíåå êàæäûé ÿçûê ðàñïîëàãàåò ôàêòàìè, íåäâóñìûñëåííî 
óêàçûâàþùèìè íà íàëè÷èå â íåì ïîäîáíûõ ïåðåõîäîâ. Òàê, âûäåëå-
íèå èç ñîñòàâà òåõ èëè èíûõ ÷àñòåé ðå÷è è ôîðìèðîâàíèå íà èõ áàçå 
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ÿäðà êîíñòèòóåíòîâ íîâûõ ëåêñèêî-ãðàììàòè÷åñêèõ êëàññîâ èìåþò 
ñâîèì ðåçóëüòàòîì óìåíüøåíèå ÷èñëà ñëîâåñíûõ åäèíèö, ïðåäñòàâ-
ëåííûõ â ÷àñòè ðå÷è — ãåíåòè÷åñêîì èñòî÷íèêå, è óâåëè÷åíèå îáùå-
ãî êîëè÷åñòâà ÷àñòåé ðå÷è â ðàìêàõ âñåé ñèñòåìû êëàññîâ. Ïðèîáðå-
òåíèå ñëîâîì êàêîé-ëèáî ÷àñòè ðå÷è íîâûõ ïðèçíàêîâ, âûçâàííîå 
îñîáûìè óñëîâèÿìè åãî óïîòðåáëåíèÿ, âåäåò ê îñëàáëåíèþ ñâÿçåé 
ýòîãî ñëîâà ñ ÿäðîì ñâîåãî êëàññà. Ðàñïàä ôëåêñèè â àíãëèéñêîì 
ÿçûêå ñðåäíåàíãëèéñêîãî ïåðèîäà íåîáõîäèìî ïðèâîäèò ñèëó òåñíîé 
ñâÿçè è âçàèìîîáóñëîâëåííîñòè ìîðôîëîãèè è ñèíòàêñèñà ê çàìåòíî-
ìó óâåëè÷åíèþ êîíñòðóêòèâíîé è èäåíòèôèöèðóþùåé çíà÷èìîñòè 
ïîðÿäêà ñëîâ. Ïðèìåðû òàêîé ñîîòíîñèìîñòè ñâèäåòåëüñòâóþò î òîì, 
÷òî “ÿçûê ÷óòêî ðåàãèðóåò íà ëþáûå êîëè÷åñòâåííûå ñäâèãè âíóòðè 
íåãî, ïðîòèâîïîñòàâëÿÿ òåíäåíöèÿì îäíîãî ïëàíà êîíòðòåíäåíöèè 
àíàëîãè÷íîãî èëè íåñêîëüêî èíîãî ïëàíà, ÷òî ïîçâîëÿåò ãîâîðèòü 
î ñóùåñòâîâàíèè â ÿçûêå ôóíêöèîíàëüíîé çàâèñèìîñòè ýëåìåíòîâ, 
ïðîÿâëÿþùåé ñåáÿ, ïðàâäà, äàëåêî íå âñåãäà â ñòðîãî êëàññè÷åñêèõ 
ôîðìàõ” [11; 12]. 

Èòàê, ïðè ðàññìîòðåíèè ÿâëåíèÿ ãðàììàòè÷åñêîé îìîíèìèè ïðè-
ëàãàòåëüíûõ è íàðå÷èé ñ ïîçèöèé ñåìàíòèêè, ñîâåðøåííî î÷åâèäíî, 
÷òî íàèáîëåå òåñíûå ñåìàíòè÷åñêèå êîíòàêòû, ñêëàäûâàþùèåñÿ íà 
ïî÷âå åäèíñòâà êàòåãîðèàëüíîé ñåìàíòè÷åñêîé áàçû, âîçíèêàþò ó 
ïðèëàãàòåëüíîãî ñ êà÷åñòâåííûìè íàðå÷èÿìè, îáðàçóåìûìè â áîëü-
øèíñòâå ñâîåì íåïîñðåäñòâåííî îò êà÷åñòâåííûõ ïðèëàãàòåëüíûõ. 
Îáùíîñòü ñåìàíòè÷åñêîãî îñíîâàíèÿ, áåññïîðíî ñóùåñòâóþùàÿ â 
äàííîì ñëó÷àå, çàñòàâëÿåò íåêîòîðûõ ëèíãâèñòîâ êðèòè÷åñêè îöåíèòü 
òðàäèöèîííîå ðàçäåëåíèå êà÷åñòâåííûõ ïðèëàãàòåëüíûõ è íàðå÷èé 
ïî ðàçíûì ëåêñèêî-ãðàììàòè÷åñêèì êëàññàì ñëîâ è âûñêàçàòü ìûñëü 
î öåëåñîîáðàçíîñòè èõ îòíåñåíèÿ ê åäèíèöàì îäíîé è òîé æå ÷àñòè 
ðå÷è — ïðèëàãàòåëüíîìó [6: 201]. Ñåìàíòè÷åñêîå òîæäå ñòâî ðàññìàò-
ðèâàåìûõ ãðóïï ñëîâ íå èñêëþ÷àåò è çàìåòíûõ ðàçëè÷èé ìåæäó íèìè: 
êà÷åñòâåííûå ïðèëàãàòåëüíûå âñåãäà îáîçíà÷àþò ïðèçíàê ïðåäìåòà, 
êà÷åñòâåííûå æå íàðå÷èÿ — ïðèçíàê äåéñòâèÿ èëè ïðèçíàê ïðèçíàêà 
è íàìíîãî ðåæå ïðèçíàê ïðåäìåòà. 

Íèâåëèðîâàíèå ìîðôîëîãè÷åñêèõ ðàçëè÷èé ìåæäó ïðèëàãàòåëü-
íûì è íàðå÷èåì, íàõîäÿùèìñÿ íà ñòûêå èçìåíÿåìûõ è íåèçìåíÿå-
ìûõ êëàññîâ, òàê æå êàê è ðàñøèðåíèå ñîñòàâà íåèçìåíÿåìûõ êîí-
ñòèòóåíòîâ âíóòðè ÷àñòåé ðå÷è, ôîðìàëüíî îòíîñèìûõ ê èçìåíÿåìûì, 
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íå ìîæåò íå ñïîñîáñòâîâàòü ìîðôîëîãè÷åñêîìó ñáëèæåíèþ îáåèõ 
ðàññìàòðèâàåìûõ ãðóïï è èõ âçàèìîïðîíèêíîâåíèþ. Êàê íàì êàæåò-
ñÿ, èçíà÷àëüíî, â äðåâíåàíãëèéñêîì ÿçûêå ôóíêöèþ êà÷åñòâåííûõ 
íàðå÷èé âûïîëíÿëè ïðèëàãàòåëüíûå (à êîíêðåòíî, ôîðìà òâîðèòåëü-
íîãî ïàäåæà åäèíñòâåííîãî ÷èñëà ñðåäíåãî ðîäà ïðèëàãàòåëüíûõ), 
è ëèøü â äàëüíåéøåì ýòè íàðå÷èÿ îôîðìèëèñü â îòäåëüíûé êëàññ. 
Âîçðàñòàíèå â ñðåäíåàíãëèéñêèé ïåðèîä ðîëè íàðå÷èé íà -ly ñâÿçàíî 
ñ òåì, ÷òî íàðå÷èÿ è ïðèëàãàòåëüíûå ñîâïàäàëè ïî ôîðìå, è èõ ðàç-
äåëåíèÿ òîëüêî ïî èõ ñèíòàêñè÷åñêîé ôóíêöèè óæå íå õâàòàëî äëÿ 
ýôôåêòèâíîé äèôôåðåíöèàöèè ýòèõ êëàññîâ ñëîâ. Ïîýòîìó, â ñâÿçè ñ 
òåì, ÷òî ÿçûê ÿâëÿåòñÿ ñàìîðåãóëèðóþùåéñÿ ñèñòåìîé, ÷óòêî ðåàãè-
ðóþùåé íà ëþáûå êîëè÷åñòâåííûå ñäâèãè âíóòðè íåãî, íà ïåðåäíèé 
ïëàí âûøëè íàðå÷èÿ, îáðàçóåìûå ïîñðåäñòâîì ïðèáàâëåíèÿ ê îñíîâå 
ïðèëàãàòåëüíûõ ñóôôèêñà -ly, â êà÷åñòâå êîíòðòåíäåíöèè ñóùåñòâî-
âàíèþ â àíãëèéñêîì ÿçûêå ãðàììàòè÷åñêîé îìîíèìèè ïðèëàãàòåëü-
íûõ è íàðå÷èé [13]. 

ßâëåíèå æå ñóùåñòâîâàíèÿ â ñîâðåìåííîì àíãëèéñêîì ÿçûêå ïà-
ðàëëåëüíûõ âàðèàíòîâ íàðå÷èé, ïîëíîñòüþ ñîâïàäàþùèõ ïî ôîðìå ñ 
ïðèëàãàòåëüíûì è îáðàçóþùèõñÿ ïðè ïîìîùè ïðèáàâëåíèÿ ê îñíîâå 
ñóôôèêñà -ly, îáúÿñíÿåòñÿ òåì, ÷òî â ïðîöåññå ðàçâèòèÿ ÿçûêà ïðî-
èçîøëà ñìûñëîâàÿ è ñòèëèñòè÷åñêàÿ äèôôåðåíöèàöèÿ ýòèõ íàðå÷èé, 
òî åñòü ýòè ïàðàëëåëüíûå ôîðìû íàðå÷èé èìåþò ðàçíûå çíà÷åíèÿ 
èëè ïðèíàäëåæàò ê ðàçíûì ñòèëèñòè÷åñêèì ðåãèñòðàì (ñì. ñëîâàð-
íûå ñòàòüè). Íåêîòîðûå íàðå÷èÿ íà -ly, íàïðèìåð cleanly è deadly, 
ñîâñåì íå ñîîòíîñÿòñÿ íè ñ ïðèëàãàòåëüíûì, íè ñ íàðå÷èåì îìîíè-
ìè÷íîé ïàðû, òàê êàê ïðîèçîøëè îíè îò äðóãèõ ïðèëàãàòåëüíûõ: ñî-
îòâ. cleanly è deadly [14]. 

Èç ïðîâåäåííîãî èññëåäîâàíèÿ âèäíî, ÷òî ïàðàëëåëüíûå ôîðìû 
íàðå÷èé íà -ly ñîñòàâëÿþò â áîëüøèíñòâå ñëó÷àåâ ìåíüøóþ äîëþ, 
íåæåëè íàðå÷èÿ, ñîâïàäàþùèå ïî ôîðìå ñ ïðèëàãàòåëüíûìè. Â ðÿäå 
ñëó÷àåâ íàèáîëüøèé êîíòðàñò ìåæäó ïðîöåíòîì óïîòðåáëåíèÿ íà-
ðå÷èé, ãðàììàòè÷åñêèõ îìîíèìîâ ïðèëàãàòåëüíûõ è ïðîöåíòîì 
óïîòðåáëåíèÿ íàðå÷èé, ïàðàëëåëüíûõ ôîðì íà -ly íàáëþäàåòñÿ â 
äèàëîãè÷åñêîé ðå÷è. Â ýòîì ñëó÷àå ìû èìååì äåëî ñ ðàçíûìè ñòèëèñ-
òè÷åñêèìè âàðèàíòàìè íàðå÷èé, íàïð.: close — closely, direct — directly, 
quick — quickly. Â îñòàëüíûõ ñëó÷àÿõ ìû ñòàëêèâàåìñÿ ñ ñèòóàöèåé, 
êîãäà èñêîííî àíãëèéñêèå íàðå÷èÿ, ñîâïàäàþùèå ïî ôîðìå ñ ïðèëà-
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ãàòåëüíûìè, îêàçûâàþòñÿ ñèëüíåå ñâîèõ ïàðàëëåëüíûõ ôîðì, îáðà-
çîâàííûõ ïîñðåäñòâîì ïðèáàâëåíèÿ ê îñíîâå ïðèëàãàòåëüíîãî ñóô-
ôèêñà -ly. Íàì êàæåòñÿ, ÷òî ïðè÷èíîé ýòîãî ÿâëÿåòñÿ òîò ôàêò, ÷òî 
ýòè íàðå÷èÿ-îìîíèìû, áóäó÷è áîëåå äðåâíèìè, îáëàäàþò êàê áû áî-
ëåå ñèëüíîé “âàëåíòíîñòüþ” â ïëàíå óïîòðåáëåíèÿ, â ðåçóëüòàòå ÷åãî 
èì óäàëîñü “çàðåçåðâèðîâàòü” íàèáîëåå óïîòðåáèòåëüíûå çíà÷åíèÿ. 

Ïðîâåäåííîå èññëåäîâàíèå ïîçâîëèëî âûÿâèòü ñëåäóþùèå îñíîâ-
íûå îñîáåííîñòè ãðàììàòè÷åñêîé îìîíèìèè ïðèëàãàòåëüíûõ è íàðå-
÷èé àíãëèéñêîãî ÿçûêà: 

1. Ãðàììàòè÷åñêàÿ îìîíèìèÿ — ÿâëåíèå, íåïîñðåäñòâåííî âû-
òåêàþùåå èç ôàêòà íåèçîìîðôíîñòè ïëàíà âûðàæåíèÿ è ïëàíà ñî-
äåðæàíèÿ. Ïîíÿòèå àñèììåòðèè, èììàíåíòíî ïðèñóùåé ÿçûêîâûì 
çíàêàì, ðàñêðûâàåòñÿ â äâóõ ðÿäàõ ÿâëåíèé, òåñíî ñâÿçàííûõ ìåæäó 
ñîáîé: 1) êà÷åñòâåííàÿ àñèììåòðèÿ — íåñîîòâåòñòâèÿ, êîòîðûå íà-
áëþäàþòñÿ ìåæäó ñòîðîíàìè çíàêà, íåñìîòðÿ íà èõ íåðàñòîðæèìîå 
åäèíñòâî; 2) êîëè÷åñòâåííàÿ àñèììåòðèÿ, âîçìîæíàÿ â ñèëó èçâåñ-
òíîé àâòîíîìíîñòè ñòîðîí çíàêîâ è äåòåðìèíèðîâàííàÿ ýêñòðà-
ëèíãâèñòè÷åñêèìè ôàêòîðàìè, îíà ïðîÿâëÿåòñÿ â îòñóòñòâèè îä-
íîçíà÷íûõ ñîîòâåòñòâèé ìåæäó ñîñòàâëÿþùèìè äâóõ ìíîæåñòâ, 
ïðåäñòàâëÿþùèõ ñîâîêóïíûé ïîòåíöèàë åñòåñòâåííîãî ÿçûêà; ðåà-
ëèçóåòñÿ êîëè÷åñòâåííàÿ àñèììåòðèÿ â âèäå äâóõ ïðîòèâîïîëîæíûõ 
ôåíîìåíîâ — ìíîãîçíà÷íîñòè è ñèíîíèìèè. 

2. Ãðàììàòè÷åñêàÿ îìîíèìèÿ — çàêîíîìåðíûé ðåçóëüòàò ñòèõèé-
íîãî ðàçâèòèÿ ÿçûêà. ßâëåíèå ãðàììàòè÷åñêîé îìîíèìèè àíãëèéñêèõ 
ïðèëàãàòåëüíûõ è íàðå÷èé íàïðÿìóþ ñâÿçàíî ñ ïðîöåññîì ðàçâèòèÿ 
àíãëèéñêîãî ÿçûêà. Êîðåííàÿ ïåðåñòðîéêà ìîðôîëîãè÷åñêîé ñèñòåìû 
àíãëèéñêîãî ÿçûêà ïðèâåëà ê øèðîêîìó ðàçâèòèþ â ÿçûêå ãðàììàòè-
÷åñêîé îìîíèìèè. Êàæóùååñÿ óïðîùåíèå ìîðôîëîãè÷åñêîé ñèñòåìû 
àíãëèéñêîãî ÿçûêà íà ñàìîì äåëå çíàìåíîâàëî ñîáîé çíà÷èòåëüíîå åå 
óñëîæíåíèå ââèäó óòðàòû ýòîé ñèñòåìîé òîé ìåðû ìîðôîëîãè÷åñêîé 
÷åòêîñòè, êîòîðàÿ áûëà åé ïðèñóùà íà áîëåå ðàííåì ýòàïå ðàçâèòèÿ 
àíãëèéñêîãî ÿçûêà — â äðåâíåàíãëèéñêèé ïåðèîä. 

3. Ãðàììàòè÷åñêàÿ îìîíèìèÿ ïðèëàãàòåëüíûõ è íàðå÷èé àíãëèé-
ñêîãî ÿçûêà — ðåçóëüòàò âçàèìîäåéñòâèÿ è âçàèìîïðîíèêíîâåíèÿ 
ðàçëè÷íûõ ÷àñòåé ðå÷è (êîíêðåòíî ïðèëàãàòåëüíîãî è íàðå÷èÿ). 
Ñãëàæèâàíèå ìîðôîëîãè÷åñêèõ ðàçëè÷èé ìåæäó ïðèëàãàòåëüíûì è 
íàðå÷èåì, íàõîäÿùèìñÿ íà ñòûêå èçìåíÿåìûõ è íåèçìåíÿåìûõ êëàñ-
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ñîâ, òàê æå êàê è ðàñøèðåíèå ñîñòàâà íåèçìåíÿåìûõ ñîñòàâëÿþùèõ 
âíóòðè ÷àñòåé ðå÷è, ôîðìàëüíî îòíîñèìûõ ê èçìåíÿåìûì, íå ìîæåò 
íå ñïîñîáñòâîâàòü ìîðôîëîãè÷åñêîìó ñáëèæåíèþ îáåèõ ðàññìàòðè-
âàåìûõ ãðóïï è èõ âçàèìîïðîíèêíîâåíèþ. 
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ÑÐÀÂÍÈÒÅËÜÍÎ-ÈÑÒÎÐÈ×ÅÑÊÈÉ ÌÅÒÎÄ 
Â ÐÓÑÑÊÎÉ ÊÎÌÏÀÐÀÒÈÂÈÑÒÈÊÅ ÑÅÐÅÄÈÍÛ 

Õ²Õ â.: Ô. È. ÁÓÑËÀÅÂ, È. È. ÑÐÅÇÍÅÂÑÊÈÉ 

Ñòàòüÿ ïîñâÿùåíà ïðèåìàì è ïðîöåäóðàì ñðàâíèòåëüíî-èñòîðè-
÷åñêîãî ìåòîäà â òðóäàõ ðóññêèõ êîìïàðàòèâèñòîâ Ô. È. Áóñëàåâà è 
È. È. Ñðåçíåâñêîãî (â êîíòåêñòå ñðàâíèòåëüíî-èñòîðè÷åñêîãî ÿçûêî-
çíàíèÿ 20-õ — 60-õ ãã. Õ²Õ â.). Àâòîð ðàññìàòðèâàåò ëèíãâèñòè÷åñêèé 
ìåòîä êàê ñëîæíóþ åäèíèöó, â ïðåäåëàõ êîòîðîé ìîãóò áûòü âûäåëåíû 
îíòîëîãè÷åñêèé, òåëåîëîãè÷åñêèé è îïåðàöèîíàëüíûé êîìïîíåíòû. Ïî-
ñëåäíèé âêëþ÷àåò â ñåáÿ òàêèå ïðèåìû è ïðîöåäóðû, êàê ãåíåòè÷åñêîå 
îòîæäåñòâ ëåíèå ôàêòîâ, ëèíãâèñòè÷åñêàÿ ðåêîíñòðóêöèÿ, õðîíîëîãèçà-
öèÿ è ëîêàëèçàöèÿ ÿçûêîâûõ ÿâëåíèé è èõ ñèñòåìíî ñâÿçàííûõ ñîâîêóïíîñ-
òåé. 

Êëþ÷åâûå ñëîâà: ñðàâíèòåëüíî-èñòîðè÷åñêèé ìåòîä, îïåðàöèîíàëü-
íûé êîìïîíåíò, ãåíåòè÷åñêîå îòîæäåñòâëåíèå ôàêòîâ, ëèíãâèñòè÷å-
ñêàÿ ðåêîíñòðóêöèÿ, õðîíîëîãèçàöèÿ, ëîêàëèçàöèÿ. 

Ñòàòòÿ ïðèñâÿ÷åíà ïðèéîìàì ³ ïðîöåäóðàì ïîð³âíÿëüíî-³ñòîðè÷íîãî 
ìåòîäó â ïðàöÿõ ðîñ³éñüêèõ êîìïàðàòèâ³ñò³â Ô. ². Áóñëàºâà òà ². ². Ñðåç-
íåâñüêîãî (â êîíòåêñò³ ïîð³âíÿëüíî-³ñòîðè÷íîãî ìîâîçíàâñòâà 20-õ — 
60-õ ðð. Õ²Õ ñò.). Àâòîð ðîçãëÿäàº ë³íãâ³ñòè÷íèé ìåòîä ÿê ñêëàäíó îäè-
íèöþ, â ìåæàõ ÿêî¿ ìîæóòü áóòè âèä³ëåí³ îíòîëîã³÷íèé, òåëåîëîã³÷íèé 
³ îïåðàö³îíàëüíèé êîìïîíåíòè. Îñòàíí³é âêëþ÷àº â ñåáå òàê³ ïðèéîìè ³ 
ïðîöåäóðè, ÿê ãåíåòè÷íå îòîòîæíåííÿ ôàêò³â, ë³íãâ³ñòè÷íà ðåêîíñòðóê-
ö³ÿ, õðîíîëîã³çàö³ÿ ³ ëîêàë³çàö³ÿ ìîâíèõ ÿâèù òà ¿õ ñèñòåìíî ïîâ’ÿçàíèõ 
ñóêóïíîñòåé. 

Êëþ÷îâ³ ñëîâà: ïîð³âíÿëüíî-³ñòîðè÷íèé ìåòîä, îïåðàö³îíàëüíèé êîì-
ïîíåíò, ãåíåòè÷íå îòîòîæíåííÿ ôàêò³â, ë³íãâ³ñòè÷íà ðåêîíñòðóêö³ÿ, 
õðîíîëîã³çàö³ÿ, ëîêàë³çàö³ÿ. 

The article is devoted to the methods and procedures of the comparative-his-
torical method in the works of Russian comparatists F. Buslaev and I. Sreznevsky 
(in the context of comparative linguistics of the 20th — 60th of the 19-th century). 
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The author examines the linguistic method as a complex unit, within the onto-
logical, teleological and operational components can be distinguished. The latter 
includes such methods and procedures as genetic identification of facts, linguistic 
reconstruction, chronicling and localization of linguistic phenomena and their 
associated systemic constellations. 

Key words: comparative-historical method, the operational component, the 
genetic identification of facts, linguistic reconstruction, chronicling localization. 

Â äàííîé ñòàòüå ïðåäïðèíÿòà ïîïûòêà äàòü ìàêñèìàëüíî ïîë íóþ 
õàðàêòåðèñòèêó îïåðàöèîíàëüíîãî êîìïîíåíòà ñðàâíèòåëüíî-èñ-
òîðè÷åñêîãî ìåòîäà â òðóäàõ êðóïíåéøèõ ðóññêèõ êîìïàðàòèâèñòîâ 
ñåðåäèíû Õ²Õ â. — Ô. È. Áóñëàåâà (1818–1897) è È. È. Ñðåçíåâñêîãî 
(1812–1880). 

Ïîñòàíîâêà ïðîáëåìû. Îïåðàöèîíàëüíîìó êîìïîíåíòó ëèíãâèñ-
òè÷åñêèõ ìåòîäîâ, â òîì ÷èñëå ñðàâíèòåëüíî-èñòîðè÷åñêîãî, óäåëÿ-
åòñÿ íåäîñòàòî÷íî âíèìàíèÿ. Ýòî ïðèâîäèò ê íåïîëíîé, îáåäíåííîé 
õàðàêòåðèñòèêå ñðàâíèòåëüíî-èñòîðè÷åñêîãî ìåòîäà è êîìïàðàòè-
âèñòèêè â öåëîì. Òàêèì îáðàçîì, îáðàùåíèå ê îïåðàöèîíàëüíîìó 
êîìïîíåíòó ñðàâíèòåëüíî-èñòîðè÷åñêîãî ìåòîäà â ëèíãâîèñòîðèî-
ãðàôè÷åñêîì àñïåêòå (ñ êîíöåíòðàöèåé âíèìàíèÿ íà òðóäàõ âûäàþ-
ùèõñÿ ðóññêèõ ÿçûêîâåäîâ ñåðåäèíû Õ²Õ â.) ïðåäñòàâëÿåòñÿ ÷ðåçâû-
÷àéíî àêòóàëüíûì. 

Àíàëèç ïîñëåäíèõ äîñòèæåíèé è ïóáëèêàöèé. Â ñòàòüå B. À. Ãëóùåí-
êî è Â. Í. Îâ÷àðåíêî “Ñðàâíèòåëüíî-èñòîðè÷åñêèé ìåòîä â òðóäàõ 
Ô. È. Áóñëàåâà” [1] èäåò ðå÷ü òàêæå ãëàâíûì îáðàçîì îá îíòîëîãè-
÷åñêîì êîìïîíåíòå. Ïðè ýòîì èññëåäîâàòåëè íå ñòàâèëè ïåðåä ñîáîé 
öåëü ñòîëü æå ïîäðîáíî îñâåòèòü îñîáåííîñòè îïåðàöèîíàëüíîãî 
êîìïîíåíòà ýòîãî ìåòîäà. Ñóùåñòâóþùèé “ïðîáåë”, íàäååìñÿ, áóäåò 
çàïîëíåí â äàííîé ïóáëèêàöèè. 

Öåëüþ ïðåäëàãàåìîé ñòàòüè ÿâëÿåòñÿ ðàñêðûòèå ñïåöèôèêè îïå-
ðàöèîíàëüíîãî êîìïîíåíòà ñðàâíèòåëüíî-èñòîðè÷åñêîãî ìåòîäà â 
òðóäàõ Áóñëàåâà è Ñðåçíåâñêîãî, âñåñòîðîííÿÿ õàðàêòåðèñòèêà ïðè-
åìîâ è ïðîöåäóð ýòîãî ìåòîäà. Äëÿ îñóùåñòâëåíèÿ òàêîãî àíàëèçà íå-
îáõîäèìî îáðàòèòüñÿ ê ñîâðåìåííûì ïðåäñòàâëåíèÿì î ñðàâíèòåëü-
íî-èñòîðè÷åñêîì ìåòîäå. 

Ýòà öåëü êîíêðåòèçèðóåòñÿ â òàêèõ çàäà÷àõ: 1) ðàñêðûòü ñòðóêòóðó 
îïåðàöèîíàëüíîãî êîìïîíåíòà ñðàâíèòåëüíî-èñòîðè÷åñêîãî ìåòîäà; 
2) äàòü âñåñòîðîííþþ õàðàêòåðèñòèêó ïðèåìîâ è ïðîöåäóð ýòîãî ìå-
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òîäà â ðàáîòàõ Áóñëàåâà è Ñðåçíåâñêîãî (â êîíòåêñòå ðóññêîé êîìïà-
ðàòèâèñòèêè 20-õ – 60-õ ãã. Õ²Õ â.). 

Èçëîæåíèå îñíîâíîãî ìàòåðèàëà èññëåäîâàíèÿ. Òåðìèí ìåòîä óïîò-
ðåáëÿåòñÿ ëèíãâèñòàìè â ðàçëè÷íûõ çíà÷åíèÿõ. ×àùå âñåãî åãî òðàê-
òóþò â óçêîì ñìûñëå, êàê ñîâîêóïíîñòü ïðèåìîâ, èñïîëüçóåìûõ â èñ-
ñëåäîâàíèè ÿçûêà [2: 232]. Îäíàêî òàêàÿ èíòåðïðåòàöèÿ íå â ïîëíîé 
ìåðå ñîîòâåòñòâóåò çíà÷åíèþ ñëîâà ìåòîä êàê îïðåäåëåííîãî ñïîñîáà 
ïîäõîäà ê äåéñòâèòåëüíîñòè [3: 89], îáåäíÿåò ïîíÿòèå ëèíãâèñòè÷å-
ñêîãî ìåòîäà. Ïåðñïåêòèâíîé ïðåäñòàâëÿåòñÿ øèðîêàÿ òðàêòîâêà ìå-
òîäà êàê ñëîæíîé ëîãè÷åñêîé åäèíèöû ãåòåðîãåííîãî õàðàêòåðà [4: 
258]. 

Íàèáîëåå ðàñ÷ëåíåííûå ïðåäñòàâëåíèÿ è ñðåäñòâà äëÿ àäåêâàòíîãî 
îïèñàíèÿ ëèíãâèñòè÷åñêîãî ìåòîäà âûðàáîòàíû â ðàìêàõ ïîíèìàíèÿ 
ìåòîäà êàê ñëîæíîé åäèíèöû, âêëþ÷àþùåé â ñåáÿ òðè ðàçíîðîäíûõ 
êîìïîíåíòà: îíòîëîãè÷åñêèé, îïåðàöèîíàëüíûé è òåëåîëîãè÷åñêèé 
[5: 24; 6: 17]. Êîìïëåêñ íàó÷íûõ ïðèåìîâ è ïðîöåäóð è ìåòîäèêà èõ 
ïðèìåíåíèÿ ïðåäñòàâëÿåò ñîáîé ëèøü îäèí èç êîìïîíåíòîâ ìåòî-
äà — îïåðàöèîíàëüíûé. Ïðàâîìåðíîñòü âêëþ÷åíèÿ â ñòðóêòóðó ìå-
òîäà òåëåîëîãè÷åñêîãî êîìïîíåíòà îáóñëîâëåíà òåì, ÷òî ëþáîé ìåòîä 
íåðàçðûâíî ñâÿçàí ñ öåëüþ èññëåäîâàíèÿ [7: 17]. 

Ëèíãâèñòèêà XIX–XX ââ. ïîçâîëÿåò ïðåäñòàâèòü ñðàâíèòåëüíî-
èñòîðè÷åñêèé ìåòîä êàê âàæíåéøèé èíñòðóìåíò ïîçíàíèÿ ÿçûêîâîé 
èñòîðèè, êîòîðûé èìååò, âî-ïåðâûõ, îïðåäåëåííûå îñîáåííîñòè è, 
âî-âòîðûõ, îïðåäåëåííûå ãðàíèöû ïðèìåíåíèÿ [8: 6]. 

Îòìåòèì, ÷òî, àíàëèçèðóÿ òðóäû ïðåäñòàâèòåëåé êîìïàðàòèâèñ-
òèêè XIX â. — íà÷àëà XX â., ñïåöèàëèñòû â îáëàñòè ëèíãâèñòè÷åñêîé 
èñòîðèîãðàôèè âûäåëÿþò ñëåäóþùèå ïåðèîäû ðàçâèòèÿ ñðàâíèòåëü-
íî-èñòîðè÷åñêîãî ÿçûêîçíàíèÿ: ïåðâûé (20-å – 60-å ãã. Õ²Õ â.) è âòî-
ðîé (70-å ãã. XIX â. — 30-å ãã. XX â.) [9; 5: 5]. 

Ê ÷èñëó ïåðâûõ êîìïàðàòèâèñòîâ â Ðîññèè ïðèíàäëåæàò Áóñëàåâ 
è Ñðåçíåâñêèé, ðàçâèâàâøèå èäåè îñíîâîïîëîæíèêîâ ñðàâíèòåëüíî-
èñòîðè÷åñêîãî ìåòîäà. 

Áóñëàåâ è Ñðåçíåâñêèé îáîñíîâûâàëè òåñíóþ âçàèìîñâÿçü èñòî-
ðè÷åñêîãî è ñðàâíèòåëüíîãî èññëåäîâàíèÿ ÿçûêà [10: 192–193; 11: 
95]. Îäíàêî äëÿ èõ òðóäîâ, êàê è âîîáùå äëÿ ëèíãâèñòè÷åñêèõ ðàáîò 
20-õ — 60-õ ãã. XIX â., õàðàêòåðíî îòñóòñòâèå ñèíòåçà èñòîðè÷åñêîãî è 
ñðàâíèòåëüíîãî èçó÷åíèÿ ÿçûêîâ [12: 163–199]. 
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Èçó÷åíèå ðàáîò Áóñëàåâà è Ñðåçíåâñêîãî ïîçâîëÿåò ñäåëàòü âû-
âîä, ÷òî â ïëàíå ïðèìåíåíèÿ ïðèåìîâ è ïðîöåäóð ñðàâíèòåëüíî-èñ-
òîðè÷åñêîãî ìåòîäà äëÿ íèõ áûëî õàðàêòåðíî ïðåîáëàäàíèå ïðèåìà 
ãåíåòè÷åñêîãî îòîæäåñòâëåíèÿ ôàêòîâ íàä ïðîöåäóðîé ëèíãâèñòè÷åñ-
êîé ðåêîíñòðóêöèè [6: 25]. Èìåííî â ýòîì ïðèåìå ñòàíîâëåíèå ñðàâ-
íèòåëüíî-èñòîðè÷åñêîãî ìåòîäà îñóùåñòâëÿëîñü â ïåðâóþ î÷åðåäü è 
ê òîìó æå íàèáîëåå ïîëíî è ïîñëåäîâàòåëüíî. Ñðåçíåâñêèé ñòàâèë 
ïåðåä ëèíãâèñòàìè çàäà÷ó “îòëè÷àòü äðåâíèå ôîðìû îò íîâûõ”, äëÿ 
÷åãî íåîáõîäèìî “íå îïóñêàòü èç âèäó îáùåãî õîäà èçìåíåíèÿ ÿçûêà, 
ïîíèìàòü õîä èçìåíåíèé äðóãèõ ðîäñòâåííûõ ÿçûêîâ è íàðå÷èé” è ñ 
ïîìîùüþ “ìåòîäû ñðàâíèòåëüíîé” èçó÷àòü â ïàìÿòíèêàõ “îòðûâî÷-
íûå îñòàòêè äðåâíîñòè” [13: 34]. 

Êîìïàðàòèâèñòû 20-õ — 60-õ ãã. XIX â. ïîíèìàëè îòîæäåñòâëåí-
íûå çâóêè êàê ïðîäóêò ðÿäà ýïîõ; îíè îòîæäåñòâëÿëè ôàêòû ðàçíîé 
õðîíîëîãèè, îòðàæåííûå â ñîâðåìåííûõ ÿçûêàõ è â äðåâíèõ ïèñü-
ìåííûõ ïàìÿòíèêàõ. Êëàññè÷åñêèì ïðèìåðîì ÿâëÿåòñÿ îòêðûòèå 
Âîñòîêîâûì íîñîâûõ ãëàñíûõ â ïðàñëàâÿíñêîì ÿçûêå. Îíî ñòàëî 
âîçìîæíûì áëàãîäàðÿ ñðàâíåíèþ êèðèëëè÷åñêèõ þñîâ ñ íîñîâûìè 
ãëàñíûìè çâóêàìè ñîâðåìåííîãî ïîëüñêîãî ÿçûêà: ñòàðîñëàâÿíñêèì 
ç@áú “çóá”, ð@êà “ðóêà”, êë#òâà “êëÿòâà”, ï#òü “ïÿòü” ñîîòâåòñòâóþò 
ïîëüñêèå z¹b, rêka, kl¹twa, piêæ [14: 8–9]. Ãåíåòè÷åñêîå îòîæäåñòâëå-
íèå îäíîé è òîé æå ìîðôåìû, à îòñþäà è âñåõ çâóêîâ â íåé â ñòàðîñëà-
âÿíñêîì è ñîâðåìåííîì ïîëüñêîì ÿçûêàõ îáåñïå÷èëî ðàñøèôðîâêó 
ôîíåòè÷åñêîãî çíà÷åíèÿ þñîâ. Îäíàêî êà÷åñòâåííûå õàðàêòåðèñòè-
êè (àðòèêóëÿöèîííûå ïðèçíàêè) ïðàñëàâÿíñêèõ íîñîâûõ ãëàñíûõ è 
ïóòè âîçíèêíîâåíèÿ ýòèõ çâóêîâ äëÿ ëèíãâèñòîâ ïåðâîãî ïåðèîäà, â 
òîì ÷èñëå äëÿ Áóñëàåâà è Ñðåçíåâñêîãî, îñòàëèñü âî ìíîãîì íåâûÿñ-
íåííûìè (ñì. íèæå). 

Â èñïîëüçîâàíèè ïðèåìà ãåíåòè÷åñêîãî îòîæäåñòâëåíèÿ ôàêòîâ â 
ýòî âðåìÿ ïðîÿâèëàñü è îïðåäåëåííàÿ îãðàíè÷åííîñòü èñòîðè÷åñêî-
ãî ïîäõîäà ê ÿçûêîâûì ÿâëåíèÿì. Òàê, åñëè Âîñòîêîâ áëèçêî ïîäî-
øåë ê ïîíèìàíèþ àðòèêóëÿöèîííûõ îñîáåííîñòåé [ú] è [ü], êîòîðûå 
îí íàçûâàë “ïîëóãëàñíûìè” [15: 7–10] (ê òàêîìó âûâîäó î êà÷åñòâå 
ïðàñëàâÿíñêèõ ðåäóöèðîâàííûõ ó÷åíûé ïðèøåë â ðåçóëüòàòå ñðàâíå-
íèÿ ðåôëåêñîâ [ú] è [ü] â ñîâðåìåííûõ åìó ñëàâÿíñêèõ ÿçûêàõ), òî 
Ã. Ï. Ïàâñêèé èíòåðïðåòèðîâàë ðåäóöèðîâàííûå (â òåðìèíîëîãèè 
ÿçûêîçíàíèÿ 20-õ — 60-õ ãã. XIX â. — “ãëóõèå”) êàê “ïðèäûõàíèÿ” 
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[16: 39–42], ÷òî íå íàõîäèò ïîäòâåðæäåíèÿ íè â èñòîðèè ñëàâÿíñêèõ 
ÿçûêîâ, íè â èõ ñîâðåìåííîì ñîñòîÿíèè. Óêðàèíñêèé æå ôèëîëîã 
Ì. À. Ìàêñèìîâè÷ ðàññìàòðèâàë ðåäóöèðîâàííûå [ú] è [ü] êàê ñïåöè-
ôè÷åñêóþ ñòàðîñëàâÿíñêóþ îñîáåííîñòü, íå ïðèñóùóþ äðóãèì äðåâ-
íèì ñëàâÿíñêèì ÿçûêàì [17: 71, 76]; òàêèì îáðàçîì, èññëåäîâàòåëü 
îòðèöàë ïðàñëàâÿíñêîå ïðîèñõîæäåíèå ðåäóöèðîâàííûõ. 

Êàê è Âîñòîêîâ, Áóñëàåâ âèäåë â [ú] è [ü] ïðàñëàâÿíñêîå íàñëåäèå 
[18: 53]. Òàê æå èíòåðïðåòèðîâàë ðåäóöèðîâàííûå Ñðåçíåâñêèé [13: 
29]. Áóñëàåâ ïðèìåíèòåëüíî ê íèì èíîãäà óïîòðåáëÿë âîñòîêîâñêèé 
òåðìèí ïîëóãëàñíûå [18: 55, 56], íî ÷àùå îí íàçûâàë èõ êðàòêèìè ãëàñ-
íûìè [òàì æå: 53, 54], îòìå÷àÿ, ÷òî [ú] îòíîñèòñÿ ê “ãëàñíûì òâåð-
äûì”, à [ü] — ê “ãëàñíûì ìÿãêèì” [òàì æå: 55]. Äëÿ Ñðåçíåâñêîãî [ú] 
è [ü] — êðàòêèå ãëàñíûå, ïðè÷åì [ú] óïîòðåáëÿåòñÿ â “ñëîãàõ òâåð-
äûõ”, à [ü] — â “ñëîãàõ ìÿãêèõ” [13: 29]. 

Àðõåòèïû, ðåêîíñòðóèðîâàííûå â òðóäàõ ðóññêèõ êîìïàðàòèâèñ-
òîâ ïåðâîãî ïåðèîäà, ñîâïàäàþò ñ ðåôëåêñàìè îäíîãî èç äî÷åðíèõ 
ÿçûêîâ. Òàê, íàëè÷èå â ÷àñòè ñëàâÿíñêèõ ÿçûêîâ âçðûâíîãî, à â ÷àñ-
òè — ôðèêàòèâíîãî çâîíêîãî çàäíåÿçû÷íîãî ñîãëàñíîãî çàñòàâèëî 
Ñðåçíåâñêîãî ïðåäïîëîæèòü, ÷òî “îáà çâóêà äëÿ ñëàâÿíñêîãî ÿçûêà 
îäèíàêîâî äðåâíè, òàê æå êàê îäèíàêîâî äðåâíè äâà ïîäîáíûõ çâó-
êà — ê è õ” [òàì æå: 47]. Íà ýòîé îñíîâå ó÷åíûé äîêàçûâàë òàêóþ æå 
äðåâíîñòü ñîãëàñíûõ [äæ] è [æ] êàê ðåçóëüòàòà ïàëàòàëèçàöèè [g] è [] 
[òàì æå: 47–48]. 

Ðàçâèòèå ÿçûêà, êàê ñ÷èòàë Ñðåçíåâñêèé, ÿâëÿåòñÿ çàêîíîìåð-
íûì ïðîöåññîì; ïîýòîìó çàäà÷à ÿçûêîçíàíèÿ — ðàñêðûâàòü çàêîíû 
ðàçâèòèÿ ÿçûêîâ [òàì æå: 17]. Âîçíèêëî òàêîå ïîíèìàíèå ôîíåòè÷åñ-
êèõ çàêîíîâ, ñîãëàñíî êîòîðîìó çâóêîâûå èçìåíåíèÿ îñóùåñòâëÿþò-
ñÿ â ôîðìå ìåäëåííîé ýâîëþöèè. Òàê, ñîãëàñíî Ñðåçíåâñêîìó, âîñ-
òî÷íîñëàâÿíñêîå ïîëíîãëàñèå “îáíàðóæèëîñü ñ ðåøèòåëüíîþ ñèëîé 
ïðè íà÷àëå îòäåëåíèÿ ðóññêîãî (ïðàâîñòî÷íîñëàâÿíñêîãî. — Ê. Ê.) 
ÿçûêà îò äðóãèõ íàðå÷èé (äðåâíèõ ñëàâÿíñêèõ ÿçûêîâ. — Ê. Ê.)”, íî 
îíî “íå ðàçîì ðàçîøëîñü ïî âñåìó ñîñòàâó ÿçûêà” [òàì æå: 30]. Îòñþ-
äà òåíäåíöèÿ ê âûäåëåíèþ ýòàïîâ äåéñòâèÿ ôîíåòè÷åñêèõ çàêîíîâ. 
Òàê, óêðàèíñêèé ÿçûêîâåä ß. Ô. Ãîëîâàöêèé, ñîñëàâøèñü íà þãî-çà-
ïàäíûå ïèñüìåííûå ïàìÿòíèêè óêðàèíñêîãî ÿçûêà, â ïåðåõîäå [î] 
â [³] ðåêîíñòðóèðîâàë ïðîìåæóòî÷íûé çâóê [ó]: êîíü > êóíü > ê³íü 
[19: 31]. 
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Âìåñòå ñ òåì çâóêîâûå èçìåíåíèÿ â òðàêòîâêå èñòîðèêîâ ÿçûêà 
íåðåäêî âûñòóïàþò êàê èìåþùèå âíåâðåìåííîé õàðàêòåð. Áóñëàåâ 
óòâåðæäàë: çàêîíû, äåéñòâîâàâøèå â ïðàñëàâÿíñêîì ÿçûêå, ñîõðàíè-
ëèñü â ñîâðåìåííûõ âîñòî÷íîñëàâÿíñêèõ ÿçûêàõ. 

Òàê, ó÷åíûé ïèñàë î òîì, ÷òî “ãîðòàííûå çâóêè ã, ê, õ ïî çàêîíó, 
ãîñïîäñòâóþùåìó â ñëàâÿíñêîì ÿçûêå, ñìÿã÷àþòñÿ â ç, ö, ñ è ïîòîì 
â æ, ÷, ø” [18: 26]. ×òî â èíòåðïðåòàöèè Áóñëàåâà îáîçíà÷àåò òåðìèí 
ñëàâÿíñêèé ÿçûê? Ýòî, ñ îäíîé ñòîðîíû, ñëàâÿíñêàÿ ãðóïïà èíäîåâ-
ðîïåéñêîé ñåìüè ÿçûêîâ (“ñëàâÿíñêèé ÿçûê, ïî ñâîèì íàðå÷èÿì, äå-
ëèòñÿ íà äâà îòäåëà: þãî-âîñòî÷íûé è çàïàäíûé”, â ñîñòàâ êîòîðûõ 
âõîäÿò öåðêîâíîñëàâÿíñêîå, “íîâîáîëãàðñêîå”, ñåðáñêîå, “âåëèêî-
ðóññêîå”, óêðàèíñêîå, áåëîðóññêîå, ÷åøñêîå, ñëîâàöêîå, ïîëüñêîå 
è äðóãèå “íàðå÷èÿ”); ñ äðóãîé ñòîðîíû, “ðàçäåëåíèå” ñëàâÿíñêîãî 
ÿçûêà íà íàðå÷èÿ “îòíîñèòñÿ ê ýïîõå äîèñòîðè÷åñêîé”, ò. å. òåðìèí 
ñëàâÿíñêèé ÿçûê èñïîëüçóåòñÿ äëÿ îáîçíà÷åíèÿ ïðàÿçûêà ñëàâÿí, èíà-
÷å ãîâîðÿ, ïðàñëàâÿíñêîãî ÿçûêà [òàì æå: 22–23]. Èç öèòèðîâàííîãî 
ôðàãìåíòà íåÿñíî, â êàêîì èç ýòèõ äâóõ çíà÷åíèé ïðèìåíåí òåðìèí 
ñëàâÿíñêèé ÿçûê. Åñëè Áóñëàåâ èìåë â âèäó ñëàâÿíñêóþ ãðóïïó èíäî-
åâðîïåéñêîé ñåìüè ÿçûêîâ, òî íåîáõîäèìî îòìåòèòü, ÷òî äëÿ ñîâðå-
ìåííûõ Áóñëàåâó ñëàâÿíñêèõ ÿçûêîâ çàêîíû ïåðâîé, âòîðîé è òðåòü-
åé ïàëàòàëèçàöèé çàäíåÿçû÷íûõ (äåéñòâîâàâøèå â äîèñòîðè÷åñêóþ 
ýïîõó, â ïðàñëàâÿíñêîì ÿçûêå) áûëè (è îñòàþòñÿ â íàñòîÿùåå âðåìÿ) 
èñòîðè÷åñêèìè, à íå ïîçèöèîííûìè. Åñëè æå èññëåäîâàòåëü ïèñàë 
î ïðàñëàâÿíñêîì ÿçûêå, ïî÷åìó îí èñïîëüçîâàë ïðè÷àñòèå è ñïðÿãà-
åìóþ ôîðìó ãëàãîëà â íàñòîÿùåì âðåìåíè (“ïî çàêîíó, ãîñïîäñòâó-
þùåìó â ñëàâÿíñêîì ÿçûêå, ñìÿã÷àþòñÿ â ç, ö, ñ è ïîòîì â æ, ÷, ø”, 
âûäåëåíî íàìè. — Ê. Ê.)? Îòâåòà íà ýòîò âîïðîñ íåò. Ïî÷åìó ó÷åíûé 
ãîâîðèë î òîì, ÷òî “ãîðòàííûå çâóêè ã, ê, õ … ñìÿã÷àþòñÿ â ç, ö, ñ è 
ïîòîì (âûäåëåíî íàìè. — Ê. Ê.) â æ, ÷, ø”? ×òî çíà÷èò ïîòîì? Ïî-
ñëåäîâàòåëüíîñòü “ñìÿã÷åíèé”? Ïîçäíåå ëèíãâèñòû óñòàíîâèëè, ÷òî 
â ïðàñëàâÿíñêîì ÿçûêå [ã], [ê], [õ] ñíà÷àëà èçìåíèëèñü â [æ], [÷], [ø] 
(ïåðâàÿ ïàëàòàëèçàöèÿ), à çàòåì â [ç], [ö], [ñ] (âòîðàÿ è òðåòüÿ ïàëàòà-
ëèçàöèè). 

Ðåêîíñòðóêöèÿ ôîíåòè÷åñêèõ çàêîíîâ â ðÿäå ñëó÷àåâ èìåëà îãðà-
íè÷åííûé õàðàêòåð. Íåìîòèâèðîâàííîå îïðåäåëåíèå íàïðàâëåíèÿ 
ôîíåòè÷åñêèõ èçìåíåíèé, ïåðâè÷íûõ è âòîðè÷íûõ àðõåòèïîâ ïðåä-
ñòàâëåíî â ðåêîíñòðóêöèè Áóñëàåâûì ïåðåõîäà íîñîâîãî ãëàñíîãî [ê] 
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â ñî÷åòàíèÿ [üí], [üì] â ïðàâîñòî÷íîñëàâÿíñêîì ÿçûêå (æüìîó “æìó”, 
æüíîó “æíó”). Áóñëàåâ ñ÷èòàë, ÷òî ñî÷åòàíèÿ [üí], [üì] â ïðàâîñòî÷-
íîñëàâÿíñêîì ÿçûêå âîçíèêëè èç íîñîâîãî ãëàñíîãî [ê] [òàì æå: 57, 
66]. Áîëåå ïîçäíèå èññëåäîâàíèÿ èñòîðèêîâ âîñòî÷íîñëàâÿíñêèõ 
ÿçûêîâ ïîêàçàëè, ÷òî íàïðàâëåíèå ïðîöåññà áûëî îáðàòíûì. 

Ïîäîáíóþ èíòåðïðåòàöèþ äàâàë è Ñðåçíåâñêèé. Ñðàâíèâ äðåâíå-
ðóññêèå ôîðìû äóòè — äúìó, æàòè — æüíó, Ñðåçíåâñêèé ðåêîíñòðóè-
ðîâàë ïåðåõîäû [ó] > [ì], [à] > [í] [6: 29–30]. Ïîçäíåå áûëî óñòàíîâ-
ëåíî, ÷òî ñîäåðæàíèå è íàïðàâëåíèå ôîíåòè÷åñêèõ èçìåíåíèé áûëî 
èíûì: ñî÷åòàíèå [úì] â äúìó ÿâëÿåòñÿ èñêîííûì (îíî íå ïåðåøëî â 
íîñîâîé ãëàñíûé íåïåðåäíåãî ðÿäà, ò. ê. íàõîäèòñÿ â ïîëîæåíèè ïå-
ðåä ãëàñíûì); ãëàñíûé [ó] â äóòè âîñõîäèò ê íîñîâîìó ãëàñíîìó íåïå-
ðåäíåãî ðÿäà, îáîçíà÷àâøåìóñÿ êèðèëëè÷åñêèì þñîì áîëüøèì; òà-
êèì æå îáðàçîì ñî÷åòàíèå [üí] â æüíó èñêîííî, à ãëàñíûé [à] â æàòè 
âîñõîäèò ê íîñîâîìó ãëàñíîìó ïåðåäíåãî ðÿäà (â êèðèëëèöå îáîçíà-
÷àëñÿ þñîì ìàëûì). 

Íåäîñòàòî÷íàÿ èçó÷åííîñòü ðÿäà âîïðîñîâ (ñâÿçàííàÿ, íà íàø 
âçãëÿä, êàê ñ íåõâàòêîé êîíêðåòíîãî ìàòåðèàëà, òàê è ñ íåðàçðàáî-
òàííîñòüþ ìåòîäèêè ñðàâíèòåëüíî-èñòîðè÷åñêîãî èçó÷åíèÿ ÿçûêîâ, 
íàõîäÿùåéñÿ â ñòàäèè ñòàíîâëåíèÿ) ïðèâåëà è ê äðóãèì íåîáîñíî-
âàííûì èíòåðïðåòàöèÿì Ñðåçíåâñêîãî: âîçâåäåíèþ ïîëíîãëàñíûõ 
âîñòî÷íîñëàâÿíñêèõ ôîðì (íîðîâ, áåðåã) ê íåïîëíîãëàñíûì ñòàðî-
ñëàâÿíñêèì, îòîæäåñòâëåíèþ h â ìëhêî è â ñëhäú [òàì æå: 30]. 

Áåçóñëîâíûì äîñòèæåíèåì ñðàâíèòåëüíî-èñòîðè÷åñêîãî ÿçû-
êîçíàíèÿ ïåðâîãî ïåðèîäà ñòàëî ñòðåìëåíèå ó÷åíûõ îïðåäåëÿòü âðå-
ìåííûå ãðàíèöû âîçíèêíîâåíèÿ è ñóùåñòâîâàíèÿ òîãî èëè èíîãî 
ôîíåòè÷åñêîãî ÿâëåíèÿ. Àíàëèç ðàáîò ðóññêèõ èñòîðèêîâ ÿçûêà ñâè-
äåòåëüñòâóåò, ÷òî õðîíîëîãèçàöèÿ àðõåòèïîâ è ôîíåòè÷åñêèõ çàêîíîâ 
â íèõ èìåëà, êàê ïðàâèëî, àáñîëþòíûé õàðàêòåð. Ïðè ýòîì ñëåäóåò 
ó÷èòûâàòü, ÷òî ó÷åíûå ÷àñòî ëèøü óêàçûâàëè íà ïåðâûå ôèêñàöèè 
òåõ èëè èíûõ ôîíåòè÷åñêèõ ÿâëåíèé è ïðîöåññîâ â äðåâíèõ ïèñü-
ìåííûõ ïàìÿòíèêàõ, íå îñâåùàÿ âîïðîñà î âðåìåíè èõ ïîÿâëåíèÿ â 
ñàìîì ÿçûêå (äèàëåêòå). Òàê, “ñìåøåíèå âú ñ ó” îòðàæåíî â þæíîðóñ-
ñêèõ ïàìÿòíèêàõ íà÷èíàÿ ñ XI â. [20: 285]. Â ðÿäå ñëó÷àåâ óñòàíàâëè-
âàëàñü ïðèáëèçèòåëüíàÿ õðîíîëîãèÿ: ïåðåõîä [ì] > [å] îñóùåñòâëÿë-
ñÿ â “äðåâíåì ðóññêîì ÿçûêå” äî XIII â. [21: 46], à åñëè óòî÷íèòü ýòó 
äàòó — íå ïîçäíåå ÕII â. [òàì æå: 115]; òàêèå îñîáåííîñòè “íàðå÷èÿ 
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íîâãîðîäñêîãî”, êàê “âçàèìîçàìåíà ö è ÷”, óòðàòà “òâåðäîñòè ã è ê”, 
ïåðåõîä [ì] > [³], âîçíèêëè “ðàíåå ÕII â.” [òàì æå: 136]; èçìåíåíèå 
íàïðÿæåííîãî ðåäóöèðîâàííîãî [û] â [î] â äèàëåêòàõ ðóññêîãî ÿçûêà 
îñóùåñòâëÿëîñü “ïî êðàéíåé ìåðå ñ ÕIII — Õ² ñòîëåòèÿ” [13: 44]. 

Îãðàíè÷åííîñòü ïðèíöèïà èñòîðèçìà â ÿçûêîçíàíèè 20-õ — 
60-õ ãã. XIX â. ïðîÿâèëàñü, ñ îäíîé ñòîðîíû, â íåîáîñíîâàííîì “îìî-
ëàæèâàíèè” íåêîòîðûõ ôîíåòè÷åñêèõ ÿâëåíèé, ñ äðóãîé ñòîðîíû, 
â èõ ÷ðåçìåðíîé àðõàèçàöèè. Òàê, ãîâîðÿ î äèôòîíãàõ â ñëàâÿíñêèõ 
ÿçûêàõ, Ñðåçíåâñêèé îòìå÷àë: “Ïîÿâëåíèå äâóãëàñíûõ äîâîëüíî äàâ-
íå; ñëåäû èõ åñòü â ÷åøñêèõ ïàìÿòíèêàõ XIII — XIV âåêîâ è â õîðóòàí-
ñêèõ (ñëîâåíñêèõ. — Ê. Ê.) ïàìÿòíèêàõ XV âåêà. Òåïåðü äâóãëàñíûå 
ñëûøíû óæå âî ìíîãèõ íàðå÷èÿõ; â ÷åøñêîì åñòü îó, åè, â ñëîâàöêîì 
îó, óî, îè, â ëóæèöêîì èå, â õîðóòàíñêîì îó, îà, óî, óå, åè, â ñåðáñêîì 
èjå” [13: 44]. Õàðàêòåð èçëîæåíèÿ ìàòåðèàëà â öèòèðîâàííîì ôðàã-
ìåíòå ñâèäåòåëüñòâóåò î “íàðàñòàíèè” ïðîöåññà äèôòîíãèçàöèè 
ìîíîôòîíãîâ â èñòîðèè ñëàâÿíñêèõ ÿçûêîâ. Îäíàêî ïîñëåäóþùèå 
èññëåäîâàíèÿ (XIX — XX ââ.) ïîêàçàëè, âî-ïåðâûõ, ÷òî äëÿ ðåêîíñ-
òðóèðóåìûõ ãëàñíûõ ôîíåì âàæíåéøèìè ïðèçíàêàìè ïðèìåíèòåëü-
íî ê ñëàâÿíñêèì ÿçûêàì ÿâëÿþòñÿ ðÿä, ïîäúåì, ëàáèàëèçîâàííîñòü 
è åå îòñóòñòâèå, ðîòîâîé èëè íîñîâîé õàðàêòåð è äîëãîòà / êðàòêîñòü 
(ìîíîôòîíãè÷åñêèé / äèôòîíãè÷åñêèé õàðàêòåð — ýòî ôîíåòè÷åñ-
êèé, íî íå ôîíîëîãè÷åñêèé ïðèçíàê); âî-âòîðûõ, íàðÿäó ñ ïðîöåñ-
ñàìè äèôòîíãèçàöèè â èñòîðèè ñëàâÿíñêèõ ÿçûêîâ øèðîêîå ðàñïðî-
ñòðàíåíèå èìåëè ïðîöåññû ìîíîôòîíãèçàöèè, õàðàêòåðíûå è äëÿ 
ïðàñëàâÿíñêîãî ÿçûêà. Ñ äðóãîé ñòîðîíû, Ìàêñèìîâè÷ ðàññìàòðèâàë 
âîñòî÷íîñëàâÿíñêîå ïîëíîãëàñèå êàê ïðàñëàâÿíñêóþ è, áîëåå òîãî, 
ïðàèíäîåâðîïåéñêóþ ïî ïðîèñõîæäåíèþ ÿçûêîâóþ îñîáåííîñòü [17: 
66–67, 82, 104]. 

Ïåðñïåêòèâû äàëüíåéøèõ èññëåäîâàíèé ìû óñìàòðèâàåì â óãëóá-
ëåííîì èçó÷åíèè ïðèåìîâ è ïðîöåäóð ñðàâíèòåëüíî-èñòîðè÷åñêîãî 
ìåòîäà â çàïàäíîåâðîïåéñêîì ÿçûêîçíàíèè 20-õ — 60-õ ãã. Õ²Õ â. 
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ÓÄÊ 811.111: 801.8: 82.09: 81’322.5 

Î. Â. Êîëÿñà 

ÊËÞ×ÎÂ² ÎÇÍÀÊÈ ÌÎÂÍÎÃÎ ÀÁÑÓÐÄÓ 

Â ñòàòò³ ðîçãëÿäàºòüñÿ ïîíÿòòÿ ìîâíîãî àáñóðäó, âèçíà÷àþòüñÿ îñíî-
âí³ îçíàêè êð³çü ïðèçìó ì³æäèñöèïë³íàðíîãî òà ë³íãâ³ñòè÷íîãî ï³äõîä³â. Ïðî-
ïîíóºòüñÿ êëàñèô³êàö³ÿ ìîâíîãî àáñóðäó òà äàºòüñÿ âèçíà÷åííÿ éîãî òèïàì.

Â õîä³ äîñë³äæåííÿ, áåðó÷è äî óâàãè ôîðìàëüí³, çì³ñòîâí³ (ñåìàí-
òè÷í³), îðòîëîã³÷í³ (íîðìàòèâí³), ìåòàë³íãâ³ñòè÷í³ òà ôóíêö³îíàëüí³ 
õàðàêòåðèñòèêè ìîâíîãî àáñóðäó íàì âäàëîñÿ âèçíà÷èòè, ùî ï³ä ìîâíèì 
àáñóðäîì ðîçóì³þòüñÿ íåíîðìàòèâí³, ùî íå ïðèïóñêàþòü îñîáëèâî¿ çíà-
êîâî¿ êîíâåíö³¿ ³ íå â³äïîâ³äàþòü ðåàëüí³é äèñêóðñèâíî¿ ñèòóàö³¿ ìîâí³ êîí-
ñòðóêö³¿, ÿê³ ñêëàäàþòüñÿ ³ç çíà÷óùèõ îäèíèöü ³ ñåìàíòè÷íî ñóïåðå÷àòü 
ñôîðìîâàí³é ìîâí³é êàðòèí³ ñâ³òó.

Ìîâíèé àáñóðä ÿê ì³æäèñöèïë³íàðíèé ôåíîìåí âîëîä³º ïåâíèìè îçíà-
êàìè, òàêèìè ÿê ³ððàö³îíàëüí³ñòü, íàÿâí³ñòü ñåíñó òà ïîðóøåííÿ ìîâíî¿ 
íîðìè, ïðîòèð³÷÷ÿ, íåìîæëèâ³ñòü. 

Êëþ÷îâ³ ñëîâà: ìîâíèé àáñóðä, ì³æäèñöèïë³íàðíèé ï³äõ³ä, êëþ÷îâ³ 
îçíàêè, ³ððàö³îíàëüí³ñòü, íàÿâí³ñòü ñåíñó, ïîðóøåííÿ ìîâíî¿ íîðìè, ïðî-
òèð³÷÷ÿ, íåìîæëèâ³ñòü. 

Â ñòàòüå ðàññìàòðèâàåòñÿ ïîíÿòèå èãðîâîãî àáñóðäà è ÿçûêîâîãî àá-
ñóðäà, îïðåäåëÿþòñÿ îñíîâíûå ïðèçíàêè ñêâîçü ïðèçìó ìåæäèñöèïëèíàð-
íîãî è ëèíãâèñòè÷åñêîãî ïîäõîäîâ. Ïðåäëàãàåòñÿ êëàññèôèêàöèÿ ÿçûêîâî-
ãî àáñóðäà, äàåòñÿ îïðåäåëåíèå èãðîâîãî àáñóðäà è îïðåäåëÿþòñÿ êëþ÷åâûå 
åãî ïðèçíàêè. 

Â õîäå èññëåäîâàíèÿ, ïðèíèìàÿ âî âíèìàíèå ôîðìàëüíûå, ñîäåðæà-
òåëüíûå (ñåìàíòè÷åñêèå), îðòîëîãè÷åñêèå (íîðìàòèâíûå), ìåòàëèíã-
âèñòè÷åñêèå è ôóíêöèîíàëüíûå õàðàêòåðèñòèêè ÿçûêîâîãî àáñóðäà íàì 
óäàëîñü îïðåäåëèòü, ÷òî ïîä ÿçûêîâûì àáñóðäîì ïîíèìàþòñÿ íåíîðìà-
òèâíûå, íå ïðåäïîëàãàþùèå îñîáîé çíàêîâîé êîíâåíöèè è íå ñîîòâåòñ-
òâóþò ðåàëüíîé äèñêóðñèâíîé ñèòóàöèè ÿçûêîâûå êîíñòðóêöèè, ñîñòî-
ÿùèå èç çíà÷èìûõ åäèíèö è ñåìàíòè÷åñêè ïðîòèâîðå÷àò ñëîæèâøåéñÿ 
ÿçûêîâîé êàðòèíå ìèðà. 

ßçûêîâîé àáñóðä êàê ìåæäèñöèïëèíàðíûé ôåíîìåí îáëàäàåò îïðåäå-
ëåííûìè ïðèçíàêàìè, òàêèìè êàê èððàöèîíàëüíîñòü, íàëè÷èå ñìûñëà è 
íàðóøåíèÿ ÿçûêîâîé íîðìû, ïðîòèâîðå÷èå, íåâîçìîæíîñòü. 

© Êîëÿñà Î. Â., 2014
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Êëþ÷åâûå ñëîâà: ÿçûêîâîé àáñóðä, ìåæäèñöèïëèíàðíûé ïîäõîä, êëþ-
÷åâûå ïðèçíàêè, èððàöèîíàëüíîñòü, íàëè÷èå ñìûñëà, íàðóøåíèå ÿçûêîâîé 
íîðìû, ïðîòèâîðå÷èå, íåâîçìîæíîñòü. 

The article deals with the language absurd concept definition and its key 
features viewed in the light of the linguistic and interdisciplinary approaches. The 
classification of the language absurd varieties is studied. 

The results of the research performed with regards to the formal content (se-
mantic), orthological (normative), metalinguistic and functional characteristics 
of the language absurd have revealed that language absurd is understood as non-
normative language constructions free from any special sign convention and not 
corresponding to the real discursive situation of language constructions consisting 
of meaningful units and semantically contradictory to the current language world 
picture. 

Language absurd as an interdisciplinary phenomenon has certain charac-
teristics, such as irrationality, presence of meaning and violation of language 
norm, contradiction, impossibility. 

Key words: language absurd, interdisciplinary approach, key features, ir-
rationality, presence of meaning, violation of language norms, contradiction, 
impossibility. 

Ïîñòàíîâêà ïðîáëåìè ó çàãàëüíîìó âèãëÿä³, ¿¿ àêòóàëüí³ñòü òà 
çâ’ÿçîê ç íàóêîâèìè çàâäàííÿìè. Â îñòàíí³ äåñÿòèë³òòÿ ó â³ò÷èçíÿí³é 
³ çàðóá³æí³é ë³íãâ³ñòèö³ îñîáëèâèé ³íòåðåñ âèêëèêàþòü äîñë³äæåí-
íÿ àñèñòåìíèõ ÿâèù ó ìîâ³ òà ìîâëåíí³ (Àðóòþíîâà Í. Ä., Áóëè-
ã³íà Ò. Â., Íîâ³êîâà Â. Þ.). Âîíè òàê ÷è ³íàêøå ïîðóøóþòü ïåâíó 
ìîâíó íîðìó (ãðàìàòè÷íó, êîìóí³êàòèâíó, ñòèë³ñòè÷íó) ³ ï³äïàäà-
þòü ï³ä ïàðàñîëüêîâèé òåðì³í “àáñóðäí³ êîíñòðóêö³¿/ àáñóðäí³ åëå-
ìåíòè” (Äåëüîç Æ., Éîíåñêî Å., Áåêêåò Ñ., Ïàâ³ Ï.). Êð³ì òîãî, ó 
ñó÷àñí³é íàóêîâ³é ë³òåðàòóð³ íà ïîçíà÷åííÿ öèõ ìîâíèõ ÿâèù âæè-
âàþòüñÿ é ³íø³ ñèíîí³ì³÷í³ òåðì³íè, ñåðåä ÿêèõ: “ìîâí³ àíîìàë³¿” 
(Àïðåñÿí Þ. Ä., Àðóòþíîâà Í. Ä.), òåêñòîâ³ àíîìàë³¿ (Êîðîòêî-
âà Ë. Â.), ìîâí³ çàñîáè ïðîÿâó àáñóðäó (Áàáåëþê Î. À.), íîíñåíñ 
(Ïàäó÷åâà Î. Â., Îâ÷èííèêîâ Â., Øêóðñêàÿ Å. À., Ìàëàùóê-
Âèøíåâñüêà Í. Â.), “êîìóí³êàòèâíèé øóì”(Ñåë³âàíîâà Î. Î.), “íó-
ëüîâèé ñòóï³íü ïèñüìà” (Áàðò Ð., Ãàê Â. Ã.), “ìîâëåííºâ³ íåâäà÷³” 
(Êóêóøê³íà Î. Â.), “ìîâí³ (ìîâëåííºâ³) äåâ³àö³¿” (Áàöåâè÷ Ô. Ñ.) òà 
³í. ²ñíóâàííÿ òàêèõ àñèñòåìíèõ àáñóðäíèõ êîíñòðóêö³é ïîÿñíþºòü-
ñÿ, ó ïåðøó ÷åðãó, àêòóàë³çàö³ºþ ó ìîâîçíàâ÷èõ ñòóä³ÿõ àíòðîïîöåí-
òðè÷íî¿ íàóêîâî¿ ïàðàäèãìè, ùî ïîñòóëþº ïîâíó ñâîáîäó ìîâíî¿ 
îñîáèñòîñò³ ó âèáîð³ òèõ ÷è ³íøèõ ìîâíèõ çàñîá³â ó ñåìàíòè÷í³é 
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òêàíèí³ õóäîæíüîãî òåêñòó çàãàëîì (Áàáàåâà Å. Å., Àðóòþíîâà Í. Ä., 
ªë³ñººâà Í., Ñàíí³êîâà Â., Øêëîâñüêèé Â.) ³ ïîñòìîäåðí³ñòñüêîãî 
çîêðåìà (Áàáåëþê Î. À.). 

ßâèùå àáñóðäó ñïî÷àòêó âèâ÷àëîñÿ ò³ëüêè ÿê ëîã³÷íà êàòåãîð³ÿ 
(Êàìþ À., Êºðêåãîð Ñ., Ñàðòð Æ.-Ï., Õàéäåããåð Ì., Øåñòîâ Ë., ßñ-
ïåðñ Ê.), çãîäîì ÿê ë³òåðàòóðíå ÿâèùå, âëàñòèâå ëèøå ïåâí³é åïîñ³ 
(Åðìîí Âîñò³í, Íîðáåðò Ëåííàðòö), àáî ÿê õóäîæí³é ìåòîä ó òâîð÷îñ-
ò³ îêðåìèõ ïèñüìåííèê³â (Áåêêåò Ñ., ²îíåñêî Å., Äàë³ Ñ., Áåðãìàí ²., 
Òàðêîâñüêèé À.). Íàéá³ëüø çíàêîâèì ó öüîìó ñåíñ³ ââàæàþòü ì³æ-
íàðîäíèé êîëîêâ³óì (Áåðë³í, 1973), ïðèñâÿ÷åíèé òâîð÷îñò³ Ñàìþå-
ëÿ Áåêêåòà, íà ÿêîìó øèðîêå îáãîâîðåííÿ öüîãî ïèòàííÿ ïðèâåëî äî 
òîãî, ùî àáñóðä ñòàëè ðîçóì³òè íå ò³ëüêè ÿê õóäîæí³é ìåòîä, à çíà÷íî 
øèðøå — ÿê ë³íãâ³ñòè÷íèé ôåíîìåí. 

ßâèùå ìîâíîãî àáñóðäó ðîçãëÿäàëîñÿ é ó ð³çíèõ àñïåêòàõ. Òàê, ó 
êîìóí³êàòèâíî-ïðàãìàòè÷íîìó ðàêóðñ³ âèâ÷àëèñÿ âèäè ïîðóøåíü 
òåêñòîâèõ êîíâåíö³é (Êðàâåö À. Ñ.), êîìóí³êàòèâíèõ çáî¿â òà íåâäà÷ 
(²âëºâà Ñ. Â., Áàöåâè÷ Ô., Ïàäó÷åâà Î. Â., Ñìîëèíà À. Í.), ïðàãìàòè÷-
íèõ àíîìàë³é (Àðóòþíîâà Í. Ä., Áóëèã³íà Ò. Â., Øìåëüîâ À. Ä.), âè-
çíà÷àëèñÿ ð³âí³ ³íòåðïðåòàö³¿ àáñóðäíîãî òåêñòó òà ìîâí³ ð³âí³ àáñóð-
äó (Íîâ³êîâà Â. Þ.), îñîáëèâîñò³ àíîìàëüíîãî òåêñòó (Øàí³íà Í. Í.), 
êàòåãîð³¿ êîì³÷íîãî (²âëºâà Ñ. Â., Âàéñ Ä.), çðàçêè ïàðàäîêñàëüíî¿ 
êîìóí³êàö³¿ (Ñó÷êîâà Ã. Ì.), ïðàãìàòè÷í³ êîë³ç³¿, ùî âèíèêàþòü ïðè 
ñòâîðåíí³ òåêñòó (Ðàäç³ºâñüêà Ò. Â.). 

Ó ïñèõîë³íãâ³ñòè÷íîìó ôîêóñ³ ÿâèùå ìîâíîãî àáñóðäó äîñë³äæó-
âàëîñÿ â ðàìêàõ êàòåãîð³é “îñìèñëåíå-áåçãëóçäå” (Ãàìàëåé Í. Ñ.), 
êð³çü ïðèçìó ôóíêö³îíóâàííÿ çíà÷åííÿ òà ôîðìóâàííÿ ñìèñëó â 
ñâ³äîìîñò³ ³íäèâ³äà (Ëºîíòüºâ À. À, Ñòåïàíîâ Þ. Ñ.), îïèñóâàëèñü 
íåñòàíäàðòí³ òåêñòè (Ãâîçäåâà Î. Ë.), øèçîôðåí³÷íèé äèñêóðñ (Áó-
ãàºâà Ë. Ä.). 

Ó ë³íãâîêóëüòóðîëîã³÷íîìó êëþ÷³ àíàë³çóâàëàñÿ ñåìàíòèêà àáñóðäó 
òà âçàºìîä³ÿ ñòðóêòóð çíà÷åííÿ òà ñìèñëó (Êàðàñ³ê Â. ²., Ëóêüÿíî-
âà Í. Í., Óñïåíñêèé Ô.). 

Çàëó÷åííÿ äî ïðîáëåìè âèâ÷åííÿ ìîâíîãî àáñóðäó êîãí³òèâíî¿ ïà-
ðàäèãìè óìîæëèâèâ âèÿâëåííÿ îñîáëèâèõ êîãí³òèâíî-ñåìàíòè÷íèõ 
ñòðóêòóð àáñóðäèñòñüêî¿ êàðòèíè ñâ³òó (Ãóñàðåíêî Ñ. Â., Ìàëàùóê-
Âèøíåâñüêà Í. Â., Ãðàâöåâ Ì. Ñ., Óðñóë Í. Â.), ñåìàíòèêî-
êîãí³òèâíèõ òà ôóíêö³îíàëüíèõ õàðàêòåðèñòèê òåêñòîâèõ àíîìàë³é 
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(Êîðîòêîâà Ë. Â.), ïàðàòðàêòèâíèõ êîíñòðóêö³é òà ¿õ êëàñèô³êàö³þ 
(Áîðáîòüêî Â. Ã.), ñåìàíòè÷íî¿ åíòðîï³¿ (Ãóñàðåíêî Ñ. Ñ.). 

Ó öàðèí³ ë³íãâîïîåòèêè àáñóðä ó õóäîæíüîìó òåêñò³ ³íòåðïðåòóþòü 
ÿê îáðàç, ùî â³ääçåðêàëþº ðåàëüí³ñòü, ÿêà âèõîäèòü çà ìåæ³ çäîðîâî-
ãî ãëóçäó, reductio ad absurdum ÿêî¿ñü ³äå¿. Íàé÷àñò³øå â³í âèíèêàº íà 
îñíîâ³ îòîòîæíåííÿ åëåìåíò³â ìåòàôîðè àáî ¿¿ ð³çíîâèä³â (îêñþìî-
ðîíà, ãðîòåñêó, ïàðàäîêñó ³ ò. ä.). Ó ðåçóëüòàò³ óòâîðþºòüñÿ åêâ³âàëåíò 
³ñòèíè, çäàòíèé çà ïåâíèõ õóäîæí³õ àáî ³ñòîðè÷íèõ óìîâ çàðåêîìåí-
äóâàòè ñåáå ÿê àáñóðä (Çàäîðíîâà Â. ß., Êë³ìêîâñêàÿ Ã. ².), à òàêîæ 
îñîáëèâîñò³ ïîáóäîâè ïîñòìîäåðí³ñòñüêèõ àáñóðäèñòñüêèõ òåêñò³â 
(Ôàòººâà Í. À., Áàáåëþê Î. À.). 

Ó öüîìó çâ’ÿçêó âèÿâëåííÿ êëþ÷îâèõ îçíàê ìîâíîãî àáñóðäó êð³çü 
ïðèçìó ñó÷àñíî¿ ë³íãâîïîåòèêè íàáóâàº îñîáëèâî¿ àêòóàëüíîñò³. 

Ìåòîþ ñòàòò³ º ñèñòåìíå âèâ÷åííÿ ïðèðîäè ìîâíîãî àáñóðäó ÿê 
ë³íãâ³ñòè÷íîãî ÿâèùà òà âèÿâëåííÿ éîãî êëþ÷îâèõ îçíàê â ïîñòìî-
äåðí³ñòñüêîìó õóäîæíüîìó òåêñò³. 

Çàçíà÷åíà ìåòà ïåðåäáà÷àº ðîçâ’ÿçàííÿ òàêèõ çàâäàíü: 
– ñèñòåìàòèçóâàòè ï³äõîäè äî âèâ÷åííÿ ÿâèùà ìîâíîãî àáñóðäó â 

ñó÷àñí³é ë³íãâ³ñòèö³; 
– âèÿâèòè îñíîâí³ õàðàêòåðèñòèêè ìîâíîãî àáñóðäó òà íà ¿õ îñíîâ³ 

ñôîðìóëþâàòè éîãî âèçíà÷åííÿ; 
– âèîêðåìèòè êëþ÷îâ³ îçíàêè ìîâíîãî àáñóðäó êð³çü ïðèçìó ì³æ-

äèñöèïë³íàðíîãî òà ë³íãâ³ñòè÷íîãî ï³äõîä³â. 
Àíàë³ç îñòàíí³õ äîñë³äæåíü ³ ïóáë³êàö³é. ×èñëåíí³ íàïðàöþâàííÿ 

ç ïðîáëåìàòèêè àáñóðäó ÿê ë³íãâ³ñòè÷íîãî ÿâèùà íå âèíèêëî ñïîí-
òàííî. Âîíî òðèâàëèé ÷àñ îïèñóâàëîñü ç ð³çíèõ ïîçèö³é. Äîñë³äæåí-
íÿ ñóòíîñò³ öüîãî ìîâíîãî ÿâèùà â õðîíîëîã³÷íîìó àñïåêò³ äîçâîëèëî 
âèçíà÷èòè ãîëîâí³ ï³äõîäè äî âèçíà÷åííÿ àáñóðäó â ãóìàí³òàðíèõ íàó-
êàõ. Ñåðåä íèõ: ëîã³êî-ô³ëîñîôñüêèé (Àíò³ñôåí, Àð³ñòîòåëü, Ñâ. Àâãóñ-
òèí, Ãóññåðëü Å., Êàìþ À., Ñàðòð Æ.-Ï., Õàéäåããåð Ì., ßñïåðñ Ê.), çà 
ÿêîãî àáñóðä òðàêòóâàâñÿ ÿê â³äñóòí³ñòü ñåíñó àáî ïîðóøåííÿ çàêîí³â 
ëîã³êè, ë³òåðàòóðîçíàâ÷èé (Áàðò Ð., Äåìóðîâà Í. Ì., Òåéëîð À. Ë.), ùî 
â³ääçåðêàëþâàâ îñíîâíó ³äåþ îäíî³ìåííîãî ë³òåðàòóðíîãî íàïðÿì-
êó, òà âëàñíå ë³íãâ³ñòè÷íèé (Àðóòþíîâà Í. Ä., Ëåñåðêëü Æ. Æ., Ìàë-
êîëì Í.), â ðàìêàõ ÿêîãî ÿâèùå ìîâíîãî àáñóðäó ðîçãëÿäàëè ïåðø 
çà âñå ÿê ïðîòèñòàâëåííÿ ñåíñ — íîíñåíñ (²ñàêîâà Ì. Ë., Ìàëàùóê-
Âèøíåâñüêà Í. Â.). 
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Ö³êàâî, ùî îêðåì³ íàóêîâ³ ðîçâ³äêè, ïðèñâÿ÷åí³ ðîçãëÿäó ìîâíîãî 
àáñóðäó ÿê àíòîí³ìó ïîíÿòü “ñåìàíòèêà”, “ñåíñ”, “çíà÷åííÿ”, ïî-
÷àëè ç’ÿâëÿòèñÿ ùå ïî÷èíàþ÷è ç 60–70 ðîê³â XX ñòîë³òòÿ (Äåëåç Æ., 
Ôóêî Ì., Çâåã³íöåâ Â. À.). Îäíàê â ðàìêàõ òåêñòîâî¿ ñåìàíòèêè ë³íã-
â³ñò³â âñå ÷àñò³øå ö³êàâèëè ñàìå ìîâí³ ñïîñîáè ³ ôîðìè îá’ºêòèâàö³¿ 
àáñóðäó ó õóäîæíüîìó òåêñò³: ðîçìåæóâàííÿ ÿâèù íîíñåíñó òà àá-
ñóðäó (Ïàäó÷åâà Î. Â., Ìàëàùóê-Âèøíåâñüêà Í. Â., Áàáåëþê Î. À.), 
àáñóðäíèõ âèñëîâ³â òà òåêñòîâèõ (Áóëèã³íà Ò., Øìåëüîâ À., Êîðîòêî-
âà Ë. Â., Àðóòþíîâà Í. Ä., Àïðåñÿí Þ. Ä.) ÷è êîìóí³êàòèâíèõ (Óñïåí-
ñüêèé Ô., Áàáàåâà Å., ªë³ñººâà Í., Ñàíí³êîâ Â., Øêëîâñüêèé Â., 
Áàöåâè÷ Ô.) àíîìàë³é àáî ìîâà àáñóðäó çàãàëîì (Êðàâåö À. Ñ., Áðàæ-
í³êîâà ²., Íàäåæä³íî¿ ª., Íîâ³êîâî¿ Â. Þ.). 

Íàóêîâ³ ðåçóëüòàòè. Ë³íãâ³ñòè÷íà ïðèðîäà ìîâíîãî àáñóð-
äó õàðàêòåðèçóºòüñÿ â³äñòóïîì â³ä ìîâíî¿ íîðìè (Áóëèã³íà Ò. Â., 
Øìåëåâ À. Ä., Ëèõà÷åâ Î. Ä., Âîðîí³íà Ê. Â., Êîðîòêîâà Ë. Â.), 
ïîðóøåííÿì ñèíòàêñè÷íî¿ (äåñòðóêòóðèçàö³¿) (Øìåëåâ À. Ä., Øà-
òóíîâñüêèé ². Á., Äüîì³íà Ë. À., Ïîëòîðàöüêèé À. ².) òà ñåìàíòè÷-
íî¿ ñïîëó÷óâàíîñò³ (äåñåìàíòèçàö³¿) (Êðàâåöü À. Ñ.), ëîã³÷íîþ 
ñóïåðå÷í³ñòþ (Äåëüîç Æ,, Àïðåñÿí Þ. Ä.) òà ïðîòèð³÷÷ÿì ì³æ 
óñòàëåíèìè íîðìàìè (Áðóñåíñüêà Ë. À., Íîâ³êîâà Â. Þ.) ³ êîíòð-
àäèêòîðíèì â³äîáðàæåííÿì ä³éñíîñò³ (Àðóòþíîâà Í. Ä., Ìàëàùóê-
Âèøíåâñüêà Í. Â.). Êð³ì òîãî, äëÿ ÿâèùà ìîâíîãî àáñóðäó âàæëèâèì 
º éîãî ³íòåíö³îíàëüí³ñòü, òîáòî ïîðóøåííÿ ìîâíî¿ íîðìè çä³éñíþ-
ºòüñÿ óñâ³äîìëåíî ³ íàâìèñíî. 

Ó ãíîñåîëîã³÷íîìó àñïåêò³ ìîæíà ïîáà÷èòè äâ³ ïðèíöèïîâî ð³çí³ 
ïîçèö³¿ ùîäî ðîçóì³ííÿ ÿâèùà àáñóðäó â ö³ëîìó: ðàö³îíàëüíó òà ³ððà-
ö³îíàëüíó. Â ðàö³îíàëüí³é òðàäèö³¿ àáñóðä ò³ñíî ïîâ’ÿçàíèé ç ëîã³êîþ: 
öå òå, ùî ñóïåðå÷èòü çäîðîâîìó ãëóçäó. Ïðîòå òóò íå éäå ìîâà ïðî â³ä-
ñóòí³ñòü ñåíñó ÿê òàêîãî, àäæå òå, ùî ââàæàºòüñÿ àáñóðäíèì ó íàøîìó 
ñâ³ò³, ìîæå áóòè çíà÷óùèì â ³íøîìó. Àáñóðä ñòî¿òü çà ðàìêàìè ìîæ-
ëèâîñòåé ëþäñüêîãî ìèñëåííÿ, â³í âèõîäèòü çà ìåæ³ ðîçóìó, öå ùîñü, 
íàä³ëåíå íåçáàãíåííèì äëÿ ëþäèíè ñåíñîì. Ç ïîãëÿäó ³ððàö³îíàë³çìó 
àáñóðä º õàðàêòåðèñòèêîþ ðåàëüíîãî ñâ³òó, íåçðîçóì³ëîãî ³ âîðîæîãî 
ëþäèí³. Òîìó çðîçóì³ëèì âèäàºòüñÿ òîé ôàêò, ùî ïîíÿòòÿ àáñóðäó âè-
êîðèñòîâóºòüñÿ äëÿ êðèòèêè íàóêîâîãî ðîçóìó, áåçñèëîãî ïåðåä íå-
çáàãíåíí³ñòþ ñâ³òó, ÿêó ìîæíà îñÿãíóòè ëèøå ÷åðåç ³ððàö³îíàëüíå, 
çîêðåìà, ÷åðåç õóäîæíþ ñâ³äîì³ñòü. ²íøèìè ñëîâàìè, àáñóðä — öå 
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ñèòóàö³ÿ ç³òêíåííÿ ç ïðîòèð³÷÷ÿì, ÿêîìó ëþäèíà íå çäàòíà äàòè ðàö³-
îíàëüíå îá´ðóíòóâàííÿ. 

Ïîíÿòòÿ àáñóðäó, íåçâàæàþ÷è íà ì³æäèñöèïë³íàðíèé õàðàêòåð òà 
áàãàòîâ³êîâå âèêîðèñòàííÿ òåðì³íó ó ð³çíèõ ãóìàí³òàðíèõ íàóêàõ, º ³ 
äî òåïåð³øíüîãî ÷àñó íåäîñòàòíüî âèçíà÷åíèì. Òàê, ó ë³íãâ³ñòèö³ ³ñíó-
þ÷³ ó ëåêñèêîãðàô³÷íèõ ñëîâíèêàõ äåô³í³ö³¿ öüîãî ïîíÿòòÿ íå â³äîáðà-
æàþòü ó ïîâíîìó îáñÿç³, íà íàø ïîãëÿä, ñïåöèô³êó öüîãî ÿâèùà ÷åðåç 
ðîçìèò³ñòü öüîãî ïîíÿòòÿ òà îòîòîæíåííÿ éîãî ç ³íøèìè òåðì³íàìè-
ñèíîí³ìàìè, òàêèìè ÿê íîíñåíñ, ïàðàäîêñ, îêñþìîðîí òà ³í. 

Çàãàëüíîâ³äîìî, ùî â îñíîâ³ àáñóðäó ëåæèòü ïîð³âíÿííÿ àáî ïðî-
òèð³÷÷ÿ, â òåðì³íàõ À. Êàìþ ñâîºð³äíèé “ðîçêîë” [8, 242], ùî âèíè-
êàº ì³æ ïîð³âíþâàíèìè îá’ºêòàìè. Ïðè÷îìó àáñóðä íå ³ñíóº â ñàìèõ 
ïîð³âíþâàíèõ îá’ºêòàõ, â³í “íàðîäæóºòüñÿ” ó ïðîöåñ³ ¿õ ç³òêíåííÿ. 

ßê ïðàâèëî, àíàë³çóþ÷è ñëîâíèêîâ³ äåô³í³ö³¿, ï³ä ÿâèùàìè ìîâ-
íîãî àáñóðäó ðîçóì³þòü ïåâí³ ìîâí³ êîíñòðóêö³¿, ñïðèéíÿòòÿ ÿêèõ 
ñòâîðþº ó ñâ³äîìîñò³ ðåöèï³ºíòà åôåêò àáñóðäíîñò³. Ïîä³áíå ðîçóì³í-
íÿ º, íà íàøó äóìêó, çàíàäòî ðîçìèòèì ³ íå ðîçêðèâàº ñóòíîñò³ äîñë³-
äæóâàíîãî ìîâíîãî ôåíîìåíà. Ó öüîìó çâ’ÿçêó ï³ä ïîíÿòòÿ ìîâíîãî 
àáñóðäó ÷àñòî ï³äïàäàº ð³çíîìàí³òíèé ñåìàíòè÷íèé ³ ôóíêö³îíàëüíî 
íåîäíîð³äíèé ìîâíèé ìàòåð³àë: ïàðàëîã³çìè, ñåìàíòè÷í³ òà ïðàã-
ìàòè÷í³ ïàðàäîêñè, êîíòðîâåðçè, îêñþìîðîí, íåáèëèö³, íîíñåíñè, 
àäèñêóðñèâí³ é áåçëàäí³ âèñëîâëþâàííÿ, ìîâí³ êîíñòðóêö³¿, â ÿêèõ 
ò³ºþ ÷è ³íøîþ ì³ðîþ ñïîñòåð³ãàþòüñÿ â³äñòóïè â³ä ìîâíî¿ íîðìè òà 
âòðàòà ñåíñó. 

Âèçíà÷åííÿ ìîâíîãî àáñóðäó ÿê “àëîã³÷íî¿ ìîâíî¿ ñóáñòàíö³¿, ùî 
ñêëàäàºòüñÿ ç îäèíèöü ð³çíèõ ð³âí³â ìîâè, àíîìàëüíèìè ñòîñîâíî 
ìîâíî¿ íîðìè” [3, 9] òåæ äî ê³íöÿ íå ïðîÿñíþþòü ïðèðîäó ³ ñóòü öüî-
ãî ÿâèùà. Ìîâíèé àáñóðä íå çâîäèòüñÿ ò³ëüêè äî ïîðóøåííÿ ëîã³êè, 
à â³äñòóï â³ä ìîâíî¿ íîðìè àâòîìàòè÷íî íå ïðèçâîäèòü äî ïîðîäæåí-
íÿ àáñóðäó. Òîìó íàâåäåíó äåô³í³ö³þ, íà íàøó äóìêó, âàæêî íàçâàòè 
âè÷åðïíîþ. Òðàêòóâàííÿ ìîâíîãî àáñóðäó ÿê ñâîºð³äíèõ “çáî¿â, íå-
óçãîäæåíîñòåé ì³æ êîìïîíåíòàìè ñåíñó, ïîðóøåíü ë³íãâ³ñòè÷íèõ 
³ êîìóí³êàòèâíèõ ïðàâèë éîãî (ñåíñó) ñòâîðåííÿ” [9, 135] òàêîæ íå 
âðàõîâóº, íà íàø ïîãëÿä, áàãàòîàñïåêòíîãî õàðàêòåðó äîñë³äæóâàíîãî 
ìîâíîãî ÿâèùà. 

Äëÿ âèçíà÷åííÿ ïîíÿòòÿ ìîâíîãî àáñóðäó íåîáõ³äíî ïðîàíàë³çó-
âàòè ìîâí³ ÿâèùà ÿê ì³í³ìóì ç ï’ÿòè òî÷îê çîðó ³ âñòàíîâèòè â³äïî-
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â³äí³ ¿ì ôîðìàëüí³, çì³ñòîâí³ (ñåìàíòè÷í³), îðòîëîã³÷í³ (íîðìàòèâí³), 
ìåòàë³íãâ³ñòè÷í³ òà ôóíêö³îíàëüí³ õàðàêòåðèñòèêè ìîâíîãî àáñóðäó. 

Ç ôîðìàëüíî¿ òî÷êè çîðó, ìîâíà îäèíèöÿ, ÿêà ìîæå áóòè êëàñè-
ô³êîâàíà ÿê ÿâèùå ìîâíîãî àáñóðäó, ìàº ñêëàäàòèñÿ (ÿê ïðàâèëî) ç 
äâîõ ñåìàíòè÷íî çíà÷óùèõ îäèíèöü. Àáñóðä (ó òîìó ÷èñë³ ìîâíèé), 
ÿê çàçíà÷àëîñÿ âèùå, ñòâîðþºòüñÿ âèêëþ÷íî â ðåçóëüòàò³ ïîð³âíÿííÿ. 
Ïîð³âíÿííÿ æ, ÿê â³äîìî, ìîæëèâå çà íàÿâíîñò³ äâîõ àáî á³ëüøå êîì-
ïîíåíò³â òà ï³äñòàâè äëÿ ¿õ ïîð³âíÿííÿ. 

ßâèùà ìîâíîãî àáñóðäó ìàþòü ñèíòàêñè÷íó ïðèðîäó ³ ðåàë³çó-
þòüñÿ â ìåæàõ ðå÷åííÿ, ñêëàäíîãî ñèíòàêñè÷íîãî ö³ëîãî àáî òåêñòó. 
Ó öüîìó ñåíñ³ îêñþìîðîí òà êîíñòðóêö³¿ ç ïîðóøåíîþ ñåìàíòè÷íîþ 
àáî ñèíòàêñè÷íîþ ñïîëó÷óâàí³ñòþ îòðèìóþòü ñòàòóñ ÿâèù ìîâíîãî 
àáñóðäó ò³ëüêè â òîìó âèïàäêó, ÿêùî âîíè ïîøèðþþòü ³äåþ àáñóðäó 
÷åðåç ñåìàíòè÷íèé ïðîñò³ð òåêñòó àáî éîãî ôðàãìåíò³â. 

²ç çì³ñòîâíî¿ òî÷êè çîðó, äî ÿâèù ìîâíîãî àáñóðäó ñë³ä â³äíîñèòè 
êîíñòðóêö³¿, ñåìàíòèêà ÿêèõ âñòóïàº â ïðîòèð³÷÷ÿ ç êîíöåïòóàëüíîþ 
êàðòèíîþ ñâ³òó. Îñíîâí³ ðèñè êîíöåïòóàëüíî¿ êàðòèíè ñâ³òó ÿê ïðî-
äóêòó êîëåêòèâíîþ ìîâíî¿ ñâ³äîìîñò³ â³äáèâàþòüñÿ â ìîâ³, ùî ïðè-
çâîäèòü äî ñòâîðåííÿ òàê çâàíî¿ “ìîâíî¿ êàðòèíè ñâ³òó”. 

Ó ñó÷àñí³é íàóö³ ï³ä ìîâíîþ êàðòèíîþ ñâ³òó ðîçóì³ºòüñÿ “ñèñòåìà 
â³äîáðàæåíèõ ó ìîâí³é ñåìàíòèö³ îáðàç³â, ùî ³íòåðïðåòóþòü äîñâ³ä 
íàðîäó, ùî ãîâîðèòü ö³ºþ ìîâîþ” [15, 224]. 

Äîñë³äæåííÿ ñåìàíòèêè àáñóðäó äîçâîëÿº ïåðåéòè â³ä ñòàòè÷íîãî 
âèâ÷åííÿ ìîâíî¿ êàðòèíè ñâ³òó äî âèâ÷åííÿ çì³í, ùî â³äáóâàþòüñÿ 
â í³é, ³ îïèñó ¿õ äèíàì³êè. Ó çì³ñòîâíîìó ïëàí³ ìîâíèé àáñóðä ðåà-
ë³çóºòüñÿ ÿê àíòè-ñåíñ, ï³ääàº ñóìí³âó ³ñòèíí³ñòü çíàíü ïðî ñâ³ò, çà-
ô³êñîâàíèõ ó ñåìàíòè÷í³é ï³äñèñòåì³ ìîâè. Ñàìå â öüîìó ïîëÿãàº ïî-
òóæíèé ãíîñåîëîã³÷íèé ïîòåíö³àë ìîâíîãî àáñóðäó. Ôåíîìåí àáñóðäó 
ïðîòèñòî¿òü òðàäèö³éíîìó ïîãëÿäó íà ñâ³ò. Íîâå ñïðèéíÿòòÿ ñâ³òó âè-
ìàãàº ³ñíóâàííÿ íîâî¿ ìîâè. Ó öüîìó ñåíñ³ êîíñòðóêö³¿ ìîâíîãî àá-
ñóðäó º âèðàæåííÿì íîâîãî ñïðèéíÿòòÿ ñâ³òó. 

Âàæëèâå çíà÷åííÿ ó âèçíà÷åíí³ ìîâíîãî àáñóðäó ìàº éîãî ñòàâ-
ëåííÿ äî ìîâíî¿ íîðìè. Äåÿê³ äîñë³äíèêè â³äâîäÿòü îðòîëîã³÷íîìó 
(íîðìàòèâíîìó) àñïåêòó ãîëîâíó ðîëü â îïèñ³ çíà÷åííÿ ðîçãëÿíóòî-
ãî òåðì³íà. Çîêðåìà, Â. Þ. Íîâ³êîâà ïðîïîíóº ï³ä ìîâíèì àáñóðäîì 
ðîçóì³òè àëîã³÷íó ìîâíó ñóáñòàíö³þ, ïðåäñòàâëåíó îäèíèöÿìè ìîâè 
ð³çíèõ ð³âí³â, ÿê³ º àíîìàëüíèìè ùîäî ìîâíî¿ íîðìè [3]. 
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Áåçïåðå÷íî, íåõòóâàííÿ ìîâíîþ íîðìîþ õàðàêòåðèçóº ÿâèùå 
ìîâíîãî àáñóðäó. Ðàçîì ç òèì äàëåêî íå âñÿêèé â³äñòóï â³ä íîðìè 
ïðèçâîäèòü äî ñòâîðåííÿ ìîâíîãî àáñóðäó â òåêñò³, ³íøèìè ñëîâàìè, 
íåíîðìàòèâí³ êîíñòðóêö³¿ òà ÿâèùà ìîâíîãî àáñóðäó çíàõîäÿòüñÿ ó 
â³äíîñèíàõ äîäàòêîâî¿ äèñòðèáóö³¿ [16]. 

Ïåðø çà âñå, ïðèíàëåæí³ñòü íå â³äïîâ³äíèõ íîðì³ ìîâíèõ îäèíèöü 
ÿâèù ìîâíîãî àáñóðäó âèçíà÷àºòüñÿ ôàêòîðîì ³íòåíö³îíàëüíîñò³, 
òîáòî ïîðóøåííÿ ìîâíî¿ íîðìè ìàº áóòè óñâ³äîìëåíî ³ â÷èíÿòèñÿ 
íàâìèñíî, ÿê “ñâ³äîìî îðãàí³çîâàíî¿ í³ñåí³òíèö³” [11, 270]. Á³ëüøå 
òîãî, º âñ³ ï³äñòàâè äëÿ ðîçìåæóâàííÿ àáñóðäíèõ âèñëîâëþâàíü òà ñå-
ìàíòè÷íèõ àíîìàë³é. 

ßâèùà ë³íãâ³ñòè÷íîãî àáñóðäó â³äîáðàæàþòü ãëèáèíí³ çì³íè, ÿê³ 
â³äáóâàþòüñÿ â ñó÷àñí³é ñâ³äîìîñò³, à ñåìàíòè÷í³ àíîìàë³¿ ÿâëÿþòü 
ñîáîþ ïðîñòå ïîðóøåííÿ ìîâíî¿ íîðìè [17, 105]. 

Òàêèì ÷èíîì, ÿâèùà ìîâíîãî àáñóðäó õàðàêòåðèçóþòüñÿ â³äñòó-
ïîì â³ä ìîâíî¿ íîðìè â òèõ âèïàäêàõ, êîëè îñòàíí³ âèñòóïàþòü ÿê 
ñïîñîáó âèðàæåííÿ êàðäèíàëüíèõ çì³í, ùî â³äáóâàþòüñÿ ó ñâ³äî-
ìîñò³. 

Ó âèçíà÷åíí³ ìîâíîãî àáñóðäó âàæëèâó ðîëü â³ä³ãðàþòü éîãî ìåòà-
ë³íãâ³ñòè÷í³ õàðàêòåðèñòèêè. Ñàìå ìåòàë³íãâ³ñòè÷íèé àñïåêò äàíîãî 
ïîíÿòòÿ äîçâîëÿº äèôåðåíö³þâàòè ÿâèùà ë³íãâ³ñòè÷íîãî àáñóðäó òà 
ñóì³æí³ ïîíÿòòÿ ìîâè. 

Äî ÿâèù ìîâíîãî àáñóðäó íå íàëåæàòü êîíñòðóêö³¿, ÿê³ ñïðèéìà-
þòüñÿ ÿê àáñóðäí³ çâàæàþ÷è íà â³äñóòí³ñòü ó ðåöèï³ºíòà çíàíü ïðî 
³ñíóþ÷ó ñïåö³àëüíó çíàêîâó êîíâåíö³þ. Ìîâíèé àáñóðä íå º ìåòà-
ìîâîþ ó âëàñíîìó ðîçóì³íí³ öüîãî òåðì³íà, õî÷à â³í çäàòíèé ïåðåäà-
âàòè ³íôîðìàö³þ åêñïë³öèòíî, íå âèðàæåíó â òåêñò³ (ñêàæ³ìî, ì³ñ-
òèòè àëþç³¿ ç ïðèâîäó ñóìí³â³â ó ðàö³îíàëüíîñò³ ³ âïîðÿäêîâàíîñò³ 
ñâ³òó). 

Ç ôóíêö³îíàëüíî¿ òî÷êè çîðó, ìîâíèé àáñóðä ïðåäñòàâëÿºòüñÿ 
êàòåãîð³ºþ äèñêóðñó. Ñàìå ïîðóøåííÿ äèñêóðñèâíî¿ îáóìîâëåíîñò³ 
âæèâàííÿ âèñëîâëþâàííÿ àáî ãðóïè âèñëîâëþâàíü ïðèçâîäèòü äî 
ñòâîðåííÿ ë³íãâ³ñòè÷íîãî àáñóðäó. 

Òàêèì ÷èíîì, ï³ä ìîâíèì àáñóðäîì ðîçóì³þòüñÿ íåíîðìàòèâí³, ùî 
íå ïðèïóñêàþòü îñîáëèâî¿ çíàêîâî¿ êîíâåíö³¿ ³ íå â³äïîâ³äàþòü ðåàëüí³é 
äèñêóðñèâí³é ñèòóàö³¿ ìîâí³ êîíñòðóêö³¿, ÿê³ ñêëàäàþòüñÿ ³ç çíà÷óùèõ 
îäèíèöü ³ ñåìàíòè÷íî ñóïåðå÷àòü ñôîðìîâàí³é ìîâí³é êàðòèí³ ñâ³òó. 
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Âèâ÷åííÿ ïðèðîäè ìîâíîãî àáñóðäó, ÿê ³ ÿâèùà àáñóðäó çàãàëîì, 
êð³çü ïðèçìó ì³æäèñöèïë³íàðíîãî òà ë³íãâ³ñòè÷íîãî ï³äõîä³â çðîáèëî 
ìîæëèâèì âèÿâëåííÿ éîãî êëþ÷îâèõ îçíàê. 

Ëîã³êî-ô³ëîñîôñüêèé ï³äõ³ä. Íàéâàæëèâ³øèì çì³ñòîâíèì ïàðàìå-
òðîì àáñóðäó º éîãî ³ððàö³îíàëüí³ñòü. Â³äìîâà â³ä âëàñòèâèõ ðàö³î-
íàëüíîñò³ ñïîñîá³â ï³çíàííÿ ³ ïîÿñíåííÿ ä³éñíîñò³ ñòâîðþº ïåðåäó-
ìîâè äëÿ âèíèêíåííÿ îáëàñò³ àáñóðäíî¿ ðåàëüíîñò³. 

Àáñóðäíà ðåàëüí³ñòü (ó ïëîùèí³ ðàö³îíàëüíîñò³) ïîâèííà ïðàê-
òè÷íî ïðîÿâëÿòè ñåáå â ïðîòèð³÷÷ÿõ, ùî ñâ³ä÷àòü ïðî îáìåæåí³ñòü 
ï³çíàâàëüíî¿ çäàòíîñò³ ratio. ßê â³äîìî, â÷åííÿ ïðî ôóíäàìåíòàëüíó 
ðîëü ñóïåðå÷íîñòåé ó ñâ³ò³ íàéá³ëüø äîêëàäíî ðîçâèíåíî ó ô³ëîñîô³¿ 
Ã. Ãåãåëÿ. 

Íàéá³ëüø ïîøèðåíèìè ôîðìàìè ïðîòèð³÷ º õèáí³ñòü ³ íåìîæëè-
â³ñòü, ÿê³ òàêîæ âèçíà÷àþòü àáñóðä ³ àáñóðäíó ðåàëüí³ñòü. 

Ïèòàííÿ ïðî ñï³ââ³äíîøåííÿ ïîìèëêîâîãî ³ íåìîæëèâîãî âèíèê 
ùå â Àíòè÷í³ñòü. Äëÿ Àðèñòîòåëÿ “íåìîæëèâå” íå º “õèáíå”; äëÿ ðîç-
ìåæóâàííÿ öèõ ïîíÿòü ñòàº ìîæëèâèì îïèñ ìåòîäó ïðèâåäåííÿ äî 
àáñóðäó. “Íåìîæëèâå” (àáñóðäíå) âèâîäèòüñÿ ÷åðåç “íåïðàâäèâå”: 
“Äîâåäåííÿ ÷åðåç íåìîæëèâå â³äð³çíÿºòüñÿ â³ä ïðÿìîãî äîâåäåííÿ 
òèì, ùî â íüîìó çà ³ñòèíó ïðèéìàºòüñÿ òå, ùî õî÷óòü çàïåðå÷èòè” [18, 
²: 23]. Àáñóðä ëîã³÷í³øå áóäå ðîçãëÿäàòèñÿ ÿê “íåìîæëèâå”, îìàíó æ — 
ÿê “õèáíå”. Ì³æ öèìè ïîíÿòòÿìè äàâíº ðîçìåæóâàííÿ: “Âèäíî, ùî 
ÿêùî ïðèïóñòèòè ùîñü ïîìèëêîâå, àëå íåìîæëèâå, òî ³ íàñë³äêîì òà-
êîãî ïðèïóùåííÿ áóäå ùîñü ïîìèëêîâå, àëå íåìîæëèâå” [18, II: 148]. 

Ï³äñóìîâóþ÷è, àáñóðä ïîâ’ÿçàíèé ç êàòåãîð³ºþ íåìîæëèâîãî, âè-
ñâ³òëþº ïîìèëêîâå ÷åðåç âèçíàííÿ éîãî ÿê ³ñòèííîãî. Àáñóðä º êðàéí³ì 
ñòóïåíåì âíóòð³øíüî¿ (³ìàíåíòíî¿) ñóïåðå÷ëèâîñò³ ÿâèùà àáî ôåíî-
ìåíó, õàðàêòåðèçóºòüñÿ â öüîìó âèïàäêó áåçãëóçä³ñòþ, íåìîæëèâ³ñòþ 
(³ ïîâ’ÿçàíîþ ç öèì õèáí³ñòþ). 

Òàêèì ÷èíîì, çã³äíî ëîã³êî-ô³ëîñîôñüêîãî òðàêòóâàííÿ àáñóðäó, 
áàçîâèìè êîìïîíåíòàìè äàíîãî ïîíÿòòÿ âèñòóïàº ³ððàö³îíàëüí³ñòü, 
íåìîæëèâ³ñòü (³ ïîâ’ÿçàíà ç öèì õèáí³ñòü), ãðóá³ ëîã³÷í³ ïðîòèð³÷÷ÿ, ùî 
ðóéíóþòü ñåíñ ôåíîìåíà (ÿâèùà). 

Åñòåòè÷íèé ï³äõ³ä. Íà ïî÷àòêó 50-õ ðîê³â XX ñòîë³òòÿ ó òåàòðàõ 
Ôðàíö³¿ ïî÷àëè ç’ÿâëÿòèñÿ íåçâè÷àéí³ âèñòàâè, âèêîíàííÿ ÿêèõ áóëî 
ïîçáàâëåíå åëåìåíòàðíî¿ ëîã³êè, ðåïë³êè ñóïåðå÷èëè îäíà îäí³é, à 
çì³ñò, ÿêèé â³äòâîðþâàâñÿ íà ñöåí³, áóâ íåçðîçóì³ëèé ãëÿäà÷àì. Ö³ 
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íåçâè÷í³ âèñòàâè ìàëè ³ äèâíó íàçâó — “òåàòð àáñóðäó”, àáî “ìèñòå-
öòâî àáñóðäó”. 

Àáñóðäèñòè íàìàãàëèñÿ ñòâåðäèòè äóìêó, ùî ëþäèíà ñàìà âèííà 
ó ñâî¿õ íåùàñòÿõ, ùî âîíà íå âàðòà êðàùî¿ ó÷àñò³, êîëè íå â çìîç³ ³ íå 
â ñèëàõ çì³íèòè æèòòÿ íà êðàùå. Àâòîðè òåàòðó “àáñóðäó” ïðîòèñòàâ-
ëÿëè ñâî¿õ ãåðî¿â ñóñï³ëüñòâó, àëå íå êîíêðåòíîìó, ÿêå ïðèãíîáëþâàëî 
ëþäèíó, à ñóñï³ëüñòâó âçàãàë³. 

Îñíîâíèìè õàðàêòåðèñòèêàìè àáñóðäó, ÿê³ çíàõîäÿòü â³äîáðàæåí-
íÿ â “òåàòð³ àáñóðäó”, ñòàþòü: ³çîëüîâàí³ñòü, ³íäèâ³äóàë³çì ³ çàìêíó-
ò³ñòü; áåççì³ñòîâí³ñòü àêòèâíèõ ä³é; íåäîñÿæí³ñòü ìåòè. 

Ïñèõîëîã³÷íèé ï³äõ³ä. Àáñóðä íàáàãàòî ðàí³øå, í³æ âèÿâèâ ñåáå 
ó åñòåòè÷í³é ÿêîñò³, áóâ â³äðåôëåêòîâàíèé â íàóêîâ³é, íàñàìïåðåä 
ïñèõîëîã³÷í³é òðàäèö³¿. Àíàë³çóþ÷è ñïåöèô³êó ñíîâèä³ííÿ, â ÿê³é 
Ç. Ôðåéä áà÷èâ àíàëîã³þ òâîð÷îãî ïðîöåñó ³ ãîâîðèòü ïðî “àáñóðä-
íèé õàðàêòåð” ñíîâèä³íü ÿê ïðî ðåçóëüòàò òîãî, ùî ôðàãìåíòè æèòòº-
âèõ âðàæåíü (äóìîê) “ç³ñòàâëåí³ áåç ïîñåðåäí³õ ïåðåõîä³â” [19]. Ïðè 
“çãóùåíí³” ³ “ïåðåñóâàíí³” íåâ³ä’ºìíèõ àêö³é íåñâ³äîìîãî â ïðîöåñ³ 
ñòâîðåííÿ ñíîâèä³íü æèòòºâèé ìàòåð³àë ïîçáàâëÿºòüñÿ “á³ëüøî¿ ÷àñ-
òèíè ñâî¿õ âíóòð³øí³õ â³äíîñèí” [19]. 

Â öüîìó ïðîöåñ³ àáñóðäí³ñòü º îðãàí³÷íîþ âëàñòèâ³ñòþ (àáî ðå-
çóëüòàòîì) ðîáîòè íåñâ³äîìîãî ïî çãóùåíí³ æèòòºâèõ óÿâëåíü. Ëåãêà 
çì³íà çâè÷íîãî — ïîä³¿ ÷è ìîâè, íåâåëèêå çì³ùåííÿ — ³ ïñèõîëîã³÷-
íèé ìåõàí³çì êîíñòðóþâàííÿ àáñóðäó âñòóïàº â ä³þ [19]. 

Ï³ä ÷àñ îáãîâîðåííÿ àáñóðäíîñò³ ñíîâèä³íü ç’ÿâëÿþòüñÿ òàê³ ïî-
íÿòòÿ, ÿê “áåçãëóçäèé”, “îñìèñëåíèé”, à ïîðó÷ — “ðîçóìîâî íîð-
ìàëüíèé” [21]. 

Ïñèõîëîã³÷íèé àñïåêò àáñóðäó ìîæå áóòè äîäàòêîâî îõàðàêòåðè-
çîâàíèé ÷åðåç êàòåãîð³þ âèïàäêîâîñò³ ³ âèïàäêó, íà ÿê³ çâåðòàâ óâàãó 
Ê. Þíã. 

Çíà÷óù³ñòü âèïàäêîâîñò³ ðîçãëÿäàëîñÿ ñòîñîâíî äî ñâ³äîìîñò³ àð-
õà¿÷íî¿ ëþäèíè, ÷èÿ ïñèõ³êà á³ëüø ãðóáà, ãëèáøå çàíóðåíà â íåñâ³-
äîì³ ïðîöåñè, í³æ ó ñó÷àñíî¿ ëþäèíè [22]. Â³äçíà÷àëàñÿ ñõèëüí³ñòü 
ïñèõ³êè àðõà¿÷íîãî ëþäèíè äî òîãî òèïó ðåàêö³é, ÿêèé çì³ñòîâíî 
õàðàêòåðèçóº äëÿ íàñ àáñóðä — äî ãóðòóâàííÿ “âèïàäêîâèõ ïîä³é” 
[22, 5]. 

Îòæå, àáñóðä ç òî÷êè çîðó ïñèõîëîã³¿ õàðàêòåðèçóºòüñÿ ïñèõîëîã³÷-
íîþ ³ ìîðàëüíîþ íàïðóãîþ, âèïàäêîâ³ñòþ, áåçãëóçä³ñòþ. 
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Ë³òåðàòóðîçíàâ÷èé ï³äõ³ä. Áàæàþ÷è äàòè íàçâó íåçâè÷àéíèì 
ï’ºñàìè, ÿê³ äàâíî ïðèâåðòàëè óâàãó ãëÿäà÷³â, àíãë³éñüêèé êðèòèê 
Ìàðò³í Åññë³í â 1961 ðîö³ ââ³â ïîíÿòòÿ “òåàòð àáñóðäó”. Àëå Åæåí 
²îíåñêî ââàæàâ òåðì³í “òåàòð àáñóðäó” íå â³äïîâ³äíèì, â³í ïðîïî-
íóâàâ ³íøèé — “òåàòð íàñì³øêè”. À ³äåÿ òàêîãî æàíðó ï’ºñè ïðè-
éøëà äî íüîãî ï³ä ÷àñ âèâ÷åííÿ àíãë³éñüêî¿ ìîâè çà ñàìîâ÷èòåëåì. 
Å. ²îíåñêî ç ïîäèâîì âèÿâèâ, ùî â çâè÷àéíèõ ñëîâàõ òà¿òüñÿ áåçîä-
íÿ àáñóðäó, ÷åðåç ÿêîãî ÷àñîì ðîçóìí³ ³ ïèøíîìîâí³ ôðàçè ïîâí³ñòþ 
âòðà÷àþòü ñåíñ. 

Ïîä³¿ áóäü-ÿêî¿ ï’ºñè òåàòðó àáñóðäó äàëåê³ â³ä ðåàëüíîñò³ ³ íå ïðàã-
íóòü äî íå¿ íàáëèçèòèñÿ. Íåéìîâ³ðíå ³ áåçãëóçäå ìîæå ïðîÿâëÿòèñÿ ÿê 
ó ïåðñîíàæàõ, òàê ³ â íàâêîëèøí³õ ïðåäìåòàõ ³ â ÿâèùàõ. Ì³ñöå ³ ÷àñ 
ä³¿ â òàêèõ äðàìàòè÷íèõ òâîðàõ, ÿê ïðàâèëî, äîñèòü ñêëàäíî âèçíà÷è-
òè. Ëîã³êè íåìàº í³ ó â÷èíêàõ ïåðñîíàæ³â, í³ â ¿õí³õ ñëîâàõ. 

Õàðàêòåðíèìè ðèñàìè äëÿ òâîð³â òåàòðó àáñóðäó º: ôàíòàñòè÷-
í³ñòü, ³ððàö³îíàëüí³ñòü, ñòàòè÷í³ñòü ä³é. 

Ë³íãâ³ñòè÷íèé ï³äõ³ä. Cóòü âñ³õ êîíöåïö³é öüîãî ï³äõîäó çâîäèòüñÿ 
äî îòîòîæíåííÿ íîíñåíñó é àáñóðäó, âçàºìîçàì³ííîñò³ àáñóðäó ³ íîí-
ñåíñó, ïðîòèñòàâëåííÿ íîíñåíñó é àáñóðäó íà îñíîâ³ ð³çíèõ îçíàê. 

Êëþ÷îâèìè îçíàêàìè âèñòóïàþòü ïîðóøåííÿ ìîâíî¿ íîðìè, íàÿâ-
í³ñòü ñåíñó, à íå â³äñóòí³ñòü éîãî (íîíñåíñ), ³äåÿ ³ñòèííîñò³ — õèá-
í³ñòü ðåàë³çàö³¿ äàíîãî ñåíñó ùîäî ³ñíóþ÷î¿ îá’ºêòèâíî¿ ä³éñíîñò³. 
Àëå ïðè öüîìó ³äåÿ ³ñòèííîñò³/ õèáíîñò³ ðåàë³çóºòüñÿ â àáñóðä³ ñïåöè-
ô³÷íî ïàðàäîêñàëüíèì ÷èíîì. 

Ïðè âñüîìó òîìó, ùî àáñóðä íå ìîæíà îòîòîæíèòè ç ïðîñòîþ 
áåçãëóçä³ñòþ, òèì íå ìåíø, ó íüîìó, àáñóðä³, áåçãëóçäå º îäíèì ç 
éîãî ö³íí³ñíèõ ñêëàäîâèõ, ïîñò³éíî àêòèâ³çóþ÷è ³ ð³çíîìàí³òíî îá-
³ãðóþ÷è ³äåþ ³ñòèííîñò³ /õèáíîñò³. Àáñóðä — öå òå, ùî “³ñíóº áåç 
çíà÷åííÿ... ùî ìîæå áóòè í³ ³ñòèíîþ, í³ áðåõíåþ” [4, 32]. Àáñóðä, 
ïðè âñüîìó ñâîºìó ³ñíóâàíí³ áåç çíà÷åííÿ, âñå æ íå ÷óæèé çíà-
÷åííþ. 

Âèñíîâêè. Òàêèì ÷èíîì, ï³äñóìîâóþ÷è âèùåñêàçàíå, ìîæåìî çðî-
áèòè âèñíîâîê, ùî êëþ÷îâèìè õàðàêòåðèñòèêàìè ìîâíîãî àáñóðäó º 
³ððàö³îíàëüí³ñòü, íàÿâí³ñòü ñåíñó òà ïîðóøåííÿ ìîâíî¿ íîðìè, áóôàíàä-
í³ñòü, ïðîòèð³÷÷ÿ, íåìîæëèâ³ñòü. 
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(íà ìàòåð³àë³ ïîë³òè÷íèõ çâåðíåíü) 

Ñòàòòÿ ïð³ñâÿ÷åíà âèäàì ³ ï³äâèäàì ³íòåðòåêñòóàëüíîñò³, ùî ôóíê-
ö³îíóþòü ó âèñòóïàõ ïîë³òèê³â ³ ïîë³òè÷íèõ ä³ÿ÷³â. Ç’ÿñîâàíà ñóòí³ñòü 
ïîíÿòòÿ «³íòåðòåêñòóàëüí³ñòü», óñòàíîâëåíà òèïîëîã³ÿ ï³äâèä³â ì³æ-
òåêñòîâèõ âçàºìîä³é. Íà ïðèêëàäàõ ïðîàíàë³çîâàí³ ï³äâèäè ìåòàòåêñòó-
àëüíîñò³, ÿê ³íòåðòåêñò-ïåðåêàç ³ âàð³àö³¿ íà òåìó ïðåäòåêñòó. 

Îòæå, ³íñòèòóö³îíàëüí³é äèñêóðñ ìîäåëþº ³íòåðåñè ñóñï³ëüñòâà, òîá-
òî â³í ôîðìóºòüñÿ àâòîðàìè ³ «ñïîæèâà÷àìè», à îñíîâíèìè òåíäåíö³ÿìè 
³íòåðòåêñòóàëüíîãî ï³äõîäó º àêöåíò íà ñòâîðåííÿ áóäü-ÿêîãî òåêñòó ³ç 
óðèâê³â  âèñòóï³â ïîë³òè÷íèõ ä³ÿ÷³â, çìåíøåííÿ ðîë³ àâòîðà òà çá³ëüøåííÿ 
ðîë³ íåçàëåæíèõ â³ä éîãî âîë³ ì³æòåêñòîâèõ âçàºìîä³é. 

Êëþ÷îâ³ ñëîâà: ïîë³òè÷íèé äèñêóðñ, ³íòåðòåêñòóàëüí³ñòü. 

Â ñòàòüå ðàññìàòðèâàþòñÿ âèäû è ïîäâèäû èíòåðòåêñòóàëüíîñòè, 
ôóíêöèîíèðóþùèå ó ïîëèòèêîâ è ïîëèòè÷åñêèõ äåÿòåëåé. Âûÿñíåíà ñóù-
íîñòü ïîíÿòèÿ «èíòåðòåêñòóàëüíîñòü», óñòàíîâëåíà òèïîëîãèÿ ïîäâè-
äîâ ìåæòåêñòîâèõ âçàèìîäåéñòâèé. Íà ïðèìåðàõ ïðîàíàëèçèðîâàíû 
ïîäâèäû ìåòàòåêñòóàëüíîñòè, êàê èíòåðòåêñò – ïåðåâîä è âàðèàöèè íà 
òåìó ïðåäòåêñò.

Èòàê, èíñòèòóöèîíàëüíûé äèñêóðñ ìîäåëèðóåò èíòåðåñû îáùåñòâà, 
òî åñòü îí ôîðìèðóåòñÿ àâòîðàìè è «ïîòðåáèòåëÿìè». à îñíîâíûìè 
òåíäåíöèÿìè èíòåðòåêñòóàëüíîãî ïîäõîäà ÿâëÿåòñÿ àêöåíò íà ñîçäàíèå 
ëþáîãî òåêñòà ñ îòðûâêîâ âûñòóïëåíèé ïîëèòè÷åñêèõ äåÿòåëåé, óìåíü-
øåíèå ðîëè àâòîðà è óâåëè÷åíèå ðîëè íåçàâèñèìûõ îò åãî âîëè ìåæòåêñ-
òîâèõ âçàèìîäåéñòâèé. 

Êëþ÷åâûå ñëîâà: ïîëèòè÷åñêèé äèñêóðñ, èíòåðòåêñòóàëüíîñòü. 

In the focus of the article there are types and subtypes of intertextuality 
which are at work in the politicians' and political leaders' speeches. The essence 
of the concept "intertextuality" is being determined, the typology of the intertex-
tual relationship subtypes is being established. Such subtypes of metatextual-
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ity as the intertext-retelling and the variations on the pre-text topic are being 
studied. 

Thus, the institutional discourse predetermines the society's needs, that is it's 
being constructed by the authors and "the customers" while the main tendencies 
in the intertextual approach can be defined as the priority of a text creation on 
the basis of the extracts from political leaders' speeches, the understatement of the 
author's influence and the overstatement of the intertextual relationship effect. 

Key words: political discourse, intertextuality, intertextual relationship. 

Òåîð³ÿ ³íòåðòåêñòóàëüíîñò³ âèíèêëà ó äðóã³é ïîëîâèí³ ÕÕ ñòîë³òòÿ 
ÿê îäíå ç êëþ÷îâèõ ïèòàíü ì³æäèñöèïë³íàðíî¿ òåîð³¿ òåêñòó, ùî ïî-
ºäíóº äàí³ áàãàòüîõ ³íøèõ íàóê, çîêðåìà ë³íãâ³ñòèêè òåêñòó, ñåì³îòè-
êè, òåêñòîëîã³¿, ðèòîðèêè, ïñèõîë³íãâ³ñòèêè, ãåðìåíåâòèêè, ïîåòèêè 
òîùî. Çàñíîâíèê ö³º¿ òåîð³¿ — ôðàíöóçüêèé ñåì³îëîã ³ ë³òåðàòóðî-
çíàâåöü Þ. Êðèñòåâà — ñòâåðäæóº: “Áóäü-ÿêèé òåêñò ïîáóäîâàíèé ÿê 
ìîçà¿êà öèòàö³é, º ïðîäóêòîì âñìîêòóâàííÿ òà òðàíñôîðìàö³¿ ÿêîãî-
íåáóäü ³íøîãî òåêñòó” [1, c. 429]. Îòæå, òåêñò ðåàë³çóº ìíîæèíí³ñòü 
ì³æòåêñòîâèõ (³íòåðòåêñòóàëüíèõ) çâ’ÿçê³â. 

Òåîð³ÿ ³íòåðòåêñòóàëüíîñò³ àêòèâíî ðîçðîáëåíà â ë³òåðàòóðîçíàâ-
ñòâ³ òà ñåì³îòèö³ (Ì. Áàõò³í, Þ. Ëîòìàí, Þ. Êðèñòåâà, Ð. Áàðò, Æ. Æå-
íåòò, Ð. Ëàõìàíí, Æ. Äåððèäà, ². ²ëü¿í, Ò. Âèíîêóð òîùî). Ë³íãâ³ñòè÷í³ 
äîñë³äæåííÿ â ö³é ãàëóç³ ïîâ’ÿçàí³ ïåðåâàæíî ç àíàë³çîì õóäîæíüîãî 
äèñêóðñó (². Ñì³ðíîâ, Í. Ôàäººâà, ². Àðíîëüä, Í. Êóçüì³íà, Ê. Ñèäî-
ðåíêî, Þ. Ñîëîäóá, Þ. Ñòåïàíîâ, Ì. Ãàñïàðîâ), íàóêîâîãî äèñêóðñó 
(Ê. Äà³ðîâà, Î. Ìèõàéëîâà, Â. ×åðíÿâñüêà, Î. Áàæåíîâà) ³ äèñêóðñó 
ÇÌ² (Î. Çåìñüêà, Ñ. Ñìåòàí³íà). 

Ñó÷àñíèé ïîë³òè÷íèé äèñêóðñ òàêîæ ì³ñòèòü ³íòåðòåêñòóàëüí³ 
çâ’ÿçêè. Àäæå, ÿê çàçíà÷àº îäèí ³ç äîñë³äíèê³â ïîë³òè÷íî¿ êîìóí³êàö³¿ 
À. ×óä³íîâ, “Ñó÷àñíèé ïîë³òè÷íèé òåêñò ÷àñòî ïîáóäîâàíèé ³ ñïðèé-
ìàºòüñÿ ÿê ñâîºð³äíèé ä³àëîã ç ³íøèìè òåêñòàìè: àâòîð ðîçâèâàº òà 
äåòàë³çóº ³äå¿, ùî áóëè âèñëîâëåí³ ðàí³øå, äàº âëàñíó ³íòåðïðåòàö³þ 
ôàêò³â, àêöåíòóº âëàñíó ïîçèö³þ. Òàêèé òåêñò º íàñè÷åíèì áåçë³÷÷þ 
³ìïë³öèòíèõ òà åêñïë³öèòíèõ öèòàò, ðåì³í³ñöåíö³é, àëþç³é, ïðåöå-
äåíòíèõ ìåòàôîð; éîãî ïîâíå ñïðèéíÿòòÿ ìîæëèâî ëèøå â äèñêóðñ³, 
ç âèêîðèñòàííÿì áåçë³÷³ ôîíîâèõ çíàíü ç ð³çíèõ ãàëóçåé êóëüòóðè” 
[2, c. 91]. 

Íåçâàæàþ÷è íà òå, ùî â ñó÷àñíèõ íàóêîâèõ ðîçâ³äêàõ çàñâ³ä÷åíèé 
ôàêò ³ñíóâàííÿ ³íòåðòåêñòóàëüíèõ çâ’ÿçê³â ó ïîë³òè÷íîìó äèñêóðñ³ 
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(À. Áàðàíîâ, Ì. Áàõò³í, Ð. Áàðò, Ä. Ãóäêîâ, Â. Êðàñíèõ, Þ. Êðèñòå-
âà, Í. Êóçüì³íà, Ñ. Ñìåòàí³íà, À. ×óä³íîâ, Ò. Ìàð÷åíêî, Î. Ñï³ð³-
äîâñüêèé), êîìïëåêñíîãî äîñë³äæåííÿ ³íòåðòåêñòóàëüíèõ çâ’ÿçê³â ó 
çàçíà÷åíîìó òèï³ äèñêóðñó â óêðà¿í³ñòèö³ íåìàº. Öå îáóìîâëþº íåîá-
õ³äí³ñòü êîìïëåêñíîãî äîñë³äæåííÿ ïîë³òè÷íîãî äèñêóðñó â àñïåêò³ 
òåîð³¿ ³íòåðòåêñòóàëüíîñò³. 

Àêòóàëüí³ñòü äîñë³äæåííÿ îáóìîâëåíà ïîòðåáîþ êîìïëåêñíîãî 
âèâ÷åííÿ ³íòåðòåêñòóàëüíèõ çâ’ÿçê³â ñó÷àñíîãî óêðà¿íñüêîãî ïîë³-
òè÷íîãî äèñêóðñó. Ìåòà — âèÿâèòè òà êëàñèô³êóâàòè îñíîâí³ âèäè 
³íòåðòåêñòóàëüíîñò³, ùî ôóíêö³îíóþòü ó ñó÷àñíîìó óêðà¿íñüêîìó 
ïîë³òè÷íîìó äèñêóðñ³, çîêðåìà â çâåðíåííÿõ óêðà¿íñüêèõ ïîë³òèê³â 
³ ïîë³òè÷íèõ ä³ÿ÷³â. Ïðåäìåòîì âèâ÷åííÿ º ³íòåðòåêñòóàëüí³ çâ’ÿçêè 
â ñó÷àñíîìó óêðà¿íñüêîìó ïîë³òè÷íîìó äèñêóðñ³. Ìàòåð³àëîì ñëóãó-
âàëè çâåðíåííÿ òà âèñòóïè óêðà¿íñüêèõ ïîë³òèê³â ³ ïîë³òè÷íèõ ä³ÿ÷³â 
2004–2005 ðð. òà 2013–2014 ðð. Âèá³ð ìàòåð³àëó îáóìîâëåíèé åêñòðà-
ë³íãâ³ñòè÷íèìè ôàêòîðàìè, à ñàìå áóðõëèâèìè çì³íàìè â ïîë³òè÷íî-
ìó, åêîíîì³÷íîìó, êóëüòóðíîìó æèòò³ êðà¿íè, ùî çíàéøëî â³äîáðà-
æåííÿ â ïîë³òè÷íîìó äèñêóðñ³. 

Íàéçàãàëüí³ø³ êëàñèô³êàö³¿ ³íòåðòåêñòóàëüíèõ â³äíîøåíü ïðåä-
ñòàâëåí³ â äîñë³äæåííÿõ Ï. Òîðîïà òà Æ. Æåíåòòà. Ñâî¿ êëàñèô³-
êàö³¿, ùî çàñíîâàí³ íà ð³çíèõ êîìá³íàö³ÿõ îçíàê ì³æòåêñòîâî¿ âçà-
ºìîä³¿, ïðîïîíóþòü Í. Ôàäººâà, ². Àðíîëüä, ². Òîëî÷èí, Ê. ²âàíîâà, 
Î. Ìèõàéëîâà, Á. Îòò (Brian Ott), Ê. Óîëòåð (Cameron Walter). Ó íà-
øîìó äîñë³äæåíí³ ìè ïîñëóãîâóºìîñÿ êëàñèô³êàö³ºþ Í. Ôàäººâî¿, 
ùî çàñíîâàíà íà îäíî÷àñíîìó âðàõóâàíí³ ð³çíèõ êðèòåð³¿â ðîçìåæ-
óâàííÿ ì³æòåêñòîâî¿ âçàºìîä³¿ ³, íà íàøó äóìêó, º íàéá³ëüø ïîâíîþ 
òà äåòàëüíîþ. ßê çàóâàæóº ñàìà àâòîð: “Â îñíîâ³ íàøî¿ êëàñèô³êàö³¿ 
îñíîâí³ êëàñè ³íòåðòåêñòóàëüíèõ â³äíîøåíü, ùî âèîêðåìèâ Æåíåòò, à 
ïðèíöèïè, ùî çàïðîïîíóâàâ Òîðîï (âèîêðåìëåííÿ ñïîñîá³â ³ ð³âí³â 
ïðèìèêàííÿ), ñòàþòü òî÷êîþ â³äë³êó äëÿ òàêèõ êàòåãîð³é, ÿê àòðèáó-
òèâí³ñòü — íåàòðèáóòèâí³ñòü, çàïîçè÷åííÿ òåêñòó àáî éîãî ÷àñòèíè, 
ÿâíèé ÷è ïðèõîâàíèé õàðàêòåð àòðèáóö³¿, ñïîñ³á òà îáñÿã ïðåäñòàâ-
ëåííÿ ïî÷àòêîâîãî òåêñòó â òåêñò³-ðåöèï³ºíò³” [3, c. 121]. Êð³ì òîãî, 
êëàñèô³êàö³ÿ Í. Ôàäººâî¿ âðàõîâóº ðîçìåæóâàííÿ êîíñòðóêòèâíî¿ òà 
ðåêîíñòðóêòèâíî¿ êîíòåêñòóàëüíîñò³, ùî ðîçðîáèâ ². Ñì³ðíîâ. 

Ó ñâî¿é êëàñèô³êàö³¿ Í. Ôàäººâà âèîêðåìëþº òàê³ âèäè òà ï³äâèäè 
ì³æòåêñòîâî¿ âçàºìîä³¿: 
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I. Âëàñíå ³íòåðòåêñòóàëüí³ñòü, ùî óòâîðþº êîíñòðóêö³¿ “òåêñò ó 
òåêñò³”: 1) öèòàòè (öèòàòè ç àòðèáóö³ºþ (öèòàòè ç àòðèáóö³ºþ òà òî÷-
íèì â³äòâîðåííÿì çðàçêà; öèòàòè ç àòðèáóö³ºþ, àëå íåòî÷íèì â³äòâî-
ðåííÿì çðàçêà; àòðèáóòèâí³ ïåðåêëàäí³ öèòàòè), öèòàòè áåç àòðèáó-
ö³¿); 2) àëþç³¿ (àòðèáóòèâí³ òà íåàòðèáóòèâí³); 3) öåíòîíí³ òåêñòè. 

II. Ïàðàòåêñòóàëüí³ñòü, àáî â³äíîøåííÿ òåêñòó äî ñâîãî çàãîëî-
âêó, åï³ãðàôó, ï³ñëÿìîâè: 1) öèòàòè-çàãîëîâêè; 2) åï³ãðàô. 

III. Ìåòàòåêñòóàëüí³ñòü ÿê ïåðåêàç ³ ïîñèëàííÿ-êîìåíòóâàííÿ 
íà ïåðåäòåêñòå: 1) ³íòåðòåêñò-ïåðåêàç; 2) âàð³àö³¿ íà òåìó ïåðåäòåêñòó; 
3) äîïèñóâàííÿ “÷óæîãî” òåêñòó; 4) ìîâíà ãðà ç ïåðåäòåêñòàìè. 

IV. Ã³ïåðòåêñòóàëüí³ñòü ÿê îñì³þâàííÿ àáî ïàðîä³þâàííÿ îäíèì 
òåêñòîì ³íøîãî. 

V. Àðõ³òåêñòóàëüí³ñòü ÿê æàíðîâèé çâ’ÿçîê òåêñò³â. 
VI. ²íø³ ìîäåë³ òà âèïàäêè ³íòåðòåêñòóàëüíîñò³: 1) ³íòåðòåêñò ÿê 

òðîï àáî ñòèë³ñòè÷íà ô³ãóðà; 2) ³íòåðìåä³àëüí³ òðîïè òà ñòèë³ñòè÷í³ 
ô³ãóðè; 3) ïîçè÷åííÿ ïðèéîìó. 

VII. Ïîåòè÷íà ïàðàäèãìà. Àíàë³ç ñó÷àñíîãî ïîë³òè÷íîãî äèñêóðñó 
äîçâîëÿº êîíñòàòóâàòè, ùî äîñèòü àêòèâíî â ñó÷àñíîìó ïîë³òè÷íî-
ìó äèñêóðñ³ ôóíêö³îíóþòü óñ³ ï³äâèäè âëàñíå ³íòåðòåêñòóàëüíîñò³. 
Íàé÷àñòîòí³øèìè º öèòàòè. Ãîñïîäü ïî÷óâ ñâÿòó Øåâ÷åíêîâó ìîëèò-
âó: “² âñ³ì íàì âêóï³ íà çåìë³ ªäèíîìèñë³º ïîäàé ³ áðàòîëþá³º ïîøëè” 
(Â. Þùåíêî), ßê ïèñàâ Âàñèëü Ñèìîíåíêî: “Óêðà¿íî… Õàé ìîâ÷àòü Àìå-
ðèêè é Ðîñ³¿, êîëè ÿ ç òîáîþ ãîâîðþ!” (Ë. Êðàâ÷óê) — àòðèáóòèâí³ öèòàòè 
ç òî÷íèì â³äòâîðåííÿì çðàçêà; ßê êàçàâ Øåâ÷åíêî, “² áóäå ñóä, ³ áóäå 
êàðà… — õàé ïðî öå ïàì’ÿòàþòü çâ³ð³ ç Ïå÷åðñüêèõ ïàãîðá³â (Î. Òÿãíè-
áîê) — àòðèáóòèâíà öèòàòà, àëå ç íåòî÷íèì â³äòâîðåííÿì çðàçêà; Àëå, 
ÿê êàçàâ âåëèêèé Áëåç Ïàñêàëü, “³ñíóº äîñòàòíüî ñâ³òëà äëÿ òèõ, õòî 
õî÷å áà÷èòè, ³ äîñòàòíüî òåìðÿâè äëÿ òèõ, õòî íå õî÷å” (². Ñóêà÷) — 
àòðèáóòèâíà ïåðåêëàäíà öèòàòà; Ò³ëüêè ðàçîì! Áîð³òåñÿ — ïîáîðåòå! 
(É. Ç³ñåëüñ) — öèòàòà áåç àòðèáóö³¿, Ç³ ñâîãî áîêó ÿ ç ÿêíàéá³ëüøèì ðî-
çóì³ííÿì ³ ïðèõèëüí³ñòþ áóäó ñòàâèòèñÿ äî ïîòðåá ³ ïðàãíåíü ëþäåé, 
âðàõîâóþ÷è ò³ ïîìèëêè, ÿê³ áóâàþòü ó êîæíî¿ âëàäè, áî æ ïîìèëîê íå 
ïðèïóñêàºòüñÿ ëèøå òîé, õòî í³÷îãî íå ðîáèòü (Â. ßíóêîâè÷) — ïåðå-
êëàäíà öèòàòà áåç àòðèáóö³¿. Äîñèòü ïðîäóêòèâíî â ñó÷àñíîìó óêðà¿í-
ñüêîìó ïîë³òè÷íîìó äèñêóðñ³ ôóíêö³îíóþòü é àëþç³¿. Çàóâàæèìî, ùî â 
äîñë³äæåíí³ ìè ïîñëóãîâóºìîñÿ øèðîêèì ï³äõîäîì äî ðîçóì³ííÿ ïðè-
ðîäè àëþç³¿ é óñë³ä çà Ì. Âîðîáéîâîþ âèçíà÷àºìî àëþç³þ ÿê “íàòÿê íà 
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â³äîìèé ³ñòîðè÷íèé, ëåãåíäàðíèé àáî ïîáóòîâèé ôàêò, ÿêèé ñòâîðþº 
óçàãàëüíåíèé ï³äòåêñò; â³äñèëàííÿ ó òåêñò³ äî ³íøèõ ïîä³é, ÿê ïðàâè-
ëî, â³äîìèõ ëþäÿì ç äîñâ³äó, ç ôîíîâèõ çíàíü” [Âîðîáéîâà Ì. Â. Àëþ-
ç³¿ íà áðèòàíñüêó ñèñòåìó îñâ³òè â îðèã³íàë³ òà ïåðåêëàä³ ðîìàíó Äæ. 
Ê. Ðîóë³í´ “Ãàðð³ Ïîòòåð ³ ô³ëîñîôñüêèé êàì³íü” // In Statu Nascendi: 
Çá³ðêà íàóêîâèõ ñòàòåé ñòóäåíò³â. — Õàðê³â: ÕÍÓ ³ì. Â. Í. Êàðàç³íà. — 
2005. — Âèï. 6. — Ñ. 38]. Ó ñó÷àñíîìó óêðà¿íñüêîìó ïîë³òè÷íîìó äèñ-
êóðñ³ çäåá³ëüøîãî ôóíêö³îíóþòü ³ñòîðè÷í³ àëþç³¿. Áî ñàìå àìåðèêàíö³ 
³ ªâðîïà, âèêîðèñòîâóþ÷è ñïåöôîíäè, ðîáèëè âñå äëÿ ôîðìóâàííÿ “ï’ÿòî¿ 
êîëîíè” â Óêðà¿í³ (Ï. Ñèìîíåíêî); Õòîñü äóìàâ, ùî, âîþþ÷è ïðîòè 
ïðåì’ºð-ì³í³ñòðà, â³äêðèâàþòü äîðîãó äî âëàäè. Àëå íàñïðàâä³ âèéøëà 
ï³ððîâà ïåðåìîãà! (Þ. Òèìîøåíêî); Òàê çâàíà “îïîçèö³ÿ”, ¿¿ ôþðåðè, 
çâàæàþ÷è íà òå, ùî òðàäèö³éí³ ñòðàøèëêè, ÿê³ ñïðàöüîâóâàëè ïðîòÿãîì 
äâîõ ì³ñÿö³â, óæå íå ñïðàöüîâóþòü, ïî÷àëè îíîâëþâàòè àðñåíàë ñòðàøè-
ëîê (Ï. Öèáåíêî). Ùîäî ôóíêö³îíóâàííÿ â ñó÷àñíîìó óêðà¿íñüêîìó 
ïîë³òè÷íîìó äèñêóðñ³ öåíòîííèõ òåêñò³â, òî íåîáõ³äíî çóïèíèòèñÿ 
íà ï³äõîä³ äî âèçíà÷åííÿ ïîíÿòòÿ “ïîë³òè÷íèé äèñêóðñ”. Ìîæíà âè-
îêðåìèòè âóçüêèé ³ øèðîêèé ï³äõ³ä äî éîãî ðîçóì³ííÿ. Âóçüêîãî ï³ä-
õîäó äî ðîçóì³ííÿ ïðèðîäè ïîë³òè÷íîãî äèñêóðñó äîòðèìóºòüñÿ Ò. Âàí 
Äåéê, ÿêèé ââàæàº, ùî ïîë³òè÷íèé äèñêóðñ — öå êëàñ æàíð³â, îáìå-
æåíèé ñîö³àëüíîþ ñôåðîþ, à ñàìå ïîë³òèêîþ. Óðÿäîâ³ îáãîâîðåííÿ, 
ïàðëàìåíòñüê³ äåáàòè, ïàðò³éí³ ïðîãðàìè, ìîâëåííÿ ïîë³òèê³â — öå ò³ 
æàíðè, ùî íàëåæàòü ñôåð³ ïîë³òèêè. Ïîë³òè÷íèé äèñêóðñ — öå äèñ-
êóðñ ïîë³òèê³â. Îáìåæóþ÷è ïîë³òè÷íèé äèñêóðñ ïðîôåñ³éíèìè îçíà-
êàìè, ä³ÿëüí³ñòþ ïîë³òèê³â, ó÷åíèé çàóâàæóº, ùî ïîë³òè÷íèé äèñêóðñ 
º ôîðìîþ ³íñòèòóö³îíàëüíîãî äèñêóðñó, òîáòî äèñêóðñàìè ïîë³òèê³â 
º ò³ äèñêóðñè, ùî ïðîäóêóþòü ó òàêîìó ³íñòèòóö³îíàëüíîìó íàâêî-
ëèøíüîìó ñåðåäîâèù³, ÿê çàñ³äàííÿ óðÿäó, ñåñ³ÿ ïàðëàìåíòó, ç’¿çä ïî-
ë³òè÷íî¿ ïàðò³¿. Îòæå, äèñêóðñ º ïîë³òè÷íèì, êîëè â³í ñóïðîâîäæóº 
ïîë³òè÷íèé àêò ó ïîë³òè÷íîìó ñåðåäîâèù³ [4]. Øèðîêîãî ï³äõîäó äî 
ðîçóì³ííÿ ïîë³òè÷íîãî äèñêóðñó äîòðèìóºòüñÿ Î. Øåéãàë, ÿêà äî 
ïîë³òè÷íèõ äèñêóðñ³â óíàëåæíþº “áóäü-ÿê³ ìîâëåííºâ³ óòâîðåííÿ, 
ñóá’ºêò, àäðåñàò àáî çì³ñò ÿêèõ íàëåæàòü äî ñôåðè ïîë³òèêè” [5, c. 23]; 
à òàêîæ À. Áàðàíîâ, ÿêèé âèçíà÷àº ïîë³òè÷íèé äèñêóðñ ÿê “ñóêóïí³ñòü 
äèñêóðñèâíèõ ïðàêòèê, ùî ³äåíòèô³êóþòü ó÷àñíèê³â ïîë³òè÷íîãî äèñ-
êóðñó àáî ôîðìóþòü êîíêðåòíó òåìàòèêó ïîë³òè÷íî¿ êîìóí³êàö³¿” [6, 
c. 246]; àáî â ³íø³é íàóêîâ³é ðîçâ³äö³: ïîë³òè÷íèé äèñêóðñ — öå ñó-
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êóïí³ñòü “óñ³õ ìîâëåííºâèõ àêò³â, ùî âèêîðèñòîâóþòü ó ïîë³òè÷íèõ 
äèñêóñ³ÿõ, à òàêîæ ïðàâèë ïóáë³÷íî¿ ïîë³òèêè, ùî îñâÿ÷åí³ òðàäèö³ºþ 
òà ïåðåâ³ðåí³ äîñâ³äîì” [7, ñ. 6]. Àíàë³ç ìàòåð³àëó äîçâîëÿº êîíñòàòóâà-
òè, ùî â ñó÷àñíîìó óêðà¿íñüêîìó ïîë³òè÷íîìó äèñêóðñ³ ïðè âóçüêîìó 
ðîçóì³íí³ éîãî ïðèðîäè öåíòîíí³ òåêñòè ôóíêö³îíóþòü óêðàé ð³äêî, 
ïðîòå âñå æ òàêè ¿õ ôóíêö³îíóâàííÿ ìîæíà çàñâ³ä÷èòè. Íàïðèêëàä, 
ëèñò-çâåðíåííÿ ËÌÃÎ “Ñîþç Óêðà¿íîê” äî íàðîäó çàê³í÷óºòüñÿ öåí-
òîííèì òåêñòîì, äî ñêëàäó ÿêîãî âõîäÿòü óðèâêè ç ïîåç³é Ò. Øåâ÷åíêà 
“Î ëþäè! ëþäè íåáîðàêè!..” òà Ìàð³ÿ: ×è áóäå ñóä! ×è áóäå êàðà!/ Öàðÿì, 
öàðÿòàì íà çåìë³?/ ×è áóäå ïðàâäà ìåæ ëþäüìè?/ Ïîâèííà áóòü, áî ñîíöå 
ñòàíå/ ² îñêâåðíåíó çåìëþ ñïàëèòü./ Âñå óïîâàí³º ìîº/ Íà òåáå, ìàòè, 
âîçëàãàþ./ Ñâÿòàÿ ñèëî âñ³õ ñâÿòèõ,/ Ïðåíåïîðî÷íàÿ, áëàãàÿ!/ Ìîëþñÿ, 
ïëà÷ó ³ ðèäàþ:/ Âîççðè, ïðå÷èñòàÿ, íà ¿õ,/ Îòèõ îêðàäåíèõ, ñë³ïèõ. Ïðè 
øèðîêîìó ï³äõîä³ äî âèçíà÷åííÿ ïîë³òè÷íîãî äèñêóðñó â ñó÷àñíîìó 
óêðà¿íñüêîìó ïîë³òè÷íîìó äèñêóðñ³ ô³êñóºìî á³ëüø àêòèâíå ôóíê-
ö³îíóâàííÿ öåíòîííèõ òåêñò³â. ßñêðàâèì ïðèêëàäîì º çâåðíåííÿ äî 
íàðîäó À. Ñêàêîäóáà, â ÿêîìó â³í îïèñóº Óêðà¿íó 21 ñòîë³òòÿ ï³ñëÿ ïî-
ä³é, ùî ñòàëèñÿ íà Ìàéäàí³ â ñ³÷í³ 2014 ð. Òåêñò ñêëàäåíî ç óðèâê³â ç 
ïîåç³é Ò. Øåâ÷åíêà “Î ëþäè! Ëþäè íåáîðàêè!..”, “Õî÷à ëåæà÷îãî é íå 
á’þòü…”, Ñàóë, Ëèêåð³, Îñ³ÿ. Ãëàâà XIV, Ïîäðàæàí³º ²ºçåê³¿ëþ, “Ì³é 
áîæå ìèëèé, çíîâó ëèõî!...” Ïîäðàæàí³º 11 Ïñàëìó, Þðîäèâèé, “ßêáè 
âè çíàëè, ïàíè÷³…...” “Çàðîñëè øëÿõè òåðåíàìè...”, “Äóðí³ òà ãîðä³¿ 
ìè ëþäè...”, “² âèð³ñ ÿ íà ÷óæèí³...”, ² ìåðòâèì, ³ æèâèì, ³ íåíàðî-
äæåíèì çåìëÿêàì ìî¿ì â Óêðà¿í³ ³ íå â Óêðà¿í³ ìîº äðóæí³º ïîñëàí³º, 
Ðîçðèòà ìîãèëà. Ñâ³òå òèõèé, êðàþ ìèëèé,/ Ìîÿ Óêðà¿íî,/ Çà ùî òåáå 
ñïëþíäðîâàíî,/ Çà ùî, ìàìî, ãèíåø?/ Íàùî çäàëèñÿ âàì öàð³?/ Íàùî çäà-
ëèñÿ âàì ïñàð³?/ Âè æ òàêè ëþäè, íå ñîáàêè!/ ×è áóäå ñóä! ×è áóäå êàðà!/ 
Öàðÿì, öàðÿòàì íà çåìë³?/ ×è áóäå ïðàâäà ìåæ ëþäüìè?/ Ïîâèííà áóòü, 
áî ñîíöå ñòàíå/ ² îñêâåðíåíó çåìëþ ñïàëèòü./ Ìè â ðà¿ ïåêëî ðîçâåëè,/ À 
â Òåáå äðóãîãî áëàãàºì,/ Äóðí³ òà ãîðä³¿ ìè ëþäè/ Íà âñ³õ øëÿõàõ, ïî âñ³é 
óñþä³,/ Ó ò³ì õîðîøîìó ñåë³./ ×îðí³øå ÷îðíî¿ çåìë³/ Áëóêàþòü ëþäè, ïî-
âñèõàëè/ Ïðîêëÿòó íèâó, ïðîðîñëà/ Êîëþ÷èì òåðíîì. Ãîðå! Ãîðå!/ Ã³ðøå 
ëÿõà ñâî¿ ä³òè/ ¯¿ ðîçïèíàþòü./ Çàì³ñ [ò]ü ïèâà ïðàâåäíóþ/ Êðîâ ³ç ðåáåð 
òî÷àòü…/ Îáí³ì³òüñÿ æ áðàòè ìî¿./ Ìîëþ âàñ, áëàãàþ! 

Ó ñó÷àñíîìó óêðà¿íñüêîìó ïîë³òè÷íîìó äèñêóðñ³ ôóíêö³îíóþòü 
òàêîæ òàê³ ï³äâèäè ìåòàòåêñòóàëüíîñò³, ÿê ³íòåðòåêñò-ïåðåêàç ³ âà-
ð³àö³¿ íà òåìó ïåðåäòåêñòó. Íàïðèêëàä: Çàðàç ó íàñ ùîñü â³äáóâàºòüñÿ 
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íàâïàêè. Ñòîÿòü ïàëàòêè — íåìàº ëþäåé. Ìåí³ öå íàãàäóº, âèáà÷òå, 
òîé õîðîøèé ºâðåéñüêèé àíåêäîò, â ÿêîìó ãîâîðèòüñÿ: “Ãîñïîäèí ñåêðå-
òàð, ÷è òîâàðèø ñåêðåòàð, âàøå óêàçàíèå âûïîëíåíî, çà äâà äíÿ ñîçäàí 
êîëõîç ò÷ê øëèòå êîëõîçíèêîâ” (Â. Þùåíêî) — îñíîâíó äóìêó ñâîãî 
âèñòóïó Â. Þùåíêî àêöåíòóº ïåðåêàçîì çàãàëüíîâ³äîìîãî àíåêäîòó, 
ùî òàêîæ ñëóãóº ÿñêðàâîþ ³ëþñòðàö³ºþ éîãî ïîçèö³¿ ùîäî ïîä³é, ùî 
â³äáóâàëèñÿ íà Ìàéäàí³ â 2006 ðîö³. Âè êàçàëè, ùî ìè ïîäîëàºìî âñ³ 
òðóäíîù³ íà øëÿõó ðîçáóäîâè íàøî¿ äåðæàâè. Íàøî¿, ñàìå íàøî¿. Òî çðî-
á³òü óñå â³ä âàñ çàëåæíå, ùîáè öèìè “òðóäíîùàìè” íå ñòàëè âè, Ïàðò³ÿ 
ðåã³îí³â ÷è ì³ë³ö³ÿ (À. Äì³òð³ºâ) — àâòîð ó çâåðíåíí³ äî Â. ßíóêîâè÷à 
îá³ãðàº îñíîâí³ ³äå¿, âèêëàäåí³ ó éîãî âèñòóï³; òîáòî, áåðó÷è çà îñíîâó 
ñëîâà ïðåçèäåíòà, àâòîð, ïîëåì³çóþ÷è ç íèì, ñòâîðþº âëàñíèé òåêñò. 

Àíàë³ç ñó÷àñíîãî óêðà¿íñüêîãî ïîë³òè÷íîãî äèñêóðñó çàñâ³ä÷óº òà-
êîæ âæèâàííÿ â íüîìó é ³íøèõ ìîäåëåé ³ âèïàäê³â ³íòåðòåêñòóàëü-
íîñò³. Íàïðèêëàä, Áóäåìî ìåíøå äèõàòè, ÷è âä³ºìî ÿê ×³ïîë³íî? (ª. Çà-
õàðîâ), Ôàêòè÷íî, ñàì³ò, ÿêèé ïîâèíåí áóâ áóòè ÿêîþñü ï³äñóìêîâîþ 
â³õîþ, ñòàâ ëèøå êîíñòàòàö³ºþ ôàêòó òîãî, ùî, âëàñíå, ïåðåãîâîðè 
“ùîäî ñåíñ³â” çàê³í÷åíî. Çàëèøèëèñÿ ò³ëüêè ïèòàííÿ ïîë³òè÷íîãî õà-
ðàêòåðó, ÿê³ ñüîãîäí³øíÿ âëàäà íå ïðîñòî íå â çìîç³ âèð³øèòè, à íå õî÷å 
âèð³øóâàòè ïðèíöèïîâî ³ äåìîíñòðàòèâíî. Çàãàëîì — í³ òóäè ³ í³ ñþäè. 
Ïðèáëèçíî ÿê Â³íí³-Ïóõ, ÿêèé çàñòðÿã ó êðîëèêà â í³ðö³ (Ê. Ëÿï³íà) — 
³íòåðòåêñò ÿê òðîï; Ïàðëàìåíò íå ïîâèíåí áóòè “ôàáðèêîþ ïðîáëåì” 
(Â. Þùåíêî), Ïðèíöèï: “À Áàáà ßãà ïðîòèâ” — ýòî íå íàø ïðèíöèï 
(Í. Øóôðè÷) — ³íòåðìåä³àëüíèé òðîï. 

Ï³äñóìîâóþ÷è âèùåâèêëàäåíå, çàçíà÷èìî, ùî â ñó÷àñíîìó óêðà¿í-
ñüêîìó ïîë³òè÷íîìó äèñêóðñ³ (ó øèðîêîìó ðîçóì³íí³ öüîãî ïîíÿòòÿ) 
³íòåðòåêñòóàëüí³ åëåìåíòè ôóíêö³îíóþòü äîñèòü àêòèâíî; çàñòîñîâó-
þ÷è êëàñèô³êàö³þ Í. Ôàòººâî¿, âèîêðåìëþºìî òàê³ íàéïîøèðåí³ø³ 
âèäè òà ï³äâèäè ³íòåðòåêñòóàëüíîñò³: âëàñíå ³íòåðòåêñòóàëüí³ñòü (öè-
òàòè ç àòðèáóö³ºþ òà áåç àòðèáóö³¿, ïåðåêëàäí³ öèòàòè, öèòàòè ç òî-
òîæíèì â³äòâîðåííÿì ïåðøîäæåðåëà òà íå ç òîòîæíèì â³äòâîðåííÿì; 
àëþç³¿ (çäåá³ëüøîãî ³ñòîðè÷í³); öåíòîíí³ òåêñòè; ìåòàòåêñòóàëüí³ñòü 
(³íòåðòåêñò-ïåðåêàç òà ³íòåðïðåòàö³¿ íà òåìó ïåðåäòåêñòó); Êîíñòà-
òóºìî, ùî çàïðîïîíîâàíå äîñë³äæåííÿ íå º âè÷åðïíèì. Ïåðñïåêòè-
âè ïîäàëüøîãî íàóêîâîãî ïîøóêó ïîëÿãàþòü â àíàë³ç³ ³íøèõ æàíð³â 
óêðà¿íñüêîãî ïîë³òè÷íîãî äèñêóðñó â àñïåêò³ ôóíêö³îíóâàííÿ â íèõ 
³íòåðòåêñòóàëüíèõ åëåìåíò³â, à ñàìå: âèÿâëåíí³ òà êëàñèô³êàö³¿ âèä³â 
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³íòåðòåêñòóàëüíîñò³ ó ð³çíèõ æàíðàõ ñó÷àñíîãî ïîë³òè÷íîãî äèñêóðñó, 
âñòàíîâëåíí³ äæåðåë ïîõîäæåííÿ ³íòåðòåêñòóàëüíèõ åëåìåíò³â, ñïî-
ñîá³â ¿õ òðàíñôîðìàö³¿, ôóíêö³îíàëüíî-ñòèë³ñòè÷íîãî íàâàíòàæåííÿ 
òîùî. 
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ÓÄÊ: 82.0+316.346.2–055.2+821.111

M. N. Milova 

FEMINISM IN LITERATURE OF GREAT BRITAIN 
(THE END OF THE 20TH — THE BEGINNING 

OF THE  21ST CENTURY) 

The article aims at disclosing the aspects of Britain's literary processes, par-
ticularly the movement of feminism and its influence on literature of Great Brit-
ain. First, the notion “feminism” is given definitions. Secondly, some glimpses on 
the history on the of issue of rights for women were given. The focus of the author's 
interest lies within the events of the second wave feminism as it was the source of 
a literary movement of the period under analysis. Many British women writers 
emerged (or were already established) in the late 1960s and 1970s who were 
keen to engage with feminist issues such as A. S. Byatt, Angela Carter, Margaret 
Drabble, Janice Galloway, Doris Lessing, Emma Tennant and Fay Weldon.

Having thrown some light on the literary activity of Margaret Drabble, the 
author of the article concludes, that the question is far from being revealed as the 
feminist movement in Great Britain is of a huge power nowadays and its research 
is of a great potential. 

Key words: feminism, novel, freedom, literature of Great Britain, social factors. 

Ñòàòòÿ ï³äí³ìàº ïèòàííÿ âïëèâó ôåì³í³ñòè÷íî¿ òå÷³¿ íà ë³òåðàòóðó 
Âåëèêî¿ Áðèòàí³¿, âèñâ³òëþþòüñÿ îñíîâí³ ïîä³¿ òà ë³òåðàòóðí³ òâîðè ¿¿ 
ïðåäñòàâíèê³â. Àâòîð ïîðóøóº ïèòàííÿ ³ñòîðè÷íèõ ïîä³é, ùî ïðèçâåëè äî 
âèíèêíåííÿ ë³òåðàòóðíî¿ ôåì³í³ñòè÷íî¿ òå÷³¿ ó Âåëèê³é Áðèòàí³¿ íàïðè-
ê³íö³ 19 ñòîð³÷÷ÿ, ïîò³ì, ðîçêðèâàº ïðèíöèïè “äðóãî¿ õâèë³" ôåì³í³çìó — 
òå÷³¿, ùî âèíèêëà ó 1960-ò³ XX ñòîë³òòÿ.

Ïðåäìåòîì íàóêîâîãî ³íòåðåñó àâòîðà â ðîçêðèòò³ äàííî¿ òåìè º 
ë³òåðàòóðíà ñïàäùèíà À. Ñ Áüÿòò, Àíæåëè Êàðòåð, Ìàðãàðåò Äðåááë, 
Äæåí³ñ Ãåëëîóåé, Äîðèñ Ëåññ³íã, Åììè Òåííàíò òà Ôåé Óåëäîí, äå ïðî-
ãîëîøóþòüñÿ ö³ííîñò³ ö³º¿ òå÷³¿. Àâòîð ñòàòò³ ðîáèòü âèñíîâîê, ùî 
ïðîáëåìà º íå ïîâí³ñòþ îñâ³òëåíîþ, îñê³ëüêè ôåì³í³ñòè÷íà ë³òåðàòóðíà 
òå÷³ÿ Âåëèêî¿ Áðèòàí³¿ çíàõîäèòüñÿ ó ðîçêâ³ò³ òà ïðåäñòàâëÿº âåëèêèé 
³íòåðåñ äî ïîäàëüøîãî äîñë³äæåííÿ. 

Êëþ÷îâ³ ñëîâà: ôåì³í³çì, ðîìàí, ñâîáîäà, ë³òåðàòóðà Âåëèêî¿ Áðèòà-
í³¿. 

© Milova M. N., 2014
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Â ñòàòüå ðàññìàòðèâàåòñÿ âîïðîñ î âëèÿíèè ôåìèíèñòè÷åñêîãî äâè-
æåíèÿ íà ëèòåðàòóðó Âåëèêîáðèòàíèè, îñâåùàþòñÿ îñíîâíûå ñîáûòèÿ, 
ñïîñîáñòâóþùèå ýòîìó âëèÿíèþ è ïðèâîäÿòñÿ ïðèìåðû ëèòåðàòóðíûõ 
ïðîèçâåäåíèé, ïðåäñòàâëÿþùèõ äàííîå òå÷åíèå. Àâòîð ïðèâîäèò îïðå-
äåëåíèÿ äàííîãî ïîíÿòèÿ. Çàòåì, àâòîð ïîäíèìàåò èñòîðèþ âîïðîñà, 
ãäå îñâåùàþòñÿ ñîáûòèÿ ïåðâûõ ôåìèíèñòè÷åñêèõ äâèæåíèé âî âðåìÿ 
Ôðàíöóçñêîé è Àìåðèêàíñêîé ðåâîëþöèè êîíöà 18 ñòîëåòèÿ, ñîáûòèé, 
êîòîðûå îòðàçèëèñü â æèçíè ñîöèóìà Âåëèêîáðèòàíèè â êîíöå 19 âåêà 
è ïîâëåêëè çà ñîáîé çíà÷èòåëüíûå ïîëèòè÷åñêèå ïåðåìåíû. Àâòîð òàêæå 
ðàñêðûâàåò ïðèíöèïû “âòîðîé âîëíû” ôåìèíèçìà, òå÷åíèÿ, âîçíèêøåãî â 
1960-å è åãî îòîáðàæåíèÿ â àíãëèéñêîé ëèòåðàòóðå, â ÷àñòíîñòè, â ðàáî-
òàõ Áýòòè Ôðèäàí è Æåðìåí Ãðèð.

Ïðåäìåòîì èíòåðåñà àâòîðà â èññëåäîâàíèè äàííîé òåìû êàê ðàç è 
ÿâëÿåòñÿ ýòîò ïåðèîä; â ëèòåðàòóðíîì íàñëåäèè À. Ñ. Áüÿòò, Àíæåëû 
Êàðòåð, Ìàðãàðýò Äðýááë, Äæåíèñ Ãýëëîóýé, Äîðèñ Ëåññèíã, Ýììû Òýí-
íàíò è Ôýé Óýëäîí âûäâèãàþòñÿ öåííîñòè, ïðîâîçãëàøàåìûå äàííûì 
òå÷åíèåì. Àâòîð ñòàòüè çàêëþ÷àåò âûâîä, ÷òî ïðîáëåìà íå îñâåùåíà, 
ïîñêîëüêó ôåìèíèñòè÷åñêîå ëèòåðàòóðíîå äâèæåíèå Âåëèêîáðèòàíèè 
íàõîäèòñÿ â ðàñöâåòå è ïðåäñòàâëÿåò îãðîìíûé ïîòåíöèàë äëÿ äàëüíåé-
øåãî èññëåäîâàíèÿ. 

Êëþ÷åâûå ñëîâà: ôåìèíèçì, ðîìàí, ñâîáîäà, ëèòåðàòóðà Âåëèêîáðè-
òàíèè. 

The article aims at disclosing the aspects of Britain’s literary processes, 
particularly the movement of feminism and its influence on literature of 
Great Britain. 

Initially, the term itself should be given a special attention. The notion 
“feminism” is given such a definition in Oxford dictionary: “the advocacy of 
women’s rights on the ground of the equality of the sexes [1]. 

Encyclopedia Britannica gives more than one definition of the notion: 
1) the belief that men and women should have equal rights and oppor-

tunities; 
2) organized activity in support of women’s rights and interests [2]. 
The issue of rights for women first became prominent during the French 

and American revolutions in the late 18th century. In Britain it was not until 
the emergence of the suffragette movement in the late 19th century that 
there was significant political change. A ’second wave’ of feminism arose 
in the 1960s, with an emphasis on unity and sisterhood; seminal figures in-
cluded Betty Friedan and Germaine Greer. 

The focus of our interest lies within the events of the second wave femi-
nism as it was the source of a literary movement of the period under analysis. 
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In 1949, Simone de Beauvoir published “The Second Sex”, a text which 
can be identified as a founding moment of second wave feminism. One of 
the central theses of the book was summed up by the line, ’I am not born a 
woman I become one’. This position recognized that although individuals 
are born as male or female, the development of masculinity and femininity is 
not determined at birth, but is learned through the process of socialization. 

Feminism movement argued for a resistance to the way in which society 
had conventionally demarcated roles for men and women. Since the 1960s 
it has, arguably, exploded like no other movement, and now impacts on all 
areas of literary criticism and concepts of the ’literary canon’; the literature 
taught in schools and universities now includes writers such as Mary Sid-
ney, Aemilia Lanyer, Aphra Behn and Christina Rossetti. Notably, in recent 
years the term ’post-feminist’ has been evoked to suggest that feminism is 
itself passé, or overly reductive in its definition of female identity and con-
cerns. Many of the essays in this collection engage implicitly with the idea 
of post-feminism, arguing that the female writers at issue are ’not only femi-
nist’ or are ’feminist in a unique kind of way’. 

It was far from a monolithic movement. In America, Betty Friedan, one 
of those involved in the development of the new wave, advocated a form of 
feminism based on equal rights for women and a sharing of the roles that 
society currently divided between the genders. In her important 1963 book 
“The Feminine Mystique” she challenged the way in which women had been 
designated certain roles which kept them subjugated, and advocated the de-
velopment of a society where women could enter into public and profes-
sional life on an equal footing with men. 

Its publisher did not expect the occasionally dense analysis of women’s 
condition to do so well; only 3000 copies were produced in the first print-
ing. But the book quickly climbed toward the top of the bestseller list and 
provoked widespread discussion. 

Ironically, Friedan had intended to write a book challenging the wide-
spread belief that a college education soured women on lives of domesticity. 
But when she interviewed former classmates at Smith College in prepara-
tion, she discovered something entirely different: they were vaguely, often 
apologetically, dissatisfied with their lives. Many of them enjoyed reasonable 
prosperity, healthy children, and caring husbands, but they felt “empty,” 
“incomplete,” or chronically “tired.” They were talented and well educated 
but they felt profound discontent. 
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Friedan labeled this discontent the “problem that has no name” and she 
linked it largely to the pressures women faced to conform to an idealized 
vision of femininity. Many young women attained first-rate educations, and 
many launched successful careers. But they felt obliged to abandon their 
academic or career plans upon marriage. Unable to pursue their own ambi-
tions, they were forced to construct identities through their husbands and to 
find meaning in their roles as housewives and mothers. When many did not, 
they felt guilty and inadequate. 

This form of feminism, however, tended to focus on women in middle- 
class and upper-class environments and developed into ideas that came to 
be referred to as liberal feminism. 

In Britain, feminist writers and activists were often closely associated 
with socialist political movements and tended to see women’s rights as part 
of a wider social agenda that included class. 

In the British context there was also a strong literary element to the 
Women’s Liberation Movement including notable figures such as playwright 
Michelene Wandor and literary critic Germaine Greer. 

The influence of feminism on British fiction has been profound, to the 
extent that today, contemporary women novelists are just as likely to gain 
major literary awards and to be included on contemporary fiction syllabuses 
as men. This is certainly not the case if you look at any other period of British 
literature (with the possible exception of the Victorian novel). Many Brit-
ish women writers emerged (or were already established) in the late 1960s 
and 1970s who were keen to engage with feminist issues such as A. S. Byatt, 
Angela Carter, Margaret Drabble, Janice Galloway, Doris Lessing, Emma 
Tennant and Fay Weldon. 

Alongside the Anglo-American tradition in feminist literary criticism, 
certain British novelists have been more influenced by the French feminists: 
Hélène Cixous, Luce Irigaray and Julia Kristeva. This body of work tended 
to engage more with poststructuralist theories of language. Hélène Cixous, 
for example, argues that the whole basis of Western language and philosophy 
has been based on ’dual, hierarchical systems’ such as Activity/Passivity, 
Sun/Moon, Culture/Nature and Man/Woman that place the female in ei-
ther a position of inferiority or invisibility: ’Either woman is passive or she 
does not exist’. Her own writing seeks to rectify this imbalance by creating 
a new type of writing that combines literary creation with criticism in an at-
tempt to represent female experience through the use of language and syn-
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tax. This experiment with writing and language, labelled écriture féminine, 
identifies gender difference in the very understanding of, and relationship 
between, words. This was not entirely new in a British context, as Virginia 
Woolf had speculated some years earlier on the way in which sentence struc-
ture could be gendered. In ’To Cambridge Women’ she identifies what she 
calls a ’man’s sentence’ as ’unsuited for a woman’s use’, and implicitly ad-
vocates that women should try to develop a style of writing that distanced 
itself from the male tradition.18 Contemporary British writers such as Jea-
nette Winterson and Janice Galloway have experimented with language in a 
way that evokes this kind of gendered writing. 

One of the problems associated with this line of thinking, however, is 
that the kinds of sentence that are designated as female tend to be loose, 
rambling, resist making a firm point and value expression over logic. This, 
of course, could be construed as reproducing the very characteristics that 
had traditionally been associated with femininity in a patriarchal discourse. 
A different approach was the taking over by women of those characteristics 
normally associated with masculinity and a figure that we have already en-
countered looms large here. Margaret Thatcher has in many ways become 
an unlikely icon of this kind of feminism, unlikely because she openly dis-
agreed with the main arguments put forward by feminists in the 1970s and 
80s. She was, however, a visible example of the way in which women could 
achieve top positions of power in the 1980s. To do so, however, often in-
volved her taking on what many regarded as masculine characteristics. This 
fact in itself, though, suggested that gender signification was independent 
of biological sex. To cite Thatcher as a feminist icon is misleading in many 
ways, as the make- up of parliament in the 1980s was overwhelmingly male, 
as was the demographic of the leading figures in British industry and public 
services. Nevertheless, a certain amount of the success of the arguments 
put forward by feminism in the 1980s and into the 1990s can be attributed 
to the fact that Britain had, for the first time in its history, a female Prime 
Minister. 

The success that feminism achieved in the 1970s and 1980s in changing 
cultural perceptions of the accepted roles for men and women in society 
began to be more noticeable in the 1990s, to the extent that some cultural 
commentators and theorists began to talk of a post-feminist situation. The 
concept of post-feminism can be understood in two senses. Firstly, it can 
refer to the fact that most of the main aims of second wave feminism from 
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the 1960s to the 1980s had been achieved and consequently were no longer 
relevant in the 1990s. Secondly, and in contradiction to this argument, post-
feminism could refer to the sense that although successes had been achieved 
in equal rights, the most powerful and highly paid positions in Britain were 
still predominately occupied by men. This form of post-feminism recog-
nized that the original objectives of the Women’s Liberation Movement 
were still legitimate areas for political campaigning despite the successes 
that had already been achieved. Associated with the idea of post-feminism, 
the 1990s saw the rise of significant popular cultural movements and trends. 
One of these was the so-called ’ladette’ culture, a form of social behaviour 
that advocated the pleasures and codes of practice that had previously been 
the enclave of young men, such as heavy drinking, clubbing, and active pur-
suance of sexual partners. This popular movement was led by phenomena 
such as the success of the Spice Girls, who presented themselves as a kind 
of post-feminist gang, who used sexuality on their own terms. The main 
spokesperson of the band, Geri Halliwell, a fan of Mrs Thatcher, advocated 
a culture where young women had the confidence to tell you what they ’re-
ally, really want’, and were able to get it. 

Another Margaret that deserves a special attention is Margaret Drabble, 
whose literary activity is devoted to the problems of a woman’s overcoming 
men’s prejudices. 

Margaret Drabble, the author of prize-winning fiction, has received 
most of her popularity and critical acclaim through her novels. Due to this, 
her short fiction, written over the span of almost forty years and presently 
amounting to fourteen short stories, has suffered the lack of due attention. 
Importantly enough, it is namely through her short stories that the changing 
social circumstances in the British women’s lives are to be traced so eas-
ily. Drabble’s short fiction, which has for the first time been located in a 
single collection and entitled “A Day in the Life of a Smiling Woman: Com-
plete Short Stories” is valuable, among other things, in that it shows the dy-
namically changing lifestyles over the second half of the twentieth century. 
A Day in the Life carries the reader through the turbulence of the 1960s, 
the booming social lives and women’s careers of the 1970s, to peaceful get-
aways in pre-retirement years of the late 1990s. The characteristic themes 
of Drabble’s novels, which include feminism, class conflicts, women’s so-
cial standing, self-imposed loneliness and many others, appear in almost 
all short stories in the collection. The story, written in 1973 tells the reader 
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about Jenny Jamieson, a famous and successful TV presenter, a wife and a 
mother of three. Jenny has an outburst of anger after being mentally abused 
by her husband, and after that she becomes “a different woman”. The next 
day she for the first time becomes aware of the cynicism of her work col-
leagues, the futility of her TV show, the limitations of the people she meets. 
She begins to understand that “some little mechanism in [her] has broken” 
[3; 123], for she no longer seems to be able to smile and ignore the short-
comings of the system of nepotism which she believes rules the system at 
work. Having been diagnosed with a gynaecological tumor and in need of 
operation, Jenny starts thinking she will die. During the train journey from 
the hospital and to the official reception at a comprehensive school, Jenny 
contemplates on whether her children would remember her after her death. 
She rethinks her attitude to God and blames him for his “weakness”. For 
the twenty minutes of delivering a speech at school, Jenny bleeds profusely 
from the earlier examination. In the meanwhile, she understands that she 
will not die because in her mind she has already faced what she feared most 
in death — the inability to fulfill her obligations to her children. The story’s 
end implicitly suggests that Jenny has not died. 

All the factors, mentioned above give us a way to further research due to 
a great potential of the problem under study. 
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ÓÊÐÀ¯ÍÑÜÊÎÞ ÌÎÂÎÞ 
(íà ìàòåð³àë³ òðàãåä³é Â. Øåêñï³ðà) 

Ñòàòòÿ ïðèñâÿ÷åíà àêòóàëüí³é ïðîáëåì³ ñó÷àñíîãî õóäîæíüîãî 
³íòåð  ïðå òóâàííÿ-ïåðåêëàäó àíãëîìîâíèõ ôðàçåîëîã³çì³â óêðà¿íñüêîþ 
ìîâîþ íà ìàòåð³àë³ òðàãåä³é Â. Øåêñï³ðà. Äîñë³äæóþòüñÿ ñòðóêòóðà ³ 
ñåìàíòèêà ôðàçåîëîã³÷íèõ îäèíèöü, âèêîðèñòàíèõ àíãë³éñüêèì êëàñèêîì; 
àíàë³çóþòüñÿ ñó÷àñí³ çàñîáè â³äòâîðåííÿ îçíà÷åíèõ ôðàçåîëîã³÷íèõ îäè-
íèöü óêðà¿íñüêîþ ìîâîþ. Ó õîä³ äîñë³äæåííÿ âèÿâëåíî: 1) íàéá³ëüø ðîç-
ïîâñþäæåíèìè ñòðóêòóðàìè ôðàçåîëîã³÷íèõ îäèíèöü ç òðàãåä³é Â³ëüÿìà 
Øåêñï³ðà º N+N, V+N, À + (as)+N, conj.+ clause; 2) àäåêâàòíèìè çàñî-
áàìè ³ ïðèéîìàìè ïåðåêëàäó ôðàçåîëîã³÷íèõ îäèíèöü çà âèùåíàâåäåíîþ 
ñòðóêòóðîþ ââàæàþòüñÿ: åêâ³âàëåíòíèé ïåðåêëàä, êàëüêóâàííÿ, ôóíêö³-
îíàëüíà çàì³íà, äîäàâàííÿ, ïîøèðåííÿ òîùî. 

Êëþ÷îâ³ ñëîâà: ôðàçåîëîã³÷í³ îäèíèö³, ïåðåêëàäàöüêà òðàíñôîðìàö³ÿ, 
îáðàçí³ñòü, åêâ³âàëåíò, àíàëîã, êàëüêóâàííÿ, îïèñîâèé ïåðåêëàä, êîìá³íî-
âàíèé ïåðåêëàä, ôóíêö³îíàëüíà çàì³íà, äîäàâàííÿ, ïîøèðåííÿ. 

Ñòàòüÿ ïîñâÿùåíà àêòóàëüíîé ïðîáëåìå ñîâðåìåííîãî õóäîæåñò-
âåííîãî èíòåðïðåòèðîâàíèÿ-ïåðåâîäà àíãëîÿçû÷íûõ ôðàçåîëîãèçìîâ íà 
óêðàèíñêèé ÿçûê íà ìàòåðèàëå òðàãåäèé Â. Øåêñïèðà. Èññëåäóþòñÿ 
ñòðóêòóðà è ñåìàíòèêà ôðàçåîëîãè÷åñêèõ åäèíèö, èñïîëüçîâàííûõ àíã-
ëèéñêèì êëàñèêîì; àíàëèçèðóþòñÿ ñîâðåìåííûå ñðåäñòâà âîñïðîèçâîäñ-
òâà îïðåäåë¸ííûõ ôðàçåîëîãè÷åñêèõ åäèíèö íà óêðàèíñêèé ÿçûê. Â õîäå 
èññëåäîâàíèÿ âûÿâëåíî: 1) ñàìûìè ðàñïðîñòðàíåííûìè ñòðóêòóðàìè 
ôðàçåîëîãè÷åñêèõ åäèíèö èç òðàãåäèé Â. Øåêñïèðà ÿâëÿþòñÿ N+N, V+N, 
À+ (as)+N, conj. + clause; 2) àäåêâàòíûìè ñïîñîáàìè è ïðèåìàìè ïåðåâîäà 
ôðàçåîëîãè÷åñêèõ åäèíèö, îáëàäàþùèõ âûøåóïîìÿíóòûìè ñòðóêòóðàìè, 
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ñ÷èòàþòñÿ: ýêâèâàëåíòíûé ïåðåâîä, êàëüêèðîâàíèå, ôóíêöèîíàëüíàÿ çà-
ìåíà, äîáàâëåíèå, ðàñïðîñòðàíåíèå. 

Êëþ÷åâûå ñëîâà: ôðàçåîëîãè÷åñêèå åäèíèöû, ïåðåâîä÷åñêàÿ òðàíñ-
ôîðìàöèÿ, îáðàçíîñòü, ýêâèâàëåíò, àíàëîã, êàëüêèðîâàíèå, îïèñàòåëü-
íûé ïåðåâîä, êîìáèíèðîâàííûé ïåðåâîä, ôóíêöèîíàëüíàÿ çàìåíà, äîáàâëå-
íèå, ðàñïðîñòðàíåíèå. 

The article is devoted to an acute problem of modern interpretation-transla-
tion of English phraseological units into Ukrainian on the material of W. Shake-
speare’s tragedies. The structure and semantics of the phraseological units used 
by the English classic are investigated; the modern means aimed at the re-
creating the aforesaid phraseological units into Ukrainian are analysed. In the 
course of the study it was discovered that 1) the most widespread structures of the 
phraseological units used in W. Shakespeare’s literary works are N+N, V+N, 
A+ (as)+N, conj.+ clause; 2) the adequate translation means of the phraseo-
logical units possessing the abovementioned structures are equivalent translation, 
calquing, functional substitution, supplement, expansion. 

Key words: phraseological units, translational transformation, imagery, equiva-
lent, analogue, calquing, descriptive translation, combined translation, functional 
substitution, supplement, expansion. 

Êëàñè÷íà àíãë³éñüêà ë³òåðàòóðà çàéìàº ïðîâ³äíå ì³ñöå â ³ñòîð³¿ 
ñâ³òîâî¿ ë³òåðàòóðè òà â³äîáðàæàº ñâîºð³äí³ñòü àíãë³éñüêî¿ ìîâè, êðà-
¿íîçíàâ÷³ îñîáëèâîñò³ Âåëèêî¿ Áðèòàí³¿. Ó òâîðàõ êëàñèê³â äåìîíñòðó-
ºòüñÿ ñïåêòð ³ñòîðè÷íèõ ïîä³é, äîñÿãíåííÿ âèäàòíèõ ä³ÿ÷³â êðà¿íè, 
ñîö³àëüíî-êóëüòóðíèõ äîñÿãíåíü, åêîíîì³êî-ïîë³òè÷íèõ ðåôîðì, ëþä-
ñüêèõ âçàºìèí. Ãëèáèííå îçíàéîìëåííÿ ÷èòà÷³â ³íøèõ êðà¿í ç Àíã ë³ºþ 
óìîæëèâëþºòüñÿ çàâäÿêè êîðåêòíîìó ïåðåêëàäó îçíà÷åíèõ òâîð³â. 
Â³äòàê, òâîðè àíãë³éñüêîãî êëàñèêà Â. Øåêñï³ðà ³ ñüîãîäí³ âèêëèêàþòü 
íåàáèÿêèé ³íòåðåñ â óêðà¿íîìîâíèõ ÷èòà÷³â, çîêðåìà éîãî òðàãåä³¿. Â³-
äîìî, ùî õóäîæí³é ñòèëü êëàñèêà õàðàêòåðèçóºòüñÿ íàÿâí³ñòþ “ÿñêðà-
âèõ” ôðàçåîëîã³çì³â, ùî äîäàþòü îáðàçàì òà ÿâèùàì åêñïðåñèâíîñò³. 

Ó ë³íãâ³ñòèö³ ôðàçåîëîã³çìàì â³äâîäèòüñÿ çíà÷íå ì³ñöå, îñê³ëüêè 
âîíè â³äîáðàæàþòü âèðàçí³ñòü ìîâè, ìàþòü åìîö³éíî-åêñïðåñèâíå 
çàáàðâëåííÿ, îáðàçíî ³ òî÷íî ïåðåäàþòü çàäóì àâòîðà. Ôðàçåîëîã³÷-
í³ îäèíèö³ â³ääçåðêàëþþòü ñòàâëåííÿ àâòîðà äî âèñëîâëþâàííÿ òà 
âèêëèêàþòü åìîö³¿. Êîðåêòíèé ïåðåêëàä ôðàçåîëîã³÷íèõ îäèíèöü 
ïåâíî¿ ìîâè äîçâîëÿº îçíàéîìèòèñÿ ç ¿¿ õàðàêòåðíèìè ðèñàìè ³ êî-
ëîðèòîì åïîõè, â ÿê³é âîíè áóëè ñòâîðåí³. Ïðîòå ïðîöåñ ïåðåêëàäó 
ïåðåäáà÷àº ïåâí³ òðóäíîù³ äëÿ ïåðåêëàäà÷à, à ñàìå çáåð³ãàííÿ ³ìïë³-
öèòíîãî ñìèñëó ñàìîãî ôðàçåîëîã³çìó. 
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Íà ñüîãîäí³ ³ñíóº áðàê ðîçðîáîê ó ñó÷àñíîìó ïåðåêëàäîçíàâñò³ ç 
ïðîáëåì ñó÷àñíîãî ³íòåðïðåòóâàííÿ-ïåðåêëàäó òâîð³â êëàñèê³â àí-
ãë³éñüêî¿ ìîâè óêðà¿íñüêèìè ôàõ³âöÿìè; âçàãàë³ íåïîâíî âèñâ³òëåíî 
òðóäíîù³ ñó÷àñíîãî ³íòåðïðåòóâàííÿ-ïåðåêëàäó ôðàçåîëîã³÷íèõ îäè-
íèöü â òðàãåä³ÿõ Â³ëüÿìà Øåêñï³ðà óêðà¿íñüêîþ ìîâîþ. Ñàìå òîìó 
äîñë³äæåííÿ ë³íãâ³ñòè÷íèõ îñîáëèâîñòåé éîãî òâîð³â òà çàñîá³â â³ä-
òâîðåííÿ çì³ñòó ôðàçåîëîã³÷íèõ îäèíèöü ââàæàºòüñÿ ñâîº÷àñíèì ³ 
çóìîâëþº àêòóàëüí³ñòü äàíîãî äîñë³äæåííÿ. 

Ìåòîþ äîñë³äæåííÿ º âèÿâëåííÿ îñîáëèâîñòåé ñó÷àñíîãî 
³íòåðïðåòóâàííÿ-ïåðåêëàäó çì³ñòó ôðàçåîëîã³÷íèõ îäèíèöü, ùî âè-
êîðèñòîâóþòüñÿ â òðàãåä³ÿõ Â³ëüÿìà Øåêñï³ðà óêðà¿íñüêèìè ïåðå-
êëàäà÷àìè. Äîñë³äæåííÿ ìåòè îçíà÷åíîãî äîñë³äæåííÿ ïåðåäáà÷àº 
âèð³øåííÿ òàêèõ çàâäàíü: 

– âèâ÷åííÿ ñòðóêòóðè ³ ñåìàíòèêè àíãëîìîâíèõ ôðàçåîëîã³çì³â ç 
òðàãåä³é Â. Øåêñï³ðà; 

– àíàë³ç ñó÷àñíèõ çàñîá³â â³äòâîðåííÿ îçíà÷åíèõ ôðàçåîëîã³÷íèõ 
îäèíèöü óêðà¿íñüêîþ ìîâîþ. 

Ìàòåð³àëîì äîñë³äæåííÿ ñëóãóâàëè òåêñòè-îðèã³íàëè òà òåêñòè ïå-
ðåêëàä³â òðàãåä³é Â³ëüÿìà Øåêñï³ðà “Ãàìëåò”, “Êîðîëü Ë³ð”, “Ìàê-
áåò”, “Ðîìåî òà Äæóëüºòòà”, çä³éñíåí³ Ìèêîëîþ Ðóäíèöüêèì, ²ðè-
íîþ Ñòåøåíêî òà Ãðèãîð³ºì Êî÷óðîþ. 

Òåîðåòè÷í³ îñíîâè ôðàçåîëîã³¿ áóëè çàêëàäåí³ íà ïî÷àòêó ÕÕ 
ñòîë³òòÿ øâåéöàðñüêèì ë³íãâ³ñòîì Ø. Áàëë³, ÿêèé îäíèì ³ç ïåðøèõ 
âèñâ³òëèâ ñò³éê³ êîìïëåêñè ñë³â íà ìàòåð³àë³ ôðàíöóçüêî¿ ìîâè ó 
ñòèë³ñòèêî-ñåìàíòè÷íîìó ïëàí³. Â³í âïåðøå ïîñòàâèâ ïèòàííÿ ïðî 
äîñë³äæåííÿ ôðàçåîëîã³¿ ó âëàñíå ë³íãâ³ñòè÷íîìó àñïåêò³. Ïðîáëå-
ìè, ÿê³ âèñóíóâ Ø. Áàëë³, ñòîñóâàëèñÿ çàãàëüíîòåîðåòè÷íèõ ïðîáëåì 
ôðàçåîëîã³¿ ³ ìàëè ïðèíöèïîâå çíà÷åííÿ äëÿ ñòàíîâëåííÿ ôðàçåîëîã³¿ 
ÿê ë³íãâ³ñòè÷íî¿ äèñöèïë³íè. Àêàäåì³ê Â. Â. Âèíîãðàäîâ, âèêîðèñòî-
âóþ÷è òâîð÷èé äîðîáîê ñâî¿õ ïîïåðåäíèê³â ³ ïåðø çà âñå Ø. Áàëë³, 
ðîçøèðèâ çàâäàííÿ ôðàçåîëîã³¿, à òàêîæ ïîñòàâèâ íîâ³ ïðîáëåìè. 
Â³í, çîêðåìà, çàçíà÷èâ, ùî ñôåðà ìîâëåííºâî¿ ä³ÿëüíîñò³ ìàéæå íå 
äîñë³äæåíà, õî÷ ³ñíóº âåëèêà â³äì³íí³ñòü ì³æ äîñë³äæåííÿì ôðàçåî-
ëîã³÷íèõ ïðîáëåì ó ðàìêàõ ñèñòåìè ìîâè òà ìîâëåííºâî¿ ä³ÿëüíîñò³, 
çîêðåìà, ³íäèâ³äóàëüíîãî ñòèëþ. 

Ïàðàäèãìà ôðàçåîëîã³÷íèõ äîñë³äæåíü çì³íþºòüñÿ ç ïëèíîì ÷àñó, 
çì³íþþòüñÿ òàêîæ é àêöåíòè ó ôðàçåîëîã³÷íèõ ðîçâ³äêàõ â³ò÷èçíÿíèõ 
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òà çàðóá³æíèõ ìîâîçíàâö³â. ßêùî ðàí³øå ôðàçåîëîãè çâåðòàëè óâà-
ãó, ïåðø çà âñå, íà âèâ÷åííÿ ôðàçåîëîã³çì³â ó ïëîùèí³ ñèñòåìè ìîâè 
(Â. Â. Âèíîãðàäîâ, Î. ². Ñìèðíèöüêèé, Î. Ñ. Àõìàíîâà, Í. Ì. Àìî-
ñîâà, Â. À. Àðõàíãåëüñüêèé, Â. Ï. Æóêîâ, Î. Â. Êóí³í), òî ç 70-õ ðîê³â 
óâàãà äîñë³äíèê³â àêöåíòóºòüñÿ íà ôóíêö³îíóâàíí³ ôðàçåîëîã³çì³â ó 
ìîâëåíí³, íà ¿õ êîìóí³êàòèâíèõ òà ôóíêö³îíàëüíèõ õàðàêòåðèñòèêàõ 
(Ì. Ô. Àëåô³ðåíêî, Ñ. Ã. Ãàâð³í, Þ. À. Ãâîçäàðüîâ). Ñó÷àñí³ íàóêîâö³ 
âåäóòü äîñë³äæåííÿ ð³çíèõ ïðîáëåì ôðàçåîëîã³¿, âèð³øåííÿ ÿêèõ ìàº 
òåîðåòè÷íå òà ïðàêòè÷íå çíà÷åííÿ, îñê³ëüêè âîíî ìîæå âíåñòè ñóò-
òºâ³ êîðåêòèâè â íàø³ óÿâëåííÿ ïðî ìîâó ÿê ñèñòåìó òà ïðî ìåõàí³ç-
ìè ìîâëåííÿ. Âèâ÷åííÿì òà äîñë³äæåííÿì ôðàçåîëîã³÷íèõ îäèíèöü 
(ÔÎ) àêòèâíî çàéìàëèñü óêðà¿íñüê³ ìîâîçíàâö³ Î. Ïîòåáíÿ, ². Ñðåç-
íåâñüêèé, Ë. Àâêñåíòüºâ, Ë. Áóëàõîâñüêèé, Ô. Ìåäâåäºâ, Ë. Ñêðèï-
íèê, Â. Óæ÷åíêî. Äî ôðàçåîëîã³çì³â ìîæíà â³äíåñòè äîñèòü øèðîêå 
êîëî îäèíèöü: ³ä³îìè, ôðàçåîëîã³÷í³ ñïîëó÷åííÿ ³ ñò³éê³ âèñëîâè 
(â òîìó ÷èñë³ êðèëàò³ âèñëîâè, àôîðèçìè, ôðàçè-ïðèâ³òàííÿ). Ïåðå-
êëàäó ÔÎ ïðèä³ëåíî ÷èìàëó óâàãó. Òàê, ß. Ðåöêåð ó ñâîºìó ïîñ³áíèêó 
“Òåîðèÿ ïåðåâîäà è ïåðåâîä÷åñêàÿ ïðàêòèêà” â³äçíà÷àº, ùî “ïåðå-
êëàäà÷ ïîâèíåí óì³òè ñàìîñò³éíî ðîçáèðàòèñÿ â îñíîâíèõ ïèòàííÿõ 
òåîð³¿ ôðàçåîëîã³¿, âèä³ëÿòè ÔÎ, ðîçêðèâàòè ¿õ çíà÷åííÿ é ïåðåäàâà-
òè ¿õ åêñïðåñèâíî-åìîö³éí³ ôóíêö³¿ â ïåðåêëàä³” [2, c. 19–38]. Îòæå, 
çàâäàííÿ, ùî ñòî¿òü ïåðåä ïåðåêëàäà÷åì, — â³äòâîðèòè íå ò³ëüêè ñå-
ìàíòè÷íå çíà÷åííÿ ôðàçåîëîã³çìó, àëå ³ éîãî åêñïðåñèâíî-åìîö³éíó 
ôóíêö³þ, â³äò³íîê çíà÷åííÿ. 

Àíàë³ç òåîðåòè÷íèõ äæåðåë ç ïðîáëåìè äîñë³äæåííÿ ïîêàçàâ, ùî 
äëÿ äîñÿãíåííÿ ìàêñèìàëüíî¿ åêâ³âàëåíòíîñò³ ïðè ïåðåêëàä³ ôðàçåî-
ëîã³÷íèõ îäèíèöü ç àíãë³éñüêî¿ íà óêðà¿íñüêó ìîâó â ìåæàõ õóäîæíüîãî 
òåêñòó òðàãåä³é Â. Øåêñï³ðà íàðàç³ äîö³ëüíî âèêîðèñòàòè òàê³ çàñîáè: 

– ïåðåêëàä øëÿõîì åêâ³âàëåíòó, òîáòî òàêîãî íàÿâíîãî â óêðà¿í-
ñüê³é ìîâ³ àäåêâàòíîãî ôðàçåîëîã³÷íîãî çâîðîòó, ùî ñï³âïàäàº ç àí-
ãë³éñüêèì çâîðîòîì çà çì³ñòîì ³ çà îáðàçíîþ îñíîâîþ; 

– ïîøóê àíàëîãó, òîáòî òàêîãî ñò³éêîãî îáîðîòó, ÿêèé çà çíà÷åííÿì 
àäåêâàòíèé àíãë³éñüêîìó, àëå çà îáðàçíîþ îñíîâîþ â³äð³çíÿºòüñÿ â³ä 
íå¿ ïîâí³ñòþ àáî ÷àñòêîâî; 

– êàëüêóâàííÿ — êîï³þâàííÿ ³íøîìîâíîãî ñëîâà çà äîïîìîãîþ 
ñâîãî, íåçàïîçè÷åíîãî ìàòåð³àëó, àáî ïîìîðôåìíèé ïåðåêëàä ³íøî-
ìîâíîãî ñëîâà; 
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– åêñïë³êàö³ÿ àáî îïèñîâèé ïåðåêëàä — òëóìà÷åííÿ çíà÷åííÿ ôðà-
çåî ëîã³çìó çà äîïîìîãîþ ïîÿñíåííÿ, ïîð³âíÿííÿ; 

– êîìá³íîâàíèé ïåðåêëàä çàñòîñîâóºòüñÿ ó òèõ âèïàäêàõ, êîëè óêðà-
¿íñüêèé àáî ðîñ³éñüêèé àíàëîã íå ïîâí³ñòþ ïåðåäàº çíà÷åííÿ àíãë³é-
ñüêîãî ôðàçåîëîã³çìó àáî æ ìàº ³íøèé ñïåöèô³÷íèé êîëîðèò ì³ñöÿ 
é ÷àñó, òî äàºòüñÿ êàëüêîâàíèé ïåðåêëàä, à ïîò³ì âèêîðèñòîâóºòüñÿ 
îïèñîâèé ïåðåêëàä ³ àíàëîã äëÿ ïîð³âíÿííÿ [3, c. 75]. 

Ðåçóëüòàòè ïðîâåäåíîãî äîñë³äæåííÿ îñîáëèâîñòåé çàñòîñóâàííÿ 
òðàíñôîðìàö³é ïðè ïåðåêëàä³ ôðàçåîëîã³çì³â ç òðàãåä³é Â. Øåêñï³ðà 
ñó÷àñíèìè óêðà¿íñüêèìè ïåðåêëàäà÷àìè ìîæíà ïðåäñòàâèòè òàêèì 
÷èíîì (äèâ. òàáëèöþ 1). 

Ïåðåêëàäàöüêèé àíàë³ç çàñîá³â ñó÷àñíîãî ³íòåðïðåòóâàííÿ-ïåðå-
êëàäó ôðàçåîëîã³çì³â ç òðàãåä³é Â. Øåêñï³ðà ñó÷àñíèìè óêðà¿íñüêèìè 
ïåðåêëàäà÷àìè ïîêàçàâ, ùî íàéðîçïîâñþäæåíèì ñïîñîáîì ïåðåêëàäó 
ôðàçåîëîã³÷íèõ îäèíèöü ç òðàãåä³é Â³ëüÿìà Øåêñï³ðà íà óêðà¿íñüêó 
ìîâó íà ëåêñèêî-ãðàìàòè÷íîìó ð³âí³ º ïåðåêëàä ôðàçåîëîã³çì³â çà äî-
ïîìîãîþ åêâ³âàëåíòó, ÿêèé íàë³÷óº 29 %. Íàïðèêëàä: “something is rotten 
in the State of Denmark” — “íå âñå ãàðàçä â Äàíñüêîìó êîðîë³âñòâ³”; 
“leave her to heaven” — “Áîã ¿é ñóääÿ”. Íà äðóãîìó ì³ñö³ çíàõîäèòüñÿ 
êàëüêóâàííÿ — 24 %. Íàïðèêëàä: “What a piece of work is a man!” — “ùî 
çà ìèñòåöüêå ñòâîð³ííÿ — ëþäèíà!”. Îñòàííº ì³ñöå â³äâîäèòüñÿ îïè-
ñîâîìó ïåðåêëàäó, ÿêèé ñêëàäàº 11 %. Íàïðèêëàä: “a fortnight and odd 
days” — “15 äí³â (2 òèæí³ ³ ùå íåïàðíå ÷èñëî)”; “vestal livery” — “á³ëèé 
îäÿã (îäÿã âåñòàëêè, ñëóæèòåëüêè Ä³àíè, çàçâè÷àé á³ëèé). 

Òàáëèöÿ 1 

Çàñîáè ³ ïðèéîìè ïåðåêëàäó ôðàçåîëîã³çì³â ç òðàãåä³é Â. Øåêñï³ðà, 
çàãàëüí³ äàí³ ó â³äñîòêàõ %

Çàñîáè òà ïðèéîìè ïåðåêëàäó Ê³ëüê³ñòü ôðàçåîëîã³çì³â, ó %
Åêâ³âàëåíò 29
Êàëüêóâàííÿ 24
Àíàëîã 20
Îïèñîâèé ïåðåêëàä 11
Êîìá³íîâàíèé ïåðåêëàä 16

Äàí³ ôðàçåîëîã³÷í³ îäèíèö³ ñï³âïàäàþòü çà çì³ñòîì òà ñòðóêòóð-
íèì ñêëàäîì êîìïîíåíò³â ³ º àáñîëþòíèìè àäåêâàòíèìè ôðàçåîëî-
ã³÷íèìè âèðàçàìè. 
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Çã³äíî êëàñèô³êàö³¿, çàïðîïîíîâàíî¿ ðîñ³éñüêèì â÷åíèì ². Â. Àð-
íîëüäîì, ôðàçåîëîã³÷í³ îäèíèö³ ìîæíà õàðàêòåðèçóâàòè íà îñíî-
â³ ïîä³áíîñò³ ìîðôîëîã³÷íèõ ôîðì. Ñïèðàþ÷èñü íà äàíó êëàñè-
ô³êàö³þ, ìîæíà çðîáèòè âèñíîâîê, ùî ôðàçåîëîã³÷í³ îäèíèö³ 
â³äïîâ³äíî äî ¿õ ãðàìàòè÷íî¿ ñòðóêòóðè âèêîíóþòü ò³ ñàì³ ôóíêö³¿ ÿê 
â àíãë³éñüêîìó òåêñò³, òàê ³ â óêðà¿íñüêîìó. Ðîçïîâñþäæåíèìè ôðà-
çåîëîã³÷íèìè îäèíèöÿìè çà ãðàìàòè÷íîþ ñòðóêòóðîþ º ôðàçåîëî-
ã³çìè âèäó N+N (N+prep.+N; N’s+N), äàë³ ôðàçåîëîã³çìè âèäó V+N 
(V+prep+(one’s)+N, V+adj+N), A+ (as)+N, conj.+clause òà ôðàçåîëî-
ã³÷í³ îäèíèö³, ùî ôóíêö³îíóþòü ÿê âèãóêè. 

Àíàë³ç äîñë³äæåííÿ ãðàìàòè÷íèõ òðàíñôîðìàö³é íà îñíîâ³ ñõî-
æîñò³ ìîðôîëîã³÷íèõ ôîðì àíãë³éñüêî¿ òà óêðà¿íñüêî¿ ìîâ â³äîáðàæå-
íî â òàáëèö³ 2. 

Ðåçóëüòàòè äîñë³äæåííÿ ïîêàçàëè, ùî íàéá³ëüø ðîçïîâñþäæå-
íèìè ãðàìàòè÷íèìè òðàíñôîðìàö³ÿìè ïðè ïåðåêëàä³ àíãëîìîâíèõ 

Òàáëèöÿ 2 

Ãðàìàòè÷í³ òðàíñôîðìàö³¿ ïðè ïåðåêëàä³ ôðàçåîëîã³çì³â ç òðàãåä³é Â. Øåêñï³ðà 
íà îñíîâ³ ïîä³áíîñò³ ìîðôîëîã³÷íèõ ôîðì àíãë³éñüêî¿ òà óêðà¿íñüêî¿ ìîâ, 

ó â³äñîòêàõ %

 Ãðàìàòè÷í³ 
òðàíñôîð-

ìàö³¿ 
Íàçâà òðàãåä³¿

Ïîâíèé 
ïåðåêëàä 

×àñòêî-
âèé 

ïåðåêëàä 

Ôóíêö³-
îíàëüíà 
çàì³íà

Äîäàâàí-
íÿ

Îïóùåí-
íÿ 

“Ðîìåî ³ Äæóëüºòòà” 10,0 13,0 38,0 24,0 15,0
“Ãàìëåò” 12,0 10,0 27,0 26,0 25,0
“Îòåëëî” 7,0 15,0 34,0 24,0 20,0
“Ìàêáåò” 14,0 10,0 36,0 22,0 18,0
“Êîðîëü Ë³ð” 6,0 10,0 34,0 28,0 22,0

ôðàçåîëîã³çì³â íà óêðà¿íñüêó ìîâó íà îñíîâ³ ñõîæîñò³ ìîðôîëîã³÷íèõ 
ôîðì º ôóíêö³îíàëüíà çàì³íà ³ ñêëàäàº 38 % (íàïðèêëàä: “with bated 
breath” — “çàòà¿âøè ïîäèõ”), äîäàâàííÿ, ÿêå ñêëàäàº 24 % (“every 
inch a king” — “ñïðàâæí³é â óñ³õ â³äíîøåííÿõ êîðîëü”) òà îïóùåííÿ 
(15 %) (íàïðèêëàä: “to chronicle small beer” — “â³äì³÷àòè äð³áíèö³”). 
Öå ìîæíà ïîÿñíèòè íàìàãàííÿìè ïåðåêëàäà÷³â ïðèáëèçèòè îðèã³-
íàëüí³ ñòðóêòóðè ôðàçåîëîã³çìè äî óêðà¿íñüêèõ ç ìåòîþ ¿õ àäåêâàò-
íîãî ðîçóì³ííÿ ÷èòà÷åì. Àáñîëþòíî ñõîæèõ ñòðóêòóð â ñêëàä³ äîñë³-
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äæóâàíèõ ìîâ äóæå ìàëî, ñàìå òîìó ïîâíèé ïåðåêëàä ñòàíîâèòü 10 % 
(íàïðèêëàä: “To be or not to be?” — “Áóòè ÷è íå áóòè?”) òà ÷àñòêîâèé 
ïåðåêëàä — 13 % (íàïðèêëàä: “to make assurance double sure” — “äëÿ 
äóæ÷î¿ â³ðíîñò³”) çàéìàþòü îñòàíí³ ïîçèö³¿ ï³ñëÿ çàçíà÷åíèõ òðàíñ-
ôîðìàö³é. 

Äîñë³äæåííÿ ãðàìàòè÷íèõ òðàíñôîðìàö³é íà îñíîâ³ â³äì³ííîñò³ 
ìîðôîëîã³÷íèõ ôîðì àíãë³éñüêî¿ òà óêðà¿íñüêî¿ ìîâ ïðîäåìîíñòðó-
âàëî òàê³ ðåçóëüòàòè (äèâèñü òàáëèöþ 3). 

Ïðîâåäåíå äîñë³äæåííÿ ãðàìàòè÷íèõ òðàíñôîðìàö³é ïðè ïåðåêëà-
ä³ ôðàçåîëîã³çì³â ç òðàãåä³é Â. Øåêñï³ðà íà îñíîâ³ â³äì³ííîñò³ ìîðôî-
ëîã³÷íèõ ôîðì äîçâîëÿº ä³éòè íàñòóïíèõ âèñíîâê³â: íàé÷àñò³øå âæè-
âàíîþ ãðàìàòè÷íîþ òðàíñôîðìàö³ºþ ïðè ïåðåêëàä³-³íòåðïðåòóâàíí³ 
ôðàçåîëîã³çì³â íà óêðà¿íñüêó ìîâó ç òðàãåä³é Â. Øåêñï³ðà íà îñíîâ³ 
â³äì³ííîñò³ ìîðôîëîã³÷íèõ ôîðì º ôóíêö³îíàëüíà çàì³íà (28 %) (íà-
ïðèêëàä: “our wishes are unwrung” — “çâèíóâà÷åííÿ íàñ íå óðàæà-
þòü”); ïîøèðåííÿ (21 %) (“caviar to general” — “äóæå òîíêà ñòðàâà 

Òàáëèöÿ 3 
Ãðàìàòè÷í³ òðàíñôîðìàö³¿ ïðè ïåðåêëàä³ ôðàçåîëîã³çì³â ç òðàãåä³é Â. Øåêñï³ðà 

íà îñíîâ³ â³äì³ííîñò³ ìîðôîëîã³÷íèõ ôîðì àíãë³éñüêî¿ òà óêðà¿íñüêî¿ ìîâ, 
ó â³äñîòêàõ %

 Ãðàìàòè÷í³ 
òðàíñôîð-

ìàö³¿ 
Íàçâà òðàãåä³¿

×àñòêî-
âèé 

ïåðåêëàä 

Íó-
ëüîâèé 

ïåðåêëàä 

Ôóíêö³î-
íàëüíà 
çàì³íà 

Ïîøè-
ðþâàííÿ 

Ñòÿã-
íåííÿ 

“Ðîìåî ³ Äæóëüºòòà” 19,0 16,0 28,0 21,0 16,0
“Ãàìëåò” 18,0 20,0 22,0 24,0 16,0
“Îòåëëî” 15,0 19,0 29,0 23,0 14,0
“Ìàêáåò” 16,0 18,0 25,0 21,0 20,0
“Êîðîëü Ë³ð” 18,0 19,0 28,0 20,0 15,0

äëÿ ãðóáîãî ñìàêó”), òà ÷àñòêîâèé ïåðåêëàä (19 %) — “the better part of 
valour is discretion” — “îäíà ç ïðèêðàñ õîðîáðîñò³ º ñîðîì’ÿçëèâ³ñòü”. 
Òàêèé ñòàí äàíèõ çóìîâëåíèé â³äì³ííîñòÿìè ó ñòðóêòóð³ äîñë³äæó-
âàíèõ àíãëîìîâíèõ îäèíèöü. Äî íàéá³ëüø ðîçïîâñþäæåíèõ àí-
ãëîìîâíèõ ôðàçåîëîã³÷íèõ îäèíèöü çà ãðàìàòè÷íîþ ñòðóêòóðîþ º 
ôðàçåîëîã³çìè âèäó V+N (V+prep+(one’s)+N, V+adj+N), äàë³ ôðà-
çåîëîã³çìè òèïó N+N (N+prep.+N; N’s+N), A+ (as)+N, conj.+clause 
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òà ôðàçåîëîã³÷í³ îäèíèö³, ùî ôóíêö³îíóþòü ÿê âèãóêè. Ãðàìàòè÷-
í³ òðàíñôîðìàö³¿ âèêîðèñòîâóþòüñÿ ïåðåêëàäà÷àìè äëÿ ñó÷àñíîãî 
ïåðåêëàäó-³íòåðïðåòóâàííÿ çàëåæíî â³ä òîãî, ÷è ìîðôîëîã³÷í³ ôîðìè 
â àíãë³éñüê³é ìîâ³ ñõîæ³ àáî â³äì³íí³ ó ïîð³âíÿíí³ ç ìîðôîëîã³÷íèìè 
ôîðìàìè â óêðà¿íñüê³é ìîâ³. 

Îòæå, çàäëÿ çáåðåæåííÿ îðèã³íàëüíîãî çíà÷åííÿ ôðàçåîëîã³ç-
ì³â ïåðåêëàä øëÿõîì åêâ³âàëåíòó º ïðîâ³äíèì ñïîñîáîì ñó÷àñíîãî 
³íòåðïðåòóâàííÿ-ïåðåêëàäó ôðàçåîëîã³÷íèõ îäèíèöü ñó÷àñíèìè ïå-
ðåêëàäà÷àìè íà óêðà¿íñüêó ìîâó. Ùîäî ñòðóêòóðè òà ñåìàíòèêè àí-
ãëîìîâíèõ ôðàçåîëîã³÷íèõ îäèíèöü, òî íàéá³ëüø ðîçïîâñþäæåíèìè 
ãðàìàòè÷íèìè òðàíñôîðìàö³ÿìè ïðè ïåðåêëàä³ àíãëîìîâíèõ ôðà-
çåîëîã³çì³â íà óêðà¿íñüêó ìîâó íà îñíîâ³ ïîä³áíîñò³ ìîðôîëîã³÷íèõ 
ôîðì º ôóíêö³îíàëüíà çàì³íà, äîäàâàííÿ òà îïóùåííÿ. Öå ìîæíà ïî-
ÿñíèòè íàìàãàííÿìè ïåðåêëàäà÷³â ïðèáëèçèòè îðèã³íàëüí³ ñòðóêòó-
ðè ôðàçåîëîã³çì³â äî óêðà¿íñüêèõ ç ìåòîþ ¿õ àäåêâàòíîãî ðîçóì³ííÿ 
÷èòà÷åì. Íàé÷àñò³øå âæèâàíîþ ãðàìàòè÷íîþ òðàíñôîðìàö³ºþ ïðè 
ïåðåêëàä³-³íòåðïðåòóâàíí³ ôðàçåîëîã³çì³â íà óêðà¿íñüêó ìîâó ç òðà-
ãåä³é Â. Øåêñï³ðà íà îñíîâ³ â³äì³ííîñò³ ìîðôîëîã³÷íèõ ôîðì º ôóíê-
ö³îíàëüíà çàì³íà, ïîøèðåííÿ òà ÷àñòêîâèé ïåðåêëàä. Ôóíêö³îíàëü-
íà çàì³íà º íàéá³ëüø ÷àñòèì ïðèéîìîì ï³ä ÷àñ ïåðåêëàäó ïðèñóäêà. 
Ïîøèðåííÿ çàñòîñîâóºòüñÿ ÿê ãðàìàòè÷íà òðàíñôîðìàö³ÿ, â íàñë³-
äîê ÿêî¿ çá³ëüøóºòüñÿ ê³ëüê³ñòü ñë³â ïðè ïåðåêëàä³. Òàêèé ñòàí äàíèõ 
ìîæíà ïîÿñíèòè íàÿâí³ñòþ â àíãë³éñüê³é ìîâ³ ä³ºñë³âíèõ ôîðì òà 
çâîðîò³â; ¿õ êàòåãîð³àëüí³ çíà÷åííÿ â³äñóòí³ â óêðà¿íñüê³é ìîâ³, òîìó 
ïåðåêëàäà÷³ çì³íþþòü ìîðôîëîã³÷íó ñòðóêòóðó âèõ³äíî¿ ãðàìàòè÷íî¿ 
îäèíèö³. 

Äèôåðåíö³éíà ë³íãâ³ñòè÷íà ïðèðîäà àíãë³éñüêî¿ òà óêðà¿íñüêî¿ 
ìîâ çóìîâëþº âèêîðèñòàííÿ âèùåïðîàíàë³çîâàíèõ ëåêñèêî-ãðàìà-
òè÷ íèõ òðàíñôîðìàö³é ïðè ñó÷àñíîìó ïåðåêëàä³-³íòåðïðåòóâàíí³ 
ôðàçåîëîã³çì³â ç òðàãåä³é Â³ëüÿìà Øåêñï³ðà ñó÷àñíèìè óêðà¿íñüêèìè 
ïåðåêëàäà÷àìè. Ó ïîäàëüøîìó äîö³ëüíèì ââàæàºòüñÿ äîñë³äæåííÿ 
ïðîáëåìè â ñïåêòð³ ïîð³âíÿííÿ ç ðîñ³éñüêîìîâíèìè òåêñòàìè ïåðå-
êëàäó. 
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ÓÄÊ 811.111-342 

Î. ß. Ïðèñÿæíþê 

ÒÅÍÄÅÍÖÈÈ ÐÀÇÂÈÒÈß ßÇÛÊÎÂÎÉ ÍÎÐÌÛ 
ÊÀÊ ËÈÍÃÂÈÑÒÈ×ÅÑÊÎÉ ÊÀÒÅÃÎÐÈÈ 

Â äàííîé ñòàòüå àâòîð óòî÷íÿåò îïðåäåëåíèå ëèíãâèñòè÷åñêîé êà-
òåãîðèè — “ÿçûêîâàÿ íîðìà”. ßçûêîâàÿ íîðìà ìîæåò áûòü ëèíãâèñòè-
÷åñêîé, èñòîðè÷åñêîé è ñîöèàëüíîé. Îñíîâíûìè ïðèçíàêàìè, êîòîðûå 
õàðàêòåðèçóþò ÿçûêîâóþ íîðìó, ÿâëÿþòñÿ åå ñòîéêîñòü è äèíàìèçì. 
Ñòàòüÿ äîêàçûâàåò, ÷òî ïî ðå÷è ÷åëîâåêà ìîæíî ñóäèòü î òîì, îòêó-
äà îí è ê êàêîìó ñîöèàëüíîìó êëàññó ïðèíàäëåæèò, à ñòåïåíü âëàäåíèÿ 
íîðìîé èíäèâèäà ìîæåò ñâèäåòåëüñòâîâàòü î åãî ïðîèñõîæäåíèè è ñîöè-
àëüíîì ïîëîæåíèè. 

Êëþ÷åâûå ñëîâà: íîðìà, äèàëåêò, ðåãèîíàëüíûé ñòàíäàðò, áðèòàí-
ñêàÿ íàöèîíàëüíàÿ îðôîýïè÷åñêàÿ íîðìà RP, ÿçûêîâîé êîëëåêòèâ, ñîöè-
àëüíûé êëàññ. 

Ó äàí³é ñòàòò³ àâòîð óòî÷íþº âèçíà÷åííÿ ë³íãâ³ñòè÷íî¿ êàòåãîð³¿ — 
“ìîâíà íîðìà”. Ìîâíà íîðìà º ë³íãâ³ñòè÷íîþ, ³ñòîðè÷íîþ òà ñîö³àëüíîþ 
êàòåãîð³ºþ. Îñíîâíèìè îçíàêàìè, ÿê³ õàðàêòåðèçóþòü ìîâíó íîðìó, º ¿¿ 
ñò³éê³ñòü òà äèíàì³çì. Ñòàòòÿ äîâîäèòü, ùî ïî ìîâëåííþ ëþäèíè ìîæ-
íà ñóäèòè ïðî òå, çâ³äêè âîíà ³ äî ÿêîãî ñîö³àëüíîãî êëàñó âîíà íàëåæèòü, 
à ñòóï³íü âîëîä³ííÿ íîðìîþ ³íäèâ³äà ìîæå ñâ³ä÷èòè ïðî éîãî ïîõîäæåííÿ 
òà ñîö³àëüíèé ñòàí. 

Êëþ÷îâ³ ñëîâà: íîðìà, ä³àëåêò, ðåã³îíàëüíèé ñòàíäàðò, áðèòàíñüêà 
íàö³îíàëüíà îðôîåï³÷íà íîðìà RP, ìîâíèé êîëåêòèâ, ñîö³àëüíèé êëàñ. 

In the given article the author specifies the definition to such a concept as 
“communication standarts”. The communication standarts are the linguistic, 
historical and social category and the main features which characterize the lan-
guage standard are its dynamism and stability. The article proves that according 
to the humans’ speech one can form an opinion where from this person is and to 
which social class he (she) belongs. Possibility to speak the standard language 
can show the place of birth and social status of a person. 

Key words: standard, dialect, regional standard, British national pronounc-
ing standard RP, language group, social class. 

© Ïðèñÿæíþê Î. ß., 2014
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Ñîâðåìåííàÿ ëèíãâèñòèêà õàðàêòåðèçóåòñÿ çíà÷èòåëüíûì èí-
òåðåñîì ê èçó÷åíèþ ñîöèàëüíîãî ôóíêöèîíèðîâàíèÿ ÿçûêà, â òîì 
÷èñëå ê ïðîáëåìå íîðìû è åå âàðèàòèâíîñòè è ôàêòîðàì, îáóñëîâèâ-
øèì ýòó âàðèàòèâíîñòü [1; 2]. Èíòåðåñ ê ïðîáëåìå ÿçûêîâîé íîðìû, 
èíòîíàöèîííîé íîðìû, â ÷àñòíîñòè, ëèíãâèñòû ïðîÿâèëè ñðàâíè-
òåëüíî íåäàâíî. Ïðîáëåìû ÿçûêîâîé íîðìû, ðåãóëèðîâàíèÿ ëèòåðà-
òóðíîãî ÿçûêà è êóëüòóðû ðå÷è ñ÷èòàëèñü òåìàìè, íåäîïóñòèìûìè â 
ÿçûêîçíàíèè, òàê êàê, ïî ìíåíèþ ëèíãâèñòîâ, ïðè îïðåäåëåíèè íîð-
ìàòèâíîñòè ÿâëåíèé íåîáõîäèìî ðóêîâîäñòâîâàòüñÿ ñîáñòâåííûìè 
ïðèâû÷êàìè è âêóñàìè, èáî íå ñóùåñòâóåò îáúåêòèâíûõ êðèòåðèåâ 
“ïðàâèëüíîñòè” è “íåïðàâèëüíîñòè” ðå÷è [3]. Îäíàêî, íåñìîòðÿ íà 
îòðèöàòåëüíîå îòíîøåíèå íåêîòîðûõ ëèíãâèñòîâ ê ïðîáëåìå ÿçûêî-
âîé íîðìû, âîïðîñ î ÿçûêîâîé íîðìå òàê æå ñòàð, êàê è ñàì ÿçûê, òàê 
êàê áåç ÿçûêà íîðìû íå ñóùåñòâóåò. Àêòóàëüíîñòü äàííîé ïðîáëåìû 
îïðåäåëÿåòñÿ âîçðàñòàþùèì èíòåðåñîì ê èçó÷åíèþ, ñ îäíîé ñòîðî-
íû, ðåàëüíîãî ôóíêöèîíèðîâàíèÿ ñîâðåìåííîãî àíãëèéñêîãî ÿçûêà 
êàê ÿçûêà ìåæäóíàðîäíîãî îáùåíèÿ, êàê ñðåäñòâà äîñòèæåíèÿ âçàè-
ìîïîíèìàíèÿ ìåæäó ëþäüìè ðàçëè÷íûõ êóëüòóð, îñóùåñòâëÿþùèìè 
ñîâìåñòíóþ äåÿòåëüíîñòü, ñ äðóãîé ñòîðîíû, ÿçûêîâîé ëè÷íîñòè â 
ðàçëè÷íûõ ïðîÿâëåíèÿõ ÿçûêîâîé äåÿòåëüíîñòè. 

Öåëüþ äàííîãî èññëåäîâàíèÿ ÿâëÿåòñÿ âûÿâëåíèå îñíîâíûõ òåí-
äåíöèé ðàçâèòèÿ íîðìû, îáóñëîâëåííûõ ñîöèàëüíî-èñòîðè÷åñêèìè 
óñëîâèÿìè ðàçâèòèÿ îáùåñòâà. “Íîðìà — íåîòúåìëåìûé àòðèáóò 
ÿçûêà íà âñåõ ýòàïàõ åãî ðàçâèòèÿ” [4: 337]. “ßçûêîâàÿ íîðìà — 
ýòî ñîâîêóïíîñòü íàèáîëåå óñòîé÷èâûõ òðàäèöèîííûõ ðåàëèçàöèé 
ÿçûêîâîé ñèñòåìû, îòîáðàííûõ è çàêðåïëåííûõ â ïðîöåññå îáùå-
ñòâåííîé êîììóíèêàöèè. Íîðìà êàê ñîâîêóïíîñòü ñòàáèëüíûõ è 
óíèôèöèðîâàííûõ ÿçûêîâûõ ñðåäñòâ è ïðàâèë èõ óïîòðåáëåíèÿ, 
ñîçíàòåëüíî ôèêñèðóåìûõ è êóëüòèâèðóåìûõ îáùåñòâîì, ÿâëÿåòñÿ 
ñïåöèôè÷åñêèì ïðèçíàêîì ëèòåðàòóðíîãî ÿçûêà íàöèîíàëüíîãî ïå-
ðèîäà” [4: 337]. Â ïîíÿòèå ñòàáèëüíîñòè íîðìû âõîäÿò ñëåäóþùèå 
ïðèçíàêè: èñòîðè÷åñêàÿ óñòîé÷èâîñòü, òðàäèöèîííîñòü, íåêîòîðîå 
îãðàíè÷åíèå âîçìîæíûõ êîëåáàíèé è âàðèàíòîâ [5]. 

Ëèíãâèñòû îïèñûâàþò íîðìó êàê ñîöèàëüíî îäîáðÿåìîå ïðàâèëî, 
èçìåíÿþùååñÿ â ïðîöåññå èñòîðè÷åñêîãî ðàçâèòèÿ îáùåñòâà. Òî åñòü 
íîðìà, êàê è ñàì ÿçûê, ÿâëåíèå ïîñòîÿííî ðàçâèâàþùååñÿ: èñòîðè-
÷åñêîå ðàçâèòèå ÿçûêîâîé íîðìû ÿâëÿåòñÿ ôîðìîé åå ñóùåñòâîâà-
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íèÿ. ßçûêîâàÿ íîðìà èçìåíÿåòñÿ, ïîòîìó ÷òî ôóíêöèîíèðóåò â èçìå-
íÿþùåìñÿ îáùåñòâå è äîëæíà îòâå÷àòü ïîòðåáíîñòÿì îáùåñòâåííîé 
æèçíè, ïîä÷èíÿòüñÿ óñëîâèÿì ýòîé æèçíè. Òàêèì îáðàçîì, “ïîíÿòèå 
ÿçûêîâîé íîðìû äèàëåêòè÷åñêè îñíîâûâàåòñÿ íà ïðèçíàêàõ óñòîé-
÷èâîñòè ÿçûêîâîé ñòðóêòóðû è äèíàìèêè ÿçûêîâîãî ðàçâèòèÿ” [2]. 
Âûøåèçëîæåííîå ïîçâîëÿåò îòíåñòè äèíàìèçì è óñòîé÷èâîñòü íîð-
ìû ê îñíîâíûì ïðèçíàêàì, õàðàêòåðèçóþùèì ÿçûêîâóþ íîðìó. 

Âûäåëÿþò òðè îñíîâíûõ îòëè÷èÿ ëèòåðàòóðíîé íîðìû îò äèàëåê-
òîâ è ðàçãîâîðíîé ðå÷è: 1) áîëåå âûñîêàÿ îñîçíàííîñòü, ÷òî îáúÿñíÿ-
åòñÿ ôàêòîì ñîçíàòåëüíîé îöåíêè íîðìû è ïðèíÿòèÿ åå îáùåñòâîì; 
2) áîëåå ñòðîãàÿ îáÿçàòåëüíîñòü, ÷òî çàêðåïëÿåòñÿ åå êîäèôèêàöèåé; 
3) áóëüøàÿ ôóíêöèîíàëüíàÿ è ñòèëèñòè÷åñêàÿ äèôôåðåíöèàöèÿ [6]. 
Î äèíàìèçìå ðàçâèòèÿ íîðìû ïèøåò Ó. Ëàáîâ â ñâîèõ èññëåäîâàíèÿõ. 
ßçûêîâîå èçìåíåíèå íà÷èíàåòñÿ ñ òîãî, ÷òî ðàñïðîñòðàíÿåòñÿ íà âñåõ 
÷ëåíîâ îäíîé ñîöèàëüíîé ïîäãðóïïû (“èçìåíåíèå ñíèçó”, òî åñòü 
èçìåíåíèå, íàõîäÿùååñÿ íèæå óðîâíÿ ñîöèàëüíîé îñîçíàííîñòè; íà 
ýòîì ýòàïå ÿçûêîâàÿ ïåðåìåííàÿ ÿâëÿåòñÿ ïîêàçàòåëåì, êîòîðûé îï-
ðåäåëÿåòñÿ êàê ôóíêöèÿ îò ïðèíàäëåæíîñòè ê ãðóïïå); äàëåå â òîé æå 
ïîäãðóïïå ÿçûêîâîå ÿâëåíèå ïðåòåðïåâàåò “ñîöèàëüíîå äàâëåíèå”, 
êîòîðîå Ó. Ëàáîâ íàçûâàåò “ãèïåðêîððåêöèåé ñíèçó” — çäåñü ÿçûêî-
âîé ïåðåìåííîé ÿâëÿåòñÿ ôóíêöèÿ îò ãðóïïîâîé ïðèíàäëåæíîñòè è 
âîçðàñòà. Íà ýòîì ýòàïå ðåøàåòñÿ “ñóäüáà” äàííîãî ÿçûêîâîãî ÿâëå-
íèÿ: ëèøü èçìåíåíèå, êîòîðîå âîçíèêëî â ãðóïïå, èìåþùåé âûñøèé 
ñîöèàëüíûé ñòàòóñ, ñòàíîâèòñÿ ãîñïîäñòâóþùèì îáðàçöîì äëÿ âñåõ 
÷ëåíîâ ÿçûêîâîãî êîëëåêòèâà, òî åñòü ïðèíèìàåòñÿ âñåìè îñòàëüíû-
ìè ñîöèàëüíûìè ãðóïïàìè (â ïðîòèâíîì ñëó÷àå èçìåíåííàÿ ôîðìà 
ïîäâåðãàåòñÿ îñóæäåíèþ è ìîæåò ëèáî ïðåòåðïåòü èçìåíåíèå â ñòî-
ðîíó ïðåñòèæíûõ îáðàçöîâ, ëèáî èñ÷åçíóòü âîâñå). Êîãäà ÿçûêîâîå 
èçìåíåíèå äîñòèãàåò ïðåäåëà â ñâîåì ðàñïðîñòðàíåíèè, ÿçûêîâàÿ ïå-
ðåìåííàÿ ñòàíîâèòñÿ ýëåìåíòîì íîðìû, õàðàêòåðèçèðóþùåì ÿçûêî-
âîé êîëëåêòèâ, âñå ÷ëåíû êîòîðîãî íà÷èíàþò îäèíàêîâî ðåàãèðîâàòü 
íà åãî óïîòðåáëåíèå. Íà ýòîì ýòàïå ïåðåìåííàÿ ñòàíîâèòñÿ ìàðêåðîì 
è îáíàðóæèâàåò ñòèëèñòè÷åñêîå âàðüèðîâàíèå [3; 7]. 

Èòàê, ïðèçíàíèå íîðìàòèâíîñòè îñíîâûâàåòñÿ íà: 1) ñîîòâåò ñòâèè 
ñòðóêòóðå ÿçûêà; 2) ôàêòå ìàññîâîé è ðåãóëÿðíîé âîñïðîèçâîäèìîñ-
òè äàííîãî ÿâëåíèÿ â ïðîöåññå êîììóíèêàöèè; 3) îáùåñòâåííîì 
îäîáðåíèè è ïðèçíàíèè ñîîòâåòñòâóþùåãî ÿâëåíèÿ íîðìàòèâíûì [4: 
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338]. Â Âåëèêîáðèòàíèè çà ïîñëåäíèå ïÿòü ñòîëåòèé íàèáîëåå ïðå-
ñòèæíîå ïîëîæåíèå çàâîåâàë òèï ïðîèçíîøåíèÿ, êîòîðûé âñëåä çà 
Ä. Äæîóíçîì òðàäèöèîííî íàçûâàåòñÿ Received Pronunciation (RP) — 
îðôîýïè÷åñêàÿ íîðìà àíãëèéñêîãî ëèòåðàòóðíîãî ïðîèçíîøåíèÿ 
èëè áðèòàíñêàÿ íàöèîíàëüíàÿ îðôîýïè÷åñêàÿ íîðìà, ñëîæèâøàÿñÿ 
íà îñíîâå þæíîàíãëèéñêîãî òèïà ïðîèçíîøåíèÿ. Â ïðåäèñëîâèè ê 
ïåðâîìó èçäàíèþ ñâîåãî ñëîâàðÿ Ä. Äæîóíç îïðåäåëèë RP êàê òèï 
ïðîèçíîøåíèÿ, êîòîðûé íàèáîëåå ÷àñòî ìîæíî óñëûøàòü â ïîâñå-
äíåâíîé ðå÷è â ñåìüÿõ þæàí, ìóæñêàÿ ïîëîâèíà êîòîðûõ ïîëó÷èëà 
îáðàçîâàíèå â ïðèâèëåãèðîâàííûõ “ïàáëèê-ñêóëç” — ÷àñòíûõ ñðåä-
íèõ øêîëàõ, âûïóñêíèêè êîòîðûõ âïîñëåäñòâèè çàíèìàþò êëþ÷åâûå 
ïîñòû â ïîëèòè÷åñêîé è ýêîíîìè÷åñêîé æèçíè ñòðàíû [7]. Îäíàêî 
áîëüøèíñòâî ñîâðåìåííûõ áðèòàíñêèõ ëèíãâèñòîâ ñ÷èòàþò îïðåäå-
ëåíèå, äàííîå Ä. Äæîóíçîì, íå ñîâñåì ïîäõîäÿùèì äëÿ ñîâðåìåííî-
ãî áðèòàíñêîãî îáùåñòâà [8; 6; 9]. Ñåãîäíÿ êðóã ëþäåé, ãîâîðÿùèõ íà 
RP, çíà÷èòåëüíî ðàñøèðèëñÿ è áîëüøå íå îãðàíè÷èâàåòñÿ èçáðàííîé 
“âåðõóøêîé” îáùåñòâà. Ýòî îáúÿñíÿåòñÿ òåì, ÷òî çà ïîñëåäíèå ïÿòü-
äåñÿò ëåò âñ¸ íàñåëåíèå Âåëèêîáðèòàíèè áûëî ïîäâåðæåíî âîçäåé-
ñòâèþ îðôîýïè÷åñêîé íîðìû ÷åðåç ñðåäñòâà ìàññîâîé èíôîðìàöèè, 
âûñòóïëåíèÿ îáùåñòâåííûõ äåÿòåëåé è ò. ä. Â ñîâðåìåííîé Âåëèêî-
áðèòàíèè çíà÷èòåëüíîå áîëüøèíñòâî îáðàçîâàííûõ ëþäåé ïîëüçó-
þòñÿ îäíèì èç âàðèàíòîâ RP èëè ðåãèîíàëüíûõ âàðèàíòîâ ñòàíäàð-
òíîãî ïðîèçíîøåíèÿ (ðåãèîíàëüíûé ñòàíäàðò). 

Íà òåððèòîðèè Áðèòàíñêèõ îñòðîâîâ ñóùåñòâóþò: áðèòàíñêàÿ îð-
ôîýïè÷åñêàÿ íîðìà, à òàêæå ñåâåðíûé, øîòëàíäñêèé, èðëàíäñêèé 
ðåãèîíàëüíûå ñòàíäàðòû. 

Îðôîýïè÷åñêàÿ íîðìà ñ÷èòàåòñÿ “íåëîêàëèçóåìûì”, ðåãèîíàëü-
íî “íåéòðàëüíûì” òèïîì ïðîèçíîøåíèÿ. Îäíàêî ëèíãâèñòû óòâåðæ-
äàþò, ÷òî èñòîðè÷åñêè ñëîæèâøàÿñÿ íà áàçå þæíî-àíãëèéñêîãî òèïà 
ïðîèçíîøåíèÿ îðôîýïè÷åñêàÿ íîðìà ñîõðàíÿåò âñå ÷åðòû þãî-âîñ-
òî÷íîãî òèïà ïðîèçíîøåíèÿ, íà êîòîðîì ãîâîðÿò îáðàçîâàííûå æè-
òåëè Ëîíäîíà è þãà Àíãëèè [10]. Â ïðåäåëàõ êàæäîãî ïðîèçíîñèòåëü-
íîãî ñòàíäàðòà ñóùåñòâóåò è ñîöèàëüíàÿ âàðèàòèâíîñòü, ñâÿçàííàÿ ñ 
ôàêòîðàìè êàê ñòðàòèôèêàöèîííîãî, òàê è ñèòóàòèâíîãî õàðàêòåðà. 
Îáà ýòèõ ïîíÿòèÿ — ñòàíäàðò è âàðèàíò — íåîòäåëèìû äðóã îò äðó-
ãà, è èõ íåîáõîäèìî ðàññìàòðèâàòü âî âçàèìîñâÿçè, òàê êàê ðàçâèòèå 
íîðìû îñóùåñòâëÿåòñÿ ÷åðåç âàðèàíòû. Èìåííî íà ïðèìåðå âàðèàíò-
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íûõ ñïîñîáîâ âûðàæåíèÿ ìîæíî ïðîñëåäèòü ñèñòåìàòè÷íîñòü, ïî-
ñëåäîâàòåëüíîñòü âëèÿíèÿ ñîöèàëüíîãî íà ÿçûêîâîå [6]. 

Õàðàêòåðíîé ÷åðòîé ôîíåòè÷åñêîé âàðèàòèâíîñòè ÿâëÿåòñÿ òî, 
÷òî êîëè÷åñòâî äîïóñòèìûõ íîðìîé âàðèàíòîâ áîëüøå, ÷åì íà äðóãèõ 
óðîâíÿõ, ÷òî îáóñëîâëåíî òåððèòîðèàëüíûìè è ñîöèàëüíûìè (âîç-
ðàñòíûìè, ïðîôåññèîíàëüíûìè, îáðàçîâàòåëüíûìè) õàðàêòåðèñòè-
êàìè. Òàêèì îáðàçîì, ôóíêöèîíàëüíàÿ äèôôåðåíöèàöèÿ ÿçûêîâîé 
íîðìû â ñèíõðîíèè îáúÿñíÿåòñÿ: à) ñóùåñòâîâàíèåì ðåãèîíàëüíûõ 
âàðèàíòîâ èëè ñóáâàðèàíòîâ ëèòåðàòóðíîãî ÿçûêà; á) ñîöèàëüíîé 
ñòðàòèôèêàöèåé ëèòåðàòóðíîãî ÿçûêà [11]. 

Àíãëèéñêèå ó÷åíûå ñ÷èòàþò, ÷òî ëó÷øå âñåãî èçìåíåíèÿ íîðìû 
ïðîñëåæèâàþòñÿ ó äèêòîðîâ Áè-Áè-Ñè, ÷èòàþùèõ ðàäèîíîâîñòè 
[12; 13]. Îðôîýïè÷åñêàÿ íîðìà àíãëèéñêîãî ëèòåðàòóðíîãî ïðîèçíî-
øåíèÿ RP (Received Pronunciation) áûëà èçíà÷àëüíî âûáðàíà äëÿ ÷òå-
íèÿ íîâîñòåé ïîòîìó, ÷òî ýòî ïðîèçíîøåíèå íàèáîëåå ïîíÿòíî âñåì 
íîñèòåëÿì àíãëèéñêîãî ÿçûêà è íå âûçûâàåò êðèòèêè ñî ñòîðîíû 
íîñèòåëåé ðåãèîíàëüíîãî ïðîèçíîøåíèÿ [1]. RP ïîëó÷èë øèðîêîå 
ïðèçíàíèå áðèòàíöåâ êàê íè îäèí äðóãîé ðåãèîíàëüíûé òèï ïðîèç-
íîøåíèÿ. Èìåííî ïîýòîìó RP èíîãäà íàçûâàþò “BBC English” — àí-
ãëèéñêèé ÿçûê Áè-Áè-Ñè. Ïðîñòåéøèå äàííûå, ñâèäåòåëüñòâóþùèå 
î íàëè÷èè èçìåíåíèé íîðìû, ìîãóò áûòü ïîëó÷åíû èç íàáëþäåíèé 
çà äâóìÿ ïîñëåäîâàòåëüíûìè ïîêîëåíèÿìè ëþäåé ñ ñîïîñòàâèìîé 
ñîöèàëüíîé ïðèíàäëåæíîñòüþ, âëàäåþùèõ íîðìîé, òî åñòü ïðåä-
ñòàâëÿþùèõ ðàçíûå ñòàäèè ðàçâèòèÿ îäíîãî ÿçûêîâîãî êîëëåêòèâà. 
Íàïðèìåð, â ðåçóëüòàòå íàáëþäåíèÿ çà ãðóïïîé ëþäåé, ïðèíàäëåæà-
ùèõ ê îäíîé âîçðàñòíîé è ñîöèàëüíîé ãðóïïå è ãîâîðÿùèõ íà “àâàí-
ãàðäèñòñêîì” RP, Äæ. Óýëëñ ïðèøåë ê âûâîäó, ÷òî íåêîòîðûå ÷åðòû 
ïðîèçíîøåíèÿ èç ïðîøëûõ ëåò “âîçâðàùàþòñÿ” è ñ÷èòàþòñÿ ñåãîä-
íÿ îñîáûì “øèêîì”: íàïðèìåð, ïðîèçíîøåíèå [a] âìåñòî [æ], ÷òî 
â 60-å ãîäû ñ÷èòàëîñü ïðîâèíöèàëèçìîì [9]. Íàáëþäåíèå çà ðå÷üþ 
äèêòîðîâ 30-õ — 90-õ ãîäîâ âûÿâèëî ñëåäóþùåå: â 30-å–40-å ãîäû ðà-
äèîíîâîñòè ÷èòàëèñü “øèêàðíûì” (“posh”) ãîëîñîì ñî ñòðîãèì ñîá-
ëþäåíèåì îðôîýïè÷åñêîé íîðìû. Â ýòè ãîäû îòêëîíåíèÿ îò îðôî-
ýïè÷åñêîé íîðìû ïðàêòè÷åñêè èñêëþ÷àëèñü. Äàæå ðåêëàìû ñòðîãî 
ñîîòâåòñòâîâàëè ïðîèçíîñèòåëüíîìó ñòàíäàðòó. Â 30-å ãîäû äèêòîðû 
â âå÷åðíèõ êîñòþìàõ âåùàëè ÿçûêîì, íå óñòóïàâøåì “êîðîëåâñêîìó 
àíãëèéñêîìó” [13]. Â 60-å — 70-å ãîäû îòìå÷àåòñÿ ðàññëîåíèå RP íà 
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äâå âåòâè: êîíñåðâàòèâíóþ (ñîîòíîñèìóþ ñ ïðåäñòàâèòåëÿìè ýëèòû è 
ñòàðøåãî ïîêîëåíèÿ) è îáùåàíãëèéñêóþ (General RP) — ïðîèçíîøå-
íèå ñðåäíèõ êëàññîâ, ïðåïîäàâàåìîå â îáùåäîñòóïíûõ ñðåäíèõ øêî-
ëàõ, òî åñòü çàìåòíî ðàñøèðÿåòñÿ èñïîëüçîâàíèå ìåíåå ðåãëàìåíòè-
ðîâàííûõ ðå÷åâûõ ôîðì çà ñ÷åò áåñåä, èíòåðâüþ è âûñòóïëåíèé ïî 
ðàäèî íîñèòåëåé ðåãèîíàëüíîãî ïðîèçíîøåíèÿ, äèàëåêòîâ ïðîñòî-
ðå÷èÿ, ìîëîä¸æíîãî æàðãîíà. Îáðàç äèêòîðà Áè-Áè-Ñè èç “÷îïîð-
íîé ò¸òóøêè” ñî “ñòðîãîé, íàçèäàòåëüíîé ìàíåðîé (“Aunty”)” ãîâî-
ðèòü íà “ïðàâèëüíîì” ÿçûêå ïðåâðàùàåòñÿ â “äðóãà ñåìüè” (“Family 
friend”), òî åñòü íà÷èíàåòñÿ ïðîöåññ èíòèìèçàöèè, äåìîêðàòèçàöèè 
è “ïåðñîíèôèêàöèè” (âàðüèðîâàíèÿ ÿçûêà â çàâèñèìîñòè îò òåêñòà); 
ðå÷ü ñòàíîâèòñÿ ðàñêîâàííåé. 

Â 80-å — 90-å ãîäû ïðîöåññ äåìîêðàòèçàöèè ÿçûêà ïåðåäà÷ Áè-
Áè-Ñè ïðîäîëæàåòñÿ. Âîçðàñòàåò óäåëüíûé âåñ “äèñêæîêåéíî-
ãî ñòèëÿ”, îðèåíòèðîâàííîãî íà ìîëîä¸æü, è ñèòóàòèâíîãî ñòèëÿ 
(“topic-related style”). “Îôèöèàëüíûå òðåáîâàíèÿ ê ïðîèçíîøåíèþ 
äèêòîðîâ, ÷èòàþùèõ íîâîñòè Áè-Áè-Ñè, ñòàëè ãîðàçäî ìåíåå æåñ-
òêèìè, ÷åì áûëè â 30-å ãîäû” [2]. Èìåííî â ýòî âðåìÿ íà÷èíàåòñÿ 
ïðîòèâîñòîÿíèå ìíåíèé ðåâíèòåëåé “÷èñòîòû ÿçûêà” (“purists”) è 
òåõ, êòî âûñòóïàåò çà ëèáåðàëèçàöèþ íîðì ðå÷è [12]. Ñåãîäíÿ ñòèëü 
ðàäèîíîâîñòåé ñòàë åùå áîëåå ðàçãîâîðíûì (“chatty”) è îæèâëåí-
íûì, â ÷òåíèè âîçìîæíû äèàëåêòíûå “âêðàïëåíèÿ”. Ä. Êðèñòàë ïè-
øåò, ÷òî ðå÷ü äèêòîðîâ Áè-Áè-Ñè, îñòàâàÿñü îáðàçöîì ðå÷è îáðàçî-
âàííûõ ëþäåé, äåìîí ñòðèðóåò ñåãîäíÿ çíà÷èòåëüíóþ ðåãèîíàëüíóþ 
âàðèàòèâíîñòü è ìíîæåñòâî ñóùåñòâóþùèõ ìîäèôèöèðîâàííûõ 
ôîðì RP. Îí ñ÷èòàåò, ÷òî îðôîýïè÷åñêàÿ íîðìà RP óòðàòèëà ñâîé 
áûëîé ñîöèàëüíûé ïðåñòèæ, îñîáåííî â ñðåäå ìîëîä¸æè, è ìíîãèå 
ñåé÷àñ ïðåäïî÷èòàþò ðåãèîíàëüíî ìàðêèðîâàííûå òèïû ïðîèçíî-
øåíèÿ [10]. Áîëåå òîãî, íåêîòîðûå íîâîñòè ÷èòàþòñÿ íà äèàëåêòàõ, 
ïðè÷åì ïðåäïî÷òåíèå îòäàåòñÿ þæíûì ðåãèîíàëüíûì äèàëåêòàì, 
òàêèì êàê êîðíóîëüñêèé, áðèñòîëüñêèé è ãåìïøèðñêèé, êîòîðûå, 
ñîãëàñíî ñîöèîëîãè÷åñêîìó îïðîñó, çâó÷àò íàèáîëåå “ïðèÿòíî” è 
ïîíÿòíî, òàê êàê ïîõîæè íà íîðìó. Äèàëåêòíûå “âêðàïëåíèÿ”, áîëåå 
âûñîêèé òåìï ðå÷è, “äîìàøíèé” ãîëîñ ïðèäàþò íîðìàëèçèðîâàí-
íîìó ïðîèçíîøåíèþ ðàçãîâîðíûé õàðàêòåð. Îäíàêî äàííûå ñîöèî-
ëîãè÷åñêîãî îïðîñà, ïðîâåäåííîãî àíãëèéñêèìè ñîöèîëèíãâèñòàìè, 
ñâèäåòåëüñòâóþò î òîì, ÷òî íå âñåì íðàâèòñÿ ðåãèîíàëüíî ìàðêèðî-
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âàííàÿ ðå÷ü è áîëüøèíñòâî îïðîøåííûõ àíãëîãîâîðÿùèõ óòâåðæ-
äàþò, ÷òî íå âîñïðèíèìàþò ñåðüåçíî è íå âåðÿò íîâîñòÿì, ïðî÷è-
òàííûì â ðàçãîâîðíîì ñòèëå [14]. Â öåëîì, ïîìèìî èçìåíåíèÿ ñòèëÿ 
÷òåíèÿ íîâîñòåé, ñàìà ïðîèçíîñèòåëüíàÿ íîðìà èçìåíèëàñü íåçíà-
÷èòåëüíî è ìàëîçàìåòíî. Íîðìà íåîäíîðîäíà ïî ñîñòàâó âõîäÿùèõ 
â íå¸ ÿâëåíèé. ßäðî íîðìû ñîñòàâëÿþò ñòèëèñòè÷åñêè íåéòðàëüíûå 
è, ñëåäîâàòåëüíî, íàèáîëåå øèðîêèå óïîòðåáëÿåìûå ôîðìû, ïåðè-
ôåðèþ — ÿâëåíèÿ àðõàè÷åñêèå è íîâûå, à òàêæå ÿâëåíèÿ ôóíêöèî-
íàëüíî è òåððèòîðèàëüíî ìàðêèðîâàííûå, íî èñïîëüçóþùèåñÿ, òåì 
íå ìåíåå, â ðàìêàõ ëèòåðàòóðíîé íîðìû [2]. 

Ïðåäñòàâëÿåòñÿ íåîáõîäèìûì îïðåäåëèòü òåðìèí “äèàëåêò”, ïðî-
òèâîïîñòàâëÿåìûé ïîíÿòèþ “íîðìà”. Â ñîâðåìåííîé ëèíãâè ñòèêå 
ðàçíî÷òåíèé â îïðåäåëåíèè ïîíÿòèÿ “äèàëåêò” íå ñóùåñòâóåò. Òàê, 
ïî ìíåíèþ àìåðèêàíñêèõ èññëåäîâàòåëåé, äèàëåêò åñòü ëèøü îáû÷-
íûé âàðèàíò ÿçûêà, îòëè÷àþùèéñÿ îò äðóãèõ ïîäîáíûõ åìó âàðèàí-
òîâ ðÿäîì ÷åðò ôîíåòè÷åñêîãî, ãðàììàòè÷åñêîãî èëè ëåêñè÷å ñêîãî 
õàðàêòåðà. Äèàëåêòû âîçíèêàþò ïðè íàëè÷èè ãåîãðàôè÷åñêèõ è ñî-
öèàëüíûõ áàðüåðîâ â ñèñòåìå îáðàùåíèÿ: ÷åì âûøå áàðüåð, òåì ðåç-
÷å ïðîÿâëÿþòñÿ äèàëåêòíûå ðàçëè÷èÿ [1; 12]. Áðèòàíñêèé ëèíãâèñò 
Ä. Êðèñòàë òàêæå îïðåäåëÿåò äèàëåêò êàê âàðèàíò ÿçûêà, îòëè÷àþ-
ùèéñÿ îò äðóãèõ âàðèàíòîâ îïðåäåëåííûì íàáîðîì ñëîâ è ãðàììàòè-
÷åñêèõ ñòðóêòóð íà ðåãèîíàëüíîì è ñîöèàëüíîì óðîâíÿõ; óñòíûå äèà-
ëåêòû ñâÿçàíû ñ ðàçëè÷èÿìè â ïðîèçíîøåíèè [10: 103]. À. Òðàâêèíà 
îïðåäåëÿåò äèàëåêò êàê ðàçíîâèäíîñòü ÿçûêà, êîòîðàÿ óïîòðåáëÿåòñÿ 
áîëåå èëè ìåíåå îãðàíè÷åííîé ãðóïïîé ëþäåé, ñâÿçàííûõ òåððèòî-
ðèàëüíîé èëè ñîöèàëüíîé îáùíîñòüþ [11: 2], òî åñòü íåëèíãâèñòè÷å-
ñêèìè êàòåãîðèÿìè. 

Òàêèì îáðàçîì, íàðÿäó ñ òåððèòîðèàëüíûìè äèàëåêòàìè èìåþòñÿ 
åù¸ è ñîöèàëüíûå. Ñîöèàëüíûé äèàëåêò — ýòî ïðèíÿòûé â äàííîì 
ñîîáùåñòâå ñóáâàðèàíò ðå÷è, êîòîðûé áëàãîäàðÿ äåéñòâèþ îïðåäå-
ëåííûõ îáùåñòâåííûõ ñèë ÿâëÿåòñÿ õàðàêòåðíûì äëÿ îïðåäåëåíèÿ 
ýòíè÷åñêèõ, ðåëèãèîçíûõ è ýêîíîìè÷åñêèõ ãðóïï èëè ãðóïï èíäè-
âèäóóìîâ ñ îïðåäåëåííûì òèïîì îáðàçîâàíèÿ. Âîîáùå, ÷åì áîëü-
øåå ïðåäïî÷òåíèå îòäàåòñÿ êàêîìó-ëèáî èç ñóáâàðèàíòîâ â äàííîì 
ñîîáùåñòâå, òåì áîëüøåå ðàçëè÷èå îáíàðóæèâàåòñÿ ìåæäó íèì è åãî 
ìåíåå óäà÷ëèâûìè ñîïåðíèêàìè [6]. Íåò íè îäíîãî ñîîáùåñòâà, â êî-
òîðîì áû íå áûëî ñîöèàëüíûõ äèàëåêòîâ. 
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Ðàçëè÷èå ìåæäó åäèíîîáðàçèåì è ðàçíîîáðàçèåì äèàëåêòîâ ñòà-
íîâèòñÿ ìåíåå âàæíûì, ÷åì ðàçëè÷èå ìåæäó èíäèâèäóàëüíûì è îá-
ùåñòâåííûì. Ä. Ãàìïåðö ñ÷èòàåò, ÷òî ñîâðåìåííîå ÿçûêîâîå âàðüè-
ðîâàíèå ïðèíèìàåò äâå ôîðìû: äèàëåêòàëüíîå è íàñëàèâàþùååñÿ. 
Äèàëåêòàëüíîå âàðüèðîâàíèå ïðîèñõîäèò â ãðóïïàõ, ðàçëè÷àþùèõñÿ 
â ñîöèàëüíîì èëè òåððèòîðèàëüíîì îòíîøåíèè, è îòðàæàåò èíäèâè-
äóàëüíóþ èñòîðèþ ãîâîðÿùåãî, òî åñòü óêàçûâàþò íà ïðîèñõîæäå-
íèå åãî ñåìüè, à òàêæå íà âñÿêîå ïîñëåäóþùåå èçìåíåíèå â ãðóïïî-
âûõ ñâÿçÿõ — íàïðèìåð, íà ïåðååçä èç îäíîé îáëàñòè â äðóãóþ èëè 
íà èçìåíåíèå â ñîöèàëüíîì ïîëîæåíèè. Èòàê, ïîä äèàëåêòàëüíûì 
(ìåæëè÷íîñòíûì) âàðüèðîâàíèåì Ä. Ãàìïåðö ïîäðàçóìåâàåò êàê òåð-
ðèòîðèàëüíûå, òàê è ñîöèàëüíûå äèàëåêòû. Ïîä íàñëàèâàþùèìñÿ 
(âíóòðèëè÷íîñòíûì) âàðüèðîâàíèåì îí ïîíèìàåò îòðàæåíèå äåéñ-
òâèòåëüíîñòè èíäèâèäóóìà â åãî ðåãóëÿðíîé ïîâñåäíåâíîé ïðàêòè-
êå, à èìåííî ñîöèàëüíûå ðîëè [7: 35]. Òàêèì îáðàçîì, ïî ðå÷è ÷åëî-
âåêà ìîæíî ñóäèòü î òîì, îòêóäà è ê êàêîìó ñîöèàëüíîìó êëàññó îí 
ïðèíàäëåæèò. Ìíîãèå ëèíãâèñòû îòìå÷àþò, ÷òî îñîáåííî âàæíûìè 
â ñîöèàëüíîé äèôôåðåíöèàöèè îêàçûâàþòñÿ ôîíîëîãè÷åñêèå ïîêà-
çàòåëè, òî åñòü ïîêàçàòåëè, îñíîâàííûå íà ýëåìåíòàõ çâóêîâîé ñèñòå-
ìû ÿçûêà, êîòîðûå êîððåëèðóþòñÿ ñ àáñòðàêòíîé ìåðîé ñîöèàëüíîãî 
ïîëîæåíèÿ. Ò. È. Øåâ÷åíêî îòìå÷àåò, ÷òî çíà÷èòåëüíàÿ äîëÿ äàííûõ 
î ëè÷íîñòè ãîâîðÿùåãî çàâèñèò îò åãî ïðîèçíîøåíèÿ [12]. 

Èòàê, ñóììèðóÿ âûøåèçëîæåííîå, ìîæíî ñäåëàòü ñëåäóþùèå âû-
âîäû: 

1) ÿçûêîâàÿ íîðìà ÿâëÿåòñÿ ëèíãâèñòè÷åñêîé, èñòîðè÷åñêîé è 
ñîöèàëüíîé êàòåãîðèåé; 2) îñíîâíûìè ïðèçíàêàìè, õàðàêòåðèçó-
þùèìè ÿçûêîâóþ íîðìó, ÿâëÿþòñÿ åå óñòîé÷èâîñòü è äèíàìèçì; 
3) ñòåïåíü âëàäåíèÿ íîðìîé èíäèâèäà ìîæåò ñâèäåòåëüñòâîâàòü î åãî 
ïðîèñõîæäåíèè è ñîöèàëüíîì ïîëîæåíèè. 
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ª. Þ. Ñàâ÷åíêî 

ÂÏËÈÂ ÍÅÇÀÂÅÐØÅÍÎÑÒ² ÂÈÑËÎÂËÞÂÀÍÍß 
ÍÀ ÒÐÀÍÑÔÎÐÌÀÖ²Þ ÌÎÄÅË² ÏÐÎÑÎÄÈ×ÍÎ¯ 

ÑÒÐÓÊÒÓÐÈ ÒÅÌÀ-ÐÅÌÀÒÈ×ÍÎÃÎ 
×ËÅÍÓÂÀÍÍß ÂÈÑËÎÂËÞÂÀÍÍß 

Ñòàòòþ ïðèñâÿ÷åíî äîñë³äæåííþ ïðîñîäè÷íèõ çàñîá³â ôîðìóâàííÿ 
òåìà-ðåìàòè÷íî¿ ñòðóêòóðè âèñëîâëþâàííÿ â àíãë³éñüêîìó é óêðà¿í-
ñüêîìó ìîâëåíí³. Âñòàíîâëåíî çàãàëüí³ çàêîíîì³ðíîñò³ ³ ñïåöèô³÷í³ îñî-
áëèâîñò³ âïëèâó íåçàâåðøåíîñò³ âèñëîâëþâàííÿ íà òðàíñôîðìàö³þ ìîäåë³ 
ïðîñîäè÷íî¿ ñòðóêòóðè òåìà-ðåìàòè÷íîãî ÷ëåíóâàííÿ âèñëîâëþâàííÿ é 
çä³éñíåíî ³íòåðïðåòàö³þ îäåðæàíèõ ðåçóëüòàò³â. 

Êëþ÷îâ³ ñëîâà: òåìà, ðåìà, òðàíñôîðìàö³ÿ, òåìà-ðåìàòè÷íå ÷ëåíó-
âàííÿ âèñëîâëþâàííÿ. 

Ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ ïðîñîäè÷åñêèõ ñðåäñòâ ôîðìèðîâà-
íèÿ òåìà-ðåìàòè÷åñêîé ñòðóêòóðû âûñêàçûâàíèÿ â àíãëèéñêîé è óêðàèí-
ñêîé ðå÷è. Óñòàíîâëåíû îáùèå çàêîíîìåðíîñòè è ñïåöèôè÷åñêèå îñîáåí-
íîñòè âëèÿíèÿ íåçàâåðø¸ííîñòè âûñêàçûâàíèÿ íà òðàíñôîðìàöèþ ìîäåëè 
ïðîñîäè÷åñêîé ñòðóêòóðû òåìà-ðåìàòè÷åñêîãî ÷ëåíåíèÿ âûñêàçûâàíèÿ è 
îñóùåñòâëåíà èíòåðïðåòàöèÿ ïîëó÷åííûõ ðåçóëüòàòîâ. 

Êëþ÷åâûå ñëîâà: òåìà, ðåìà, òðàíñôîðìàöèÿ, òåìà-ðåìàòè÷åñêîå 
÷ëåíåíèå âûñêàçûâàíèÿ. 

The article is devoted to the problem of prosodic means executing theme and 
rheme structural characteristics in English and Ukrainian speech. Common fea-
tures and specific characteristics of the effects of the incomplete utterance on the 
theme and rhyme structure transformation in the two languages are found. 

Key words: theme, rheme, transformation, theme and rheme utterance ar-
ticulation. 

Ñåðåä ôàêòîð³â, ùî çóìîâëþþòü òðàíñôîðìàö³þ ïðîòîòèïîâî¿ 
ìîäåë³ ïðîñîäè÷íî¿ ñòðóêòóðè òåìà-ðåìàòè÷íîãî ÷ëåíóâàííÿ âèñëîâ-
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ëþâàííÿ âàæëèâó ðîëü â³ä³ãðàþòü ³íòîíàö³éí³ çàñîáè ï³äòðèìàííÿ 
çâ’ÿçíîñò³ òåêñòó. 

Ìåòîþ äîñë³äæåííÿ º âèâ÷åííÿ âïëèâó íåçàâåðøåíîñò³ âèñëîâ-
ëþâàííÿ íà òðàíñôîðìàö³þ ìîäåë³ ïðîñîäè÷íî¿ ñòðóêòóðè òåìà-
ðåìàòè÷íîãî ÷ëåíóâàííÿ âèñëîâëþâàííÿ â àíãëîìîâíîìó òà óêðà¿íî-
ìîâíîìó òåëåâ³ç³éíîìó øîó. 

Äëÿ äîñÿãíåííÿ çàçíà÷åíî¿ ìåòè ïåðåäáà÷åíî âèêîíàííÿ òàêî-
ãî çàâäàííÿ, ÿê âèÿâëåííÿ ïðèíöèï³â, ùî â³äîáðàæàþòü ñóì³ñí³ñòü 
îáìåæåíèõ ìàñøòàáàìè âèñëîâëþâàííÿ êîìóí³êàòèâíèõ ñìèñë³â 
(òåìà ³ ðåìà) ç äèñêóðñèâíèìè ìàðêåðàìè íåçàâåðøåíîñò³ òåêñòó. Öå 
äàº ìîæëèâ³ñòü ³äåíòèô³êóâàòè òîíàëüí³ çàñîáè â³äîáðàæåííÿ äàíèõ 
ñìèñë³â òà ¿õ êîìïîçèö³é, òàêèõ ÿê ïîºäíàííÿ çíà÷åíü “òåìà” ïëþñ 
“íåçàâåðøåí³ñòü” àáî “ðåìà” ïëþñ “íåçàâåðøåí³ñòü”. 

Îá’ºêòîì äîñë³äæåííÿ º àíãëîìîâíå òà óêðà¿íîìîâíå óñíå ìîâ-
ëåííÿ. 

Ïðåäìåò äîñë³äæåííÿ — ïðîñîäè÷í³ çàñîáè àêòóàë³çàö³¿ òåìà-
ðåìàòè÷íîãî ÷ëåíóâàííÿ âèñëîâëþâàííÿ â óñíîìó ìîâëåíí³. 

Ìàòåð³àëîì äîñë³äæåííÿ ñëóãóâàëè â³äð³çêè ïîïóëÿðíèõ òåëåâ³ç³é-
íèõ ïðîãðàì “Top Gear”, “Ïåðøèé òåñò” òà “Áåðåæèñü àâòîìîá³ëÿ” 
àíãë³éñüêîþ òà óêðà¿íñüêîþ ìîâàìè. Çàãàëüíèé ÷àñ çâó÷àííÿ äîñë³-
äæóâàíîãî ìàòåð³àëó ñòàíîâèòü 301 õâèëèíó 6 ñåêóíä. Îáñÿã åêñïåðè-
ìåíòàëüíîãî ìàòåð³àëó — á³ëüøå 3000 âèñëîâëþâàíü. 

Î. Ô. Êðèâíîâà âèñóíóëà ïðèïóùåííÿ ïðî òå, ùî ³íôîðìàö³ÿ 
ïðî âêëþ÷åí³ñòü ñêëàäîâèõ ìîâëåííºâîãî àêòó â ñòðóêòóðó îñÿæíî-
ãî òåêñòó ïåðåäàºòüñÿ ñëóõà÷åâ³ ó âèãëÿä³ “ôîíåòè÷íî îðãàí³çîâàíèõ 
âåðáàëüíî-çì³ñòîâèõ êâàíò³â, ÿê³ ÷àñòî â³äîêðåìëåí³ ô³çè÷íèìè ïàó-
çàìè ³ äî òîãî æ çàáåçïå÷åí³ ïðîñîäè÷íèìè ïîêàçíèêàìè, ùî ïîâ³äî-
ìëÿþòü ïðî ïîòî÷íèé ñòàí àêòó âèñëîâëþâàííÿ ùîäî éîãî ê³íöåâî¿ 
ìåòè” [90:10]. 

Â³äíîñíî àâòîíîìí³ ãðóïè ñë³â, âèä³ëåí³ ó ñèíòàãìè, çà íåîáõ³ä-
íîñò³ âñòóïàþòü ó á³ëüø-ìåíø ò³ñí³ çì³ñòîâ³ â³äíîñèíè îäèí ç îäíèì. 
Ôóíêö³ÿ ³íòîíàö³¿, ùî çàáåçïå÷óº òàêå ñï³ââ³äíåñåííÿ, ìîæå áóòè íà-
çâàíà ôóíêö³ºþ âèðàæåííÿ ñòóïåíÿ âçàºìîä³¿ ì³æ îäèíèöÿìè ÷ëåíó-
âàííÿ. 

Ó âèïàäêó íàéá³ëüø íåçàëåæíèõ ³ ñåìàíòè÷íî çàâåðøåíèõ îêðå-
ìèõ âèñëîâëþâàíü äàíà ôóíêö³ÿ ³íòîíàö³¿ ìàí³ôåñòóº ñëàáêèé çâ’ÿçîê 
ì³æ ñóñ³äí³ìè ñèíòàãìàìè, êîæíà ç ÿêèõ ðîçì³ùóºòüñÿ â ìåæàõ ïðî-
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ñòîãî ðå÷åííÿ. Çíà÷íî ð³çíîìàí³òí³øå ñòàº õàðàêòåð öèõ çâ’ÿçê³â ï³ä-
÷àñ âèä³ëåííÿ â äåê³ëüêà îêðåìèõ ñèíòàãì ñåìàíòè÷íî ñàìîñò³éíèõ 
ãðóï ñë³â ó ïðîñòîìó ðå÷åíí³. Òàê, ó ðå÷åííÿõ ³ç ïåðåðàõóâàííÿìè ç³ 
ñïîëó÷íèêîâèì àáî áåçñïîëó÷íèêîâèì çâ’ÿçêîì óæèâàííÿ îäíîòèï-
íèõ òîí³â (íàïðèêëàä âèñõ³äíèõ) ïîñèëþº çíà÷åííÿ çì³ñòîâî¿ áëèçü-
êîñò³ êîæíîãî ÷ëåíà ðÿäó, à âèêîðèñòàííÿ ð³çíîòèïíèõ òîí³â (âèñõ³ä-
íèõ ³ íèçõ³äíèõ) ï³äêðåñëþº çì³ñòîâó ñàìîñò³éí³ñòü êîæíîãî ÷ëåíà 
öüîãî ðÿäó. 

Íå ìåíø øèðîê³ ìîæëèâîñò³ ö³º¿ ôóíêö³¿ ³íòîíàö³¿ âèÿâëÿþòüñÿ 
â ïëàí³ ðåàë³çàö³¿ ï³äðÿäíèõ òèï³â çâ’ÿçêó ì³æ ñêëàäîâèìè ÷àñòèíàìè 
â ñêëàäíèõ ðå÷åííÿõ, îñîáëèâî ó âèïàäêó ïðåïîçèö³¿ ãîëîâíî¿ ÷àñòè-
íè. Òóò ôóíêö³ÿ ³íòîíàö³¿ íå çâîäèòüñÿ ò³ëüêè äî ìàðêóâàííÿ çàâåð-
øåíîñò³ / íåçàâåðøåíîñò³ ÷àñòèí ðå÷åííÿ, àëå é ïåðåäàº çíà÷åííÿ 
óìîâè, íàñë³äêó, ðåçóëüòàòó, îçíà÷àëüíèõ â³äíîñèí, ïðîòèñòàâëåííÿ. 
Ïîð³âíÿéòå: 

Âîíà ìàº îñü òàê³ ö³êàâ³, | íà÷å áèâí³ ó ñêàòà, | ìàíòè. òà 
Âîíà ìàº îñü òàö³ ö³êàâ³, íà÷å áèâí³ ó ñêàòà, ìàíòè. 
You can get it | with a 5 cylinder engine | which is exactly the same one as 

in the Focus ST. òà 
You can get it with a 5 cylinder engine which is exactly the same one as in 

the Focus ST. 
Ó ïåðøèõ ðå÷åííÿõ ³íòîíàö³éíî ï³äêðåñëþºòüñÿ çì³ñòîâå íà-

âàíòàæåííÿ ³ íåçàëåæí³ñòü ñèíòàãì “íà÷å áèâí³ ó ñêàòà” ³ “with a 5 
cylinder engine”, âèðàæåíèõ îçíà÷àëüíèìè ï³äðÿäíèìè ðå÷åííÿìè. 
Ó äðóãîìó âèïàäêó îñëàáëåííÿ ñåìàíòè÷íî¿ ñàìîñò³éíîñò³ ðå÷åíü 
“íà÷å áèâí³ ó ñêàòà” ³ “with a 5 cylinder engine” âèðàæàºòüñÿ çàñòîñó-
âàííÿì âèñõ³äíîãî òîíó ³ â³äñóòí³ñòþ ïàóçè ïåðåä öèìè ìîâëåííº-
âèìè â³äð³çêàìè. 

Ó ñêëàäíîñóðÿäíèõ ðå÷åííÿõ ³íòîíàö³ÿ, ÿê ïðàâèëî, îôîðìëÿº 
ñóðÿäíèé çâ’ÿçîê íà ñòèêó ÷àñòèí ðå÷åííÿ; ìîæëèâîñò³ çì³íè ³í-
òîíàö³¿ çàâåðøåíîñò³ / íåçàâåðøåíîñò³ îáìåæåí³ â öüîìó âèïàäêó 
ðåçóëüòàòèâíî-íàñë³äêîâèìè ³ ïðîòèñòàâíèìè â³äíîñèíàìè. 

Íàéá³ëüø ð³çíîìàí³òíèìè º çàñîáè ³íòîíàö³éíîãî âèðàæåííÿ çãà-
äàíèõ â³äíîñèí (ÿê ï³äðÿäíèõ, òàê ³ ñóðÿäíèõ) ó áåçñïîëó÷íèêîâèõ ïî-
ºäíàííÿõ, äå â³äñóòí³é îñíîâíèé ñèíòàêñè÷íèé ìàðêåð öèõ â³äíîñèí 
³ àêòèâ³çîâàíà ðîëü ³íòîíàö³¿ ÷àñòèí áåçñïîëó÷íèêîâîãî ïîºäíàííÿ â 
ïåðåäà÷³ öèõ â³äíîñèí ³ ¿õ çì³ñòîâî¿ âçàºìîä³¿ ç ïîïåðåäí³ì òåêñòîì. 
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Áàçîâ³ òîíàëüí³ ðóõè (âèñõ³äíèé ³ íèçõ³äíèé), ÿê ïðàâèëî, ³íòåð-
ïðåòóþòü òàêèì ÷èíîì: âèñõ³äíèé òîí ïîêàçóº íåçàâåðøåí³ñòü âè-
ñëîâëþâàííÿ, à íèçõ³äíèé òîí óêàçóº íà çàâåðøåí³ñòü. 

Ïðîôåñ³éí³ ³íòîíîëîãè äàþòü á³ëüø òîíêå òëóìà÷åííÿ ôàçîâèõ 
ôóíêö³é òîíó. Òàê, Å. À. Áðèçãóíîâà õàðàêòåðèçóº “î÷³êóâàííÿ ïðîäî-
âæåííÿ” ÿê “àðõ³ñåìó” âèñõ³äíîãî òîíó: “... ó çàïèòàíí³ öå î÷³êóâàííÿ 
â³äïîâ³ä³, â îïîâ³äíîìó âèñëîâëþâàíí³ — öå î÷³êóâàííÿ ïðîäîâæåí-
íÿ äóìêè ìîâöÿ, ó ïðîõàííÿõ â³í âèðàæàº çàö³êàâëåí³ñòü ìîâöÿ ó âè-
êîíàíí³ ä³¿ ñëóõà÷åì, ùî âêëþ÷àº íåâïåâíåí³ñòü, î÷³êóâàííÿ ðåàêö³¿ 
ñëóõà÷à” [2]. Îòæå, “î÷³êóâàííÿ ïðîäîâæåííÿ” ñë³ä ðîçãëÿäàòè íå 
ò³ëüêè â òåðì³íàõ ôàçîâîãî ðîçãîðòàííÿ òåêñòó, àëå ³ ç ïîçèö³é â³äïî-
â³äíî¿ êîãí³òèâíî¿ ä³ÿëüíîñò³ êîìóí³êàíò³â. 

Áðèòàíñüêèé ³íòîíîëîã A. Cruttenden çàñòîñîâóº ñõîæèé ï³äõ³ä 
ï³ä ÷àñ òðàêòóâàííÿ ôóíêö³¿ âèñõ³äíîãî òîíó, õàðàêòåðèçóþ÷è ¿¿ ÿê 
àáñòðàêòíèé çì³ñò open, ùî ïîêàçóº íà â³äêðèò³ñòü, íåçàâåðøåí³ñòü 
òåêñòîâî¿ ñèòóàö³¿, ïåðåäóñ³ì, ¿¿ ðîçóìîâîãî ïëàíó [3]. 

¥ðóíòóþ÷èñü íà òèõ â³äíîñèíàõ, ÿê³ ³ñíóþòü ì³æ òåìîþ ³ ðåìîþ, 
íåâàæêî óÿâèòè, ùî òåìàòè÷íèé êîìïîíåíò âèñëîâëþâàííÿ ì³ñòèòü 
î÷³êóâàííÿ ³íôîðìàö³¿, ÿêó íåñå ðåìà, òîáòî òàêîæ ìàº âèãëÿä íåçà-
âåðøåíîñò³, ÿêà ìàðêóºòüñÿ âèñõ³äíèì òîíîì íà àêöåíòîíîñ³¿: 

The fuel runs /out in \twelve minutes. 
Äè/çàéí ñõîæèé á³ëüøå íà ºâðî\ïåéñüêó ìàøèíó. 
Â óêðà¿íñüê³é ìîâ³ íà îñíîâ³ çàñòîñóâàííÿ ð³çíîìàí³òíèõ òèï³â âè-

ñõ³äíèõ òîí³â ôîðìóþòüñÿ ³ ñòðàòåã³¿ ìàí³ôåñòàö³¿ íåçàâåðøåíîñò³ ç 
ìåòîþ ï³äòðèìàííÿ çâ’ÿçíîñò³ ôðàãìåíò³â òåêñòó, á³ëüøèõ, í³æ ïðîñòå 
ðå÷åííÿ. Äî íèõ íàëåæèòü ñòðàòåã³ÿ, çàñíîâàíà íà ïðèíöèï³ ìíîæèí-
íèõ òåì: íåê³íöåâ³ ôðàãìåíòè ðå÷åííÿ âèêîíóþòü ðîëü òåì, ê³íöåâèé 
êîìïîíåíò — ðåìè: 

Ìàøèíà ðå/âå, /¿äå, /ñòîãíå, ïîêè âè ðîçãà\íÿºòåñÿ íà ïðÿì³é ä³ëÿíö³. 
Ïðèêëàä äåìîíñòðóº ï³äéîìè íà íàãîëîøåíèõ ñêëàäàõ àêöåíòî-

íîñ³¿â, à ñàìå ðåâå, ¿äå, ñòîãíå, ç ïîäàëüøèì çíèæåííÿì òîíó íà íå-
íàãîëîøåíèõ. 

Ó ïîä³áíèõ âèïàäêàõ ïîä³¿ ìîæóòü ³íòåðïðåòóâàòèñÿ ÿê îäíî÷àñ-
í³ àáî ÿê ïîñë³äîâí³, àëå ïðè öüîìó âíóòð³øíÿ çàâåðøåí³ñòü äóìêè ó 
êîæí³é ³ç öèõ ïîä³é â³äñóòíÿ. Âîíè ìîæóòü ñëóæèòè ÿê ñþæåòíèé ôîí 
äëÿ ³íøî¿, á³ëüø çíà÷óùî¿ ïîä³¿. 

Äåùî ³íøà ñåìàíòè÷íà ñòðóêòóðà ðåàë³çîâàíà â ³íøîìó ïðèêëàä³: 
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Âñå âèãëÿäàº äóæå öè/â³ëüíî, âèãëÿäàº äóæå /ãàðíî, öå ñïðàâæíÿ áà-
âàðñüêà ìà/øèíà, àëå âæå áåç ÿêèõîñü òàì åêñòðàîðäèíàðíèõ \ðèñ. 

Öå âèñëîâëþâàííÿ ç ëåêñèêî-ñèíòàêñè÷íîþ ñòðóêòóðîþ, ùî 
âêëþ÷àº îäíîð³äí³ ãðóïè â ðîë³ òåìè, ðåàë³çîâàí³ ç ï³äéîìîì íà ñëî-
âîôîðìàõ öèâ³ëüíî, ãàðíî, ìàøèíà. 

Äèñêóðñèâíà íåçàâåðøåí³ñòü ó ÷èñòîìó âèãëÿä³ â äàíîìó âèïàä-
êó â³äñóòíÿ, àëå íàÿâíå çíà÷åííÿ òåìè, ÿêå ìåæóº ç íåçàâåðøåí³ñòþ, 
áóäó÷è ÷àñòèíîþ ïîøèðåíîãî ðå÷åííÿ, ôîðìóº ñòðóêòóðó, ïîä³áíó 
çâ’ÿçàíîìó íàðàòèâó. 

Ó íàâåäåíîìó âèùå ðå÷åíí³ òðè òåìè. Ðåìà îñòàííüîãî âèñëîâëþ-
âàííÿ º çàêëþ÷íîþ ðåìîþ ö³ëîãî ôðàãìåíòà òåêñòó. 

Ó íàðàòèâ³ ïîä³áí³ ñêëàäí³ ðå÷åííÿ-òåêñòè íå çàâæäè çàê³í÷óþòüñÿ 
ðåìàìè, îñê³ëüêè ðåñïîíäåíò, íå çàê³í÷èâøè îïîâ³äàííÿ, ïåðåêëþ-
÷àºòüñÿ íà ³íøèé ñþæåò. Ó ïîä³áíîìó âèïàäêó íåçàâåðøåíèì çàëè-
øàºòüñÿ íå ò³ëüêè ðîçïîâ³äü, àëå ³ íå çàâåðøåíèé ðåìîþ ìîâëåííº-
âèé àêò. Öåé òèï êîìïëåêñíîãî âèðàæåííÿ ëîêàëüíèõ ³ äèñêóðñèâíèõ 
çíà÷åíü, â ÿêîìó íå ñïîñòåð³ãàºòüñÿ â³äì³íí³ñòü ì³æ ïðîñîäè÷íèìè 
ìàðêåðàìè òåìè ³ íåçàâåðøåíîñò³, íàçèâàþòü ñèíòåòè÷íèì [4], òîìó 
ùî îáèäâ³ ö³ êàòåãîð³¿ ìàþòü òóò ºäèíèé àêöåíòîíîñ³é. 

Ñòðàòåã³¿, àíàëîã³÷í³ óêðà¿íñüê³é ñòðàòåã³¿ ìíîæèííèõ òåì, º ³ â 
àíãë³éñüê³é ìîâ³. Â³äì³íí³ñòü ìîæå ïîëÿãàòè â òîìó, ùî îñíîâíèé àê-
öåíò, ÿêèé îáñëóãîâóº öþ ñòðàòåã³þ â óêðà¿íñüê³é ìîâ³, — öå àêöåíò 
ç ï³äéîìîì íà íàãîëîøåíîìó ñêëàä³, à â àíãë³éñüê³é â³í ìàðêóºòüñÿ 
íèçõ³äíî-âèñõ³äíèì òîíàëüíèì àêöåíòîì ç ï³äéîìîì íà ï³ñëÿíàãî-
ëîøåíèõ ñêëàäàõ: 

Close the \/road, slap some new \/tarmac on it, tell the health and safety 
people to get \/stuffed and get the damn thing open as quickly as \possible. 

Ó öüîìó ïðèêëàä³ íåçàâåðøåí³ñòü ìàðêóºòüñÿ àêöåíòîì, ÿê ³ â 
óêðà¿íñüê³é ìîâ³, ç ï³äéîìîì òîíó íà äðóãîìó êîìïîíåíò³ îñòàííüîãî 
àáî ºäèíîãî ñòèëþ àêöåíòîíîñ³ÿ, òîáòî â óìîâàõ, êîëè ï³ñëÿíàãîëî-
øåí³ ñêëàäè â³äñóòí³. Ó äâîõ àêöåíòîíîñ³ÿõ ³ç âèùåíàâåäåíîãî ïðè-
êëàäó ñëîâîôîðì road ³ stuffed ï³ñëÿíàãîëîøåíèõ íåìàº. Íà íèõ ÷³òêî 
âèäíî õàðàêòåðíèé íèçõ³äíî-âèñõ³äíèé íàïðÿì ðóõó òîíó. 

Çàóâàæèìî òàêîæ, ùî â àíãë³éñüê³é ìîâ³ ïî÷àòêîâà òåìà â ðå÷åíí³ 
ìîæå ìàðêóâàòèñÿ ÿê àêöåíòîì ³ç ï³äéîìîì íà íàãîëîøåíîìó ñêëàä³, 
òàê ³ ï³äéîìîì íà ï³ñëÿíàãîëîøåíîìó, ³ ï³äéîì íà íàãîëîøåíèõ äëÿ 
ïî÷àòêîâî¿ òåìè íàâ³òü á³ëüø õàðàêòåðíèé. Òèì ÷àñîì ÿê ïîêàçíèê 
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íåçàâåðøåíîñò³ òåêñòó äëÿ àíãë³éñüêî¿ á³ëüø õàðàêòåðíèé ï³äéîì íà 
ï³ñëÿíàãîëîøåíèõ. 

Â óêðà¿íñüê³é ìîâ³ íåçàâåðøåí³ñòü ³ç ï³äéîìîì íà ï³ñëÿíàãîëîøå-
íèõ ìàº îñîáëèâó ñåìàíòèêó, ïîâ’ÿçàíó ³ç ç³ñòàâëåííÿì îá’ºêò³â àáî 
äóìîê, ïðîòèñòàâëåííÿì îá’ºêò³â, ðîçãëÿäîì îäíîãî îá’ºêòà íà òë³ 
³íøèõ. Â àíãë³éñüê³é ó ï³äéîì³ íà ï³ñëÿíàãîëîøåíèõ òàêî¿ ñåìàíòèêè 
íåìàº. Ó ö³é ìîâ³ ï³äéîì íà ï³ñëÿíàãîëîøåíèõ ñëóæèòü íåìàðêîâà-
íèì ïîêàçíèêîì òåêñòîâî¿ íåçàâåðøåíîñò³. 

ßê óæå çàçíà÷àëîñÿ, ïðîòîòèïîâèì çàñîáîì ìàðêóâàííÿ ðåìè º 
íèçüêèé íèçõ³äíèé òîí íà íàãîëîøåíîìó ñêëàä³ àêöåòîíîñ³ÿ, ñå-
ìàíòèêà ÿêîãî íå ñóì³ñíà ç “àðõèñåìîþ” âèñõ³äíîãî òîíó, ùî ìàðêóº 
íåçàâåðøåí³ñòü. Òîìó â êîíòåêñò³ “î÷³êóâàííÿ ïðîäîâæåííÿ” ïðîñî-
äè÷íå îôîðìëåííÿ ðåìàòè÷íîãî êîìïîíåíòó íå ìîæå áóòè òðèâ³àëü-
íèì. ßê ïîêàçóº àíàë³ç åêñïåðèìåíòàëüíîãî ìàòåð³àëó, â óêðà¿íñüê³é 
òà àíãë³éñüê³é ìîâàõ ìîæóòü ðåàë³çîâóâàòèñÿ îäíà ç äâîõ ñòðàòåã³é 
ïðîñîäè÷íîãî ìàðêóâàííÿ ðåìè: 

– âèêîðèñòàííÿ îäíîãî ç âàð³àíò³â âèñõ³äíîãî òîíó ÿê ðåìàòè÷íî-
ãî ìàðêåðà; 

– âèêîðèñòàííÿ â ðåìàòè÷íîìó êîìïîíåíò³ äâîõ àêöåíòîíîñ³¿â: 
îäíîãî — äëÿ ìàðêóâàííÿ ðåìè, äðóãîãî — äëÿ ïðîñîäè÷íî¿ êâàë³ô³-
êàö³¿ íåçàâåðøåíîñò³. 

Ïåðøèé âèïàäîê ³ëþñòðóº àíîëîã³÷íî, ÿê òðàíñôîðìóºòüñÿ òî-
íàëüíà ñòðóêòóðà ðåìàòè÷íîãî êîìïîíåíòà âèñëîâëþâàííÿ ï³ä ÷àñ 
îôîðìëåííÿ çàãàëüíîãî çàïèòàííÿ; ïðè öüîìó öåé âèñõ³äíèé òîí 
ðåìè â êîíòåêñò³ çíà÷åííÿ íåçàâåðøåíîñò³ ìîæå ðåàë³çîâóâàòèñÿ â 
óñ³õ êîìóí³êàòèâíèõ òèïàõ âèñëîâëþâàíü. 

Òèïîâèé êîíòåêñò íèçõ³äíî-âèñõ³äíîãî òîíó ÿâëÿþòü ñîáîþ ðå-
ïë³êè ïðîùàííÿ â ñèòóàö³¿ î÷³êóâàííÿ â³äïîâ³ä³ àáî øâèäêî¿ çóñòð³÷³: 

– \Good /night! (- Good \night!) 
– Äî \ñêîðî¿ /çóñòð³÷³! (- Äî \çóñòð³÷³!) 
Òóò íèçõ³äíî-âèñõ³äíèé àêöåíò çàñòîñîâóºòüñÿ äëÿ ïîçíà÷åííÿ 

ïåðåäîñòàííüîãî âèñëîâëþâàííÿ â ïðîöåñ³ êîìóí³êàö³¿ ³ âêàçóº íà 
ïåðåäîñòàííüîãî ðåñïîíäåíòà. Âèä³ëÿþòü ³ ³íø³ çàñîáè àêöåíòóâàí-
íÿ ïåðåäîñòàííüîãî âèñëîâëþâàííÿ, àëå â íèõ âîíî íå ïîçíà÷åíî ÿê 
ïåðåäîñòàííº. (Ó ðåàëüíîñò³ ðåïë³êà ïðîùàííÿ, ùî íåñå íèçõ³äíî-
âèñõ³äíèé àêöåíò, ìîæå âèÿâèòèñÿ íå ïåðåäîñòàííüîþ, îñê³ëüêè êî-
ìóí³êàíòè ìîæóòü, ïîïðîùàâøèñü, çíîâó â³äíîâèòè áåñ³äó.) Àëå ï³ä 
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÷àñ îñòàííüîãî ïðîùàííÿ íèçõ³äíî-âèñõ³äíèé àêöåíò íåäîðå÷íèé, 
îñê³ëüêè ïîäàëüøîãî ñï³ëêóâàííÿ íå ïåðåäáà÷àºòüñÿ; ïðèðîäíèì òóò 
áóäå âèêîðèñòàííÿ íèçõ³äíîãî àêöåíòó. Ïðè öüîìó çíà÷åííÿ î÷³êó-
âàííÿ â³äïîâ³ä³ àáî øâèäêî¿ çóñòð³÷³ ñõîäèòü íàí³âåöü: 

Have a good \ trip! 
Äî \âå÷îðà! 
Ó ðåìàòè÷íîìó êîìïîíåíò³ íèçõ³äíî-âèñõ³äíèé àêöåíò çàñòîñîâó-

ºòüñÿ òàêîæ ÿê ìàðêåð â³äïîâ³ä³ ç âèêëèêîì: 
(– How interest am I in that?) — They only \found his /hand. 
(– ßêå àâòî äëÿ òåáå º âç³ðöåì ó êëàñ³ á³çíåñ ñåäàí³â?) — Ï’ÿò³ðêà \/

ÁÌÂ. 
Ó ðåïë³ö³-â³äïîâ³ä³ âèêîðèñòàíî íèçüêèé íèçõ³äíèé òîí íà íàãî-

ëîøåíîìó ñêëàä³ ñëîâîôîðì found ³ ÁÌÂ ³ ï³äéîì íà ï³ñëÿíàãîëîøå-
íîìó ñêëàä³. Ïðè òàê³é îãëàñîâö³ â³äïîâ³ä³ ìîâåöü ïðîòèñòàâëÿº ñåáå 
ñï³âðîçìîâíèêàì, ÿê³, íà éîãî äóìêó, ïîâèíí³ ìèñëèòè ³íàêøå: “ìîÿ 
â³äïîâ³äü íå â³äïîâ³äàº âàøèì ïðèïóùåííÿì”, “ùî âè íà öå â³äïî-
â³ñòå?”. Ðåñïîíäåíò ÷åêàº çàïåðå÷åíü. Ïðîòèñòàâëåííÿ äóìîê ³ íåçà-
âåðøåí³ñòü áåñ³äè òóò ó íàÿâíîñò³. Âàæëèâî, ùî â äàíîìó âèêîðèñ-
òàíí³ àêòèâ³çóºòüñÿ íå ò³ëüêè çíà÷åííÿ íåçàâåðøåíîñò³, àëå é àêòèâíå 
ïðîòèñòàâëåííÿ äóìîê êîìóí³êàíò³â. 

Êð³ì ïîçíà÷åííÿ ôàç äèñêóðñó ÿê òàêèõ, íàïðÿì òîíó âêàçóº ³ íà 
ïðîöåñè, âçàºìîïîâ’ÿçàí³ ç ôàçàìè: êàóçàö³¿ ³ î÷³êóâàííÿ ôàçè. Óìîâ-
íà çâ’ÿçí³ñòü ôàçè ³ òîíó ïåðåâàæíî âèÿâëÿºòüñÿ ó âèïàäêó ïåðëî-
êóòèâíèõ ìîâëåííºâèõ àêò³â òèïó ïîñë³äîâíîñò³ êîìàíä: ï³äãîòîâ÷à 
êîìàíäà îãîëîøóºòüñÿ âèñõ³äíèì òîíîì, âèêîíàâ÷à (çàïóñê ä³¿ àáî ¿¿ 
ïðèïèíåííÿ) — íèçõ³äíèì: 

/One! /Two! /Three! \Go! 
Ïðèãî/òîâèëèñÿ! Óïå\ðåä! 
Ï³ä ÷àñ ðåàë³çàö³¿ â ðåì³ ñåìè çàïèòó ³íôîðìàö³¿ îäíî÷àñíî àêòóà-

ë³çóþòüñÿ çíà÷åííÿ íåçàâåðøåíîñò³ — î÷³êóâàííÿ â³äïîâ³ä³. Òîíàëü-
íå îôîðìëåííÿ îáîõ ñåì çá³ãàºòüñÿ, òîìó âèñõ³äíèì òîíîì àêöåí-
òóºòüñÿ îäíà ñëîâîôîðìà, çàáåçïå÷óþ÷è ïðè öüîìó ïåðåäà÷ó îáîõ 
çíà÷åíü: 

– Are you the /same person that you were before? (— Yes.) 
– Âàì ñïî/äîáàëîñü àâòî? (— Òàê.) 
Çà ð³çíèõ êîìóí³êàòèâíèõ óìîâ ï³ä ÷àñ çàïèòó ³íôîðìàö³¿ ìî-

æóòü ðåàë³çîâóâàòèñÿ ð³çíîìàí³òí³ ìîäèô³êàö³¿ âèñõ³äíîãî òîíó. Íà-
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ïðèêëàä, ñåð³éí³ çàïèòàííÿ, ÿê ïðàâèëî, îôîðìëÿþòüñÿ íèçõ³äíî-
âèñõ³äíèì òîíîì: 

Ñê³ëüêè \ê³íñüêèõ /ñèë? Îá’ºì äâèãó\/íà? 
Are you still \shou/ty? Are you still \figh/ty? 
Ó ö³é ñèòóàö³¿ ïåðåäàâàëüíèé íåçàâåðøåí³ñòü íèçõ³äíî-âèñõ³äíèé 

òîí ìàí³ôåñòóº íå ò³ëüêè î÷³êóâàííÿ â³äïîâ³ä³, àëå é ñèãíàë³çóº ïðî 
òå, ùî ÷åðãîâå çàïèòàííÿ º íå ê³íöåâèì ó ñåð³¿. 

Ñòðàòåã³¿ ìàí³ôåñòàö³¿ íåçàâåðøåíîñò³ ç ìåòîþ ï³äòðèìàííÿ 
çâ’ÿçíîñò³ ðåìàòè÷íèõ ôðàãìåíò³â ïîøèðåíîãî ðå÷åííÿ òàêîæ ôîð-
ìóþòüñÿ íà îñíîâ³ çàñòîñóâàííÿ ð³çíîìàí³òíèõ òèï³â âèñõ³äíèõ òîí³â. 

Ïðîòîòèïîâèì àêöåíòîì äëÿ ìàí³ôåñòàö³¿ íåçàâåðøåíîñò³ â óêðà-
¿íñüê³é ìîâ³ º ï³äéîì íà íàãîëîøåíîìó ñêëàä³ àêöåíòîíîñ³ÿ, ùî çà-
âåðøóºòüñÿ ð³çêèì ïàä³ííÿì íà ï³ñëÿíàãîëîøåíèõ ñêëàäàõ, ó ðàç³, 
ÿêùî âîíè º: 

I’d like to say thank you to all of the /nurses, and the /doctors and all the 
staff in \Leeds. 

Òóò äóæå ÿê³ñí³ ìàòåð³/àëè, äóæå ì’ÿêèé /ïëàñòèê, çðó÷íå êåð/ìî 
òà âåëèê³ \êíîïêè. 

Ó áàãàòüîõ âèïàäêàõ âèñõ³äíèì òîíîì îôîðìëÿþòüñÿ êîìïîíåíòè 
îïîâ³äíîãî äèñêóðñó, ïîâ’ÿçàí³ ç ôàçàìè îïèñóâàíèõ ïîä³é. Òàêà, íà-
ïðèêëàä, òîíàëüíà îãëàñîâêà íåçàâåðøåíîñò³ òðèâàëî¿ ïðîìîâè, ðîç-
ä³ëåíî¿ íà âïîðÿäêîâàí³ åòàïè, êîæåí ç ÿêèõ îôîðìëÿºòüñÿ íèçõ³äíî-
âèñõ³äíèì òîíîì ³ç ïàä³ííÿì íà íàãîëîøåíîìó ñêëàä³ àêöåíòîíîñ³ÿ ³ 
ï³äéîìîì íà ï³ñëÿíàãîëîøåíèõ: 

You all must have your \/boots, your \/trousers, \/jackets and your \/hat on... 
Òóò ç’ÿâèëèñÿ îñü òàê³ ìåòàëåâ³ \/äóãè, ç’ÿâèâñÿ îñü öåé õàðàêòåðíèé 

âèã³í \/äàõó, ÿêèé ïåðåõîäèòü ó âèã³í \/ñêëà... 
Ñë³ä çàçíà÷èòè, ùî íåçàâåðøåí³ñòü äîâãîãî îïîâ³äàííÿ äîïóñêàº 

ð³çí³ âàð³àíòè âèñõ³äíîãî òîíó íà òèõ æå àêöåíòîíîñ³ÿõ, àëå çíà÷åííÿ 
ïðè öüîìó çì³íþºòüñÿ, îñê³ëüêè çíà÷åííÿ îïîâ³äàííÿ “ïî ïîðÿäêó” â 
ïîä³áíîìó âèïàäêó ñõîäèòü íàí³âåöü. Ï³ä ÷àñ àêöåíòó, îôîðìëåíîìó 
âèñõ³äíèì òîíîì íà íàãîëîøåíîìó ñêëàä³ ç³ çáåðåæåííÿì íà ï³ñëÿ-
íàãîëîøåíîìó ð³âí³ ÷àñòîòè, äîñÿãíóòî¿ ï³ä ÷àñ ïî÷àòêîâîãî ï³äéî-
ìó, ðîçïîâ³äü íàáóâàº âèãëÿäó ðîçóìîâîãî ïðîöåñó: ïîøóêó ð³øåííÿ, 
ñïîãàäè, ìð³ÿííÿ. 

Âîíè âèä³ëèëè çàéâ³ /=ñêëàäêè, à ùå â³äð³çàëè ïîëîâèíó ñïè/=íè ³ 
ñþäè ïîñòàâèëè òàêîãî ãîð/=áà... 
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I write /=music, I can’t find anyone to write /=lyrics until I come across this 
/=girl who sometimes waters my plants/=... 

Àëå ÿêùî çàñòîñîâóºòüñÿ íèçüêèé íèçõ³äíèé ðåìàòè÷í³é òîí, íå-
çàâåðøåí³ñòü çàëèøàºòüñÿ íåâèðàæåíîþ: êîæåí åòàï óïîðÿäêîâàíî¿ 
ðîçïîâ³ä³ ðîçãëÿäàºòüñÿ ÿê çàê³í÷åíèé, ³ íà òå, ùî äàë³ áóäå, æîäíî¿ 
âêàç³âêè íåìàº. 

I play this ex-80s pop \star, fallen on hard \times, I get this new contract to 
write a song for a very famous singer like it might be Britney \Spears. 

Îäèí ðåæèì íàçèâàºòüñÿ “ñòàí\äàðòíèé”, º “êîì\ôîðòíèé” ³ º 
“ñïîð\òèâíèé”. 

Ñóòòºâèé ³íòåðåñ ñòàíîâèòü ðîçãëÿä îñîáëèâîñòåé òîíàëüíî¿ 
îãëàñîâêè íåçàâåðøåíîñò³ äîâãîãî îïîâ³äàííÿ, ðîçä³ëåíîãî íà âïî-
ðÿäêîâàí³ åòàïè, ó ðàç³ êîëè ê³íöåâîþ ñëîâîôîðìîþ êîæíîãî ðå-
ìàòè÷íîãî êîìïîíåíòà º ïðèñóäîê. Íåòðèâ³àëüí³ñòü ïðîñîäè÷íîãî 
îôîðìëåííÿ òàêèõ êîíñòðóêö³é â óêðà¿íñüê³é ìîâ³ ïîëÿãàº â íàÿâ-
íîñò³ äâîõ àêöåíò³â ó êîæíîìó ðåìàòè÷íîìó êîìïîíåíò³. ¯õ ïîºä-
íàííÿ â³äîáðàæàº êîìïîçèö³þ äâîõ êîìóí³êàòèâíèõ çíà÷åíü: ðåìè 
³ íåçàâåðøåíîñò³: 

Â³í \ôàðè ïðî/òåð, \áàìïåð ï³äï/ðàâèâ òà çàëèâ ïîâíèé áàê áåí\çèíó. 
Ïðè öüîìó ïàä³ííÿ òîíó íà àêòàíò³ (äîäàòîê ôàðè) º ïîêàçíèêîì 

ðåìè, à ï³äéîì íà ïðåäèêàò³ (ä³ºñëîâ³ ïðîòåð) — ïîêàçíèêîì òîãî, ùî 
òåêñò ùå ìàº ïðîäîâæåííÿ. Ó ðå÷åííÿõ öüîãî òèïó ñïîñòåð³ãàºòüñÿ 
õàðàêòåðíå äëÿ óêðà¿íñüêî¿ ìîâè àíàë³òè÷íå (ðîçä³ëüíå) â³äîáðàæåí-
íÿ ëîêàëüíèõ ³ äèñêóðñèâíèõ ïîêàçíèê³â, ï³ä ÷àñ ÿêîãî ó ðåì³ ³ òåê-
ñòîâ³é íåçàâåðøåíîñò³ âèêîðèñòîâóþòüñÿ ð³çí³ àêöåíòîíîñ³¿. 

Îòæå, ðîçãëÿíóòó ë³í³éíî-àêöåíòíó ñòðàòåã³þ ìîæíà îõàðàêòåðè-
çóâàòè ïàä³ííÿì íà àêòàíò³ — àêöåíòîíîñ³¿ ðåìè (äîäàòîê) ³ ï³äéîìîì 
íà ïðèñóäêó. Ïàä³ííÿ â ë³í³éíîìó ëàíöþæêó êîìóí³êàòèâíî ðåëå-
âàíòíèõ àêöåíò³â ïåðåäóº ï³äéîìó. Ñòðàòåã³ÿ çáåðåæåííÿ çâ’ÿçíîñò³ 
òåêñòó ç ê³íöåâèì ïðèñóäêîì ó ðîë³ ìàðêåðà íåçàâåðøåíîñò³ âèêî-
ðèñòîâóºòüñÿ, êîëè ðåñïîíäåíò õî÷å âèñëîâèòè, ùî êîæíà ïîä³ÿ â 
ëàíöþç³ ïîä³é ìèñëèòüñÿ ÿê ÷åðãîâà ³ ùî îïèñ äàíî¿ ïîä³¿ “ïðîñóâàº” 
ðîçïîâ³äü óïåðåä. 

Öå ñïåöèô³÷íà ñòðàòåã³ÿ óêðà¿íñüêî¿ ìîâè, ïðîòå çð³äêà âîíà òðà-
ïëÿºòüñÿ ³ â àíãë³éñüê³é ìîâ³. Ïðè öüîìó â àíãë³éñüê³é òàêà àêöåíòó-
àö³ÿ ìàº óòî÷íþþ÷ó ñåìàíòèêó ïðîòèñòàâëåííÿ ³ çóìîâëåíà êîìïî-
çèö³ºþ íå äâîõ, à òðüîõ çíà÷åíü — ðåìè, íåçàâåðøåíîñò³ ³ êîíòðàñòó: 
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(Since Jamie Oliver tonight first came on the \/show, he now wields more 
political power than a \/president) — Jamie \Oliver is our \/guest — (a national 
\/hero...). 

Àíàë³òèçì, ÿêèé ìîæíà ñïîñòåð³ãàòè â àíãë³éñüêîìó ïðèêëàä³, ïî-
ÿñíþºòüñÿ íàÿâí³ñòþ ó âèñëîâëþâàíí³ óòî÷íþþ÷î¿ ðåìè (ð³çíîâèä³ 
êîíòðàñòíèõ ðåì). Ö³ëêîì ìîæíà çðîáèòè âèñíîâîê, ùî êîíòðàñò çá³ëü-
øóº ñòóï³íü àíàë³òèçìó äëÿ â³äîáðàæåííÿ òåêñòîâî¿ íåçàâåðøåíîñò³. 

²íøà ñèòóàö³ÿ âèíèêàº äëÿ ïîçíà÷åííÿ êîìïîçèö³¿ êîìóí³êàòèâ-
íèõ çíà÷åíü “ðåìà” ç “íåçàâåðøåí³ñòþ” â óìîâàõ “áðàêó” àêöåíòî-
íîñ³¿â, òîáòî â óìîâàõ, êîëè ïðåòåíäåíò íà ðîëü àêöåíòîíîñ³ÿ îáîõ 
çíà÷åíü ó ðåìàòè÷í³é ÷àñòèí³ ðå÷åííÿ ºäèíèé, ³ íèì º ïðèñóäîê: 

(Êåìð³) — ïðîäà\/ëè... 
(My Camaro) — has been \/broken... 
Ó äàíèõ ïðèêëàäàõ ðåìè — îäèíî÷í³ ñëîâîôîðìè ïðèñóäêè ïðî-

äàëè ³ broken, ³ íà ¿õ äîëþ ïðèïàäàþòü â³äðàçó äâ³ ðîë³: ³ ðîëü àêöåí-
òîíîñ³ÿ ðåìè, ³ ðîëü àêöåíòîíîñ³ÿ íåçàâåðøåíîñò³. ²íòîíàö³éíî òàêà 
êîìá³íàö³ÿ ðåàë³çóºòüñÿ ÿê êîìïîçèö³ÿ íèçõ³äíîãî ³ âèñõ³äíîãî òîí³â: 
íèçõ³äíèé íèçüêèé òîí íà íàãîëîøåíèõ ñêëàäàõ -äà- é -bro- ä³º ñë³â 
ïðîäàëè ³ broken, ÿêèé ìàðêóº ðåìè, ³ ï³äéîì íà ï³ñëÿíàãîëîøåíèõ — 
-ëè é -ken, ùî ñëóãóþòü òîíàëüíèì ìàðêåðîì íåçàâåðøåíîñò³. ²íàê-
øå êàæó÷è, äàíèé àêöåíò, ìàáóòü, ñë³ä ðîçãëÿäàòè íå ÿê íèçõ³äíî-
âèñõ³äíèé, à ÿê êîìïîçèö³þ äâîõ òîí³â — íèçõ³äíîãî ³ âèñõ³äíîãî, 
ðåàë³çîâàíèõ íà îäíîìó àêöåíòîíîñ³¿. 

Ïðîàíàë³çîâàí³ âèùå äâà òèïè ³íòîíàö³éíîãî âèðàæåííÿ êîìïî-
çèö³¿ çíà÷åíü òåêñòîâî¿ íåçàâåðøåíîñò³ ³ ðåìè — àíàë³òè÷íèé ³ ñèí-
òåòè÷íèé — ìîæóòü òàêîæ ùå äîäàòêîâî óñêëàäíþâàòèñÿ çíà÷åííÿìè 
êîíòðàñòó, åìôàçè òà ìîäàëüíîñò³, ùî çì³íþº âèá³ð ïðîñîäè÷íèõ êî-
ðåëÿò³â ³ àêöåíòîíîñ³¿â ïîð³âíÿíî ç âèñëîâëþâàííÿìè çà â³äñóòíîñò³ 
öèõ äîäàòêîâèõ çíà÷åíü. 
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². Â. Ñòóïàê 

ÑÅÌÀÍÒÈÊÀ ÏÎÕ²ÄÍÈÕ 
ÊÀÓÇÀÒÈÂÍÈÕ Ä²ªÑË²Â Ç² ÇÍÀ×ÅÍÍßÌ 

“ÊÀÓÇÓÂÀÒÈ ÁÓÒÈ Ó Ì²ÑÖ²” 
(íà ìàòåð³àë³ í³ìåöüêî¿ òà óêðà¿íñüêî¿ ìîâ) 

Ñåìàíòèêà ïîõ³äíèõ êàóçàòèâíèõ ä³ºñë³â ç³ çíà÷åííÿì “êàóçóâàòè 
áóòè ó ì³ñö³” ðîçãëÿäàºòüñÿ â àñïåêò³ ñèñòåìíîãî ï³äõîäà äî âèâ÷åííÿ 
ëåêñèêè. Ïîõ³äí³ êàóçàòèâí³ ä³ºñëîâà ëîêàòèâíî¿ ñåìàíòèêè õàðàêòåðè-
çóþòüñÿ ÿê çàãàëüíîñèñòåìíèìè, òàê ³ ñïåöèô³÷íèìè ðèñàìè, ùî çóìîâëå-
íî îñîáëèâîñòÿìè ä³ºñë³âíî¿ ñèñòåìè í³ìåöüêî¿ òà óêðà¿íñüêî¿ ìîâ. 

Êëþ÷îâ³ ñëîâà: ïîõ³äí³ êàóçàòèâí³ ä³ºñëîâà, ëîêàòèâí³ñòü, ñåìàíòè÷-
íà ñòðóêòóðà. 

Ñåìàíòèêà ïðîèçâîäíûõ êàóçàòèâíûõ ãëàãîëîâ ñî çíà÷åíèåì “êàóçè-
ðîâàòü áûòü â ìåñòå” ðàññìàòðèâàåòñÿ â àñïåêòå ñèñòåìíîãî ïîäõîäà 
ê èçó÷åíèþ ëåêñèêè. ßâëÿÿñü ÷àñòüþ ãëàãîëüíîé ñèñòåìû, ïðîèçâîäíûå 
êàóçàòèâíûå ãëàãîëû ñî çíà÷åíèåì ëîêàòèâíîñòè èìåþò êàê îáùåñèñ-
òåìíûå, òàê è ñïåöèôè÷åñêèå ïðèçíàêè, îáóñëîâëåííûå îñîáåííîñòÿìè 
íåìåöêîãî è óêðàèíñêîãî ÿçûêîâ. 

Êëþ÷åâûå ñëîâà: ïðîèçâîäíûå êàóçàòèâíûå ãëàãîëû, ëîêàòèâíîñòü, 
ñåìàíòè÷åñêàÿ ñòðóêòóðà. 

The author examined the problems of lexical and syntactical structure of de-
rived causative verbs with meaning “cause to be in place” as the part of general 
theory of linguistic study. Derived causative verbs as the members of general ver-
bal system have their properties based on peculiarities of German and Ukrainian 
languages. 

Kew words: derived causative verbs, locatives, semantic structure. 

1. Âñòóïí³ çàóâàæåííÿ. Êàòåãîð³ÿ ëîêàòèâíîñò³ ïîâ’ÿçàíà ç³ ñïðèé-
íÿòòÿì ëþäèíîþ íàâêîëèøíüîãî ñâ³òó, ïðîñòîðîâèõ õàðàêòåðèñòèê ³ 
â³äîáðàæåííÿì éîãî â ìîâëåíí³, ùî çóìîâëþº ³íòåðåñ äî âèâ÷åííÿ 
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ôîðì âèÿâó ëîêàòèâíîñò³ [1; 2; 3]. Ëîêàòèâí³ ä³ºñëîâà ñêëàäàþòü ÿäðî 
ìîâíèõ çàñîá³â, ùî â³äîáðàæàþòü ïðîñòîðîâ³ â³äíîøåííÿ. 

Ç ïîãëÿäó äîñë³äæåííÿ ëîêàòèâíèõ ä³ºñë³â í³ìåöüêà òà óêðà¿íñüêà 
ìîâè äåùî ðîçð³çíÿþòüñÿ. Òàê, â óêðà¿íñüê³é ìîâ³ ëîêàòèâí³ ä³ºñëîâà 
ðîçãëÿäàþòüñÿ ç ïîçèö³¿ ñëîâîòâîðó [4; 5; 6; 7; 8]. Ó í³ìåöüê³é ìîâ³ 
ëîêàòèâí³ ä³ºñëîâà âèâ÷àþòüñÿ ç ïîçèö³¿ ñåìàíòè÷íî¿ ñòðóêòóðè [9], 
àíàë³çóþòüñÿ ¿õí³ âàëåíòí³ é ñèíòàêñè÷í³ îñîáëèâîñò³ [10], òèïîëîã³÷-
í³ âèÿâè ëîêàòèâíîñò³ [11; 12; 13; 14]. 

Íåçâàæàþ÷è íà âåëèêó ê³ëüê³ñòü ïðàöü, ïðèñâÿ÷åíèì ëîêàòèâíèì 
ä³ºñëîâàì, â íèõ ðîçãëÿäàþòüñÿ ëèøå ÷àñòêîâ³ ôðàãìåíòè ïîõ³äíèõ 
êàóçàòèâíèõ ä³ºñë³â (äàë³ ÏÊÄ), äî òîãî æ ëåêñè÷íà ³ ñèíòàêñè÷íà ñå-
ìàíòèêà ëîêàòèâíèõ ÏÊÄ ó ç³ñòàâíîìó àñïåêò³ íà ìàòåð³àë³ í³ìåöüêî¿ 
òà óêðà¿íñüêî¿ ìîâ íå âèâ÷àëèñÿ, ùî é çóìîâëþº àêòóàëüí³ñòü äàíî¿ 
ðîáîòè. 

Ìåòà äîñë³äæåííÿ ïîëÿãàº ó âèâ÷åíí³ ñåìàíòèêè ëîêàòèâíèõ 
ÏÊÄ ó í³ìåöüê³é òà óêðà¿íñüê³é ìîâàõ. 

Ìàòåð³àëîì äîñë³äæåííÿ º ÏÊÄ, â³ä³áðàí³ øëÿõîì ñóö³ëüíî¿ âè-
á³ðêè ³ç ñëîâíèê³â òà òåêñò³â õóäîæíüî¿ ë³òåðàòóðè í³ìåöüêî¿ òà óêðà-
¿íñüêî¿ ìîâ. 

Îá’ºêòîì äîñë³äæåííÿ âèñòóïàþòü ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè 
áóòè â ì³ñö³” ó í³ìåöüê³é òà óêðà¿íñüê³é ìîâàõ. 

Ó øèðîêîìó ðîçóì³íí³ äî ëîêàòèâíèõ ä³ºñë³â â³äíîñÿòüñÿ ä³ºñëîâà 
ðóõó, ïîçèö³éí³ òà ä³ºñëîâà ïåðåì³ùåííÿ [11: 102]. ²ñíóþòü ï³äõîäè, 
ÿê³ ðîçìåæîâóþòü ïîíÿòòÿ ðóõó ³ ïåðåì³ùåííÿ [12: 60; 9: 121–122; 10: 
759–762]. Òàê, äî ä³ºñë³â ðóõó (Obergruppe der Bewegungsverben) â³ä-
íîñÿòü ä³ºñëîâà, ÿê³ âêàçóþòü íà ñïîñ³á çì³íè ðîçòàøóâàííÿ ³ ïîçíà-
÷àþòü “õàîòè÷íèé” ðóõ, íàïðèêëàä, éòè, ïîâçàòè, à ä³ºñëîâà ïåðå-
ì³ùåííÿ (Fortbewegungsverben) âêàçóþòü íà ïåâíå íàïðàâëåííÿ ðóõó 
ùîäî ïåâíî¿ òî÷êè, íàïðèêëàä, çàëèøàòè, ï³äõîäèòè [9: 25]. Çã³äíî ç 
òàêèì ðîçóì³ííÿì ä³ºñëîâà ïåðåì³ùåííÿ õàðàêòåðèçóþòüñÿ ÷îòèðìà 
ñòðóêòóðíèìè åëåìåíòàìè, äî ÿêèõ â³äíîñÿòüñÿ âèõ³äíèé ïóíêò, ê³í-
öåâèé ïóíêò, øëÿõ ³ íàïðÿìîê. 

Ëîêàòèâí³ ÏÊÄ îïèñóþòüñÿ çàãàëüíîþ ÔÒ “X ä³ºþ Vcause êàóçóº Y 
áóòè / íå áóòè â ì³ñö³ Loc”, äå ñóá’ºêòó êàóçàö³¿ X â³äïîâ³äàº ñåìàíòè÷-
íà ðîëü Ag, Vcause ïðåäñòàâëåíî ëîêàòèâíèì ÏÊÄ, îá’ºêòó êàóçàö³¿ Y 
â³äïîâ³äàþòü ñåìàíòè÷í³ ðîë³ Pat àáî Ob, ëîêàòèâíîìó ó÷àñíèêó â³ä-
ïîâ³äàº ñåìàíòè÷íà ðîëü ì³ñöÿ Loc [15: 234]. 
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2. Ñëîâîòâ³ðíà ñåìàíòèêà ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè áóòè â ì³ñ-
ö³”. Ãðóïà ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè áóòè â ì³ñö³” ïîñ³äàº äðóãå 
ì³ñöå çà ÷àñòîòí³ñòþ â îáîõ ìîâàõ äîñë³äæåííÿ, ïîð.: ó í³ìåöüê³é ìîâ³ 
âîíè ñòàíîâëÿòü 30,6 % â³ä çàãàëüíî¿ ê³ëüêîñò³ ëîêàòèâíèõ ÏÊÄ, â 
óêðà¿íñüê³é — 31,9 %. Ëîêàòèâí³ ÏÊÄ çàçíà÷åíî¿ ñåìàíòèêè âèÿâëÿ-
þòüñÿ ïîøèðåí³øèìè â óêðà¿íñüê³é ìîâ³, í³æ ó í³ìåöüê³é, ÿê ó ïàðà-
äèãìàòèö³, òàê ³ â ñèíòàãìàòèö³. 

Äî ñêëàäó ö³º¿ ãðóïè ëîêàòèâíèõ ÏÊÄ âõîäÿòü ïðåô³êñàëüí³ â³ää³º-
ñë³âí³ ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè áóòè â ì³ñö³” òà â³ä³ìåííèêîâ³ 
ÏÊÄ ç³ çíà÷åííÿìè “êàóçóâàòè áóòè â ì³ñö³, íàçâàíîìó ìîòèâàö³éíèì 
³ìåííèêîì”, “êàóçóâàòè áóòè ó äîêóìåíò³, íàçâàíîìó ìîòèâàö³éíèì 
³ìåííèêîì”. 

Âîíè çàéìàþòü òðåòº ì³ñöå çà ïðîäóêòèâí³ñòþ â îáîõ ìîâàõ, ïîð.: 
ó í³ìåöüê³é âîíè ñêëàäàþòü 26,0 % â³ä çàãàëüíî¿ ê³ëüêîñò³ ëîêàòèâ-
íèõ ÏÊÄ, â óêðà¿íñüê³é — 28,9 %. Ó ñèíòàãìàòèö³ ÏÊÄ çàçíà÷åíî¿ 
ñåìàíòèêè âèÿâëÿþòü á³ëüøó ïîøèðåí³ñòü, í³æ ó ïàðàäèãìàòèö³, ³ 
ïîñ³äàþòü äðóãå ì³ñöå çà ÷àñòîòí³ñòþ: ó í³ìåöüê³é ìîâ³ — 30,6 %, â 
óêðà¿íñüê³é — 31,9 %. 

Äî ñêëàäó ëîêàòèâíèõ ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè áóòè â ì³ñö³” 
âõîäÿòü ïåðåâàæíî â³ä³ìåííèêîâ³ ÏÊÄ, à â³ää³ºñë³âí³ ÏÊÄ ñêëàäà-
þòü íåçíà÷íó ê³ëüê³ñòü ö³º¿ ãðóïè (äèâ. òàáë.1). Òàêèé ÷àñòèíîìîâ-
íèé ñêëàä ëîêàòèâíèõ ÏÊÄ ö³º¿ ãðóïè ïðèçâîäèòü äî ïðåâàëþâàííÿ 
ÏÊÄ áåç äîäàòêîâèõ îçíàê. Ëîêàòèâí³ ÏÊÄ ³ç äîäàòêîâèìè îçíàêàìè 
“ñïîñ³á” ³ “ìíîæèíí³ñòü” (ò³ëüêè â óêðà¿íñüê³é ìîâ³) â³äì³÷åíî ò³ëü-
êè ç-ïîì³æ â³ää³ºñë³âíèõ ÏÊÄ (äèâ. òàáë.1). 

2.1. Ëîêàòèâí³ ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè áóòè â ì³ñö³” áåç äîäàò-
êîâèõ îçíàê. ßê ñâ³ä÷àòü äàí³ òàáëèö³ 1, ëîêàòèâí³ ÏÊÄ áåç äîäàòêî-
âèõ îçíàê ñêëàäàþòü ó í³ìåöüê³é ìîâ³ 90,4 % â³ä çàãàëüíî¿ ê³ëüêîñò³ 
ö³º¿ ãðóïè, â óêðà¿íñüê³é — 56,3 %. Òàêà ê³ëüê³ñíà ðîçá³æí³ñòü çóìîâ-
ëåíà ïðîäóêòèâí³ñòþ â óêðà¿íñüê³é ìîâ³ á³ïðåô³êñàö³¿ òà íàÿâí³ñòþ 
ñïåö³àë³çîâàíèõ ïðåô³êñ³â ç³ çíà÷åííÿì “ìíîæèííîñò³”. 

2.1.1. Ñëîâîòâ³ðíà ñåìàíòèêà. Äî ñêëàäó ëîêàòèâíèõ ÏÊÄ áåç äî-
äàòêîâèõ îçíàê âõîäÿòü â³ä³ìåííèêîâ³ ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè 
áóòè â ì³ñö³, íàçâàíîìó ìîòèâàö³éíèì ³ìåííèêîì”: die Garage ’ãàðàæ’ 
 garagieren ’in die Garage einstellen’ ’ñòàâèòè â ãàðàæ’; das Quartier 
’êâàðòèðà’  quartieren ’in einem Quartier unterbringen’ ’ðîçì³ñòèòè ó 
êâàðòèð³’; ãîñï³òàëü  ãîñï³òàë³çóâàòè ’ïîì³ùàòè õâîðîãî â ãîñï³òàëü 
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àáî ë³êàðíþ äëÿ ë³êóâàííÿ’; ïàðê ’ì³ñöå ñòîÿíêè ïåâíèõ òðàíñïîðò-
íèõ çàñîá³â’  ïàðêóâàòè ’ñòàâèòè (àâòîìîá³ëü) íà ñòîÿíêó’, à òàêîæ 
â³ä³ìåííèêîâ³ ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè áóòè çàô³êñîâàíèì â äî-
êóìåíò³, íàçâàíîìó ìîòèâàö³éíèì ³ìåííèêîì”, íàïðèêëàä: die Mat-
rikel ’ñïèñîê çàðàõîâàíèõ ó âèùèé íàâ÷àëüíèé çàêëàä’  immatriku-
lieren ’in die Matrikel einer Hochschule aufnehmen’ ’âíåñòè äî ñïèñêó 
çàðàõîâàíèõ ó âèùèé íàâ÷àëüíèé çàêëàä’; das Buch ’áóõãàëòåðñüêà 
êíèãà’  verbuchen ’in die Geschäftsbücher eintragen’ ’âíåñòè äî áóõãàë-
òåðñüêî¿ êíèãè; àêò  àêòóâàòè ’âíîñèòè, âïèñóâàòè â àêò’; ðåºñòð 
 ðåºñòðóâàòè ’âíîñèòè, âïèñóâàòè â ðåºñòð’. 

Òàáëèöÿ 1 

Ñåìàíòè÷íà êëàñèô³êàö³ÿ ëîêàòèâíèõ ÏÊÄ ç³ çíà÷åííÿì 
“êàóçóâàòè áóòè â ì³ñö³” â í³ìåöüê³é òà óêðà¿íñüê³é ìîâàõ

Íàÿâí³ñòü/â³ä-
ñóòí³ñòü 

äîäàòêîâèõ îçíàê

Êàòåãîð³éíå çíà÷åííÿ ÌÎ
Âñüîãî

Ä³ºñëîâî ²ìåííèê
Í³-

ìåöüêà
Óêðà¿í-

ñüêà
Í³-

ìåöüêà
Óêðà¿í-

ñüêà
Í³-

ìåöüêà
Óêðà¿í-

ñüêà
Áåç äîäàòêîâèõ 
îçíàê

45 
(20,7 %)

20 
(10,9 %)

152 
(69,7 %)

83 
(45,4 %)

197 
(90,4 %)

103 
(56,3)

Ñïîñ³á
21 

(9,6 %)
51 

(27,9 %)
– –

21 
(9,6)

51 
(27,9 %)

Ìíîæèíí³ñòü –
29 

(15,8 %)
– – –

29 
(15,8 %)

Ðàçîì
66 

(30,3 %)
100 

(54,6 %)
152 

(69,7 %)
83 

(45,4 %)
218 

(100 %)
183 

(100 %)

2.1.2. Ñåìàíòè÷í³ ðîë³. Ëîêàòèâí³ ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè áóòè 
â ì³ñö³” îïèñóþòüñÿ çàãàëüíîþ ÔÒ “X ä³ºþ Vcause êàóçóº Y áóòè â ì³ñ-
ö³ Loc”, äå ñóá’ºêòó êàóçàö³¿ X â³äïîâ³äàº ñåìàíòè÷íèé àãåíò Ag, Vcause 
ïðåäñòàâëåíî â³ä³ìåííèêîâèì àáî â³ää³ºñë³âíèì ÏÊÄ, ó ïîçèö³¿ îá’ºêòà 
êàóçàö³¿ Y ðåàë³çóþòüñÿ ñåìàíòè÷í³ ðîë³ Pat àáî Ob, ñåìàíòè÷íà ðîëü 
Loc ïðåäñòàâëåíà ìîòèâàö³éíèì ³ìåííèêîì àáî îêðåìîþ ëåêñåìîþ. 
Ó  ìåæàõ ö³º¿ ÊÑ âèÿâëåíî äâ³ ñåìàíòè÷í³ ìîäåë³ Ag-Vcause-Ob-Loc 
(äèâ. ðå÷åííÿ (1)) ³ Ag-Vcause-Pat-Loc (äèâ. ðå÷åííÿ (2)) (äèâ. òàáë.2). 

Äëÿ í³ìåöüêèõ ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè áóòè â ì³ñö³” ïðè-
òàìàííà ñåìàíòè÷íà ìîäåëü Ag-Vcause-Ob-Loc, ïîð.: ó í³ìåöüê³é ìîâ³ 
âîíà ñòàíîâèòü 40,4 %, â óêðà¿íñüê³é — 11,6 % (äèâ. òàáë. 2): 
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(1) Sie… versuchte sich zu erinnern, wo sie Rolfs Wagen, geparkt hatte, …
(Frisch 1994: 260) ’ Âîíà…. íàìàãàëàñÿ çãàäàòè, äå âîíà ïðèïàðêóâàëà 
àâòî Ðîëüôà …’. Ëîêàòèâíå â³ä³ìåííèêîâå ÏÊÄ parken ’ein Fahrzeug 
auf einem Platz abstellen’ (DUW: 1122) ’ïîñòàâèòè àâòî íà ñòîÿíêó’ 
óòâîðåíî â³ä ³ìåííèêà Park ’ì³ñöå äëÿ ïàðêîâêè’, ÿêå âêàçóº íà Loc. 
Ðå÷åííÿ (1) â³äîáðàæàº ñèòóàö³þ, â ÿê³é Ag, âèðàæåíèé îñîáîâèì çà-
éìåííèêîì sie ’âîíà’, ä³ºþ Vcause parken êàçóº Ob, ïðåäñòàâëåíèé ïî-
ñåñèâíîþ ãðóïîþ Rolfs Wagen ’ìàøèíà Ðîëüôà’, áóòè â ì³ñö³ Loc, íà 
ÿêå âêàçóº ìîòèâàö³éíèé ³ìåííèê Park ’ì³ñöå äëÿ ïàðêîâêè’. 

Äëÿ óêðà¿íñüêî¿ ìîâè, íàâïàêè, õàðàêòåðíà ñåìàíòè÷íà ìîäåëü 
Ag-Vcause-Pat-Loc, ïîð.: â³äïîâ³äíî 33,1 % ³ 22,1 % (äèâ. òàáë.2): 

(2) Öå íåäîëóãèé Àìóðàò… óâ’ÿçíèâ éîãî äî òåìíèö³ (²âàíè÷óê 2006: 
83). Â³ä³ìåííèêîâå ÏÊÄ óâ’ÿçíþâàòè ’ïîì³ùàòè ó â’ÿçíèöþ’ (ÂÒÑ: 
1494) óòâîðåíî â³ä ìîòèâàö³éíîãî ³ìåííèêà â’ÿçíèöÿ, ÿêèé âêàçóº íà 
Loc, àëå â ðå÷åíí³ (2) éîãî ðåàë³çîâàíî îêðåìîþ ëåêñåìîþ òåìíè-
öÿ. Ðå÷åííÿ (2) â³äîáðàæàº ñèòóàö³þ, â ÿê³é Ag, âèðàæåíèé âëàñíèì 
³ìåííèêîì Àìóðàò, ä³ºþ Vcause óâ’ÿçíþâàòè êàóçóº Pat, ðåïðåçåíòî-
âàíèé îñîáîâèì çàéìåííèêîì ó çíàõ³äíîìó â³äì³íêó éîãî, áóòè â ì³ñ-
ö³ Loc, ÿêå ïðåäñòàâëåíî ñïîëó÷åííÿì ïðèéìåííèêà ç ³ìåííèêîì äî 
òåìíèö³. 

2.2. Ëîêàòèâí³ ÏÊÄ ³ç äîäàòêîâèìè îçíàêàìè 
2.2.1. Ëîêàòèâí³ ÏÊÄ ³ç äîäàòêîâîþ îçíàêîþ “ñïîñ³á”. Ëîêàòèâ-

í³ ÏÊÄ ³ç äîäàòêîâîþ îçíàêîþ “ñïîñ³á” ñêëàäàþòü ó í³ìåöüê³é ìîâ³ 
9,6 % â³ä çàãàëüíî¿ ê³ëüêîñò³ ö³º¿ ãðóïè, â óêðà¿íñüê³é — 27,9 % (äèâ. 
òàáë. 2). 

Ñëîâîòâ³ðíà ñåìàíòèêà. Ëîêàòèâí³ ÏÊÄ ³ç äîäàòêîâîþ îçíàêîþ 
“ñïîñ³á”. Ó í³ìåöüê³é ìîâ³ âîíè óòâîðåí³ â³ä ä³ºñë³â ðóõó àáî ìîâ-
ëåííÿ çà äîïîìîãîþ ïðåô³êña her-, hin-, ein-: beordern ’âèêëèêàòè’  
herbeordern ’an den Ort des Sprechenden beordern’ ’âèêëèêàòè äî ìîâ-
öÿ’; rufen ’êëèêàòè’  herrufen ’an den Ort des Sprechenden rufen’ ’âè-
êëèêàòè äî ìîâöÿ’; laden ’çàïðîøóâàòè’  einladen ’höflich zu einem 
Besuch, Aufenthalt bei sich auffordern’ ’çàïðîøóâàòè äî ñåáå ó ãîñò³’. 

Â óêðà¿íñüê³é ìîâ³, ÿê ³ â í³ìåöüê³é, äîäàòêîâà îçíàêà “ñïîñ³á” ðå-
ïðåçåíòîâàíà ó çíà÷åíí³ ìîòèâàö³éíîãî ä³ºñëîâà, â³ä ÿêîãî óòâîðåíî 
ëîêàòèâíå ÏÊÄ çà äîïîìîãîþ ïðåô³êñà âè-, çà-: çâàòè  âèçâàòè ’ãî-
ëîñîì ïðîïîíóâàòè, ïðîñèòè ç’ÿâèòèñÿ â ïðèçíà÷åíå ì³ñöå’; êëèêà-
òè  çàêëèêàòè ’êëèêàòè, çàïðîøóâàòè êîãî-íåáóäü ïðèéòè êóäèñü’; 
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âåñòè  ïðèâåñòè ’ñóïðîâîäæóþ÷è, ïðèìóøóâàòè éòè ç ñîáîþ êóäè-
íåáóäü’. 

2.1.3.2. Ñåìàíòè÷í³ ðîë³. Ëîêàòèâí³ ÏÊÄ ³ç äîäàòêîâîþ îçíàêîþ 
“ñïîñ³á” â³äð³çíÿþòüñÿ â³ä ïîõ³äíèõ áåç äîäàòêîâèõ îçíàê íàÿâí³ñòþ 
ñåìàíòè÷íî¿ ðîë³ Mode, ÿêà ïðåäñòàâëåíà ìîòèâàö³éíèì ä³ºñëîâîì 
ðóõó àáî ìîâëåííÿ. Äëÿ îáîõ ìîâ ïðèòàìàííà ñåìàíòè÷íà ìîäåëü Ag-
Mode-Vcause-Pat-Loc, ÿêà ñòàíîâèòü ó í³ìåöüê³é ìîâ³ 25,6 %, â óêðà-
¿íñüê³é — 22,4 % (äèâ. òàáë. 2): 

(3) … der Musikmeister lud ihn ein, … und einige Tage sein Gast zu sein 
(Hesse 1998: 57) ’… äèðèãåíò çàïðîñèâ éîãî äî ñåáå, …³ äåê³ëüêà äí³â 
áóòè éîãî ãîñòåì’. Â³ää³ºñë³âíå ÏÊÄ einladen ’höflich zu einem Besuch, 
Aufenthalt bei sich auffordern’(DUW: 403) ’çàïðîøóâàòè äî ñåáå ó ãîñò³’ 
óòâîðåíî â³ä ìîòèâàö³éíîãî ä³ºñëîâà laden ’çàïðîøóâàòè’, ÿêå âêàçóº 
íà ñïîñ³á êàóçàö³¿ — “âåðáàëüíî”, à ïðåô³êñ ein- óòî÷íþº ì³ñöå çà-
ïðîøåííÿ Loc, ÿêå çá³ãàºòüñÿ ç ì³ñöåì çíàõîäæåííÿ àãåíñà, òîáòî ’äî 
ñåáå ó ãîñò³’. Ðå÷åííÿ (3) â³äîáðàæàº ñèòóàö³þ, â ÿê³é Ag, âèðàæåíèé 
³ìåííèêîì-³ñòîòîþ Musikmeister ’äèðèãåíò’ ó ñïîñ³á Mode “âåðáàëü-
íî”, íà ùî âêàçóº ñåìàíòèêà ìîòèâàö³éíîãî ä³ºñëîâà, ä³¿ Vcause einla-
den êàóçóº Pat, ïðåäñòàâëåíîãî îñîáîâèì çàéìåííèêîì ó çíàõ³äíîìó 
â³äì³íêó ihn ’éîãî’, áóòè â ì³ñö³ Loc ’äî ñåáå ó ãîñò³’, ÿêå, ïî-ïåðøå, 
âêàçàíî â çíà÷åíí³ ÏÊÄ ³ çá³ãàºòüñÿ ç ì³ñöåì çíàõîäæåííÿ Ag Musik-
meister, ïî-äðóãå, ï³äêðåñëåíî êîíòåêñòîì âèñëîâëþâàííÿ, çîêðåìà 
sein Gast zu sein ’áóòè éîãî (Ag Musikmeister) ãîñòåì’. Òàêèì ÷èíîì, íå-
çâàæàþ÷è íà òå, ùî ÏÊÄ einladen óòâîðåíî íå çà äîïîìîãîþ ïðåô³ê-
ñ³â, ÿê³ ðåàë³çóþòü “êàòåãîð³þ ñóá’ºêòèâíî¿ îð³ºíòàö³¿”, ñåìàíòè÷íà 
ðîëü Loc òàêîæ ñï³ââ³äíîñèòüñÿ ç³ çíàõîäæåííÿì àãåíñà. 

2.2.2. Ëîêàòèâí³ ÏÊÄ ³ç äîäàòêîâîþ îçíàêîþ “ìíîæèíí³ñòü” â³ä-
ì³÷åíî ò³ëüêè â óêðà¿íñüê³é ìîâ³ â 15,8 % (äèâ. òàáë. 2.). 

2.2.2.1. Ñëîâîòâ³ðíà ñåìàíòèêà. Äîäàòêîâà îçíàêà “ìíîæèíí³ñòü” 
ïåðåäáà÷àº ìíîæèíí³ñòü îá’ºêò³â êàóçàö³¿ àáî ìíîæèíí³ñòü ì³ñöü. 
Îñíîâíèì çàñîáîì âèðàæåííÿ çíà÷åííÿ “êàóçóâàòè ìíîæèíí³ñòü 
îá’ºêò³â/ñóá’ºêò³â áóòè ó ì³ñö³” âèñòóïàþòü ïðåô³êñ ïî-, ïîçà-: ïîçà-
ãàíÿòè ’ïðèìóñèòè âñ³õ ÷è áàãàòüîõ óâ³éòè êóäè-íåáóäü’, à çíà÷åííÿ 
“êàóçóâàòè ìíîæèíí³ñòü îá’ºêò³â/ñóá’ºêò³â áóòè â ð³çíèõ ì³ñöÿõ” ïå-
ðåäàíî ïðåô³êñîì ïîðîç-: ïîðîçêèäàòè ’ðîçêèäàòè â ð³çí³ áîêè âñå ÷è 
áàãàòî ÷îãî-íåáóäü; ïîðîçêëàäàòè ’ðîçêëàñòè ïî ð³çíèõ ì³ñöÿõ âñå ÷è 
áàãàòî ÷îãî-íåáóäü îêðåìî îäèí â³ä îäíîãî, â ð³çíèõ ì³ñöÿõ’. 
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2.2.2.2. Ñåìàíòè÷í³ ðîë³. Ëîêàòèâíèì ÏÊÄ ç³ çíà÷åííÿì “êàóçóâà-
òè ìíîæèíí³ñòü îá’ºêò³â/ñóá’ºêò³â áóòè ó ì³ñö³” ³ “êàóçóâàòè ìíîæèí-
í³ñòü îá’ºêò³â/ñóá’ºêò³â áóòè â ð³çíèõ ì³ñöÿõ” õàðàêòåðíà ñåìàíòè÷íà 
ìîäåëü Ag-Vcause-Ob/Pat-Loc (äèâ. òàáë. 2), ó ÿê³é ðåàë³çàö³ÿ ñåìàí-
òè÷íî¿ ðîë³ Ob àáî Pat çóìîâëåíà êîíòåêñòîì: 

(4) Äå æ ò³ êðàñóí³, çà ÿêèìè òè ïîðîçñèëàâ ã³íö³â ïî âñ³õ ì³ñòàõ 
êðà¿íè? (²âàíè÷óê 2006: 79). Ëîêàòèâíå ÏÊÄ ïîðîçñèëàòè ’ðîç³ñëàòè 
â ð³çí³ ì³ñöÿ âñ³õ ÷è áàãàòüîõ, óñå ÷è áàãàòî ÷îãî-íåáóäü’ (ÂÒÑ: 1070) 
ïåðåäáà÷àº ìîæëèâ³ñòü ðåàë³çàö³¿ Ob àáî Pat, à ïðåô³êñ ïî- ïåðåäáà-
÷àº ìíîæèíí³ñòü îá’ºêò³â êàóçàö³¿, à ïðåô³êñ ðîç- — ìíîæèíí³ñòü Loc. 
Ðå÷åííÿ (4) â³äîáðàæàº ñèòóàö³þ, â ÿê³é Ag, âèðàæåíèé îñîáîâèì çà-
éìåííèêîì òè, ä³ºþ Vcause ïîðîçñèëàòè êàóçóº ìíîæèíí³ñòü Pat, 
ïðåäñòàâëåíîãî ³ìåííèêîì-³ñòîòîþ â ìíîæèí³ ã³íö³â, áóòè â áàãàòüîõ 
ì³ñöÿõ Loc, ùî ðåïðåçåíòîâàíî ñïîëó÷åííÿì ïðèéìåííèêà ç ³ìåííè-
êîì ó ìíîæèí³ ïî âñ³õ ì³ñòàõ. 

Ëîêàòèâí³ ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè ìíîæèíí³ñòü îá’ºêò³â/
ñóá’ºêò³â áóòè ó ì³ñö³” òàêîæ ïðåäñòàâëåí³ ñåìàíòè÷íîþ ìîäåëëþ Ag-
Vcause-Pat-Loc, ÿêà ìàº ì³ñöå â 10,4 % (äèâ. òàáë. 2): 

(5) Ìîñêàë³ ïîçàáèðàëè ¿õ, ïîçàïèðàëè â òåìíèê (Ìèðíèé 2005: 118). 
Çíà÷åííÿ ëîêàòèâíîãî ÏÊÄ ïîçàïèðàòè ’çàïåðòè, çàìêíóòè â ÿêî-
ìóñü ì³ñö³, ïðèì³ùåíí³ âñ³õ ÷è áàãàòüîõ, óñå ÷è áàãàòî ÷îãî-íåáóäü’ 
(ÂÒÑ: 1016) ïåðåäáà÷àº ñåìàíòè÷í³ ðîë³ Pat àáî Ob, îäíàê êîíòåêñò 
ðå÷åííÿ (5) êîíêðåòèçóº ðåàë³çàö³þ ñàìå Pat, à íà ìíîæèíí³ñòü âêàçóº 
ñåìàíòèêà ïðåô³êñà ïî-. Ðå÷åííÿ (5) â³äîáðàæàº ñèòóàö³þ, â ÿê³é Ag, 
ïðåäñòàâëåíèé ³ìåííèêîì-³ñòîòîþ ìîñêàë³, ä³ºþ Vcause ïîçàïèðàòè 
êàóçóþòü ìíîæèíí³ñòü Pat, âèðàæåíîãî çàéìåííèêîì ¿õ, áóòè â ì³ñö³ 
Loc, âèðàæåíèì ñïîëó÷åííÿì ïðèéìåííèêà ç êîíêðåòíèì ³ìåííè-
êîì â òåìíèê. 

2.4. Îñîáëèâîñò³ ëîêàòèâíèõ ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè áóòè â 
ì³ñö³”. Ïîð³âíþþ÷è ê³ëüê³ñí³ ïîêàçíèêè ö³º¿ ãðóïè, ìîæíà â³äçíà÷è-
òè ¿õíþ á³ëüøó ÷àñòîòí³ñòü ó ñèíòàãìàòèö³ ïîð³âíÿíî ç ¿õíüîþ ïðî-
äóêòèâí³ñòþ â ïàðàäèãìàòèö³, ïîð.: â³äïîâ³äíî äðóãå ³ òðåòº ì³ñöÿ 
(äèâ. òàáë. 1). 

Â³äì³ííîþ ðèñîþ ëîêàòèâíèõ ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè áóòè 
â ì³ñö³” º äîì³íóâàííÿ ïîõ³äíèõ áåç äîäàòêîâèõ îçíàê, ùî çóìîâëå-
íî ê³ëüê³ñíîþ ïåðåâàãîþ â³ä³ìåííèêîâèõ íàä â³ää³ºñë³âíèìè ÏÊÄ ó 
ñêëàä³ ö³º¿ ãðóïè (òàáë. 2). 
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Ïîð³âíþþ÷è ê³ëüê³ñí³ ïîêàçíèêè ëîêàòèâíèõ ÏÊÄ áåç äîäàòêî-
âèõ îçíàê ç³ çíà÷åííÿì “êàóçóâàòè áóòè â ì³ñö³” â îáîõ ìîâàõ, ìîæíà 
êîíñòàòóâàòè, ùî â óêðà¿íñüê³é ìîâ³ ¿õ çíà÷íî ìåíøå (òàáë. 2). Òàêà 
ê³ëüê³ñíà ðîçá³æí³ñòü çóìîâëåíà ïðîäóêòèâí³ñòþ â óêðà¿íñüê³é ìîâ³ 
á³ïðåô³êñàö³¿ òà íàÿâí³ñòþ ñïåö³àë³çîâàíèõ ïðåô³êñ³â ç³ çíà÷åííÿì 
“ìíîæèííîñò³”. 

Â³äì³ííîþ ðèñîþ óêðà¿íñüêèõ ëîêàòèâíèõ ÏÊÄ º ðåàë³çàö³ÿ äî-
äàòêîâî¿ îçíàêè “ìíîæèííîñò³”, ÿêà ìîæå â³äíîñèòèñÿ ÿê äî îá’ºêò³â 
êàóçàö³¿, òàê ³ êàóçîâàíîãî ì³ñöÿ (ðå÷åííÿ (1), (2)). Òàêèì ÷èíîì, ðîç-
ð³çíÿþòüñÿ ÏÊÄ ç³ çíà÷åííÿì “êàóçóâàòè ìíîæèíí³ñòü îá’ºêò³â áóòè 
â ð³çíèõ ì³ñöÿõ” ³ “êàóçóâàòè ìíîæèíí³ñòü îá’ºêò³â áóòè â îäíîìó 
ì³ñö³”. 
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ÓÄÊ 811.111’374 

À. Ã. Òîì÷àêîâñêèé 

ßÇÛÊÎÂÀß ÊÀÐÒÈÍÀ ÌÈÐÀ Â ÇÅÐÊÀËÅ 
ÀÍÃËÎßÇÛ×ÍÎÉ ÏÎËÈÊÎÄÎÂÎÉ 
ËÅÊÑÈÊÎÃÐÀÔÈ×ÅÑÊÎÉ ÑÒÀÒÜÈ 

(Êîëè÷åñòâåííàÿ õàðàêòåðèñòèêà âûáîðêè) 

Â èññëåäîâàíèè ïðîàíàëèçèðîâàíà ëåêñèêîãðàôè÷åñêàÿ ñòàòüÿ ó÷åá-
íîãî ñëîâàðÿ àíãëèéñêîãî ÿçûêà êàê ïîëèêîäîâûé êîììóíèêàòèâíûé ôå-
íîìåí, ñóùíîñòü êîòîðîãî ñîñòîèò â äâîéíîì êîäèðîâàíèè ëåêñèêîãðà-
ôè÷åñêîé èíôîðìàöèè ñðåäñòâàìè ñèìâîëè÷åñêîãî è èêîíè÷åñêîãî êîäîâ. 
Èçó÷åíà êîíôèãóðàöèÿ èíôîðìàöèîííîãî ïîòåíöèàëà ïîëèêîäîâûõ ñòà-
òåé, ïðîàíàëèçèðîâàíû ïðè÷èíû âàðüèðîâàíèÿ â ñòîðîíó óìåíüøåíèÿ èëè 
óâåëè÷åíèÿ îáúåìà èíôîðìàöèè â ïèêòîãðàôè÷åñêîé ÷àñòè ïî ñðàâíåíèþ 
ñ âåðáàëüíîé. Ñîâîêóïíîñòü âñåõ ïîëèêîäîâûõ ñòàòåé ðàññìàòðèâàåì êàê 
îäèí èç âàðèàíòîâ ÿçûêîâîé êàðòèíû ìèðà, îçíà÷åííîé ñðåäñòâàìè âåð-
áàëüíîãî è ïèêòîãðàôè÷åñêîãî êîäîâ. 

Êëþ÷åâûå ñëîâà: ëåêñèêîãðàôè÷åñêàÿ ñòàòüÿ, ëåììà, êîäèðîâàíèå 
èíôîðìàöèè, ÿçûêîâîé êîä, ïèêòîãðàôè÷åñêèé êîä, êàðòèíà ìèðà. 

Â äîñë³äæåíí³ ïðîàíàë³çîâàíî ëåêñèêîãðàô³÷íó ñòàòòþ íàâ÷àëüíîãî 
ñëîâíèêà àíãë³éñüêî¿ ìîâè ÿê ïîë³êîäîâèé êîìóí³êàòèâíèé ôåíîìåí, ñóò-
í³ñòü ÿêîãî ïîëÿãàº ó ïîäâ³éíîìó êîäóâàíí³ ëåêñèêîãðàô³÷íî¿ ³íôîðìàö³¿ 
çàñîáàìè ñèìâîë³÷íîãî òà ³êîí³÷íîãî êîä³â. Âèâ÷åíî êîíô³ãóðàö³þ ³íôîð-
ìàö³éíîãî ïîòåíö³àëó ïîë³êîäîâî¿ ñòàòò³, ïðîàíàë³çîâàíî ïðè÷èíè âàð³-
þâàííÿ ó á³ê çìåíøåííÿ ÷è çá³ëüøåííÿ îáñÿã³â ³íôîðìàö³¿ ó ï³êòîãðàô³÷í³é 
ñêëàäîâ³é ÷àñòèí³ ïîð³âíÿíî ç âåðáàëüíîþ. Ñóêóïí³ñòü óñ³õ ïîë³êîäîâèõ 
ñòàòåé ðîçãëÿäàºìî ÿê îäèí ³ç âàð³àíò³â ìîâíî¿ êàðòèíè ñâ³òó, ùî ïîçíà-
÷àºòüñÿ çàñîáàìè âåðáàëüíîãî òà ï³êòîãðàô³÷íîãî êîä³â. 

Êëþ÷îâ³ ñëîâà: ëåêñèêîãðàô³÷íà ñòàòòÿ, ëåìà, êîäóâàííÿ ³íôîðìà-
ö³¿, ìîâíèé êîä, ï³êòîãðàô³÷íèé êîä, êàðòèíà ñâ³òó. 

The paper studies lexicographical entry of the English language learner’s 
dictionary as a polycode communicative phenomenon, the essence of which con-
sists in double encoding of lexicographical information by means of symbolic and 

© Òîì÷àêîâñêèé À. Ã., 2014
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iconic codes. The research also analyzes the configuration of polycode entry in-
formational potential, the reasons for variation in terms of increasing / decreasing 
of the information volume in the iconic constituent in comparison with the verbal 
one. The whole scope of polycode entries is regarded as a version of language view 
of the world, which is indicated by means of verbal and iconic codes. 

Key words: lexicographical entry, lemma, information encoding, language 
code, iconic code, view of the world. 

Ïîñòàíîâêà íàó÷íîé ïðîáëåìû è åå çíà÷åíèå. Àêòóàëüíîñòü íàñòîÿ-
ùåãî èññëåäîâàíèÿ îïðåäåëÿåòñÿ òåì, ÷òî îíî ïîñâÿùåíî ïðîáëåìàì 
ñåìèîçèñà â àíãëîÿçû÷íîé ëåêñèêîãðàôèè è ïðîÿñíÿåò ìåõàíèçì 
äâîéíîãî êîäèðîâàíèÿ ñîîáùåíèÿ (âåðáàëüíî è ïèêòîãðàôè÷åñêè) 
êàê ñïîñîá îïòèìèçàöèè âîñïðèÿòèÿ, îáðàáîòêè è çàïîìèíàíèÿ èí-
ôîðìàöèè ïîëüçîâàòåëåì ó÷åáíîãî òîëêîâîãî ñëîâàðÿ. 

Àíàëèç èññëåäîâàíèé äàííîé ïðîáëåìû. Ïîçíàíèå ìèðà ÷åëîâåêîì 
îñóùåñòâëÿåòñÿ ìíîãî÷èñëåííûìè ñïîñîáàìè: ÷åðåç ïðàêòè÷åñêóþ 
äåÿòåëüíîñòü è âçàèìîäåéñòâèå ñ äðóãèìè ëþäüìè, ÷åðåç ñåíñîìîòîð-
íîå çíàêîìñòâî ñ ìèðîì ïðåäìåòîâ è ìûñëèòåëüíîå âõîæäåíèå â ìèð 
èäåé. Ïîçíàâàÿ ìèð, ÷åëîâåê øàã çà øàãîì ôîðìèðóåò ñâîå ïðåäñòàâ-
ëåíèå î íåì, ñâîþ êàðòèíó ìèðà. 

Ñ òî÷êè çðåíèÿ Â. À. Ìàñëîâîé, “Ôîðìèðóþùàÿñÿ êàðòèíà ìèðà, 
îòðàæåííàÿ â ñîçíàíèè ÷åëîâåêà, ýòî âòîðè÷íîå ñóùåñòâîâàíèå ìèðà, 
çàêðåïëåííîå è ðåàëèçîâàííîå â îñîáîé ìàòåðèàëüíîé ôîðìå — ÿçû-
êå” [1: 56]. Ê. Àæåæ çàÿâëÿåò: “ßçûêè, ãîâîðÿ î ìèðå, ïåðåâîññîçäàþò 
åãî” [2: 122]. È. Ï. Ñóñîâ àêöåíòèðóåò äâîéñòâåííóþ íàïðàâëåííîñòü 
ÿçûêà — íà äåéñòâèòåëüíîñòü, ñ îäíîé ñòîðîíû, è, ñ äðóãîé ñòîðî-
íû, íà “òîò ìèð îáðàçîâ, êîòîðûé âûñòðàèâàåòñÿ ìåæäó äåéñòâèòåëü-
íîñòüþ è ÷åëîâåêîì, âûñòóïàÿ êàê ìíîæåñòâî çíàíèé, îáðàçóþùèõ â 
ñîâîêóïíîñòè êàðòèíó, èëè ìîäåëü ìèðà” (âåçäå âûäåëåíî íàìè. — 
À. Ò.) [3: 30]. Îáðàùàåì âíèìàíèå íà òåçèñ î âòîðè÷íîì ñóùåñò-
âîâàíèè ìèðà, åãî ïåðåâîññîçäàííîñòè â ÿçûêå è íà òåçèñ î òîì, ÷òî 
ìíîæåñòâî çíàíèé âûñòðàèâàåòñÿ ìåæäó äåéñòâèòåëüíîñòüþ è ÷åëî-
âåêîì. Áîëüøàÿ ÷àñòü ýòèõ çíàíèé ïàðöåëëèðîâàíà íà îïðåäåëåííûå 
êâàíòû èíôîðìàöèè è, ïî âûðàæåíèþ Å. Ñ. Êóáðÿêîâîé, “ñõâà÷åíû 
çíàêîì” — ñëîâîì åñòåñòâåííîãî ÿçûêà, èìåþùèì ñîîòâåòñòâóþùåå 
çíà÷åíèå. “Ñëîâî âûñòóïàåò êàê íàêîïèòåëü èíôîðìàöèè, çíà÷åíèÿ 
ñëîâ â ñèñòåìå ÿçûêà ñîîòíîñèìû ñ îïðåäåëåííûìè áëîêàìè çíàíèÿ” 
[4: 122]. Ñ. Ä. Êàöíåëüñîí óòâåðæäàë, ÷òî “ëåêñè÷åñêèå çíà÷åíèÿ — 
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ýòî ñâîåãî ðîäà óìñòâåííûå “êîíöåíòðàòû”, ñãóñòêè ÷åëîâå÷åñêèõ 
çíàíèé îá îïðåäåëåííûõ ôðàãìåíòàõ è ñòîðîíàõ îêðóæàþùåé äåéñ-
òâèòåëüíîñòè” [5: 13]. 

Ñîâîêóïíîñòü âñåõ ñëîâ íàçûâàþò òàêæå ëåêñèêîíîì. Äæ. Ëàéîíç 
â ñâîåé ìîíîãðàôèè “Ëèíãâèñòè÷åñêàÿ ñåìàíòèêà” òàê îïðåäåëÿåò 
ýòî ïîíÿòèå: “Ïîä ëåêñèêîíîì ìîæíî ïîíèìàòü òåîðåòè÷åñêèé àíà-
ëîã ñëîâàðÿ, è îí ÷àñòî òàê è îïèñûâàåòñÿ. Ñ ïñèõîëîãè÷åñêîé òî÷-
êè çðåíèÿ, ëåêñèêîí ÿâëÿåòñÿ ìíîæåñòâîì (èëè ñåòüþ) âñåõ ëåêñåì 
äàííîãî ÿçûêà, õðàíèìûì â ìîçãó êîìïåòåíòíîãî íîñèòåëÿ” [6: 89]. 
Â ðàìêàõ äàííîé ñòàòüè âûäâèãàåòñÿ ïðåäïîëîæåíèå î òîì, ÷òî ñîâî-
êóïíîñòü âñåõ ïîëèêîäîâûõ ñòàòåé ìîæåò ðàññìàòðèâàòüñÿ êàê îäèí 
èç âàðèàíòîâ ÿçûêîâîé êàðòèíû ìèðà, îçíà÷åííîé ñðåäñòâàìè âåð-
áàëüíîãî è ïèêòîãðàôè÷åñêîãî êîäîâ. 

Öåëü ñòàòüè. Äàííîå èññëåäîâàíèå ïîñâÿùåíî äåòàëüíîìó èçó-
÷åíèþ îñîáåííîñòåé àíãëîÿçû÷íîé ïîëèêîäîâîé ñëîâàðíîé ñòàòüè 
êàê êîììóíèêàòèâíîãî ôåíîìåíà ó÷åáíîé ëåêñèêîãðàôèè. Ïðåäû-
äóùèå ïóáëèêàöèè [7; 8] ïîêàçàëè, ñêîëü çíà÷èòåëüíà ðîëü ïèêòîã-
ðàôè÷åñêîãî ñîïðîâîæäåíèÿ âåðáàëüíîé ÷àñòè ñòàòüè äëÿ óâåëè÷å-
íèÿ ñóììàðíîãî èíôîðìàöèîííîãî ïîòåíöèàëà ïîëèêîäîâîé ñòàòüè. 
Îñíîâíîé öåëüþ äàííîãî èññëåäîâàíèÿ ÿâëÿåòñÿ èçó÷åíèå ïðè÷èíû 
òåìàòè÷åñêîãî äóáëèðîâàíèÿ ïîëèêîäîâûõ ñòàòåé â ðàçëè÷íûõ ó÷åá-
íûõ òîëêîâûõ ñëîâàðÿõ àíãëèéñêîãî ÿçûêà, à òàêæå îïðåäåëåíèå ðîëè 
òåìàòè÷åñêèõ äóáëåé â ôîðìèðîâàíèè îäíîãî èç âàðèàíòîâ ÿçûêîâîé 
êàðòèíû ìèðà, îçíà÷åííîé ñðåäñòâàìè âåðáàëüíîãî è ïèêòîãðàôè-
÷åñêîãî êîäîâ. 

Ìàòåðèàëîì èññëåäîâàíèÿ ïîñëóæèëè 5 ëåêñèêîãðàôè÷åñêèõ èñ-
òî÷íèêîâ, òðàäèöèîííî íàçûâàåìûõ “áîëüøîé ïÿòåðêîé”, ïîñêîëü-
êó, ïî åäèíîäóøíîìó ìíåíèþ ñïåöèàëèñòîâ, îíè ïðåäñòàâëÿþò íà 
ñåãîäíÿøíèé äåíü èñ÷åðïûâàþùèé àðñåíàë ó÷åáíûõ ñëîâàðåé àí-
ãëèéñêîãî ÿçûêà. Ýòî: Cambridge Advanced Learner’s Dictionary (C), 
Longman Dictionary of Contemporary English (L), Collins COBUILD 
Advanced Dictionary (Cl), Oxford Advanced Learner’s Dictionary (O) 
è Macmillan English Dictionary for Advanced Learners (M). Ìåòîäîì 
ñïëîøíîé âûáîðêè èç íèõ áûëè âûäåëåíû ïîëèêîäîâûå ñëîâàðíûå 
ñòàòüè, ò. å. ñòàòüè, ñîäåðæàùèå âåðáàëüíóþ äåôèíèöèþ çàãîëîâíîãî 
ñëîâà-ëåììû è ïèêòîãðàôè÷åñêóþ (â âèäå ôîòîãðàôèè, ðèñóíêà èëè 
÷åðòåæà) ïðåçåíòàöèþ íîìèíèðóåìîãî è òîëêóåìîãî ðåôåðåíòà. 
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Èçëîæåíèå îñíîâíîãî ìàòåðèàëà è îáîñíîâàíèå ïîëó÷åííûõ ðåçóëü-
òàòîâ èññëåäîâàíèÿ. Àíàëèçèðóåìàÿ âûáîðêà ñîñòàâëÿåò 1640 ïî-
ëèêîäîâûõ ñòàòåé, â êîòîðûõ ëåììà ñòàòüè è ëåãåíäà ïèêòîãðàììû 
èäåíòè÷íû, îáà êîìïîíåíòà ïîëèêîäîâîãî öåëîãî â ïîäàâëÿþùåì 
áîëüøèíñòâå ñëó÷àåâ íàõîäÿòñÿ â åäèíîì âèçóàëüíîì ïîëå, ò. å. íà 
ïðîñòðàíñòâå ñòðàíèöû èëè ðàçâîðîòà, èíîãäà ïî ïîëèãðàôè÷åñêèì 
ïðè÷èíàì èëëþñòðàöèÿ íàõîäèòñÿ íà îáîðîòå ñòðàíèöû, ñîäåðæà-
ùåé äåôèíèöèþ. Ðàñïðåäåëåíèå âûáîðêè ïî êàæäîìó èç ïÿòè ñëîâà-
ðåé ïðèâåäåíî â ÒÀÁËÈÖÅ ¹ 1. 

Òàáëèöà 1 
Ðàñïðåäåëåíèå âûáîðêè ïî ñëîâàðÿì

Ñëîâàðü Êîëè÷åñòâî ïîëèêîäîâûõ ñòàòåé  %
C 497 30.3
L 421 25.7
Cl 271 16.5
O 249 15.2
M 202 12.3

Èòîãî 1640 100.0

Â íàñòîÿùåì èññëåäîâàíèè â ðàñ÷åòàõ ó÷òåíû òîëüêî ñòàòüè, ÷üè 
ëåììû îçàãëàâëèâàþò ïèêòîãðàôè÷åñêóþ èëëþñòðàöèþ. 

Êàê ãîâîðèëîñü â ïðåäûäóùèõ ïóáëèêàöèÿõ [ñì. 7; 8], ïèêòîãðàì-
ìà, êðîìå îñíîâíîãî ðåôåðåíòà, ÷üÿ íîìèíàöèÿ ñîâïàäàåò ñ ëåãåí-
äîé (ëåììîé), ìîæåò âêëþ÷àòü èíôîðìàöèîííûå ðàñøèðèòåëè, ò. å. 
èçîáðàæåíèå äîïîëíèòåëüíûõ ðåôåðåíòîâ, íàçâàííûõ ñ ïîìîùüþ 
ñëîâ-áèðîê, êîòîðûå îòñûëàþò ÷èòàòåëÿ ê äðóãîé ñòàòüå äàííîãî ñëî-
âàðÿ. Â ýòîì ñëó÷àå “äîïîëíèòåëüíàÿ” ñëîâàðíàÿ ñòàòüÿ òàêæå âñòó-
ïàåò â êîììóíèêàòèâíóþ ñâÿçü ñ ïèêòîãðàììîé è îáðàçóåò åùå îäíî 
ïîëèêîäîâîå ñîîáùåíèå, ó êîòîðîãî, îäíàêî, âåðáàëüíàÿ äåôèíèöèÿ 
è ïèêòîãðàììà çíà÷èòåëüíî äèñòàíöèðîâàíû äðóã îò äðóãà è íå íà-
õîäÿòñÿ â åäèíîì âèçóàëüíîì ïîëå. Â äàííîì èññëåäîâàíèè ýòè äî-
ïîëíèòåëüíûå ïîëèêîäîâûå îáðàçîâàíèÿ ðàññìàòðèâàëèñü â ñëó÷àå 
íåîáõîäèìîñòè, îäíàêî â ðàñ÷åòàõ îíè íå ó÷èòûâàëèñü. 

Îçíàêîìëåíèå ñ ïåðå÷íåì âûäåëåííûõ äëÿ èçó÷åíèÿ ñòàòåé ïîêà-
çàëî, ÷òî íåêîòîðûå èç íèõ òåìàòè÷åñêè äóáëèðóþòñÿ â ðàçíûõ ñëî-
âàðÿõ. Ïîä òåìàòè÷åñêèì äóáëèðîâàíèåì ïîäðàçóìåâàåì âêëþ÷åíèå 
îäíîé è òîé æå ëåììû â ïîëèêîäîâîå ñîîáùåíèå â ðàçíûõ ñëîâàðÿõ. 
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Ðàçóìååòñÿ, èêîíè÷åñêèé êîìïîíåíò ñòàòüè âàðüèðóåò, ðàâíî êàê è 
äåòàëè âåðáàëüíîé äåôèíèöèè, îäíàêî ñëóâíèêè ðàçíûõ ñëîâàðåé 
ñîäåðæàò îäíó è òó æå ëåììó, îòêðûâàþùóþ ïîëèêîäîâóþ ñòàòüþ. 
Òàêàÿ ñèòóàöèÿ ìîæåò èìåòü ìåñòî â äâóõ, òðåõ, ÷åòûðåõ ñëîâàðÿõ. 
Ñîâñåì íåáîëüøàÿ ÷àñòü ïîëèêîäîâûõ ñòàòåé àíàëèçèðóåìîé âû-
áîðêè èìååò ëåììó, âõîäÿùóþ âî âñå 5 ñëîâàðåé. Ïðèìåðîì ìîæåò 
ïîñëóæèòü ëåììà magnet. Â ÷åòûðåõ ñëó÷àÿõ ñòàòüÿ âêëþ÷àåò ðèñóíîê, 
â îäíîì ñëó÷àå ôîòî ïîäêîâîîáðàçíîãî ìàãíèòà. Åãî ñïîñîáíîñòü 
ïðèòÿãèâàòü ìåòàëëè÷åñêèå ïðåäìåòû (î ÷åì ñîîáùàåòñÿ â âåðáàëü-
íîé äåôèíèöèè) èëëþñòðèðóåòñÿ èçîáðàæåíèåì ãâîçäåé, áóëàâîê è 
ñêðåïîê, íàëèïøèõ íà êîíöû ìàãíèòà (4 èç 5 èëëþñòðàöèé). Â îäíîì 
ñëó÷àå äåôèíèöèÿ ñîïðîâîæäàåòñÿ ïîëèîáúåêòíûì ðèñóíêîì (òðà-
äèöèîííûé ïîäêîâîîáðàçíûé ìàãíèò è ôèãóðíûé ìàãíèò, êîòîðûé 
ïðèêðåïëÿþò ê ñòåíêå õîëîäèëüíèêà). 

Âåðáàëüíûå äåôèíèöèè òàêîâû: 
magnet [an object that is able both to attract iron and steel objects and also 

push them away] (C) magnet [a piece of iron that can stick to metal or make 
other metal objects move towards itself] (L) \\ magnet [a piece of iron that at-
tracts objects made of iron toward it, either naturally or because of an electric 
current that is passed through it; an object with a magnetic surface that you can 
stick onto a metal surface] (O)\\ magnet [a piece of metal that can make iron 
or steel objects come to it so that they seem to stick to it] (M) \\ magnet [a piece 
of iron or other material which attracts iron towards it] (CL). 

Ïîñêîëüêó íåêîòîðàÿ ÷àñòü ëåìì ïîïàäàåò îäíîâðåìåííî â ñëîâ-
íèêè ïîëèêîäîâûõ ñòàòåé ðàçíûõ ñëîâàðåé, èòîãîâûå öèôðû àíàëè-
çèðóåìîé âûáîðêè âûãëÿäÿò ñëåäóþùèì îáðàçîì: èçó÷àåì 1640 ïî-
ëèêîäîâûõ ñòàòåé, â êîòîðûõ ôèãóðèðóþò 1288 ëåìì. Óäåëüíûé âåñ 
òåìàòè÷åñêèõ äóáëåé â ïîëèêîäîâûõ ñòàòüÿõ àíàëèçèðóåìûõ ñëîâà-
ðåé, à òàêæå âàðèàòèâíîñòü ñëîâíèêà ïîëèêîäîâûõ ñòàòåé â öåëîì ïî 
âûáîðêå ïðåäñòàâëåíû â ÒÀÁËÈÖÅ ¹ 2 è ÒÀÁËÈÖÅ ¹ 3 ñîîòâåò-
ñòâåííî. 

Ñîâîêóïíûé âîêàáóëÿð àíàëèçèðóåìûõ ëåêñèêîãðàôè÷åñêèõ ñòà-
òåé ðàñïàäàåòñÿ íà äâå ÷àñòè. Áîëåå ïîëîâèíû ëåìì çàðåãèñòðèðîâà-
íû â âûáîðêå ïî îäíîìó ðàçó, ò. å. òîëüêî â îäíîì èç ïÿòè ñëîâàðåé 
åñòü ïîëèêîäîâàÿ ñòàòüÿ ñ äàííîé ëåììîé. Ê ïðèìåðó, òîëüêî ñëîâàðü 
Collins ïîÿñíÿåò çíà÷åíèå ëåììû clone ñ îïîðîé íà èçîáðàçèòåëüíûé 
ðÿä: 
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[A clone is an animal or plant that has been produced artificially, for 
example in a laboratory from the cells of another animal or plant. A clone is 
exactly the same as the original animal or plant]. 

Òàáëèöà 2 
Óäåëüíûé âåñ òåìàòè÷åñêèõ äóáëåé â ïîëèêîäîâûõ ñòàòüÿõ 

(â öåëîì ïî âûáîðêå)

Ñòàòüè èìåþò 
òåìàòè÷åñêèå äóáëè 

â âûáîðêå

Ñòàòüè íå èìåþò 
òåìàòè÷åñêèõ 

äóáëåé â âûáîðêå

Îáùàÿ âûáîðêà 
ñòàòåé

êîëè÷åñòâî 597 1043 1640
 % 36.4 63.6 100.0

Òàáëèöà 3 
Âàðèàòèâíîñòü ñëîˆâíèêà ïîëèêîäîâûõ ñòàòåé 

(â öåëîì ïî âûáîðêå)

Ëåììû, ïîâòîðÿ-
þùèåñÿ â âûáîðêå 

(2–5 ðàç)

Ëåììû, íå ïî-
âòîðÿþùèåñÿ 

â âûáîðêå

Ñëîˆâíèê 
ïîëèêîäîâûõ 

ñòàòåé
êîëè÷åñòâî 245 1043 1288

 % 19.0 81.0 100.0

Ñòàòüÿ ñîïðîâîæäàåòñÿ ôîòîãðàôèåé âçðîñëîé îâöû è ÿãíåíêà, 
ìåæäó íèìè â âèäå äóãè, îáúåäèíÿþùåé èõ, óñëîâíîå èçîáðàæåíèå 
ãåíîâ, ïåðåñàæåííûõ îò îäíîãî æèâîòíîãî ê äðóãîìó. Îñòàëüíûå 4 
ñëîâàðÿ ðåãèñòðèðóþò ñòàòüè clone, â êîòîðûõ äàåòñÿ èñêëþ÷èòåëüíî 
âåðáàëüíîå òîëêîâàíèå äàííîé ëåììû, ÷òî àâòîìàòè÷åñêè èñêëþ÷àåò 
èõ èç ìàòåðèàëà íàøåãî èññëåäîâàíèÿ. 

Ñëóâíèê àíàëèçèðóåìîé âûáîðêè áóëüøåé ÷àñòüþ ñîñòîèò èç 
ëåìì-îäèíî÷åê. Èõ íàñ÷èòûâàåòñÿ 1043 åäèíèöû, èëè 81 % âîêàáó-
ëÿðà. 

Äðóãóþ ÷àñòü ñëóâíèêà îáðàçóþò ëåììû, îòêðûâàþùèå ïîëèêî-
äîâûå ñòàòüè â äâóõ, òðåõ, ÷åòûðåõ èëè ïÿòè ñëîâàðÿõ. Âûøå òàêèå 
 ñòàòüè áûëè îáîçíà÷åíû íàìè êàê òåìàòè÷åñêè äóáëèðóþùèå äðóã 
äðóãà. Íà ýòó ãðóïïó ïðèõîäèòñÿ 597 ñòàòåé, äåôèíèðóþùèõ è ïèê-
òîãðàôè÷åñêè èëëþñòðèðóþùèõ 245 ëåìì, èëè 19 % ñïèñî÷íîãî ñî-
ñòàâà âûáîðêè. Åñòåñòâåííî, ÷òî êîëè÷åñòâî òåìàòè÷åñêè äóáëèðó-
þùèõ ëåìì îáðàòíî ïðîïîðöèîíàëüíî ÷àñòîòíîñòè èõ ïîâòîðåíèÿ 
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â âûáîðêå. Òàê, äâàæäû óïîòðåáëåííûõ â ïîëèêîäîâûõ ñòàòüÿõ ëåìì 
íàñ÷èòûâàåòñÿ 174 åäèíèöû, à ïÿòèêðàòíî ïîâòîðÿþùèõñÿ ëåìì — 
òîëüêî 9. Ñâîäíûå äàííûå îòðàæåíû â ÒÀÁËÈÖÅ ¹ 4. 

Òàáëèöà 4 
Ïîëèêîäîâûå ñòàòüè, çàðåãèñòðèðîâàííûå â ïÿòè ñëîâàðÿõ 

Êîëè÷åñòâî 
ðåãèñòðàöèé

ËÅÌÌÛ ÑÒÀÒÜÈ
êîëè÷åñòâî % êîëè÷åñòâî %

1 ðàç 1043 81.0 1043 63.7
2 ðàçà 174 13.5 348 21.2
3 ðàçà 44 3.4 132 8.0
4 ðàçà 18 1.4 72 4.4
5 ðàç 9 0.7 45 2.7

Èòîãî: 1288 100.0 1640 100.0

Ïðåäïîëàãàåì, ÷òî ôåíîìåí òåìàòè÷åñêîãî äóáëèðîâàíèÿ ïî-
ëèêîäîâûõ ñòàòåé êîðåíèòñÿ â àêòóàëüíîñòè äåôèíèðóåìûõ ðåôå-
ðåíòîâ, èõ çíà÷èìîñòè äëÿ ÿçûêîâîé êàðòèíû ìèðà àíãëîÿçû÷íîãî 
ñîöèóìà, èëè òîãî, ÷òî Î. Óëàíîâè÷ íàçûâàåò “óìñòâåííûì ëàíä-
øàôòîì” ýòíîñîöèóìà [9: 94]. Â äàííîì âîïðîñå ìû âûðàæàåì íå-
ñîãëàñèå ñ òî÷êîé çðåíèÿ èññëåäîâàòåëüíèöû Ã. Øòàéí, êîòîðàÿ 
íàñòàèâàåò íà òîì, ÷òî âûáîð ëåêñåì äëÿ ïîëèêîäîâûõ ñòàòåé ÿâ-
ëÿåòñÿ ñîâåðøåííî ïðîèçâîëüíûì (the apparently random selection 
of words to be illustrated) [10: 105]. Ñàì ôàêò äóáëèðîâàíèÿ ëåìì, èõ 
íåîäíîêðàòíîãî âêëþ÷åíèÿ â ÷èñëî ïîëèêîäîâûõ ñòàòåé ãîâîðèò 
îá èíòåðåñå ê ñîîòâåòñòâóþùèì ôåíîìåíàì è íåîáõîäèìîñòè âñåõ 
èëè ÷àñòè ñëîâàðåé ïîÿñíèòü ñîîòâåòñòâóþùóþ ðåàëèþ ñ ïîìîùüþ 
ïèêòîãðàììû. 

Âåñü ìàññèâ èçó÷àåìûõ ñòàòåé ðàñïðåäåëÿåòñÿ â äàëüíåéøåì íà 
òðè çîíû ÷àñòîòíîñòè: âûñîêî÷àñòîòíûå (ïîëèêîäîâûå ñòàòüè ñî 
100 % è 80 % çàÿâëåííîñòüþ, ÷òî îçíà÷àåò íàëè÷èå ñòàòüè ñ èäåíòè÷-
íîé ëåììîé âî âñåõ 5 èëè â 4 èç 5 ñëîâàðÿõ); ñðåäíå÷àñòîòíûå (ñòàòüè 
ñ 60 % çàÿâëåííîñòüþ â âûáîðêå, ò. å. íàëè÷èå â 3 ñëîâàðÿõ èç 5) è 
íèçêî÷àñòîòíûå (40 % çàÿâëåííîñòü, èëè ïðèñóòñòâèå â 2 ñëîâàðÿõ 
èç 5). Ñòàòüè, íå èìåþùèå òåìàòè÷åñêèõ äóáëåé â âûáîðêå, ñîñòàâëÿ-
þò îòäåëüíóþ ãðóïïó, êîòîðàÿ áûëà ðàññìîòðåíà â ïðåäûäóùèõ ïóá-
ëèêàöèÿõ [ñì. 7; 8]. Äàííûå î ðàñïðåäåëåíèè ðàçíî÷àñòîòíûõ ñòàòåé 
ïî ðàçíûì ñëîâàðÿì ñì. â ÒÀÁËÈÖÅ ¹ 5. 
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Òàáëèöà 5 
Óäåëüíûé âåñ òåìàòè÷åñêèõ äóáëåé â ïîëèêîäîâûõ ñòàòüÿõ 

(ðàçäåëüíî ïî ñëîâàðÿì)

Ñëîâàðü

Ñòàòüè èìåþò 
òåìàòè÷åñêèå äóáëè 

â âûáîðêå

Ñòàòüè íå èìåþò òå-
ìàòè÷åñêèõ äóáëåé 

â âûáîðêå
Èòîãî

êîëè÷åñòâî  % êîëè÷åñòâî  % êîëè÷åñòâî  %
C 147 29.6 350 70.4 497 100.0
L 162 38.5 259 61.5 421 100.0
Cl 79 29.2 192 70.8 271 100.0
O 124 49.8 125 50.2 249 100.0
M 85 42.0 117 58.0 202 100.0

Âûâîäû è ïåðñïåêòèâû äàëüíåéøåãî èññëåäîâàíèÿ. Àíàëèç àíãëî-
ÿçû÷íîé êàðòèíû ìèðà â çåðêàëå ïîëèêîäîâîé ñëîâàðíîé ñòàòüè âû-
ïîëíåí íà ìàòåðèàëå 1640 ïîëèêîäîâûõ ñòàòåé, ïîëó÷åííûõ ìåòîäîì 
ñïëîøíîé âûáîðêè èç ïÿòè ó÷åáíûõ ñëîâàðåé àíãëèéñêîãî ÿçûêà. 
Âûñîêèé ñòàòóñ è áåçóïðå÷íàÿ ðåïóòàöèÿ ýòèõ ñëîâàðåé ïîçâîëÿåò 
ñäåëàòü âûâîä î òîì, ÷òî êàðòèíà ìèðà, ñîçäàâàåìàÿ êàê ìîçàèêà èç 
ìíîãî÷èñëåííûõ ñëîâàðíûõ ñòàòåé, ÿâëÿåòñÿ ðåïðåçåíòàòèâíîé è äî-
ñòîâåðíîé. Îñîáàÿ ðîëü â ýòîé ìîçàèêå ïðèíàäëåæèò ïîëèêîäîâûì 
ñòàòüÿì, êîòîðûå íå òîëüêî âåðáàëüíî îïèñûâàþò, íî è íàãëÿäíî 
ïðåäñòàâëÿþò äåôèíèðóåìûå ðåôåðåíòû. 

Êîëè÷åñòâåííûå ìåòîäû, èñïîëüçóåìûå â èññëåäîâàíèè, ïðèìåíÿ-
ëèñü äëÿ ïîäñ÷åòîâ òîëüêî òåõ ïîëèêîäîâûõ ñòàòåé, â êîòîðûõ ëåììà 
(çàãîëîâî÷íîå ñëîâî) è ëåãåíäà (íàçâàíèå ïèêòîãðàììû) áûëè èäåí-
òè÷íû. Â ðåàëüíîñòè êîëè÷åñòâî ïîëèêîäîâûõ ñòàòåé â êàæäîì èç ñëî-
âàðåé ìíîãîêðàòíî áîëüøå, ïîñêîëüêó ìíîãèå èç àíàëèçèðóåìûõ ñòà-
òåé â ñâîþ ïèêòîãðàôè÷åñêóþ ÷àñòü âêëþ÷àþò ò. í. èíôîðìàöèîííûå 
ðàñøèðèòåëè, èçîáðàæåíèå äîïîëíèòåëüíûõ ðåôåðåíòîâ è èõ íàçâà-
íèé-áèðîê. Êàæäàÿ áèðêà åñòü íå ÷òî èíîå, êàê ãèïåðòåêñòîâàÿ îòñûë-
êà, ñëóæàùàÿ ñèãíàëîì ê ïîèñêó ñîîòâåòñòâóþùåé ñòàòüè â ïðåäåëàõ 
ñëîâàðÿ. Îáðàòèâøèñü ê ýòîé äîïîëíèòåëüíîé ñòàòüå, ÷èòàòåëü ìîæåò 
óçíàòü òîëêîâàíèå ñëîâà-áèðêè è ðàññìîòðåòü ñîîòâåòñòâóþùóþ ÷àñòü 
ïèêòîãðàììû â ðàìêàõ åùå îäíîãî ïîëèêîäîâîãî êîìïëåêñà: äåôèíè-
öèÿ + ïèêòîãðàôè÷åñêàÿ èëëþñòðàöèÿ. Â ýòîì ñëó÷àå èìååì ðàçíî-
âèäíîñòü ïîëèêîäîâîé ñòàòüè ñ äèñòàíöèðîâàííûì ðàñïîëîæåíèåì 
âåðáàëüíîãî è èêîíè÷åñêîãî êîìïîíåíòîâ, à òàêæå ñ ðåâåðñèâíûì 



135

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2014. ¹ 19

ïðîöåññîì ÷èòàòåëüñêîé äåÿòåëüíîñòè, íå îò ëåììû ê ïèêòîãðàììå, à 
îò ïèêòîãðàììû ê èíîé (íå çàãîëîâî÷íîé) ëåììå. 

Ñåòü ãèïåðòåêñòîâûõ îòñûëîê (îò áèðêè ê äðóãîé ñòàòüå) ÷ðåç-
âû÷àéíî ðàçâåòâëåíà: íåêîòîðûå ïèêòîãðàììû ïðåäëàãàþò ïî íå-
ñêîëüêó äåñÿòêîâ èíôîðìàöèîííûõ ðàñøèðèòåëåé. Îíà ñëóæèò äëÿ 
ñîçäàíèÿ öåëûõ êëàñòåðîâ ñåìàíòè÷åñêè ñâÿçàííûõ ñëîâàðíûõ ñòàòåé 
è ñïîñîáñòâóåò çíà÷èòåëüíîìó ðàñøèðåíèþ èíôîðìàöèîííîãî ïî-
òåíöèàëà êàæäîé ñòàòüè, à çíà÷èò, óëó÷øåíèþ êà÷åñòâà ñëîâàðÿ êàê 
ñïðàâî÷íîãî èñòî÷íèêà. 

Â ñîçäàíèè êàðòèíû ìèðà ñðåäñòâàìè ïîëèêîäîâûõ ñòàòåé ó÷åá-
íûõ ñëîâàðåé îñîáàÿ ðîëü ïðèíàäëåæèò òåìàòè÷åñêèì äóáëÿì. Òàê 
ìû îáîçíà÷àåì ñòàòüè ñ èäåíòè÷íûìè ëåììàìè, çàðåãèñòðèðîâàí-
íûìè áîëåå ÷åì â 1 ñëîâàðå. Ïîëàãàåì, ÷òî ïðè÷èíà òåìàòè÷åñêîãî 
äóáëèðîâàíèÿ êðîåòñÿ â âàæíîñòè îïèñûâàåìûõ ðåôåðåíòîâ äëÿ íî-
ñèòåëåé ÿçûêà è òåõ, êòî ñòðåìèòñÿ èì îâëàäåòü. ×åì ÷àùå ëåììà ïî-
ëèêîäîâîé ñòàòüè ïîâòîðÿåòñÿ â âûáîðêå, òåì âûøå åå çíà÷èìîñòü è 
òåì áîëåå îíà ïðèáëèæåíà ê ÿäåðíîé ÷àñòè êàðòèíû ìèðà. 

Âåñü ìàññèâ èçó÷àåìûõ ñòàòåé ðàñïðåäåëÿåòñÿ íà òðè çîíû ÷àñòîò-
íîñòè. Âûñîêî÷àñòîòíûå ïîëèêîäîâûå ñòàòüè èìåþò 100 % è 80 % 
çàÿâëåííîñòü â âûáîðêå, ÷òî îçíà÷àåò íàëè÷èå ñòàòüè ñ èäåíòè÷íîé 
ëåììîé âî âñåõ 5 èëè â 4 ñëîâàðÿõ, ñîîòâåòñòâåííî. Ñðåäíå÷àñòîòíûå 
ñòàòüè (60 % çàÿâëåííîñòü â âûáîðêå) çàðåãèñòðèðîâàíû â 3 ñëîâàðÿõ 
è íèçêî÷àñòîòíûå (40 % çàÿâëåííîñòü) ïðèñóòñòâóþò â 2 ñëîâàðÿõ. 

Â êà÷åñòâå ïåðñïåêòèâû äàëüíåéøåãî èññëåäîâàíèÿ âèäèì íåîá-
õîäèìîñòü ïðîÿñíèòü ïðè÷èíû òåìàòè÷åñêîãî äóáëèðîâàíèÿ ïîëèêî-
äîâûõ ñòàòåé â ðàçëè÷íûõ ñëîâàðÿõ; à òàêæå äåòàëüíî èçó÷èòü ëåììû, 
ïðèáëèæåííûå ê ÿäåðíîé ÷àñòè êàðòèíû ìèðà (âûñîêî÷àñòîòíûå, 
ñðåäíå÷àñòîòíûå è íèçêî÷àñòîòíûå ñòàòüè), îòðàæåííîé àíãëîÿçû÷-
íûìè ïîëèêîäîâûìè ñòàòüÿìè. 
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ÓÄÊ 81’1+82+808.1 

Ñ. Â. Ôîðìàíîâà 

Ë²ÍÃÂ²ÑÒÈ×Í² ÀÑÏÅÊÒÈ ÎÁÐÀ˜ÇÈ 
Â ÓÊÐÀ¯ÍÑÜÊ²É ÌÎÂ² 

Ó ñòàòò³ âèñâ³òëåíî ïîíÿòòÿ “îáðàˆçà” â ë³íãâîêóëüòóðí³é ñâ³äîìîñ-
ò³ ìîâö³â, äîâåäåíî, ùî îáðàçà ì³ñòèòü ³íâåêòèâíèé êîìïîíåíò ³ çä³éñíþº 
ïñèõîëîã³÷íèé òèñê íà àäðåñàòà. Ñõàðàêòåðèçîâàíî ë³íãâ³ñòè÷í³ îñîáëè-
âîñò³ îáðàˆçè â óêðà¿íñüê³é ìîâ³, ïðîàíàë³çîâàíî ñòèë³ñòè÷íå îôîðìëåííÿ 
îáðàˆçè â ³íâåêòèâíîìó ïðîñòîð³. 

Êëþ÷îâ³ ñëîâà: ³íâåêòèâà, îáðàˆçà, êîãí³òèâíà ë³íãâ³ñòèêà, ë³íãâî-
êóëüòóðíà ñâ³äîì³ñòü. 

Â ñòàòüå îòîáðàæåíî ïîíÿòèå “îñêîðáëåíèå” â ëèíãâîêóëüòóðíîì 
ñîçíàíèè ó÷àñòíèêîâ êîììóíèêàòèâíîé ñèòóàöèè, äîêàçàíî, ÷òî îñêîðá-
ëåíèå ñîäåðæèò èíâåêòèâíûé êîìïîíåíò è ñîçäàåò ïñèõîëîãè÷åñêîå äàâ-
ëåíèå íà àäðåñàòà. Îïèñàíû ëèíãâèñòè÷åñêèå îñîáåííîñòè îñêîðáëåíèÿ â 
óêðàèíñêîì ÿçûêå, ïðîàíàëèçèðîâàíû ñòèëèñòè÷åñêèå îñîáåííîñòè îñ-
êîðáëåíèÿ â èíâåêòèâíîì ïðîñòðàíñòå. 

Êëþ÷åâûå ñëîâà: èíâåêòèâà, îñêîðáëåíèå, êîãíèòèâíàÿ ëèíãâèñòèêà, 
ëèíãâîêóëüòóðíîå ñîçíàíèå. 

In the article a concept “offense” is reflected in linguistic and cultural con-
sciousness of persons, it is well-proven that offense contains a invective compo-
nent and carries out psychological pressure on an addressee. Characterized of 
linguistic feature of offense in Ukrainian, stylistic registration of offense is anal-
ysed in invective space. 

Key words: invective, offense, cognitive linguistics, linguistic and cultural 
consciousness. 

Êîìïëåêñíà õàðàêòåðèñòèêà ³íâåêòèâè ÿê ìîâëåííºâîãî æàíðó 
óìîæëèâèëà àíàë³ç êîãí³òèâíèõ ³ êîìóí³êàòèâíèõ ÷èííèê³â, â îñíîâó 
ÿêîãî ïîêëàäåíî ïðèíöèï àíòðîïîöåíòðèçìó, çã³äíî ç ÿêèì ó öåíòð³ 
óâàãè â÷åíèõ çíàõîäèòüñÿ ëþäèíà ÿê îñîáèñò³ñòü, ùî âèðàæàº ñåáå íà-
ñàìïåðåä ó ìîâëåíí³. Òîìó âèäàºòüñÿ àêòóàëüíèì äîñë³äæåííÿ ìîâè ó 
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íîâ³é ïàðàäèãì³ ç ïîçèö³¿ ¿¿ ó÷àñò³ ó ï³çíàâàëüí³é ä³ÿëüíîñò³ ëþäèíè, 
ùî äàº çìîãó îïàíóâàòè ñó÷àñí³ íàïðÿìè ë³íãâ³ñòèêè, åêñïë³êóâàòè 
òåîðåòè÷í³, ìåòîäîëîã³÷í³ òà ïðàêòè÷í³ óñòàíîâêè, ùî äîçâîëèòü ñèñ-
òåìàòèçóâàòè îñíîâí³ ïîíÿòòÿ ñó÷àñíîãî çíàííÿ òà ðåàë³çóâàòè çäî-
áóò³ çíàííÿ ó ïðîöåñ³ êîìóí³êàòèâíî¿ ³íòåðàêö³¿. Ñó÷àñíà ë³íãâ³ñòèêà 
àêòèâíî âõîäèòü ó ñôåðó êîãí³òèâíî¿ ä³ÿëüíîñò³, ùî óìîæëèâëþº ðîç-
ãëÿäàòè ¿¿ â ïàðàäèãì³ àíòðîïîöåíòðèçìó é ìåíòàëüíî¿ ñåìàíòèêè. 

Ìåòîþ íàøî¿ ñòàòò³ º âèîêðåìëåííÿ, îïèñóâàííÿ é êëàñèô³êàö³ÿ 
ë³íãâ³ñòè÷íèõ àñïåêò³â îáðàˆçè â óêðà¿íñüê³é ìîâ³. 

Ìåòà çóìîâèëà ðîçâ’ÿçàííÿ òàêèõ çàâäàíü: 1) íà îñíîâ³ òåîðåòè÷-
íèõ äîñë³äæåíü ç’ÿñóâàòè ë³íãâ³ñòè÷íèé ñòàòóñ îáðàˆçè â ñó÷àñíîìó 
ìîâîçíàâñòâ³; 2) ñõàðàêòåðèçóâàòè êîãí³òèâí³ é ë³íãâîêóëüòóðí³ àñ-
ïåêòè îáðàˆçè; 3) âèçíà÷èòè ñòóï³íü îáðàçëèâîñò³ â ñâ³äîìîñò³ ìîâö³â. 

Ó öåíòð³ óâàãè êîãí³òèâíî¿ ë³íãâ³ñòèêè º ìîâà ÿê çàãàëüíèé êîãí³-
òèâíèé ìåõàí³çì òà ³íñòðóìåíò ðåïðåçåíòàö³¿ òà ³íòåðïðåòàö³¿ ³íôîð-
ìàö³¿. Êîãí³òèâíà ë³íãâ³ñòèêà ðîçãëÿäàº ëþäèíó “ÿê ñèñòåìó ïðîöå-
ñóâàííÿ ³íôîðìàö³¿ òà ³íòåðïðåòóº ïîâåä³íêó â òåðì³íàõ âíóòð³øí³õ 
ñòàí³â” [1 : 17], ùî ïîÿñíþº ñïåöèô³êó êîãí³òèâíîãî â ìîâ³. Ìîâíà 
ôîðìà º â³äîáðàæåííÿì êîãí³òèâíèõ ñòðóêòóð, ÿê³ çíàõîäÿòü ñâîº âò³-
ëåííÿ ó ñï³ââ³äíîøåíí³ ìîâè é ñâ³äîìîñò³, à òàêîæ ìåíòàëüíèõ ïðî-
öåñ³â, ïîâ’ÿçàíèõ ç ï³çíàííÿì ñâ³òó é â³äáèòèõ ó ìåíòàëüíîìó ëåêñè-
êîí³, êîíöåïòóàëüí³é ñèñòåì³, âñ³º¿ êàðòèíè ñâ³òó, ÿêó â³äîáðàæåíî 
â ëþäñüê³é ïñèõ³ö³. Äîñë³äæåííþ êîãí³òèâíî¿ ë³íãâ³ñòèêè ïðèñâÿ-
÷åíî íàóêîâ³ ðîçâ³äêè Í. Àðóòþíîâî¿, Î. Áàáóøê³íà, Ã. Áåðåñòíºâà, 
Í. Áîëäèðºâà, Ã. Âîëîõ³íà, Î. Êóáðÿêîâî¿, Ç. Ïîïîâî¿, Î. Ñåë³âàíîâî¿, 
Þ. Ñòåïàíîâà, É. Ñòåðí³íà, Â. Òåë³¿, Î. Øìåëüîâà òà ³íøèõ ìîâî-
çíàâö³â, ïðàö³ ÿêèõ ì³ñòÿòü âàæëèâ³ òåîðåòè÷í³ ïîëîæåííÿ ïðî òå, ÿê 
çáåð³ãàþòüñÿ çíàííÿ ëþäñòâà ïðî ñâ³ò òà ÿê âîíè ñòðóêòóðóþòüñÿ â 
ìîâ³ ó ïðîöåñ³ êîìóí³êàö³¿. Çíà÷íèé âíåñîê ó ðîçðîáêó ö³º¿ ïðîáëåìè 
çðîáèâ Î. Ïîòåáíÿ. 

Â. Äåì’ÿíêîâ âèçíà÷àº êîãí³òèâíó ë³íãâ³ñòèêó ÿê “íàïðÿì, ó öåí-
òð³ óâàãè ÿêîãî çíàõîäèòüñÿ ìîâà ÿê çàãàëüíèé êîãí³òèâíèé ìåõàí³çì” 
[2 : 21], ùî çóìîâëþº àíàë³ç ë³íãâ³ñòè÷íèõ ôàêò³â ó çâ’ÿçêó ç îðãàí³çà-
ö³ºþ ïîíÿòòºâî¿ ñèñòåìè. Ìîâí³ ôîðìè îáðàˆçè â ïàðàäèãì³ êîãí³òèâ-
íî¿ ë³íãâ³ñòèêè ðîçãëÿäàþòüñÿ ñêð³çü ïðèçìó çàãàëüíèõ çíàíü ëþäèíè 
ïðî ñâ³ò, íàêîïè÷åíèé äîñâ³ä âçàºìîä³¿ ç äîâê³ëëÿì, ò³ñíèé çâ’ÿçîê 
ïñèõîëîã³÷íèõ, êîìóí³êàòèâíèõ ³ êóëüòóðíèõ ÷èííèê³â ³ âðàõîâóº íå 
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ëèøå ìîâëåííºâó ïîâåä³íêó, à é ïñèõ³÷í³ ïðîöåñè, ùî âèçíà÷àþòü òà 
äèêòóþòü ïîä³áíó ïîâåä³íêó. 

Îáðàˆçó Â. Æåëüâ³ñ âèçíà÷àº ÿê âèÿâëåííÿ âåðáàëüíî¿ àãðåñ³¿ [3 : 7]. 
Â³í ââàæàº, ùî îáðàˆçà ôîðìàëüíî ì³ñòèòü âñþ ãàìó åìîö³éíî-îö³ííî¿ 
ëåêñèêè ó ôîðì³ âîêàòèâà àáî àëþç³¿. Àäæå ñàìå ³íâåêòèâíå ñëîâî-
âæèâàííÿ º ïîíÿòòÿì íåïðèñòîéíîñò³ ç îãëÿäó íà íîðìè çàãàëüíî-
ïðèéíÿòî¿ ïîâåä³íêè. Òàêèì ÷èíîì, ³íâåêòèâíèé óçóñ âèçíà÷àºòüñÿ 
ÿê êîãí³òèâíà ìîäåëü ïîâåä³íêè ëþäèíè. Ùî ñòîñóºòüñÿ îáðàˆçè, òî öå 
ìîâëåííºâà íîì³íàö³ÿ ñàìîãî àêòó, ìîâëåííºâî¿ ³íòåðàêö³¿, ùî çóìîâ-
ëåíà ÷èííèêàìè, ÿê³ ìàþòü íà ìåò³ çì³íèòè ì³æîñîáèñò³ñí³ ñòîñóíêè 
âèçíà÷åíèìè íàì³ðàìè. Âçàãàë³ îáðàˆçó ìîæíà ïîð³âíÿòè ç îãîëîøåí-
íÿì â³éíè ñóïðîòèâíèêîâ³. Ïåðåìîæå òîé, õòî íàéìàéñòåðí³øå çä³é-
ñíèòü öþ ä³þ. Òîä³ îáðàˆçà — öå àêò, çà äîïîìîãîþ ÿêîãî äîñÿãàºòüñÿ 
äîì³íóþ÷à ïîâåä³íêà ìîâöÿ. 

Ç ìåòîþ ïîâíîãî é ´ðóíòîâíîãî âèñâ³òëåííÿ öüîãî ïèòàííÿ ââàæà-
ºìî çà íåîáõ³äíå çâåðíóòèñÿ äî ñëîâíèê³â. 

“Ñëîâàðü ëèíãâèñòè÷åñêèõ òåðìèíîâ” çà ðåä. Î. Àõìàíîâî¿ [1969] 
äàº òàêå âèçíà÷åííÿ îáðàˆçè: Áðàííûé, àíãë. abusive, ñâÿçàííûé ñ 
âûðàæåíèåì íåäîâîëüñòâà ãðóáûìè, ðóãàòåëüíûìè ñëîâàìè. Ñëîâî, 
àíãë. term of abuse, êîòîðîå óïîòðåáëÿåòñÿ äëÿ âûðàæåíèÿ íåäîâîëü-
ñòâà â ãðóáîé ôîðìå [4 : 68]. 

Ó “Òîëêîâîì ñëîâàðå æèâîãî âåëèêîðóññêîãî ÿçûêà” Â. Äàëÿ ÷èòà-
ºìî: Îáèäà, æ. îáèæäà. Âñÿêàÿ íåïðàâäà, òîìó, êòî äîëæåí ïåðåíîñèòü 
åå; âñå, ÷òî îñêîðáëÿåò, áåñ÷åñòèò, ïîðèöàåò, ïðè÷èíÿåò áîëü, óáûòîê 
èëè ïîíîøåíüå. Êðèâîñóä; áðàíü, ïîáîè; íàñìåøêà, äóðíîé îòçûâ î 
êîì; ëèøåíèå êîãî äîñòîÿíèÿ, èìóùåñòâà, áàðûøåé [5, ò. 2 : 583–584]. 

“Âåëèêèé òëóìà÷íèé ñëîâíèê ñó÷àñíî¿ óêðà¿íñüêî¿ ìîâè” [2003] 
ïðîïîíóº òàêó äåô³í³ö³þ: Îáðàˆçà, -è, æ. 1. Çíåâàæëèâå âèñëîâëþ-
âàííÿ, íåãàðíèé â÷èíîê ³ ò. ³í., ùî ñïðÿìîâàí³ ïðîòè êîãî-íåáóäü ³ 
âèêëèêàþòü ó íüîãî ïî÷óòòÿ ã³ðêîòè, äóøåâíîãî áîëþ. Íå äàâàòè â 
îáðàˆçó. 2. Ïî÷óòòÿ ã³ðêîòè, äîñàäè, âèêëèêàíå â êîãî-íåáóäü ÷è¿ìñü 
çíåâàæëèâèì ñëîâîì, íåãàðíèì â÷èíêîì ³ ò. ³í. [6 : 648]. 

“Ñëîâàðü óêðà¿íñüêî¿ ìîâè” çà ðåä. Áîðèñà Ãð³í÷åíêà [1996] ïîäàº 
òàêå âèçíà÷åííÿ: Îáðàˆçà, -çè, æ. Îñêîðáëåí³å [7, ò. 3 : 24]. 

“Ýíöèêëîïåäè÷åñêèé ñëîâàðü” çà ðåä. Ô. Áðîêãàóçà, ². Åôðîíà 
[2005] òëóìà÷èòü îáðàˆçó òàê: Îñêîðáëåíèå, þðèä., ïîñÿãàòåëüñòâî íà 
÷åñòü äàííîãî ëèöà [8 : 420]. 
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Òëóìà÷íèé ñëîâíèê “The American Heritage Dictionary of the 
English Language” [1970] ïîäàº òàêå âèçíà÷åííÿ: Îáðàˆçà. 1. Ïðîöåñ çà-
âäàííÿ øêîäè àáî âèêëèêàííÿ ãí³âó, îáóðåííÿ, íåçàäîâîëåííÿ òà ³í. 
2. Áóäü-ÿêå ïîðóøåííÿ àáî íåäîòðèìàííÿ ìîðàëüíîãî ïðàâèëà, àáî 
ïðàâèëà ñóñï³ëüñòâà, ïðîâèíà, ãð³õ; ïîðóøåííÿ çàêîíó; çëî÷èí (ïåðå-
êëàä íàø. — Ñ. Ô.) [9 : 7]. 

Çâè÷àéíî, äàí³ âèçíà÷åííÿ íå ïðåòåíäóþòü íà ë³íãâ³ñòè÷íó äå-
ô³í³ö³þ, ïðîòå âîíè ðàçîì ç âèçíà÷åííÿì ñëîâíèêà ë³íãâ³ñòè÷íèõ 
òåðì³í³â Î. Àõìàíîâî¿ äàþòü çìîãó îòðèìàòè äîñèòü ÷³òêå óÿâëåííÿ 
ïðî òå, ùî îáðàˆçà ìîæå áóòè ³íâåêòèâîþ, íàâ³òü ÿêùî íå ìàº æîäíî-
ãî ëàéëèâîãî ñëîâà, àëå ìàº íà ìåò³ îáðàˆçó ñï³âðîçìîâíèêà. Îòæå, 
îáðàˆçà ìîæå ì³ñòèòè îáðàˆæåííÿ îá’ºêòà êîìóí³êàòèâíîãî àêòó, ÿêùî 
çàñòîñîâóº íåêîäèô³êîâàíó, âóëüãàðíó, ëàéëèâó ëåêñèêó. ² ñòóï³íü 
îáðàˆçëèâîñò³ ìîæå âèçíà÷èòè ëèøå àäðåñàò. 

Àêò îáðàˆçè îäí³ºþ ëþäèíîþ ³íøî¿ âèêîíóº ñêëàäíó êîìóí³êàòèâ-
íó ôóíêö³þ. ßê îäèí ç îñíîâíèõ ìåõàí³çì³â ëþäñüêîãî ñï³ëêóâàííÿ 
â³í ÷àñòêîâî º çàëèøêîì çàõèñíî¿ ðåàêö³¿ òà ïîãðîçè ó òâàðèííîìó 
ñâ³ò³. ×åðåç ùî â îäíèõ âèïàäêàõ âèðàæàºòüñÿ ãí³â, ðîçäðàòóâàííÿ, à 
â ³íøèõ — öå ïðîñòî áàæàííÿ ïîñòàâèòè àäðåñàòà â íåçðó÷íå ñòàíî-
âèùå, ñïîíóêàòè êîãîñü äî ä³¿ àáî æ ïðèïèíèòè ö³ ä³¿, ïîêëàñòè êðàé 
÷è¿éñü ïîâåä³íö³. Ñåðåä ñï³âòîâàðèñòâ, ÿê³ â³äáèâàþòü “ïñÿ÷î-âîâ÷ó” 
ìîäåëü, Â. Ìèõàéë³í ñïðàâåäëèâî íàçèâàº ³ ïðîôåñ³éíå ñåðåäîâèùå 
çëî÷èíö³â, ÿêå ïðîòèñòàâëÿº ñåáå ñóñï³ëüñòâó, ÿêå æèâå çà çàêîíàìè, 
ïðîôåñ³éíèì çàõèñíèêàì çàêîííîñò³, ÿêèõ öå ñåðåäîâèùå ñïðèéìàº 
ÿê ³íøó “çãðàþ”, íàçèâàþ÷è ¿õ ëÿãàâèìè, âîâêàìè ãàíåáíèìè òà ³í. 
[10 : 365]. 

Ñïèðàþ÷èñü íà äåô³í³ö³þ öüîãî ïîíÿòòÿ òëóìà÷íèìè ñëîâíèêàìè, 
ï³ä îáðàˆçîþ ðîçóì³ºìî ìîâëåííºâèé àêò, â îñíîâ³ ÿêîãî ëåæèòü ìîâ-
ëåííºâà àãðåñ³ÿ ³ ÿêèé ìàº íà ìåò³ çä³éñíèòè ïðèíèæåííÿ ñîö³àëüíî-
ãî ñòàòóñó àäðåñàòà øëÿõîì âèêîðèñòàííÿ ïðèéîì³â êîìóí³êàòèâíîãî 
òèñêó (ñóïåðå÷êà, çàãðîçà, øàíòàæ, õàìñòâî, çíåâàãà, íåäîâ³ðà òîùî). 
Îáðàˆçà — öå ïðèíèæåííÿ ÷åñò³ é ã³äíîñò³ àäðåñàòà, âèñëîâëåíå ó ôîð-
ì³ ³íâåêòèâè (Ì. Ãîëºâ, Â. Êàðàñèê). Îáðàˆçà òàêîæ âèçíà÷àºòüñÿ ÿê 
ôîðìà âåðáàëüíî¿ àãðåñ³¿, ÿêà çä³éñíþºòüñÿ çà äîïîìîãîþ îáâèíóâà-
÷åííÿ àäðåñàòà â ïîðóøåíí³ íèì íîðì íàö³îíàëüíî-êóëüòóðíî¿ ïîâå-
ä³íêè, çíåâàæàíí³ ïåâíèìè êóëüòóðíèìè ö³ííîñòÿìè àáî ïðåçåíòàö³¿ 
éîãî ô³çè÷íî¿ ÷è ðîçóìîâî¿ íåïîâíîö³ííîñò³ ïîð³âíÿíî ç ³íâåêòîðîì 
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òà ³íøèìè ÷ëåíàìè ñîö³óìó (Â. Æåëüâ³ñ). Îáðàˆçîþ âèçíàºòüñÿ òàêîæ 
ñïðÿìîâàíà íà àäðåñàòà àðòèêóëÿö³ÿ òåðì³í³â, ùî ïîçíà÷àþòü ô³ç³î-
ëîã³÷í³ ä³¿, ÷àñòèíè ò³ëà — óñå, ùî çàô³êñîâàíå â ïåâí³é êóëüòóðí³é 
òðàäèö³¿ ÿê íåïðèñòîéíå (Ã. Êóñîâ). 

Îáðàˆçó ìîæíà óìîâíî êëàñèô³êóâàòè íà: 1) âëàñíå îáðàçó: ïîêè-
äüîê, âåðòèõâ³ñòêà, äóðåíü, éîëîï; 2) êñåíîôîáñüê³ íîìåíè òà ïð³ç-
âèñüêà, ÿê-îò: í³ãåð, ÷óðêà, æèä, êàöàï, õîõîë, ôð³ö; 3) çîîñåì³çìè: 
êîçåë, áàðàí, ñóêà. ²íâåêòèâíèé õàðàêòåð òàê³ ëåêñåìè íàáóâàþòü çà-
âäÿêè ðîçð³çíåííÿì, ÿê³ ïîðóøóþòü åòèêåòí³ íîðìè. ¯õíÿ ñåìàíòèêà 
çàêð³ïëþº íåãàòèâíå ñòàâëåííÿ äî ³íøî¿ ëþäèíè. 

Íà äóìêó Ã. Êóñîâà, çàëåæíî â³ä â³äâåðòîñò³ íàì³ð³â çä³éñíèòè êî-
ìóí³êàòèâíèé òèñê, îáðàˆçà ì³ñòèòü ³ ñïåöèô³÷í³ ïðèéîìè âåðáàëüíî¿ 
ïîâåä³íêè, ÿê³ ï³äðîçä³ëÿþòüñÿ íà: 1) ïðÿìà îáðàˆçà — õàðàêòåðèñòè-
êà îñîáè, âèðàæåíà â ð³çêî íåãàòèâí³é ôîðì³ çà äîïîìîãîþ ãðóáî¿, 
çíèæåíî¿, äîøêóëüíî¿ ëåêñèêè: ëàéêè, ìàòó, îáñöåííî¿ òà ³íâåêòèâ-
íî¿ ëåêñèêè, êîëè îáðàˆçà äîñÿãàºòüñÿ øëÿõîì âèêîðèñòàííÿ ïðÿìî¿ 
íåãàòèâíî¿ íîì³íàö³¿ ñóá’ºêòà îáðàˆçè àáî øëÿõîì ñâ³äîìî ïîìèëêî-
âîãî çâèíóâà÷åííÿ îïîíåíòà â çëî÷èíí³é ÷è àìîðàëüí³é ä³ÿëüíîñò³; 
2) íåïðÿìà îáðàˆçà — îáðàˆçëèâà õàðàêòåðèñòèêà îñîáè çä³éñíþºòüñÿ 
çàâóàëüîâàíî, ùî ðîáèòü àêò ìîâíî¿ àãðåñ³¿ ùå ä³ºâ³øèì, îñê³ëüêè â 
á³ëüøîñò³ âèïàäê³â ñïðèéìàºòüñÿ íå íà “ëåêñè÷íî-îñìèñëåíîìó”, à 
íà “ñèíòàêñè÷íî-çâ’ÿçóâàëüíîìó” ð³âí³, òîáòî ï³ä “îá’ºäíàíîþ” ñèí-
òàêñè÷íîþ ºäí³ñòþ; 3) ïðèõîâàíà îáðàˆçà — îáðàˆçà, ÿêà íà÷åáòî âè-
ò³êàº ç óñüîãî êîíòåêñòó ñêàçàíîãî, º âèñíîâêîì ç óñ³º¿ ôðàçè [11 : 21]. 

Àäðåñíà ñïðÿìîâàí³ñòü îáðàˆçè äèôåðåíö³þºòüñÿ òàêèì ÷èíîì: 
1) îáðàˆçè, ñïðÿìîâàí³ áåçïîñåðåäíüî íà ñóá’ºêòà: ëàéíî, çëîä³é, øàõ-
ðàé, ïîâ³ÿ, îñåë, êîðîâà, êàò, øêóðîäåð, ÷àéíèê, ³ñòåðè÷êà, äåá³ë, ïñè-
õîïàò, ÷îêíóòèé òà ³í.; 2) îáðàˆçè, îð³ºíòîâàí³ íà ðîäè÷³â àäðåñàòà, 
÷èé ñòàòóñ ó â³äïîâ³äí³é êóëüòóð³ ââàæàºòüñÿ ïð³îðèòåòíèì: ñðàâ òâî-
¿é ìàòåð³, ìàòåð³ òâî¿é êîâ³íüêà, ÷îðòè á òâîþ ìàò³ð ïîáðàëè òà ³í.; 
3) îáðàˆçè, àäðåñîâàí³ ñóá’ºêòîâ³ ³ç çàëó÷åííÿì ñàêðàë³çîâàíèõ íîìå-
í³â: àíòèõðèñò, ñàòàíà, á³ñ, ðåíåãàò, ³óäà òà ³í. 

Îáðàˆçà ìàº íà ìåò³ çàñóäèòè, çâèíóâàòèòè, îáðàˆçèòè, ïðîäåìîí-
ñòðóâàòè çíåâàãó, âèêðèòè, — âñå öå º “äèñêðåäèòàö³ºþ” îñîáèñòîñò³. 
Îáðàˆçà ì³ñòèòü äîâîë³ ð³çêèé òîí âèñëîâëþâàíü é îö³íîê, ùî ô³êñó-
ºòüñÿ â êàòåãîðè÷íèõ íåãàòèâíèõ îö³ííèõ âèñëîâëþâàííÿõ íà àäðå-
ñó îïîíåíòà. Ïðè öüîìó îö³ííå çíà÷åííÿ áóâàº ñòàòóñíî-îö³ííèì, 



142

Íàóêîâèé â³ñíèê ÏÍÏÓ ³ì. Óøèíñüêîãî. Ë³íãâ³ñò. íàóêè. 2014. ¹ 19

“íåãàòèâíà îö³íêà ïðèíèæóº ñòàòóñ ñóá’ºêòà îö³íêè” [12 : 235]. Ìîâ-
ëåííºâèé àêò, ìåòà ÿêîãî ïîëÿãàº â òîìó, ùîá îáðàˆçèòè, ïðèíèçèòè 
êîãî-íåáóäü, íàçèâàºòüñÿ îáðàˆçîþ [13 : 161]. Ó âèçíà÷åíí³ þðèñò³â 
ï³äêðåñëþºòüñÿ, ùî ï³ä ÷àñ îáðàˆçè äàºòüñÿ íåãàòèâíà îö³íêà éîãî 
(ïîòåðï³ëîãî. — Ñ. Ô.) îñîáè, éîãî ëþäñüêèì âëàñòèâîñòÿì, ïîâåä³íö³ 
[14 : 280]. Ï³ä îáðàˆçîþ Ã. Êóñîâ ðîçóì³º íàãîëîøóâàííÿ íà ðîçð³çíåíí³ 
ðîçóì³ííÿ îáðàˆçè â ïîáóòîâ³é òà ïðàâîâ³é ñâ³äîìîñò³, à òàêîæ íà ïðî-
áëåì³ ¿¿ ë³íãâ³ñòè÷íî¿ ³íòåðïðåòàö³¿ [15 : 2]. Â. Êàðàñèê âåäå ìîâó ïðî 
þðèäè÷íå òà íåþðèäè÷íå ðîçóì³ííÿ îáðàˆçè [16 : 252]. Òàêèì ÷èíîì, â 
îñíîâ³ îáðàˆçè ëåæèòü ñò³éêèé åòí³÷íèé ñòåðåîòèï, ÿêèé àêóìóëþº ñó-
êóïí³ñòü åòíîêóëüòóðíèõ óÿâëåíü ïðî øëÿõè âèäîçì³íè ñîö³àëüíîãî 
“ïîðòðåòà” ìîâíî¿ îñîáèñòîñò³ â íåãàòèâíèé á³ê. 

Ö³ëêîì î÷åâèäíî, ùî àêò îáðàˆçè — ÿâèùå äîñèòü ñïåöèô³÷íå ÿê ó 
ñèòóàòèâíîìó ïëàí³, òàê ³ â ïëàí³ íàëåæíîñò³ ò³º¿ ÷è ³íøî¿ ôðàçè ïåâ-
í³é îñîá³ òà íàö³ëåíîñò³ ö³º¿ ôðàçè íà êîíêðåòíèé îá’ºêò. Àäæå áóäü-
ÿêà ëþäèíà ìîæå íàâ³òü âèãàäàòè ÷è ââåñòè â îá³ã ñëîâî, ÿêå áóäå 
ñïðèéìàòèñÿ ÿê îáðàˆçà àáî ùîñü áðóòàëüíå. Òîìó ìè ìàºìî ï³äñòàâó 
ñòâåðäæóâàòè, ùî ³íâåêòèâà — öå òîé ïðîøàðîê ëåêñèêè, ÿêîìó ÷è 
íå íàéá³ëüøå ïðèòàìàííà âëàñòèâ³ñòü çàëó÷åííÿ é óòâîðåííÿ íîâèõ 
ëåêñåì òà âèêîðèñòàííÿ ñòàðèõ ó íåâëàñòèâîìó äëÿ íèõ çíà÷åíí³. 

Çàçâè÷àé, îáðàˆçà õàðàêòåðèçóºòüñÿ çàñòîñóâàííÿì ïðîñòîð³÷íî¿ 
ëåêñèêè, ôðàçåîëîã³¿, ñòèë³ñòè÷íî ìàðêîâàíèìè îäèíèöÿìè, ÿê³ íà-
ä³ëåí³ âóëüãàðíîþ êîíîòàö³ºþ. Âóëüãàðíà êîíîòàö³ÿ, ó ñâîþ ÷åðãó, 
ðåàë³çóº ³íòåíö³þ ìîâöÿ ïðèíèçèòè, îáðàˆçèòè, çâèíóâàòèòè, ïðèñè-
ëèòè, çãàíüáèòè àäðåñàòà, àáî æ âèñëîâèòè âëàñí³ åìîö³¿ ñòîñîâíî êî-
ìóí³êàòèâíîãî àêòó òà ñèòóàö³¿. 

Íàé÷àñò³øå âæèâàíèìè â îá³ãó óêðà¿íö³â, çà íàøèìè ñïîñòåðå-
æåííÿìè, º ³íâåêòèâè ñâîëîòà, äóðåíü/äóðåïà, äåá³ë, ïðèäóðêóâàòèé. 
Ðîçãëÿíåìî ¿õí³ çíà÷åííÿ: ñëîâî “ñâîëîòà” îçíà÷àº “ï³äëà ëþäèíà; 
ìåðçîòíèê // Óæèâàºòüñÿ ÿê ëàéêà” [17 : 1110]. Àëå “Òîëêîâûé ñëî-
âàðü æèâîãî âåëèêîðóññêîãî ÿçûêà” Â. Äàëÿ âèçíà÷àº éîãî ÿê “âñå, 
÷òî ñâîëî÷åíî èëè ñâîëîêëîñü â îäíî ìÜñòî: áóðüÿíú, òðàâà è êîðåíüÿ, 
ñîðú, ñâîëî÷åííûé áîðîíîþ ñú ïàøíè; // äðÿííîé ëþä, øàòóíû, âîðèøêè, 
íåãîäÿè, ãäÜ ëèáî ñîøåäøèåñÿ” [18, ò. 4 : 154–155]. ßêùî âäàâàòèñÿ äî 
ïåðåîñìèñëåíü, òî çíà÷åííÿ îáðàˆçè íàÿâíå, ïîì³òíà âíóòð³øíÿ ôîð-
ìà ñëîâà, òîìó ³íâåêòèâà çâó÷èòü â³äíîñíî ì’ÿêî. “Äóðåíü, -ðíÿ, ÷. 1. 
ðîçì. Ðîçóìîâî îáìåæåíà, òóïà ëþäèíà” [19 : 251], “äóðåïà, -è, æ. çíå-
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âàæë. Ðîçóìîâî îáìåæåíà, òóïà æ³íêà. // Óæèâàºòüñÿ ÿê ëàéëèâå ñëî-
âî” [Òàì ñàìî]. Íàâåäåí³ ³íâåêòèâè çàñâ³ä÷óþòü òóï³ñòü ³ îáìåæåí³ñòü 
ëþäèíè, ìàþòü ïðîçîðó ñåìàíòèêó, õàðàêòåðèçóþòüñÿ íåãàòèâíîþ 
ñïðÿìîâàí³ñòþ. “Äåá³ë, -à, ÷. Òîé, õòî ñòðàæäàº óðîäæåíîþ ïñèõ³÷-
íîþ íåïîâíîö³íí³ñòþ, ðîçóìîâîþ â³äñòàë³ñòþ â ëåãê³é ôîðì³; íåäî-
óìêóâàòèé” [20 : 210]. Âáà÷àºìî ñåìàíòè÷íó ïîä³áí³ñòü ³ç ïîïåðåäí³ì 
ñëîâîì. “Ïðèäóðêóâàòèé, -à, -å. ðîçì. 1. Íåñïîâíà ðîçóìó, äóðíóâàòèé 
(ó 1-ìó çíà÷åíí³). 2. ßêèé âèðàæàº ðîçóìîâó îáìåæåí³ñòü” [21 : 931]. 
Çàçíà÷åí³ ³íâåêòèâè âëàñòèâ³ óêðà¿íñüê³é ìåíòàëüíîñò³, îñê³ëüêè 
íàéñèëüí³øîþ îáðàˆçîþ â óêðà¿íö³â ââàæàºòüñÿ ñàìå ðîçóìîâà îáìå-
æåí³ñòü. 

Óÿâëåííÿ ïðî îáðàˆçó íàëåæèòü äî ñôåðè ìîâíèõ ä³é ëþäèíè. Äëÿ 
öüîãî âðàõîâóºòüñÿ êîìóí³êàòèâíèé êîíòåêñò, ìåòà ³ çàâäàííÿ ó÷àñ-
íèê³â ñï³ëêóâàííÿ, õàðàêòåð ¿õí³õ âçàºìîñòîñóíê³â, ïðàâèëà ìîâëåí-
íºâî¿ ïîâåä³íêè ïåâíî¿ ñôåðè ñï³ëêóâàííÿ. Òîìó ï³ä ÷àñ êâàë³ô³êàö³¿ 
îáðàˆçè âàðòî ìàòè íà óâàç³ òàê³ êðèòåð³¿: ÷è ìàâ ³íâåêòîð íàì³ð îá-
ðàçèòè ³íâåêòóìà, ÷è öå íå âõîäèëî â éîãî ³íòåíö³þ. Ó òàêèé ñïîñ³á 
íà ñèòóàö³þ îáðàˆçè ìîæíà ïîäèâèòèñÿ ç äâîõ áîê³â: ç áîêó òîãî, õòî 
îáðàˆçèâ, ³ ç áîêó òîãî, êîãî îáðàˆçèëè. Àäðåñàíò (òîé, õòî îáðàˆçèâ) ìàâ 
íàì³ð îáðàˆçèòè ³ ñâ³äîìî îáðàâ äëÿ öüîãî ³íâåêòèâó, ÿêà ìîæå çà÷åïè-
òè àäðåñàòà, ùîá â³í â³ä÷óâ éîãî íàì³ð. Àäðåñàò, ó ñâîþ ÷åðãó, â³ä÷óâ 
îáðàˆçó â ñëîâàõ àäðåñàíòà. Îòæå, ñèòóàö³ÿ áóäü-ÿêîãî ñï³ëêóâàííÿ âè-
ìàãàº âðàõîâóâàòè ïåâí³ ïðàâèëà ³ âàð³àíòè ìîâëåííºâî¿ ïîâåä³íêè òà 
ïåâíó ñòèë³ñòè÷íó ãðàäàö³þ ñë³â. 

Íàâåäåìî ïðèêëàäè: 
Ó òðàìâà¿ æ³íî÷êà ãîâîðèòü ë³òíüîìó ÷îëîâ³êîâ³ ðîê³â 50–60: 
– ×îìó, êîëè âè ¿äåòå äî Í³ìå÷÷èíè ÷è äî ³íøî¿ êðà¿íè, âè â÷èòå õî÷ 

ê³ëüêà ñë³â ¿õíüîþ ìîâîþ, ùîá ìîæíà áóëî ïîðîçóì³òèñÿ?! Ùî æ âè òàê 
ãàíåáíî ñòàâèòåñü äî ñâîº¿ âëàñíî¿ ìîâè? 

Ó ðîçìîâó âòðóòèâñÿ ³íòåë³ãåíòíèé íà âèãëÿä ÷îëîâ³ê ðîê³â 40 ó 
êîñòþì³ òà ç äèïëîìàòîì: 

– Ãîâîðèë, ãîâîðþ è áóäó ãîâîðèòü íà ðóññêîì ÿçûêå. È íè÷åãî âû, 
áàíäåðîâöû, ìíå íå ñäåëàåòå (Çàïèñàíî àâòîðîì ó ãîòåë³ ì. Ëüâîâà ç³ 
ñë³â àäì³í³ñòðàòîðà ïàí³ Ñòåôè Ì.) 

×îëîâ³ê, ÿêèé êèíóâ ³íâåêòèâó “áàíäåðîâöû” (Áàíäåð³âö³, -³â, ìí. 
(îäí. áàíäåð³âåöü, -âöÿ). Ó÷àñíèêè â³éñüêîâî-ïîë³òè÷íèõ ôîðìóâàíü 
Óêðà¿íñüêî¿ ïîâñòàíñüêî¿ àðì³¿ â Çàõ³äí³é Óêðà¿í³ â 1942–1954 ðð. 
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[22 : 36]), áóâ ñïîâíåíèé àãðåñ³¿ ùîäî êðà¿íè, ÿêà äàëà éîìó îñâ³òó, ðî-
áîòó (³íòåë³ãåíòíèé íà âèãëÿä ÷îëîâ³ê ðîê³â 40 ó êîñòþì³ òà ç äèïëîìà-
òîì), ùîäî ì³ñòà, â ÿêîìó æèâå, ìàº æèòëî, ùîäî ëþäåé, ÿê³ éîãî îòî-
÷óþòü. Öÿ ëþäèíà º ìîðàëüíèì ïîêðó÷åì, íåâäÿ÷íèì, ðîçäðàòîâàíèì 
é àãðåñèâíèì. Éîãî ïåðåïîâíþº çë³ñòü íå ëèøå íà ñîö³àëüíèé ñòàí, 
à é íà ñâîº æèòòÿ, òîìó â³í ëàäíèé îáðàæàòè âñ³õ íàâêðóãè, íàâ³òü íå 
óñâ³äîìëþþ÷è, ùî öèì ñàìèì â³í îáðà̂æàº í³ â ÷îìó íå âèííèõ ëþäåé. 

Îòæå, âæèâàííÿ îáðàˆçè â ìîâëåíí³ º ñâ³äîìèì âèáîðîì àäðåñàíòà, 
êîëè öüîãî âèìàãàº ñèòóàö³ÿ ñï³ëêóâàííÿ, õî÷à öüîìó é ñóïåðå÷àòü 
åòèêåòí³ íîðìè, ìîðàëü òîùî. Îáðàˆçà — öå ä³ÿ, çà äîïîìîãîþ ÿêî¿ 
òîé, õòî îáðàæàº, íàìàãàºòüñÿ ï³äâèùèòèñÿ íàä òèì, êîãî â³í îáðà-
æàº. ²íâåêòèâà, ÿêó çàêèíóâ Ïàóëî Êîåëüî êðèòèêàì: “êðèòèêè, êîëè 
ãîâîðÿòü ïðî ïîë³òèê³â, — âîíè äåìîêðàòè, à êîëè âîíè ãîâîðÿòü ïðî 
êíèæêè, ô³ëüìè ³ ìóçèêó, ÿêó ëþäè ìàþòü ñëóõàòè, âîíè ôàøèñòè” 
[23], — ñâ³ä÷èòü ñàìå ïðî öå. 

Ï³ä ÷àñ îáðàˆçè êîìóí³êàòèâíèé òèñê íà àäðåñàòà â³äáóâàºòüñÿ ÷å-
ðåç âïëèâ íà éîãî ö³íí³ñíó ñôåðó, ñêëàäîâîþ ÿêî¿ º ñîö³àëüíèé ñòàòóñ 
³íäèâ³äà, âèðàæåíèé ó ïåâí³é ë³íãâîêóëüòóð³ ó âèãëÿä³ äîì³íóâàííÿ 
åòíîêóëüòóðíèõ óÿâëåíü ïðî ñîö³àëüíèé ³äåàë, ÿêîìó õî÷å íàñë³äó-
âàòè ïåâíà îñîáèñò³ñòü. Ñèëó ³íâåêòèâè çóìîâëåíî íå ¿¿ áóêâàëüíèì 
çì³ñòîì, à ïåðø çà âñå åìîö³éí³ñòþ, âàæê³ñòþ îáðàˆçè, ùî çíàõîäèòü-
ñÿ ó ïðÿì³é çàëåæíîñò³ â³ä òàáó, ÿêå ïîðóøóºòüñÿ ³íâåêòèâíèì âè-
êîðèñòàííÿì ëåêñèêè. ²íâåêòèâè íåîäíàêîâ³ â ð³çíèõ íàðîä³â, àëå 
ï³äïîðÿäêîâàí³ ìàéæå â êîæíîìó ñîö³óì³ äåÿêèì çàãàëüíèì òðàíñ-
êóëüòóðíèì çàêîíîì³ðíîñòÿì, ùî äîçâîëÿº ðîçãëÿäàòè ¿õ ç ïîçèö³¿ 
êîãí³òèâíî¿ ë³íãâ³ñòèêè ÿê îáðàˆçó. 

Ó ðåçóëüòàò³ äîñë³äæåííÿ ìè ä³éøëè òàêèõ âèñíîâê³â: 1) îáðàˆçà — 
öå âåðáàëüíà àãðåñ³ÿ, ùî çä³éñíþºòüñÿ çà äîïîìîãîþ çâèíóâà÷åííÿ 
îïîíåíòà â ïîðóøåíí³ íèì íîðì íàö³îíàëüíî-êóëüòóðíî¿ ïîâåä³íêè 
òà çíåâàæàííÿì ïåâíèõ êóëüòóðíèõ ö³ííîñòåé; 2) îáðàˆçà ââàæàºòüñÿ 
îáðàˆçîþ çà òàêèõ óìîâ: à) âîíà ïîâèííà ìàòè íàì³ð; á) áóòè ñïðÿ-
ìîâàíîþ íà ïðèíèæåííÿ ÷åñò³ é ã³äíîñò³ ëþäèíè; â) ïîâèííà áóòè 
âèðàæåíà âåðáàëüíîþ ôîðìóëîþ, ÿêà ì³ñòèòü ³íâåêòèâó; 3) îáðàˆçà 
ñïðèÿº îö³ííî-åìîö³éí³é õàðàêòåðèñòèö³ àäðåñàòà é ïðèíèæåíí³ ñî-
ö³àëüíîãî ñòàòóñó ñóá’ºêòà îö³íêè. Ùî çíà÷í³øà ð³çíèöÿ ì³æ îö³ííèì 
ñòåðåîòèïîì ³ íåãàòèâíîþ îö³íêîþ, òî ñèëüí³øèé åôåêò âîíà ìàòè-
ìå. Çàâäàííÿ àäðåñàíòà — çðóéíóâàòè ïîçèòèâíèé îˆáðàç ñâîãî îïî-
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íåíòà ³ ñôîðìóâàòè çàì³ñòü íüîãî íåãàòèâíèé. Íàéá³ëüø åôåêòèâíî 
öå çàâäàííÿ ðîçâ’ÿçóºòüñÿ çà äîïîìîãîþ òàêòèêè åêñïë³öèòíî¿ îáðàˆçè 
àáî çà äîïîìîãîþ ³íòåëåêòóàëüíî¿ ³íâåêòèâè; 4) îáðàˆçà ó âèãëÿä³ ³í-
âåêòèâè º çàñîáîì âåðáàëüíî¿ àãðåñ³¿ ³ ñòàº ñâîºð³äíèì “êàòàðñèñîì” 
(Â. Æåëüâ³ñ), ÿêèé äàº â³ä÷óòòÿ âñåäîçâîëåíîñò³ é áåçâ³äïîâ³äàëüíîñ-
ò³, “ñâîáîäè â³ä ñóñï³ëüíèõ òàáó” (É. Ñòåðí³í), à öå, ó ñâîþ ÷åðãó, äàº 
âèõ³ä àãðåñèâíîñò³ áåç çâåðíåííÿ äî ô³çè÷íèõ ä³é. 
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ÓÄÊ 811.111’42 (075) 

Ò. Ì. ßáëîíñüêà 

ÎÑÎÁËÈÂÎÑÒ² Ë²ÍÃÂ²ÑÒÈ×ÍÎÃÎ ÀÍÀË²ÇÓ 
²ÍØÎÌÎÂÍÎÃÎ ÕÓÄÎÆÍÜÎÃÎ ÒÅÊÑÒÓ 

Ñòàòòÿ ïðèñâÿ÷åíà ïðîáëåì³ ë³íãâ³ñòè÷íîãî àíàë³çó òåêñòó. Âèçíà-
÷åíî ë³íãâ³ñòè÷í³ îñîáëèâîñò³ àíàë³çó ³íøîìîâíîãî õóäîæíüîãî òåêñòó. 
Íàâåäåíî ñõåìó òà çðàçîê â³äïîâ³äíîãî ðîçáîðó àíàë³çó ³íøîìîâíîãî õó-
äîæíüîãî òåêñòó. 

Êëþ÷îâ³ ñëîâà: õóäîæí³é òåêñò, âíóòð³øí³é ìîíîëîã, ïîò³ê ñâ³äîìîñ-
ò³, â³äõèëåííÿ, åêñïîçèö³ÿ, çàâ’ÿçêà, êóëüì³íàö³ÿ, ðîçâ’ÿçêà. 

Ñòàòüÿ ïîñâÿùåíà ïðîáëåìå ëèíãâèñòè÷åñêîãî àíàëèçà òåêñòà. 
Îïðåäåëåíû ëèíãâèñòè÷åñêèå îñîáåííîñòè àíàëèçà èíîÿçû÷íîãî õóäîæå-
ñòâåííîãî òåêñòà. Ïðåäñòàâëåíà ñõåìà è îáðàçåö ñîîòâåòñòâóþùåãî 
àíàëèçà èíîÿçû÷íîãî õóäîæåñòâåííîãî òåêñòà. 

Êëþ÷åâûå ñëîâà: õóäîæåñòâåííûé òåêñò, âíóòðåííèé ìîíîëîã, ïî-
òîê ñîçíàíèÿ, îòêëîíåíèå, ýêñïîçèöèÿ, çàâÿçêà, êóëüìèíàöèÿ, ðàçâÿçêà. 

The article is devoted to the problem of the linguistic analysis of the text. The 
linguistic peculiarities of the analysis of the belles-lettres foreign text are defined. 
The scheme and the example of the corresponding analysis of the belles-lettres 
foreign text are represented. 

Key words: belles-lettres text, interior monologue, stream of consciousness, 
digression, exposition, complication, climax, denouenment. 

Ïîñòàíîâêà ïðîáëåìè ó çàãàëüíîìó âèãëÿä³. Ë³íãâ³ñòè÷íèé àíàë³ç 
òåêñòó íàáóâ ïîïóëÿðíîñò³ ïðîòÿãîì 60–80-õ ðîê³â XX ñòîë³òòÿ. 

Ùå Ì. Øàíñüêèé ï³äêðåñëþâàâ, ùî äëÿ ë³íãâ³ñòè÷íîãî àíàë³çó 
õóäîæ íüîãî òåêñòó íåìàº ³ íå ìîæå áóòè ºäèíî¿ ñõåìè, ïëàíà, ìîäåë³ [1]. 
Ò³º¿ æ äóìêè äîòðèìóºòüñÿ ñó÷àñíèé ôàõ³âåöü ç ô³ëîëîã³÷íîãî àíàë³çó 
òåêñòó Î. Ðåâóöüêèé, êóðñ “Ë³íãâ³ñòè÷íèé àíàë³ç õóäîæíüîãî òåêñòó” 
“ïîêè ùî íå ´ðóíòóºòüñÿ íà ºäèíîìó ïîíÿòò³ — òåðì³íîëîã³÷íîìó àïà-
ðàò³ ³ íå ðåïðåçåíòóº ÷³òêó ñêîîðäèíîâàí³ñòü ñèñòåìè ïðèéîì³â, ìåòîä³â 
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³ åòàï³â íàâ÷àííÿ” [2]. Òîìó ââàæàºìî äîö³ëüíèì âèÿâèòè îñîáëèâîñò³ òà 
âèçíà÷èòè ñõåìó ë³íãâ³ñòè÷íîãî àíàë³çó ³íøîìîâíîãî õóäîæíüîãî òåêñòó. 

Àíàë³ç àêòóàëüíèõ äîñë³äæåíü. Ó 60-õ ðîêàõ ÕÕ ñòîë³òòÿ òåêñò ïå-
ðåáóâàâ ó öåíòð³ óâàãè òàêèõ â³äîìèõ äîñë³äíèê³â, ÿê Â. Âèíîãðàäîâ, 
Â. Âèíîêóð, Ë. Ùåðáà, ª. Êóðèëîâè÷. Ó÷åí³ çâåðòàëèñÿ ïåðåâàæíî äî 
õóäîæíüîãî òåêñòó. Ì. Øàíñüêèì áóëî ðåàë³çîâàíî ï³äõ³ä, ÿêèé ñó-
÷àñí³ ë³íãâ³ñòè íàçâàëè ë³íãâîöåíòðè÷íèì. Ö³ëëþ ë³íãâîöåíòðè÷íîãî 
àíàë³çó ïðè òàêîìó ï³äõîä³ áóëî “âèÿâ òà ïîÿñíåííÿ âèêîðèñòàííÿ â 
õóäîæíüîìó òåêñò³ ìîâíèõ ôàêò³â â ¿õ çíà÷åíí³ òà çàñòîñóâàíí³, ïðè-
÷îìó ëèøå îñê³ëüêè-îñò³ëüêè âîíè çâ’ÿçàí³ ç ðîçóì³ííÿì ë³òåðàòóð-
íîãî òâîðó ÿê òàêîãî” [1]. 

Óïðîäîâæ òðèâàëîãî ÷àñó ñòóä³¿ ç ë³íãâ³ñòèêè îõîïëþâàëè ïåðå-
âàæíî ð³âåíü ìîâíèõ îäèíèöü (ñôåðà ìîâíî¿ áóäîâè) ³ ð³âåíü ìîâè 
ÿê ñèñòåìè. Íàòîì³ñòü ð³âåíü òåêñòó (ñôåðà ë³íãâàëüíîãî âèêîðèñòàí-
íÿ) äîñë³äæóâàëè âèíÿòêîâî ÿê “ìîâíèé ìàòåð³àë” (çà Ë. Ùåðáîþ), ç 
ÿêîãî àáñòðàãóâàëè ÷è âèîêðåìëþâàëè îäèíèö³ ð³çíèõ ð³âí³â — ôîíå-
ìà, ìîðôåìà, ñëîâî, ðå÷åííÿ. 

Ë³íãâîöåíòðè÷íèé ï³äõ³ä äî àíàë³çó õóäîæíüîãî òåêñòó ðîçâèâàâñÿ 
â÷åíèìè Ë. Ìàêñèìîâèì, Ë. Íîâ³êîâèì, Ë. Òàðàñîâèì òà ³íøèìè. 

Äðóãèé ï³äõ³ä äî âèâ÷åííÿ òà àíàë³çó òåêñòó â íàóö³ íàçèâàºòüñÿ 
òåñòîöåíòðè÷íèì, çã³äíî ÿêîãî ìåæ³ ñåìàíòè÷íîãî ïðîñòîðó ìîâíî¿ 
îäèíèö³ ñòàëè âèçíà÷àòèñÿ íå ò³ëüêè îáñÿãîì ëåêñè÷íîãî çíà÷åííÿ âè-
îêðåìëåíîãî ñëîâà, à é çàãàëüíîþ ñåìàíòèêîþ òåêñòó, éîãî êîìïîçèö³-
ºþ ³ ñòðóêòóðóâàííÿì, âíóòð³øí³ì êîíòåêñòîì è ï³äòåêñòîì, ñèòóàö³ºþ 
ìîâíîãî ñï³ëêóâàííÿ.Çðàçêè òåñòîöåíòðè÷íîãî àíàë³çó ïðîäåìîíñòðî-
âàí³ ². Ãàëüïåðèíèì [3], Â. Êóõàðåíêî [4], Ë. ×åðíóõ³íîþ [5] òà ³íøèìè. 

Òðåò³é ï³äõ³ä äî àíàë³çó õóäîæíüîãî òåêñòó — àíòðîïîöåíòðè÷íèé 
(àáî êîìóí³êàòèâíèé). Â³í ïîºäíóº äåê³ëüêà íàïðÿì³â (ïñèõîë³íãâ³ñ-
òè÷íèé, ïðàãìàòè÷íèé, äåðèâàö³éíèé, êîãí³òèâíèé), ÿê³ âèñâ³òëåí³ 
ó ïðàöÿõ òà ïðåäñòàâëåí³ ó çðàçêàõ Ë. Áàáåíêî, Þ. Êàçàð³íà [6]. Ïî-
ðÿäîê ïðîâåäåííÿ ë³íãâ³ñòè÷íîãî àíàë³çó òåêñòó áóëî çàïðîïîíîâàíî 
Ë. Âîëêîâîþ, À. ªâãðàôîâîþ, ². Êî÷àíîì òà ³íøèìè. 

Íàì ³ìïîíóº ïîçèö³ÿ Â. Êóõàðåíêî, ÿêà íàãîëîøóº íà òîìó, ùî 
“³íòåðïðåòàö³ÿ òåêñòó — öå ïðîöåñ ðîçóì³ííÿ òâîðó, ³ ðåçóëüòàò öüî-
ãî ïðîöåñó, ùî âèðàæàºòüñÿ ó âì³íí³ âèêëàñòè ñâî¿ ñïîñòåðåæåííÿ, 
êîðèñòóþ÷èñü â³äïîâ³äíîþ ìåòàìîâîþ, òîáòî ïðîôåñ³éíî ãðàìîòíî 
âèêëàäàþ÷è ñâîº ðîçóì³ííÿ ïðî÷èòàíîãî [4]. 
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Âèõîäÿ÷è ç âèùåçàçíà÷åíîãî ïðåäñòàâèìî âàð³àíòè àíàë³çó ³íøî-
ìîâíîãî òåêñòó ç àíòðîïîöåíòðè÷íî¿ ïîçèö³¿. 

Ìåòà ñòàòò³. Âèçíà÷èòè ë³íãâ³ñòè÷í³ îñîáëèâîñò³ àíàë³çó ³íøîìîâ-
íîãî õóäîæíüîãî òåêñòó. 

Âèêëàä îñíîâíîãî ìàòåð³àëó. Ìåòîäîëîã³÷íîþ îñíîâîþ àíàë³çó õó-
äîæíüîãî òåêñòó º âèçíà÷åííÿ ºäíîñò³ ôîðìè ³ çì³ñòó ÿê äâîõ íåïî-
ä³ëüíî ïîâ’ÿçàíèõ ÷àñòèí òâîðó, ùî âèçíà÷àþòü éîãî ö³ë³ñí³ñòü ³ çíà-
÷óù³ñòü. 

Îñíîâí³ åòàïè ë³íãâ³ñòè÷íîãî àíàë³çó õóäîæíüîãî òâîðó áóëî ðîç-
ãëÿíóòî Ì. Êðóïîþ [7]. Ïî-ïåðøå, öå çâ’ÿçóâàííÿ çàãàëüíî¿ õóäîæ-
íüî¿ ³äå¿ òâîðó, ïî-äðóãå, àíàë³ç ìîâíèõ çàñîá³â óñ³õ ð³âí³â. 

Ë³íãâ³ñòè÷íå òëóìà÷åííÿ õóäîæíüîãî òåêñòó ìîæå áóòè ôðàãìåí-
òàðíèì ³ ñóö³ëüíèì. Òëóìà÷èòè ìîæíà îêðåì³ ñëîâà òåêñòó ³ ö³ëèé 
òåêñò. Âèá³ð òëóìà÷åííÿ çàëåæèòü â³ä çàâäàíü äîñë³äæåííÿ. 

Íà íàø ïîãëÿä, ñõåìà àíàë³çó ³íøîìîâíîãî õóäîæíüîãî òåêñòó 
ìîæå áóòè òàêîþ: 

The Scheme of the Literary Analysis 
1. Some information about the author: biographical data — the author’s 

full name, nationality, the historical period he/she lived or lives, the essen-
tial factors which impacted or impact on the setting of his career and cre-
ative activity. If the author is really well-known for his stories or novels, it 
is necessary to name his works and to express the main problems which are 
depicted in them. 

2. The title of the story. Does it arouse any difficulties in understanding? 
Is it possible to forsee all events which are represented in the text? Ground 
up your opinion. 

3. The style (belles-lettres) and the genres: a) social — it studies the effect 
of social conditions which occur at a given time and place and describes hu-
man’s life and behaviour under the given circumstances; b) psychological — 
it concerns with the mental and emotional lives of the characters and opens 
their inner world, feelings and anxieties; c) historical — the events and the 
characters are drawn from the past; d) detective — a specific problem (usu-
ally murdery, robbery or kidnapping) is solved; e) science fiction — it deals 
with advances in science and technology and their influence on human be-
ings; f) a documentary story — it reproduces real events as close as possible. 

4. The composition: /the interrelations between different components/ 
a) a narration — a dynamic accounts of events; 
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b) a description — a static verbal portraiture of an object, person (his ap-
pearance, behaviour under the given odds); 

c) interior monologue — it renders the character’s thoughts and feelings; 
d) a stream of consciousness — it renders the reader an impression of the 

unending flow of ideas, feelings and memories; 
e) digression — it has no immediate relation to the theme or action. 
5. It can be critical, philosophical, lyrical… 
a) Does the author speak in his own voice or does he present the events 

from the point of view of the main characters? 
b) Is the story told in the first (third) person? 
c) Is the story emotional or dry and factual? 
d) Are all actions fast or slow? 
e) On what note does the story end? 
f) Is the end conclusive or maybe it is left for further suggestion? 
6. Character drawing. 
a) With what main problem is the character faced? 
b) Is there a conflict with another individual? /with society, with him-

self? 
c) Does the author sympathize with the main character or remains aloof? 
7. Whatever the cause of the conflict, it develops in gradual stages known 

as exposition (where the setting and the characters are introduced), com-
plication (where the plot begins to thicken), development, climax (where 
the things are at their hottest) and finally, denouenment or unknotting (from 
French, pronounced “deinoomaah”), bringing about a resolution of the 
conflict. Sometimes it coincides with the climax. It is an event or an episode 
that brings the story to its end.The manner of bringing of fiction to a close 
is called Ending. An unexpected turn of a plot, which is not clear until the 
story is called Surprise Ending. 

8. The main idea of the story / sometimes it can coincide with the main 
theme/. 

9. The Language of the story. 
Íàâåäåìî ïðèêëàä òåêñòó òà çðàçîê â³äïîâ³äíîãî éîãî ðîçáîðó: 

THE APPLE-TREE 
John Galsworthy (1867–1933) 

On the first of May, after their last year together at college, Frank Ashurst 
and his friend Robert Garton were on tramp. They had walked that day from 
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Brent, intending to make Chagford but Ashurst’s football knee had given 
out, and according to their map they had still some seven miles to go. They 
were sitting on a bank beside the road, where a track crossed alongside a 
wood, resting the knee and talking of the universe, as young man will. Both 
they were over six feet, and thin as rails. Ashurst pale, idealistic, full of ab-
sence; Garton queer, knotted, curly, like some primeval beast. Both had 
a literary bent; neither wore a hat. Ashurst’s hair was smooth, pale, wavy. 
Garton’s was a kind of dark unfathomed mop. They had not met a soul for 
miles. 

“My dear fellow”, Garton was saying, “pity’s only an effect of self-con-
sciousness; it’s a disease of the last five thousand years. The world was hap-
pier without”. 

Ashurst didn’t answer; he had plucked a blue floweret, and was twid-
dling it against the sky. A cuckoo began calling from a thorn tree. The 
sky, the flowers, the songs of birds! Robert was talking nonsense. Then 
he said: 

“Well, let’s go on, and find some farm where we can put up”. In utter-
ing thosewords he was conscious of a girl coming down from the common 
just above them. She was outlined against the sky, carrying a basket. And 
Ashurst, who saw beauty without wondering how it could advantage him, 
thought: “How pretty!” Her dark hair waved untidy across her broad fore-
head, her face was short, her upper lip was short, showing a glint of teeth, 
her brows were straight and dark, her lashes long and dark, her nose straight; 
but her eyes were the wonder — dewy as if opened for the first time that day. 
She looked at Ashurst — perhaps he struck her as strange, limping along 
without his head, but put up his hand in a salute, and said: 

“Can you tell us if there is a farm near here where we could stay the 
night? I’ve gone lame”. 

“There’s only one farm near, sir. It’s down here.” She spoke without 
shyness, in a pretty, soft, crisp voice. 

“Would you put us up?” 
“Yes, sir”. 
He limped on, silent, and Garton took up the catechism. 
“Are you a Devonshire girl?” 
“No, sir. I’m from Wales. I live on my aunt’s farm with three cousins”. 
“And what about your uncle?” 
“He is dead”. 
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Ashurst broke in suddenly: 
“How old are you and What’s your name?” 
“I am seventeen, sir, and my name is Megan David”. 
“This is Robert Garton and I am Frank Ashurst. We wanted to get on to 

Chagford”. 
“It is a pity that your leg is hurting you”. 
Ashurst smiled, and when he smiled his face was rather beautiful. 
Descending past the narrow wood, they came on a farm suddenly — a 

long low-stoned built dwelling with casement windows, in a farmyard where 
pigs and fowls and an old mare were straying. A short steep-up grass hill 
behind was crowned with a few Scotch firs, and in front, an old orchard of 
apple trees, just breaking into flower, stretched down to a steam and a long 
wild meadow. A little boy with oblique dark eyes was shepherding a pig, and 
by the house door stood a woman, who came towards them. The girl said: 
“It is Mrs. Narracombe, my aunt”. 

“Mrs. Narracombe, my aunt” had a quick, dark eye, like a mother wild-
duck’s, and something of the same shaky turn about her neck. 

“We met your niece on the road,” said Ashurst, “she thought you might 
perhaps put us up for the night”. 

Mrs. Narracombe, taking them in from head to heel, answered: 
“Well, I can, if you don’t mind one room. Megan, get the spare room 

ready, and a bowl of cream. You’ll be wanting tea, I suppose”. 
Passing through a sort of porch made by two yew trees and some flow-

ering-currant bushes, the girl disappeared into the dark green of the yews. 
A little bit later two friends were invited into the parlour with brick floor, 

with bare table and shiny chairs and sofa stuffed with horsehair, seemed 
never to have been used, it was so terribly clean. Ashurst sat down at once on 
the sofa and Mrs. Narracombe gazed at him… 

“Is there a stream where we could bathe?” 
“There is a strame at the bottom of the orchard, but sitting down you’ll 

not be covered. It is about the foot and a half maybe. So, go down the lane, 
through the second gate, on the right. You’ll see a pool by the big apple-tree 
that stands by itself. There’s a trout there, if you can tickle them!” 

“They’re more likely to tickle us!” 
Mrs. Narracombe smiled. “There’ll be tea ready when you come back”. 
The pool formed by the damming of a rock, had a sandy bottom; and the 

big apple tree, lowest in the orchard, grew so close that its boughs almost 
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overhung the water; it was in leaf and all but in flowers — its crimson buds 
just bursting. Ashurst waited his turn, gazing at the wild meadow, all rocks 
and thorn trees and field flowers, with a grove of beeches beyond, raised up 
on a flat mound. Every bough was swinging in the wind, every spring bird 
calling. He thought of Theocritus, and the river Cherwell, of the moon, and 
the maiden with dewy eyes, of so many things that he seemed to think to 
think of nothing; and he felt absurdly happy. 

Analysis of the Text 
The text ’’An Apple-Tree’’ is written by John Galsworthy, a prominent 

English novelist, playwright and short-story writer, who came from an upper 
middle- class family. He was educated at Harrow and Oxford and was called 
to the Bar. His well-known novels are ’’The Forsyte Saga’’, ’’The Man of 
Property’’, ’’A Modern Comedy’’ give the truthful picture of English bour-
geois society at the end of the 19th and the beginning of the20th centuries. 
’’The Apple- Tree’’, which was published in 1917, is considered one of the 
most popular long short stories. 

The title of the story stands for contemplation, associations with nature 
and incites the reader to merge into single entity with nature. 

The text referres to a belles-lettres style and social and psychologi-
cal genres.It describes social conditions and depicts the main characters’ 
conduct according to them. The action takes place in Scotland. It’s a 
lovely spring sunny day. Two best friends Frank Ashurst and Robert Gar-
ton have a rest while being on a tramp. They sit and ponder over unim-
portant things. 

The text is a narration with some pieces of dialogues between two 
friends, a young girl Megan David which they met on the road and with 
her aunt Mrs. Narracombe. This story contains some elementsof descrip-
tion (portrait and landscape). It’s possible to find out terms whichexpress 
it. E.g. pale, idealistic, full of absence, curly, like some primeval beast, a 
quick dark eye, dewy eyes as if opened for the first time that day; dark green 
of the yews, sandy bottom, crimson buds, a grove of beeches. The text also 
has an interior monologue and it opens the main characters’ thoughts about 
different things and events. The author represents the events from the point 
of view of the characters. It’s told in the third person. The story is colour-
ful, emotional and the action is not very slow. It’s dynamic. The text ends 
on lyrical note and it is left for further suggestion. There is no conflict with 
society, no difficulties between the main characters and the author sympa-
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thizes with them. The main theme of the story is humanity and nature. The 
idea coincides with it because it also displays a possibility for merging into a 
single entity with nature. 

The text under analysis consists of several parts. 
The first part, an exposition, is an introductory part, where the main 

characters, Frank Ashurst and Robert Garton are represented. They are sit-
ting near the river and talking about nonsense. In complication they meet 
a young beautiful girl Megan David who lives on a farm with her aunt and 
three cousins. Two friends talk to her and ask her to allow to spend one 
night on the farm. In climax two friends come to Megan’s aunt Mrs. Nar-
racombe’s house and get settle there. This text containsdenouenmenttoo.
It reveals Frank Ashurt’s feelings and reflections in the orchard under the 
Apple-Tree. 

Depending upon the manner in which the text is represented we can 
speak about the language of the story from lexical and grammatical point 
of view. It is emotional and abounds in different informal colloquial words 
(Ashurst’s football knee, as thin as rails, to take up the catechism, a strame). 
These words lend peculiar tint and brightness to the text and make it vivid 
and lyrical. The predominant tense is Past Simple one but on the other hand 
we can find sentences in Past Perfect, Past Continuous and Present Indefi-
nite Tense. E.g. They had walked that day from Brent. They were sitting on a 
bank beside the road. Every bough was swinging in the wind. Let’s go on and 
find some farm where we can put up. Modal and participle constructions 
(Would you put us up? Is there a stream where we could bathe? Descending 
past the narrow wood, they came on the farm. Passin through a sort ofporch 
the girl disappeared in the dark green of the yews) are also met in the text but 
they are not too complicated for understanding. 

Âèñíîâêè.Òàêèì ÷èíîì, ìîæíà çàçíà÷èòè, ùî ºäèíî¿ ñõåìè ë³íã-
â³ñòè÷íîãî àíàë³çó íå ³ñíóº. Ó êîæíîìó êîíêðåòíîìó æàíð³ âîíà âè-
çíà÷àºòüñÿ õàðàêòåðîì òåêñòó. 

Ë³íãâ³ñòè÷íèé àíàë³ç áóäü-ÿêîãî òåêñòó — öå ïðîäóêò ìîâíî-
ðîçóìîâî¿ ä³ÿëüíîñò³ ëþäèíè ³ç çàñòîñóâàííÿì ë³íãâ³ñòè÷íèõ ìåòîä³â 
³ ïðèéîì³â ç ìåòîþ éîãî ñòðóêòóðíî-ñìèñëîâî¿ ºäíîñò³, êîìóí³êàòèâ-
íî¿ ñïðÿìîâàíîñò³ òà ³íòåðïðåòàö³¿ óïîðÿäêóâàííÿ ìîâíèõ çàñîá³â äëÿ 
âèðàæåííÿ ñìèñëó êàòåãîð³¿ àíòðîïîöåíòðè÷íîñò³, ùî ñòàº ìåòîäî-
ëîã³÷íîþ îñíîâîþ êîìóí³êàö³¿ çàãàëîì ³ çîð³ºíòîâàíà íà äóõîâí³ñòü, 
ñîö³àëüí³ñòü ³ ñóá’ºêòèâíó ñôåðó íîñ³ÿ ìîâè. 
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Çä³éñíåííÿ ë³íãâ³ñòè÷íîãî àíàë³çó òåêñòó çàëåæèòü â³ä îáðàíîãî 
àñïåêòó éîãî âèâ÷åííÿ (ôðàãìåíòàðíîãî, ö³ë³ñíîãî). 

Â ïîäàëüøîìó ìè âáà÷àºìî ñòóä³þâàííÿ ïðîáëåìè ö³ë³ñíîãî ë³íã-
â³ñòè÷íîãî àíàë³çó õóäîæíüîãî ³ íåõóäîæíüîãî ³íøîìîâíèõ òåêñò³â. 
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Â³äîìîñò³ ïðî àâòîð³â 

1. Àëåêñàíäðîâà Îëüãà Âîëîäèìèð³âíà — àñï³ðàíòêà êàôåäðè í³ìåöü-
êî¿ ô³ëîëîã³¿ Îäåñüêîãî íàö³îíàëüíîãî óí³âåðñèòåòó ³ì. ². ². Ìå÷-
íèêîâà, ì. Îäåñà. 

2. Áåëÿâñüêà Êñåí³ÿ Îëåã³âíà — ìàã³ñòðàíò ²íñòèòóòó ìîâ ñâ³òó Äåð-
æàâíîãî çàêëàäó “Ï³âäåííîóêðà¿íñüêèé íàö³îíàëüíèé ïåäàãîã³÷-
íèé óí³âåðñèòåò ³ìåí³ Ê. Ä. Óøèíñüêîãî”, ì. Îäåñà. 

3. Äåð³ê ²ëîíà Ìîðèñ³âíà — êàíäèäàò ô³ëîëîã³÷íèõ íàóê, äîöåíò êà-
ôåäðè ïåðåêëàäó ³ òåîðåòè÷íî¿ òà ïðèêëàäíî¿ ë³íãâ³ñòèêè Äåðæàâ-
íîãî çàêëàäó “Ï³âäåííîóêðà¿íñüêèé íàö³îíàëüíèé ïåäàãîã³÷íèé 
óí³âåðñèòåò ³ìåí³ Ê. Ä. Óøèíñüêîãî”, ì. Îäåñà. 

4. Æîâí³ðåíêî ßíà Ãðèãîð³âíà — ñòàðøèé âèêëàäà÷ êàôåäðè ³íîçåì-
íèõ ìîâ ÄÂÍÇ “Äîíáàñüêèé äåðæàâíèé ïåäàãîã³÷íèé óí³âåðñè-
òåò”, ì. Ñëîâ’ÿíñüê Äîíåöüêî¿ îáë. 

5. Æìàºâà Íàòàëÿ Ñåðã³¿âíà — êàíäèäàò ô³ëîëîã³÷íèõ íàóê, äîöåíò 
êàôåäðè ïåðåêëàäó ³ òåîðåòè÷íî¿ òà ïðèêëàäíî¿ ë³íãâ³ñòèêè Äåð-
æàâíîãî çàêëàäó “Ï³âäåííîóêðà¿íñüêèé íàö³îíàëüíèé ïåäàãîã³÷-
íèé óí³âåðñèòåò ³ìåí³ Ê. Ä. Óøèíñüêîãî”, ì. Îäåñà. 

6. Æóê Âàëåíòèíà Àðêàä³¿âíà — ñòàðøèé âèêëàäà÷ êàôåäðè ãðàìàòè-
êè ôàêóëüòåòó ÐÃÔ ÎÍÓ ³ì. ². ². Ìå÷íèêîâà, ì. Îäåñà. 

7. Êàíòóð Êèðèëî Îëåêñàíäðîâè÷ — êàíäèäàò ô³ëîëîã³÷íèõ íàóê, äî-
öåíò êàôåäðè ³íîçåìíèõ ìîâ, Íàö³îíàëüíèé óí³âåðñèòåò “Îäåñüêà 
þðèäè÷íà àêàäåì³ÿ”, ì. Îäåñà. 

8. Êîëÿñà Îëåíà Âàñèë³âíà — àñï³ðàíò, Äðîãîáèöüêèé äåðæàâíèé 
ïåäàãîã³÷íèé óí³âåðñèòåò ³ìåí³ ²âàíà Ôðàíêà, Ëüâ³âñüêà îáë., 
ì. Äðîãîáè÷. 

9. Ëàçàðåíêî Ñâ³òëàíà Â’ÿ÷åñëàâ³âíà — ê. ô³ëîë. í., ïðèâàò-äîöåíò, 
çàâ³äóâà÷ êàôåäðè çàãàëüíèõ äèñöèïë³í òà ìîâíî¿ ï³äãîòîâêè ³íî-
çåìíèõ ãðîìàäÿí Ï³âäåííîóêðà¿íñüêîãî íàö³îíàëüíîãî ïåäàãîã³÷-
íîãî óí³âåðñèòåòó ³ìåí³ Ê. Ä. Óøèíñüêîãî, ì. Îäåñà. 

10. Ìàòîð³íà Íàòàëÿ Ìèõàéë³âíà — äîöåíò êàôåäðè ãåðìàíñüêî¿ òà 
ñëîâ’ÿíñüêî¿ ô³ëîëîã³¿ ÄÂÍÇ “Äîíáàñüêèé äåðæàâíèé ïåäàãîã³÷-
íèé óí³âåðñèòåò” (ì. Ñëîâ’ÿíñüê Äîíåöüêî¿ îáë.). 

11. Ì³ëîâà Ìàðãàðèòà Ìèêîëà¿âíà — êàíäèäàò ïåäàãîã³÷íèõ íàóê, 
â. î. äîöåíòà êàôåäðè ãåðìàíñüêî¿ ô³ëîëîã³¿ òà ìåòîäèêè âèêëà-
äàííÿ ³íîçåìíèõ ìîâ Äåðæàâíîãî çàêëàäó “Ï³âäåííîóêðà¿íñüêèé 
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íàö³î íàëüíèé ïåäàãîã³÷íèé óí³âåðñèòåò ³ìåí³ Ê. Ä. Óøèíñüêîãî”, 
ì. Îäåñà. 

12. Ðîòàð Àííà ²âàí³âíà — àñï³ðàíòêà êàôåäðè çàãàëüíèõ äèñöèïë³í 
òà ìîâíî¿ ï³äãîòîâêè ³íîçåìíèõ ãðîìàäÿí Ï³âäåííîóêðà¿íñüêîãî 
íàö³îíàëüíîãî ïåäàãîã³÷íîãî óí³âåðñèòåòó ³ìåí³ Ê. Ä. Óøèíñüêî-
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